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Flying may have lost the elegance of the Twenties.
Writing, however, has regained it.

The flying boar. The gin sling. The 18 day flight. Faded memaories of 4
more romantic age.

The Parker Duofold was destined to remain just another. until vur
centenary gave us the excuse to recreate this classic.

Like its predecessor. today’s Duofold has a nib thatis cut from a sheet
of gold and is. as always. slit by hand.

The casing too is produced exactly asit war in the Twentics, by
machining from a solid block.

In only one respect does the Duofold depart from its forebear. Inside
you will find the most advanced ink flow system ever designed.

The result is that today’s Duofold can be expected never to leak. Even
if you take it up in an aeroplane.

Which these days. may be the only way left to put some of the glamour

back into flying.
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1t comes as no surprise. After all, Inniskillin
and the wines of France havea lot incommon.
So, it also came as no surprise to those who
know and understand wine when a renowned
European wine expert remarked at a 1976
wine tasting that “My favourite, withou! a

doubt, was the 1974 Inniskillin Marechal Foch”
Inniskillin is the ficst Canadian wine to receive
this rare and prestigious accoladeand has gone
on to further distinguish itself by meetin
increasing French demands for 650 cases of our
1980 vintage.

»

At Inniskillin. we grow such select geapes
as rheclassic European varietiesof Chrdonnay
and Gamay Beaujolais, to name ju'st two.

In the great tradition of French winemaking,
we Tavish the fruit of our vines withall the
knowledge, care and respect required to
roduce outstanding wines which have made
nniskillinan acknowledged starement of taste
in France, no less.

Like you. the Frenchappreciate theexquisite
sensations that are the sole province ofin
educated palate. The bouquer, rasteandcolour

Inniskitlin Wines Inc., R.R. 1, Niagara-On-The-Lake.
Acknowledged in France o Germany © United Kingdom 9 11.5.A. © Japan @ Switzerland.
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A toast of France

acting in concert to impart the subtle nuances
you Jeook for in an hunese wine. This discern-
ing insight 15" not a gift restricted toa few. but
an appreciation for quality which transcends
national boundaries to separate rhe wine
connoisseur [rom the label lover.

The next time you're enjoying your favou-
rite bottle of Inniskillin, you'll ﬁe enjoying a
wine that meets the high standards of excel-
lence demanded by French tastes. So. say
“Salut™ A French toast that is not ooy com-
plemented by. but complements [niskillin.

Canada

An Acknowledged Statement of Tiste
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RACISM IN THE ARTS

IN CaROLE CORBERL's piece on PEN
Canada, “ Freedom and Power”
(December), | am quoted & saying, "]
don’t care about PEN, | care about
racism." Further along in the plece Ms.
Corbeil writes that there's"a strategic
problem with using an organization that is
technically open to reform asa platform
for protesting racism, especially when the
event targered is more representative than
most cultural institutions in thii country.”
Together these statements erroneously
suggest that PEN Canada was somehow a
hapless victim used by Visii 21 to fur-
ther some larger aim.

When | spoke with Ms. Corbeil she
suggested cthat I join PEN and, in fact,
questioned why 1 wasn't 2 member of
PEN Canada. Ma. Corbetl also suggested
that PEN Canada was doing good work
and that it was, therefore, the wrong orga-
nization to be criticizing. It was in
response to these comments that | mid
that | didn't care about PEN, but 1 cared
about racism. In other words, I do not
consider it an answer to an identification
of ractsm in an organization to betold |
should be, at asked why | am not, a mem-
ber of that organization. By that logic |
ought to be a member of just about every
organization in this country. Nor dol
constder it an answer to be told that the
organization is doing good works. So does
the Catholic Church, so does the United
Nations. Surely their good works do not
absolve them of any criticism, or the con-
sequences of their actions. | do not
believe that | have to be a member of an
organization to criticize it, particularly
when that organization makes use of pub-
lic funds, as FEN Canada has done.

Thii argument has, however, been the
most consistent one | have heard since
the PEN Congress. It is all of a piece with
Ms. Corbeil's other argument that PEN is
an organization that is "rechnically open
toreform.” | am happy that Ms. Corbeil
modifled the openness of PEN with the
adjective "pechnically.” 1s PEN as techni-
cally open as the Writers' Unton was to
considering matters of racism in writing
and publishing? Many of the members of
the latter organization belong to PEN
Canada, and | certainly did not read of, or
hear of, their open support for the issue at
the last AGM of the Writers Union. So
how open 1s technicafly open?

LETTERS

Ms. Corbeil states that the event — |
assume by that she means the congress —
was more representative (in what way?)
than most cultural ingtitutions in this
country. The problem | have with this
statement is that Ms Corbeil is comparing
an event-a oneshet event-with cul-
tural insrirutions. My understanding is
that the make-up of PEN Canada is com-
parable to mogt other cultural organiza-
tions in terms of the race and ethnicity of
its members: it is very much white domi-
nated. Thii is not necessarily to impute
unsavoury motives to the organization ot
its members — it ismealy to state a fact.

With respect to the congress and its
representative nature. Ms. Corbeil is, 1
believe, altuding to the argument | have
heard fraquently, that PEN Canada invit-
ed many miters from the “Third World.”
How is that an answer to racism in writ-
ing and publishing in Canada! And why
should the presence of such writers
silence the legitimate concerns of African,
Asian, or Native Canadian writers? sn't it
profoundly insulting to tell these latter
writers that they ought not to criticize
racism in writing and publishing in
Canada because PEN Canada has brought
x number of “Third World” writers toits

?

I strongly object to the suggestion that
PEN Canada was "used." The only way
such a reading of the situation surround-
ing the 54th Congress is possible is by
concluding that], along witb other mem-
bers of Vision 21, fabricated the facts we
presented in our leaflets. In its statement
to the press, PEN Canada manipulated
the percentages by changing the base fig-
ures, but not the numbers, to show that
representation of Aftican, Asian, or
Native Canadians was 12 to 23 per cent.
The fact remains that seven out of 51 of
the Anglophone Canadian delegates were
of African, Asian, or Native background.
We considered char that was not good
enough, and June Callwood, the current
president of PEN Canada, admits in a |et-
ter to Vision 21 that PEN Canada “could
have done better.”

Thisis not the placeto enter intoa
detailed criticism of the congress. Anyone
who isinterested may read the most
recent issue of Fuse magazine, which con-
tains three articles on the matter. | do,
however, wish to state that I do not con-
aider any organization above criticism if
such criticism is warranted. | along with
other writers and artists belleved it was
warranted in this case. | had always

Books in Canada

S T LT T L TR

believed that the right to one's opinions
and to the expression of them was one of
the democraric rights we defend most
strongly in the West. I have come to see
that many believe thii to be a right pro-
vided it is not direcred against certain
organizatlons like PEN Canada. But isn't
that therub with democracy?

Itis chastening to note that had June
Callwood not told me and other members
of Viston 21 to "fuck off, this Issue -the
issue of racism in the arts, in writing and
publishing-would certainly not have
gained the attention It has. | also believe
that that attention would have dissipated
had Ms. Callwood acknowledged her
error and apologized. Ms. Callwood has a
great enough fund of good will in this
eountry. The type of attention the media
have given this matter is revealing in that
they have been far less interested in the
issues of racism and anti-racism than in
the confrontation between Vision 21 and
June Callwood andfor PEN Canada. This
approach also confirms for me how incon-
sequential matters involving racism are
considered in tbii country.l also happen
to believe that Ms. Callwood's instinctive
response was very much reflective of that
attitude. Despite our request to apologize,
Ms. Callwood has refused to do so-she
is, in fact. quoted in Maclean's magazine
as saying that it is Vision 21 that ought to
apologize. What is remarkable is that PEN
Canada is silent aboue this and, apparent-
ly, considers her refusal irrelevant.

The issue is a much broader one than
PEN Canada. Racism permeates all
aspects of the arts in Ontario and Canada,
from individual publishers right up to the
arts councils. If PEN Canada is truly com-
mitted to the ideals of freedom of expres-
sion, and to a society free of racism, it
ought to throw its weight behind a call for
a public inquiry into racism in the artsin
this province.

Marlene Mourbese Philip
Toronto

WE'RE PUZZLED BY Margaret Atwood's
contempt for "nervous white liberal jour-
nal&’ when her own approach seems so
similar to theis. Whenever artists and
activists of colour protest their exclusion
from works of art or events that claim to
represent them, this scenario is construct-
ed again and again: hurt, baffled, white,
well-intentioned artists or organizers are
juxtaposed wich angry, aggressive
protesters who "blast,” "accost,” "attack,
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"hassle,” "cripple,” "demolish," end do
“sniper routines." s is “ the unkindest
cut of all."

Whar becomes apparent is thar while
everyone iSready to concede that recism
is pervasive in the arts and in the arts-
funding system, few agree when particular
Instances are protested. They’ || focus just
about anywhere else — on censorship,
accuracy, Intentions — and be endlesdy
defensive about the artists or organiza-
tions in question. | N Atwood's scenario,
the pain caused by the criticisms of the
PEN Congress takes precedence over
whatever might bave inspired those criti-
cisms in the fist place. Comrespondingly,
those criticized must be more vulnerable
than their "attackers." Thus PEN’s lack of
strength is contrasted with Vision 21
which, she implii, has pursued our pro-
test for no other reason she can think of
than as a "demenstration of power." June
Callwood is portrayed as "out on the
street’ end Vision 21, presumably, would
be flexing our muscles had we not been so
busy discrediting our selves through our
extremism and our indifference to PEN as
an organization.

Arwaod is able ro focus on the
Paccused” (end deny any raclsm in rela-
tion to PEN) because she shifts the rer-
rain from systemic to individual racism:
“When you accuse organizations of it
[racism] you are accusing the individuals
in them. and vou run the risk of demol-
ishing their lives." Systemic and structural
racism (the consequences of rules, proce-
dures, criteria, organizational composi-
tion. and hierarchies in sacietv and in arts
organizations that exclude “ other” racial
groups from equal levels of participation)
are ignored in favour of the classic liberal
interoretarion of racism — deliberate acts
done by prejudiced individuals against
particular victims. Systemic racism, how-
ever, means that if "lack of awsreness'
(referred to by Carole Cotbeil) has an -
exclusionary effect, the” regardless of
intention that lack of awareness perpetu-
ares racism.

Siie Atwood raised the question of
power, it’ s worth noting the context In
which protests | ii Vision 21's are occur-
dng. Galleries, publishers, festivals, arts-
funding bodies, and artist-run organiza-
tions have constructed 2 dominant
Burocentric culture. Recently Ontario has
reluctantlv racoenized "mulriculturalism.”

pluralism, a move in line with historical
attempts at assimitation and integration.
In like manner, PEN does not question
their presumption in defining and inter-
preting what "enough” is, i.e. what might
constitute a multicultural, never mind
anti-racist, Canadian component to the
congress.

Don't worry, Margaret Atwood has
done her homework and will speak “the
plain truth.” Enough (although of course
PEN dii mote than enough) issix per
cent; that is, the goal is to reflect the pop-
ulation of Canada, not to resist or over-
come a racist cultyre in which Six per
cent stands fora history of genocide, colo-
nization, slavery, immigration regulation.
and other forms of racist controls.

Weall agree on the numbers. It isin
the interpretation of these numbers. and
the question of whore interpretations are
heard in our society, that the disagree-
ment lies. As to the call to work together,
if the criticisms made by Black. Asian.
Native, and other artists of colour contin-
ue to be met witb such hyperbolic d&n-
siveness, without a single selfcritical
question being asked. why should we work
with the very organizations that continue
to discount or marginalize uS?

Gillian Morton end
Brenda Lem for Vision 21
Toronto

A PALL OF SILENCE

ToMy SURPRI SE, Carale Corbeil's article
on the Toronto portion of the PEN Con-
gress follows the feckless lead of the news-
paper reporters who stopped looking for
stories once June Callwood uttered the "¢
word” outside Roy Thomson Hall the
night of the gala. Thereis not a litte
irony in this.

|" arecent issue of This Magazine,
Marlene Nourtbese Philip, a spokesperson
for the group that organized tbe demon-
stration t0 protest the make-up of the
contingent of Capadian writers invited to
attend the congress, wrote about the
response of the writing community to the
charges of racial discrimination in writing
and publishing. The piece, called
*Censoring Racism,” makes the poine that
when the issue was raised in the Writers

Philip end othersas 3" artack on their
freedom of imagination. end eve’ before
the debate could begin it was shut off.
{Brian Fawcett articulated that response
in these pages, making it clear that he
took it personally; his main reaction, too,
was t0 talk about himsdlf.)

Oddly enough, | think Philip and her
group may have done the same disservice
to the 10 women artists who participated
in the exhibition of Native art that the
Writers in Prison Committee amanged to
have on view at the York Quay Gallery et
Harbourfront during the congress. Just as
the gala was a political statement — this
was the first PEN Congress to open with a
fundraising event in support of the writ-
ersin-prison work — so the exhibition,
Changers: A Spiritual Renaissance, had
a" important and timely message about
cultural integrity. M or eover. there was a
reason Why the Writersin Prison
Committee waxed to promote the work
of Native Canadians, end it had to do
with the prevalence of prison in their
lives end the degree to which thisis an
expression of racism in Canada.

The committee raised the money to
bring the artists to Toronto for 8" opening
event early in September. We went to
some lengths ro ateract the attention of
the "are crowd” in the hopes of getting
some critical coverage. Unfortunately,
while CBC radio and television recog-
nized it for the groundbreaking and spe-
cial occasion that it was, the art critics
turned up their-et it. Eve” though
some art writers did atrend, none have yet
bothered to write about the exhibition.
Carole Corbeil is a superb writer, and as
deft an art critic as the Globe and Mail has
ever seen. So it isvery disappointing that
she was not moved to write about the
exhibition, or eve’ to mention it. But
then, the demonstratots protesting the
congress were equally uninrerested. \When
| asked Michele Paulse of the Women's
Press (who came o Union Station to
picket the delegates as they departed for
Montreal) if she had seen the show. she
raid she hadn'tand didn’t think it was rel-
evant to the issue.

It seems rather tragic to me that one
casualty of Vision ZI's tactics was the
diversion of attention away from this show
and these women's work. | n effect throw-
ing a pall of silence over it.

and after so-called community consulta- Union and elsewhere, the overwhelming Susan Crean, former chair.
tion, the dominant white power base has  response was a counter-charge of censor- Writers in Prison Committee
set out to define and incerprer cultural shii. Many wricers took the challenge of Vancouver
Books in Canada
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If Buddies in Bad Times Theatre Company makes
Xt O Jelinek sick. it is probably doing its job

Asm‘-: '80s drew to a close, several
images emerged that helped to dlarify for
me the state of the theatre at the end of
the decade, and most had to do with
funding. The most dramatic of these, pes-
haps, was the report in the Globe and
Mail of Sharon Pallock driving cross-
councry from Fredericton to Calgary with
her furniture, five cats, two dogs, two rats,
and one daughter. Pollock had disagreed
with vet another conservative board of
governots about the relative importance
of art and lii entertainment and had
stepped down early from her post as artis-
tic director of Theare New Brunswick.
The Globe also reported the board presi-
dent’s comment on Pollock's early depar-
ture that Pwe're happy with the agree-
ment, whatever the heck it was," because
‘people would have p&erred lighter
things than Blood Relations, Road to
Mecea, and Agnes of God. . . .They geta
fot of misery on the TV news." Since
then, TNB has hi Michael Shamata to
produce for next year a “light” season
with lots of box-office appeal, at a theatre
vthere rehearsal periods have been

reduced to two and a half weeks for finan-
- ot
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clal reasons. The previous year, Pollock's
successor as artigtic director at Theatre
Calgary, the once fiery Martin Kinch, was
made by his beard to apologize publicly
for staging "difficult” plays.

Meanwhile, in Teronto, Richard
Greenblarr resigned his position as
“Deputy” Artistic Director to Sheriff Guy
Sprung at the Canadian Stage Company
ina huff, denying that he was quitting
because his productlon of a new play by
Sally Clark had been pulled aftet only a
four-week run at the company's Berkeley
Street theatre. But it was generally agreed
and lamented that for the first timein a
Toronto theatre a new Canadian play in
production at a small theatre was, for box-
office reasons, denied the chance to grow.
At the same time, at Canadian Stage's
main space, two excellent and popular
productions developed for small theatres,
the English Stage Company's Recruiting
Officer and the Paul Ledoux/David Young
collaborarion, Fire, were swamped and
thematically neutralized by being mount-
ed in the cold and cavernous but indu-
bitably "world-class® Bluma Appel

Theatre, wher e seating capacity and ticket

e I

prices are proportionately high.

Elsewhere in town, while universities
everywhere in Canada were studylng and
producing Theatre Passe Muraille's The
Farm Show asa Canadian classic, the
originating theatre, famous for its nation-
aligtic passion for new Canadian work.
was producing Rigoletio; the board of the
left-wing Toronto Workshop Productions,
in partnership with a property developer,
wried t0 tum the thearre intoa condo-
minium; and Pantages Theatre was circu-
lating study guides to Phantom of the
Opera.

The most absurd and disturbing of the
end-of-decade images. however, was of the
federal resource minister, Otto Jelinek,
telling the Milton Chamber of Commerce
thar his government intends to tamper
with arm's-length arts funding: “ some of
these ridiculous grants are enough to
make me bring up," he told the business-
men, referring M the face that "$10,000
went tofunda production called Love
Dam, and Buddiesin Bad Times Thearre
Company got $60,000 to stage Drag
Queens on Trial. That's homosexuals, |
take it.”
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These and similar images from across
the country would be more entertaining,
of coursg, if they didn’t represent the cul-
minatfon of the better part of a decade of
tampering with asts finding as welt as
misunderstanding of the nature of "cul-
ure" and the role of theatre — asof all
the arts-by governments, the business
community, and the media. In 1985,
Marcel Masse, as recently appointed min-
ister of communications, asserted that
"eulture must promote itself like any other
industrial sector,” and the phrase “cultural
industries’ came inm common currency.
Thii latd the groundwork for the non-
debate sumounding fr ee trade, as we dis-
cussed whether or not our culture was on
the bargaining table. The discussion fea-
tured some great moments fur our list of
absurdities. Bill Vander Zalm, for exam-
ple, claimed to be "not sure that
Canadians are all that concerned by
what's traded away in culture’; and Joe
Clark solemnly told the Americans that
“what is entertainment to you can be cul-
ture to us."

But as any laid-off fish-plant worker will
tell you, culture is not whar the chair of a
federal standing committee on culture and
citizenship recently called it, “airy fairy,’
something that is somehow “ above” lii
and unaffecred by politics or economics.
Culture is who we are and what we do. |f
you bargain with lives and jobs and com-
munikies, you bargain with eulture. And
theatre, like the other atts, grows out of
and critiques that culture. When Marcel
Masse and his colleagues introduce con-
cepts such as private funding for the arts;
when Otto Jelinek attacks theme compa-
nies such as Buddies in Bad Times that
criticize mainstream culture; and when
arm's<length funding is undermined by
concepts like “public accountability™; the
malnstream/malestream/jetstream  dour
soclery is displaying its Ignorance, if not
conscious rejection, of the role or value of
anything but decorative and decorous
"high culture’ — what Marcuse used to
call "affirmarive culture," art used by the
powerful to reinforce the status quo.

But if the ares have any social value
beyond bread and circuses-and the
social value of the arts is the received jus-
tification for their public funding-that

value derives from their position outside
the mainstream. their position on the
margins from which they can provide new
ways of seeing or doing. Since the inde-
pendence of the universities and the con-
cept of independent research have been
eroded by so-called public accountability.
the arts community isthe only segment of
our society in a position to renew the cul-
wre, defeat and subvert complacency, and
test the forms and values embodied in our
social, political, and cultural structures. | f
Buddies in Bad Times Theatre Company
makes Otto Jelinek sick, in other words, it
is probably doing its job.

Theatre is at once the mast potentially
effecrive of the art forms, because of its
immediacy, and the most susceptible to
the kind of tampering that Jelinek is
threatening. Theatre companies that
accept the purported need tofind “alter-
native sources of funding,” and that adopt
the rheteric of "the cultural industries”
are in danger of surrendering their right
to exist. Already struggling within a board
structure that isimposed by funding agen-
cies and that leads to situations like those
of Pollock and Kinch, not to mention
Stratford; and already operating within an
economy in which ‘productions’ are
mounted for paying customers; theatre
artists, if they wish to continue to func-
tion as artists, cannot afford to accommo-
date themselves any further to the terms
and structures dictated by a market econo-
my. By doing so they surrender their right
and ability bo “make srange,” in Vietor
Shklovsky's terms, to speak from the mar-
gins of currently dominant ways of per-
celving and structuring the world in order
to make it possible to see clearly and to
“make it new.” For artists, public account-
ability must have meaning outside of the
realm of economics.

Not surprisingly, as emphasis on mar-
keting, "user pay” policies. and private-
sector funding increased, the 1980s saw
the disappearanee, in nameas well as
practice, of Toronto “Free’ Theatre; the
increase in ticket prices nationally to the
level at which only the well-heeled could
attend the theatre regularly; and tk pro-
liferation of pricey musical spectacles at
Stratford, at the new commer cial theatres,
and at small dir theatres across the

country. The '80s have also seen, in spite
of all this, the emergence of some
startling and exciting playwrights and
dicecrors in Canada. people like Judith
Thompson, Frank Moher, Sally Clark,
Brad Fraser, John Krizanc, Tomson
Highway, Wendy Lill, Sky Gilbert,
Richard Rose, Rene-Daniel Dubois, and
Robert Lepage, all of whom have made
major contributions to the art formand to
the grids through which Canadians can
see and speak their experience. Mest of
these artists have survived as artists
because of public funding, and mat are
quite capable of upsetting the sensitive
stomachs of politicians and bureaucrars.
More power, and more arm's-length fund-
ing, to them.

‘Theatre cannot exist and do iv. proper
job if it existsas an “enterprise’ dedicated
to giving wealthy people cheap thrills.
Commercial theatre, asa business enter-
prise, neither needs nor deserves govern-
ment subsidy. And why should tax dollars
support American musicals at Stratford at
$35 a ticket? Theatre that istruly
accountable to the public because it holds
the funhouse mirror up to nature and
society, exposing and probing, often
through the use of unfamiliar and uncom-
fortable languages and forms, the silent
assumptions behind the ways in which we
organize and interpret experience, both
needs and deserves increased public fund-
ing. Serving the public is rarely the same
thing as giving the public what it wants.

RICHARD PauL KNOWLES

HE SOLD THE SHOP

NEWFOUNDLANDERS, Now MORE than
ever, need something to laugh about.
Expectations for the 1990s spell more of
the same old gloom and doom: our
appaliing unemployment statistics, politi-
cal pandemonium, child abuse, and the
ever-widening gap between rich and poor.
Political placebos range from the ludi-
crous to the outrageous on the centre
stage of the Arts and Culture Centre.

So, to remind us of happier times -or
mote aptly, to help us forget present woes

Booksin Canada
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for two hours — Rii Tide Theatre
revived its Revue ‘89 in January. Mom and
more, the show has come to function as
an annual provincial psychiatric examina-
tion. It enables us to laugh at what is nor-
matly unlaughable marter.

Revue ‘89 mixes mummery (that pau-
per’s domestic drama that Rick Boland
and erew have recently revived), music,
and pavody with a bit of the old malady.

In the wake of official enquiries into
that former model of Christian charity,
the Mount Cashel orphanage, some of the
sketches hit hard. Grotesque caricarures
of "See No Evil, Hear No Evil, Speak No
Evil” exit as a former chief of police, min-
fster of justice, and the archbishop. You
can feel the audience's hackles being
raised, but no one dates vocalize disdain.

A year ago, censorship reared its ugly
mug after the Revue ‘88 when the Roman
Catholic Church urged sponsors to with-
draw support from thisannual satirical
send-up. Since then, even the most pious
of viewers would have to admit that cov-
ering up hypocrisy hasn't helped and
revealing it (ii the penetrating way that
sarire must) might at least help the public
to grapple with the contagion of explo-
sively emotional issues.

This time around, the Revue miters —
a collective of the cast, Tom Cahill and
Ray Guy, under the direction of Donna
Butt- have been able to exploit recent

the 500,000." Formerly known for his fist-
clenching shout of “They sold the shop!.”
Peckford now explains his post-premiet
prosperity With a selfsatisfied shrug; |
sold the shop”

The collapse of the NDP in the last
provincial election is rendered in a spoof
of the betrayal scene in Jesus Christ
Superstar (Gene Long, one of the two for-
met MHAs from the NDP, sat in the audi-
ence, taking the jabs with good humour,
as a crucifix bearing his name was carried
on stage).

Jim Payne's songs punctuate the skim of
Reuvse 89. Hi parody of ‘Let Me Fish Off
Cape St. Mary's" reflects the changing
environmental conditions in light of an
invasion of green sime. But his song
about the Mount Cashel scandal jolts the
audience as he screams the horror of a
young orphanage victim of sexual abuse,
dill waiting to hear a consoling word from
his church: "I'll Never Forger.”

But a few minutes later, we do forget,
laughing at Rick Boland dressed as the
bright red part of the premier's anatomy,
known as Clyde's Irk, an organ near his
spleen that gets activated every time
something is found “irksome’ -like the
Meech L ake Accord. We forger, as Eric
the Amalgamator, that Procrustean reduc-
et of municipalities, tried to unite Gayside
and Dildo. We forget, as the Berlin Wall

crumbles and the Spruce Curtain is drawn

tight to keep peninsular tawnier away
from baymen.

But since Revue 89 came out last
December, the future has gotten grimmer
for Grand Bank, Trepassey, and Gaultols.
It seems that already there's been enough
material in one month to supply an
entirely new Revue.

Would Revue ‘89 be suitable for export
to the test of Canada? Satire. by itsvery
nature, must have a locality. Jonathan
Swift once asked Alexander Pope whether
anyone 20 miles outside of London would
understand the Dunciad. The millions of
Canadians who don’t watch tbe televised
meetings of St. John’s City Council might
wonder at the parody of "Dotry" Dorothy
Wyatt, a former mayor, whore wardrobe
could have inspired Andrea Martin's
dragon-lady. How many non-Catholic
Canadians absorb the full impact of
Codeo sketches? Then again, on a broad-
et level, how many Americans find
Double Expesure or the Royal Canadian
Air Farce as funny as wemore northerly
North Americans do?

At thistime last year, the director
Donna Burr was doing battle against her
reverent detractors; now she's doing a
deal with NTV (thanks to a little pressure
from the CRTC for more |ocal program-
ming) to broadeast chis year's Revue.
Attempts to muzzle the satiric content of
the Revue have plainly backfired. What is

governmental folly in the cen-
soring da proposed Grade 12
English textbook. Dressed in
clerical garb, Riik Boland deliv-
a a censoriousinterpretation of
folksongs |ii “ Jack was Every
Incha Sailor” and "Lukey's
Boat," finding drug-and-sex mes-
sages | n lines like, “ 0 Lukey's
boat got a fine fore curtyfAnd
every seam is chinked with
putey.”

Politics provides a bottomless
rum-barrel of laughs. Former pre-
miers, Frank Moores, Brian
Peckford, Tom Rideout, and the
present Liberal premier, Clyde
Wells, all make cameos. Jeff
Pitcher's perky Brian Peckford
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has, in the course of the past
year, become just another “one of

Revue "89. From left to right: Jeff Picher, Jim Payne.
Gilenn Douney, Brian Douney

Books in Canada

rough-hewn on stage may be
repackaged for export. But it will
be interesting to see what stays
in and what gets cut

The Harris report on the fish-
cries. the findings of the Winter
Commission and tbe Hughes
Enquiry, the up-coming trials of
too many membets of the clergy,
the fate of several fishing com-
munities, more unemployment
are all in the offing. The way
1990 is shaping up, the next
Revue will be able to draw on an
even greater superfluity of sad-
ness. One thing's for certain:
we'll all need another gad laugh
to sustain us through our next
winter of discontent.

Don NicHOL
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THE NATIONAL

CANADA HAS NEVER really had & national
theatre. Blame it on our tiny population
scattered from sea to sea, the schism of
having two official (and many unofficial)
languages, or the decision to locate the
national capital in Bytown; the fact
remains that even if we could agree that
we wanted a national theatre, it would be
hard to imagine ever reaching consensus
on where to put ir.

Yet where better to locate it than In the
imagination! Radio, by virtue of being
nowhere, can be everywhere at once, and
the members of its audience are united by
their isolation. Indeed, radio drama in
this country was such a national theatre
for several decades around the middle of
this century, before live theatre prospered
as a preferable forum for serious writing
and television robbed radio of its audi-
ence. For 20 or 30 years, radio drama was
out of fashion. I confess that [ tuned in o
it rarely, and when I did it struck me as
one of the creakier forms of entertain-
ment, still mired somewhere in the last
century.

And yet, in recent years, as live theatte
flounders for lack of funds and TV no
longer bothers to pretend its purpose is
any higher than selling audiences to
advertisers, radio has provideda welcome
outlet for dramatic writing.

The CBC produces about 150 radio
dramas a year, ranging from the hour-long
AM "Sunday Matinee and FM "Stereo
Theatre" to the late-evening head-trippy
"Vanishing Point’ series and the more
conventional Monday-to-Friday 15-minute
episodes on "Morningside,” which reach a
national audience of close to three-quar-
ters of a million people. what stage play-
viright would dare dream of such num-
bee!

Greg Sinclair, who produces and
directs radic drama for the CBC, woos
playwrights by drawing their artention “to
the fact that radio drama exists and can
serve thelr necds as writers." More and
more of them ate becoming interested,
and Sinclair credits this "groundswell of
interest” to active solicitation by radio

producers — solicitation that is necessary,
he acknowledges, because radio drama’s
reputation among artists is not hi.
David Demchuck, author of Alaska
(which was recently broadcast on
"Morningside") remembered tuningin to
CBC radio and thinking, ‘My God, my
cat could write that!’

Sinclair agrees that the CBC's demand
far hundreds of radio dramas a year has at
times exceeded the supply of quality
material, and laments the fact that when
playwrights do finally consider radio they
may just reach into their proverbial bot-
tom drawer, 2s If any old discarded script
would be good enough for resurrection on
radio. But "it's a medium that is dramati-
cally unforgiving,” Sinclair insists. Since
there are no stage effects or visuals to fall
back ot, character, plot, and language
have to wok If anything, writing for
radio must be of higher quality than dra-
matic writing for stage or TV.

Yet, in spite of its difficulties and disad-
vantages, writers find radio drama has
unique rewards. Carol Bolt, a veteran
stage and television writer, initially
turned to radio because several of her
ideas for plays were too expensive for
either stage or TV(requiring many set
changes and huge numbers of characters).
She continuer to write for radlo because,
as she comments, “ Radio is the only
medium where you continually get really
personal letterstack.

That special, intimate connection with
the audience is important, but radio has
other advantages, too. Robyn Marie Butt,
whose fisst radio drama, Queenie's History
of the Whrld, aired on ‘Sunday Matinee’ in
February, prefers radio to television,
because “in TV, the writer is a nobody, a
creative typist. In radio, they treat you like
an artist.”

David Demchuck agrees. In radio, he
says, the miter is the focus, since “it really
does live and die on the script." Healso
appreciates the fact that the medium
allows a playwright to reach “an audience
that would never otherwise get anywhere
near your work.” His drama, Alaska, was
the first radio drama to deal with AIDS,
and he saw the challenge of writing for
such a huge mainstream audience in
terms of “How explicit can | be®

Booksin Cenada

Demchuck also notes that English.
Canadian playwriting has always been
based on a literary rather than a visual
tradition. | nternationally, such mitersas
Tom Stoppard, Harold Pinter, and the late
Samuel Becketr have contributed some of
their best work to radio. Respected
Canadian playwrights, like Judith
Thompson. Don Hannah, and Jean
MacLeod, have begun to do sotoo,
Perhaps radio drama in this country is on
its way to becoming, once again, our
national theatre.

NiGeL. HunT

INSIDE THE FrincGE

THAT THE EDMONTON Fringe Festival has
been phenomenally successful is now
obvious. Fmm its modest beginnings in
981, when about 7,000 tickets were sold,
toits present status as an international
theatrical event, with theatre and street-
theatre attendance of something over
150,000, it has played host to a variety of
theatre artists creating shows that have
diverged widely in theme, style, and. of
course, artistic merit.

Boasting about the numbers is not my
point here. There is another significant
facr about the Fringe Festival: it repre-
sentsa structural change in Canadian
theatre. |t has brought thearre to audi-
ences in a new way, introduced a new
administrative structure, and. most impor-
tant, it has changed the way money is
spent on and by the culeural industry.
Most of the creative force has come from
an element of the theatrical community
that had no outlet in the general scheme
of the theatre before the Fringe was
founded.

A decade ago the terms mainstream and
alternative acrually had some meaning
with reference to Canadian theatre. On
the one hand there were the bii festival
companies devoted to the work of two
British playwrights, along with a suing of
regional theatres devoted to "internation-
al” plays. This was the first stream of
Canadian theatre. On the other hand.
there prew up during the 1970s a group of
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second-stream theatres: |0w-budget com-
panies stoung out across the country,
which brought Canadian plays and work-
ing-class values into the Canadian theatre
for the first time.

Sadly, what those now well-established
second-stream theatres have failed to da is
find any grassroots support. The working
classes haven't come to the theatre; they
watch TV. Worse, the administrative
model that placesa single artistic dir
at the head of the company, and hires
artistic personnel on short contracts has
become the usual working structure for
smaller theatres, effeceively d i i
chising the artists from the creation of
their own work.

These theatres are supported by a grow-
ing system of government subsidy, and so
have developed symbictic relationships
with the Canada Council and various
provincial and civic agencles newly creat-
ed o oversee cultural concerns. |” recent
years economic recesslon and the privati-
zation drive of the Tory government have
created a sense of doubt about the future
of this very Canadian system of halfsub-
sidy, and artistic conservatism has been
the result. We see more timid work being
done by second-stream theatves as their
administrators and boards of directors
become cautious about losing their hard-
won audience. Spending cutbacks have
also forced theatres to tum to corpora-
tlons for sponsorship, and this has also
had an inhibit& influence a" their work.

But there is a large work-force of ener-
getic, idealistic young theatre people out
looking for work, and where they have
found none they have made their own.
Their major outlets are the fringe festivals
thar are springing up across the country.
They operate for the most part outside
the system of public funding. Their work
is done without — and in some cases in
spite of — any judgement passed on them
by a government-fimded agency whose
responsbility for disbursing money makes
it an arbiter of taste.

In 1981 when producer Brian Paisey
and the Chinook Theatre of Edmonton
decided to put on a summer theatre festi-
val, they knew thar, in Paisley's words,
*Artists should lead, not beled. The
Fringe represents, per haps for the first

time in Canadian theatre, a large-scale
attempt to give the stage back to the cre-
ative artist. Writers, directors, designers,
and actots can choose what they want to
do and the festival administearion wil|
take care of al the basic technical facili-
ties, general publicity, and audience
amenities thar are necessary to get their
work in front of an audience.”

At the Edmonton Fringe Festival, the
artists pay an admission fecand ina sense
“hir€ the services of an administrative
infrastructure and the use of an equipped
theatre pace. The traditional arrange-
ment iSturned completely on itshead. No
artist is told what he or she can or cannot
do. What it creates isa kind of artistic free
market, Since the artistsare paid directly
from thelr own box-office take. Popular
shows make money, and the artists put it
in their pockets. Artists and audiences
make contact without bureaucratic go-
betweens.

The system has its disadvantages of
course. Theatre design. for example, must
be so Simple as to be capable of being
mounted cheaply and instantly. Casts
tend o be tiny, so that shares between
participants cm be larger. Also, the gen-
eral content of Fringe shows tends
towards a certain amount of playing to
the gallery. Thii has“or prevented good
shows from being well attended, whatever
their content. | have see” three-hour line-
ups at the Fringe for a show like Michad
Burrell's Herr, an intense, rather gruelling
two-hour specracle.

Whatever else may be said about the
Fringe, it must be added that audiences
are flocking to it. M aybe it’s because they
like the party atmosphere, or because the
shows are cheap, as some scoffers ray. or
maybe it's because there really is some-
thing about the quality of artistic expres-
sion that only happens when the artists
are in control of their own fate.

ALIGLE,
MUNRO

Friend of
My Youth

Alice Munro's stories
shimmer. With situations
that ring unerringly true.
With living, breathing
characters that remind us
so much of ourselves.
Like her previous be-
stsellers, The Moons of Ju-
piter and The Progress Of
Love, thisis another mar-
vellously polished collec-
tion of fiction by one of the
best short story writers of
our time. $26.95 cloth
ISBN 0-7710-6697-X

—=F— McClelland & Stewart
M_&S'I‘ke Canadian Publisher:
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Tho Bantf Publiching
venwchop, now In o
tonth yeor, meczparatec
ghreo twewresl ecuross
hold ok The Baalf Contra
fo7 the Arto In Albaria.
The Teronto Publishing
Wezliohion, fermerly a part
of The Banif Publiching
Ueilschop, offers three
cnewwesl courses in
ecapzraticn with the
Selicol of Contlnuing
Studies &t the University
of Teranto. The courses of
The Banf Publishing
Werchop and The Toronto
Pukliching Worlichop are
enprecoly designed to
meet the rigid demands of
the publiching industry in
Canada for high-quality,
intensive and practical
grefeseional develop
Rent.
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The Workshops are devel-
opod, administered and
taught by leading people
in the field, and based on
the information and tech-
nlques those indusiry
laaders want up-and-
coming publishing people
%0 have. Every one of the
Vorkshops is extremely
demanding-mentally,
emotionally and physi-
cally - and, for most par-
ticipants, very rewarding.
Compatitlon for the lim-
Red number of places
available is tough.

The BantE Publiching
Workehop and The Toronto
Publishing Workshiop are
nongprofit orgenizations
degandent on the cuppart
of the publiching indusiry
and lka cuppliers. By con-
clctantly rosponding itk
imagination and skiil to
the need for more and
batter courses, and
through the sueeess of
graduates in every sector
of publishIng in Canada,
tho Publighing VWorkchops
have earnad that support,
and a vital place in the
Industry.

When The Banfl Publish-
ing Workshop was founded
in 1981, it consisted of two
courses, a handful of
faculty from the publishing
world and 40 pioneering
participants. The location
was exotic, the workshops
were intense. and the
publishing industry had
never seen professonal
development iikeit before.

With those first sessions,
The Banff Publishing
Workshop hecame one of
the industry’s most effec-
tive means of sharing in-
formation and passing
skills and techniques on to
people entering the busi-
ness. Ever since, BPW par-
ticipants have been sought
after by publishers across
the country as choice
employees -~ people with &
demonstrated interest in
publishing and an overall
understanding of the in-
dustry’s complexities.

With the creation of The
Toronto Publishing Work-
shop in 1999 and the move-
ment of the one-week
courses to the University of
Toronte, three of these in-
tensive professional devel-
opment workshops became
available in Canada’s pub-
lishing capital.

TORONTO
PUBLISHING
WORKSHOP

Scarborough Campus,
Unlversity of Toronto
Design for Publishing
May 18-24, 1990

Book Editing

May 26-June 1.1990
Magazine Editing
May 26-June 1.1990

THENBANIFF
PUBLISHING
WORKSHOP

The Banff Contra

for We Arts

Educational Publishing
July 1627.1990

Books

July SO-August 10.1990
Magazines

August 13-24, 1990
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MERRY WIDOWS

Typography should be the servant,

RUN-ON SENTENCES: I asked in the
November issue Whet these were, because
Motto” S. Rapp had said that this by
John Allemang was one: . . . our tongues
cannot always corry out what our good will
intends, but we “y. William E. Messenger
of the University of British Columbia
sends the relevant page from his end Jan
de Bruyn's Tk Canadian Witer's
Handbook. |t explains that a run-on sen-
tence is the result of *failure to put any
punctuation between two independent
clauses not joined by a co-ordinating con-
junction.” That's whet | thought it must
be, a faylt in punctuation rather the’ syn
tax, as in Charles | walked and talked half
an hour after his head was cut off. But
Allemang did put in a cenjunction, end
even a comma. Messenger says, "Some lay
people (end I'm afraid eve’ some teach-
ers) wrongly equate 'ran-on' with ‘ram-
bling,’ a sentence that runs on, and on,
and on — Allemang's sentence doesn’t
do this either; so |'m puzzled too."

The Toronto poet Crad Kilodney gives
a similar explanation of the run-on sen-
tence, end agrees that this isn't one.
“However,” he adds, "Dr. Rapp isstill
right to object because the logical con-
nection of 'but we try' to che rest of the
sentenceis not clear.” | can only
say that it seems perfectly clear to
me

And Terrence Keough of
Outawa, a teacher of English who
makes a collection of errors both
from students end from published
writers, end clearly ought to be
writing this column, sends sever-
al examples in which (in spite of

not the muster, of prose

0

she had been neglecting her game. But
though thisis strictly ineorrect 1 don't
find it offensive in the least. Dr. Keough
would allow such se’- in dialogue,
but not in narrative. This one, though it's
in the third person, iS meant to reflece the
character's thoughrs.

Anyway, whenever | feel in danger of
getting too pedantic | remind mysdf of
Peggy Atwood: she has a lofty indifference
to rules of grammar and punctuation, and
still manages to write better English prose
the” almost anyhody.

Dr. Keough concludes his letter: “But
why not go after dangling modifiers? They
are much mere Serious errors — and
much more fun.” True, and I'll try to deal
with them soon.

WipowHooD: | like widows and consider
that there are no bad ones. [ use the word
in its typographical sense: a widow is the
short line with which a paragraph usualy
ends. When | was first in book-publishing,
a bad widow was one that came at the top
of apage. My first task in a summer joba
year before | went into publishing in
earnest was to read the page proofs of the
Canadian edition of a novel already pub-

lished in England, and | was told to watch
for these wicked widows and eliminate
them by either cutting or adding words.
This struck me es an offensive thing to do:
to change whet an author had writcen, for
such a renuous reason — especially as her
actual words had already been published.
(It war some comfort that she wrote so
badly that you could hardly make any
change without improving her style.)

In a very few years after that, book-pub-
lishers seemed to come toe simultaneous
realization that typography should be the
servant, Not the master, of prose. Short
lines at the tops of pages became normal.

But in recent yeats | have learned that
in periodica-publishing a bad widow is
any very short line. wherever ir appears
on the page. Most magazines (not this
one, |'m glad to say) insist on rewriting to
avoid alineof one or two syllables. To me
this isnonsense, and when agood writer's
work isin question it's pernicious non-
sense. Exera white space in fact enhances
the legibility and che artractiveness of che
page. Imagine a page with no paragraph-
ing et al and you'll see whatl mea’.

Both the perlodicals | advise, though
generally indulgent to my preferences,
adhere stubbornly to this shibboleth; and
the other day there was a curious
instance. A writer committed
one of those front-end |oadings |
constantly protest against (I've
changed the name to protect the
guilty). Ballet dancer Kaven Kain,
and the” went on prima ballerina
of the National Ballez, thus render-
ing the front-end loading Ballet
dancer superfluous. The editor
agreed that it ought to be delet-
ed, but decided “or to make the
deletion because it would create a
bad widow. €

whet Professor Messenger says)
there is punctuation. From
Margaret Atwood, for instance:
She wene back 1o playing tennis,
Books in Canada
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FICTION |

A MIDDLE-AGED Brazilian woman — the
product da strict, upper-middle-class
upbringing, wife to a domineering hus-
band, mother to three sons who either
ridicule or ignore her-stands in front of
facing mirrors: “Now when my faces come
Into alignment, one over mother. . I'm
going to write my story. Here, where my
body intersects with the space of images.”
So begins Helen Parente Cunha's
Woman Between Mirrors {University of
Texas Press, 132 pages, $18.95 cloth), an
award-winning Brazilian novel trandated
into English by Fred P. Ellison and Naomi
Lindstrom. T he narrative is an extended
interior monologue or, more exactly, dia-
logue that depicts the serupgle between
the unnamed protagonist's self “images’
-the submissive housewife who insists
that she's content with her role, and “the
woman who writes me,” a rebellious and
critical alter ego. The book's greatest
strength is its language, which flows with
the swift, irresistible force of a whirlpool.
Here and there the intensity slackens just
a bit. but the overall pull of Woman
Between Mirrors is exceedingly powerful.
B.C.

0

AS A SHORT-STORY writer Geoffrey Ursell
comes on like fireworks on the first of
July. There ate 11 stories in Way Out
West! (Fifth House, 224 pages, $1295
paper) and not cne of them fails to
explode. Take “If You Go Down to the
Woods Today," for example, in which the
teen-aged marrator is conned into cooking
for the school big shot’s bar becue party at
the golf course dne dark night, and a pack
of uninvited beats shows up to comman-

A

DRIEF RENVTEWS

Dumont turns up to confront hi oppos
ing general at Batoche, Sir Frederick
Middleton, and demand an accounting.
Though the moods of these staries differ,
their degree of candlepower is much the
same — bright enough tolight up thelit-
erary sky and make Geoffrey Ursell's read-
ers remember his name. Whether they'll
want to remember the more gratuitoudy
gruesome Of the stories themselves,
though, is another matter.

P.B.

l NON-FICTION

THE WAY THE Western news media
approach world events makesit seem that
dissent is always a spontaneous eruption
of overpowering, incoherent emotion
sparked mainly by the presence of
Western iournalists and their news-gath-
ering apparatus. That's certainly the
impression one gets of the recent events
in East Germany and throughout Eastern
Europe.

It isn't true, as Bruce Allen’s book.
Germany East (Black Rose, 171 pages,
$14.95 paper)}, reveals. The oppasition to
the Stalinist regime in East Germany has
a pediie that goes back to the early
19505, and has been gathering momentum
in trade union, intellectual, and church
circlesever since. Those who want to
know more than the media sogans can
tell them should read this very well
researched and surprisingly comprehen-
sive backgrounder. Published shorzly
before the recent events began, the book
is documented thoroughly enough to sat-
isfy the professional researcher,and is
readable enough to allow general readers
to see dissent for what it is: the inevitable
uprising of a suffering people.

deer the food. Or "The Roll," in which a BE  $75.00 cloth) is an unusually lavish effort
singularly loathsome car dealer, who nms to breach these defences. The Canadian
adogfighting racket on the side, gets his edition of abook first published in Britain
totally deserved come-uppance. Ot "The and Australia, it is impressively
Keeper of tbe Crown Jewels," set in researched, lucidly written. and marve-
London in 1897, in which Gabrid lously illustrated.

Booksin Canada
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THIS BOOK IS the fourth volume in a series
of anecdotes from Broadview Press. The
others in the series offer “Canadian’ anec-
dotes. Canadian parliamentary anecdotes,
and Medieval anecdotes. Given that curi-
ous range, the series is obvioudy unlimit-
ed and somewhat unfocused in iv, scope.

‘Unfocused’ pretty much describes
The Broadview Book of Sports
Anecdotes (Broadview, 190 pages. $24.95
cloth}, the CBC sportscaster Brendan
Connor's contribution to the series. He
doesn't concentrate on Canadian sport, or
on any particular aspect of sport. At a
mere 190 pages it makesno attempt to be
comprehensive. It’s a collection of sports
anecdotes, not a dictionary of them.
Connor's soft-edged approach and gee-
whir prose style aren't going to appeal
much to the erowd that enjoys things like
Esquire's Dubious Achievement Awards,
or to those people who ate addicted to
sports bloopers. It really should have been
called A Bogk of Nice Sports Anecdotes,
because it tends to concentrate on the
ways that sports mirror the hemic, silly, or
just plain nice sde of human beings,
alone or in groups.

Still, the field is a fertile one for good
anecdotes, and the book makes for pleas-
ant, if not particularly significant reading.
On the other hand, for anyone who has
to make a speech at a sales conference or
a father-and-son banquet, it’s a gold-mine.

BE
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IT 18 HARD to maintain a state of alarm, or
a sense of shame, compassion, Or SOrmrow.
Confronted by horrifying forecasts at
every turn, we sted! ourselves and go
about our business.

Save the Birds (Breakwater. 384 pages,

]
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The book was designed and printed in
West Germany, on acid& e paper. Rarely
are illustrations (mor e than 600, all
colour) so well chosen and so integrated
with the text. The Canadian edition is
one of 15 so far, and negotiations continue
for 17 more.

The authors, chiefly Antony Diamond,
press their case from every angle. They
divide the world into 10 major ecosystems
and deliver a troubling status report on
each, sketching the major environmental
issues and threatened birds in each region.
The birds, it Is clear, are like canaries in a
coal mine: the sensors of our own. sur-
vival.

L)
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RON Gevstick 1s an Ojibway healer,
guide, and teacher. In his language, "te
bwe win” means "truth.* So Te Bwe Win
(Summerhill, 174 pages, $14.95 paper)
contains the truths Geyshick's learned
from his elders and discovered for himsdf
about such subjects as naming cere-
monies, medicines, fasting, recdving guid-
ance, weather, the land, spirit visitors, and
food. T2 Buwe Win also contains several
pieces by the Toronto filmmaker Judith
Doyle, which describe lii on Geyshick's
reserve (Lac La Croix, in the Quetico-
Superior wilderness along the Oneario-
Minnesota border) and provide a context
for hi teachings.

The inner, spiritual world of Ron
Geyshick is at least as real as his outer
one. “| know living inside meare two
moose and two deer, a few butte& i, and
the Lord is in my heart,” he writes. "Now
all my messages come from . . . [the but-
terdlies] . . . just like a radio." Geyshick
himself describes Te Buwe Win as ‘just an
ordinary book that people might like to
read and get something out of" Except for
that word "ordinary," he could well be

right.

P.B.

THE IMPORTANCE OF this second edition of
Silenced (Sister Vision, 114 pages, $1095
paper). notes the oral historian Makeda
Silvera, is that it contains nothing new.
The lives of working-class Caribbean
women in Canada that Silenced describes
50 well have not improved substantially
since 1983, when the book first appeared.
Then, domestic workers "on the work per-
mit’ earned $350 per hour; now they
earn $5.00. New regulations designed to
protect them from exploitation havelittle
foece in practice, writes Silvera, for asin
1983, "a domestic worker employed on a
work permit who speaks out againgt her
employer may very well find herself with-
out a job and thus subject to deportation.
Silenced enables I0 Caribbean women to
tell their own stories. and reproduces their
digtinctive language just as they spoke it
into Stlvera's tape recorder. Also included
are an U& ted list of domestic workers
organizations and several suggestions for
active support. No mean advocate her sdif,
Silvera points to what she terms the
“white middle class bias" of the women's
movement and notes sternly: “No amount
of sisterhood can erase the line between
woman-as-mistress and woman-as-ser-
vant."

P.B.
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Berore THE LATE William Kurelek was
able to support himself full time as an
artist he worked asa picture framer and
gilder. first in London, England, where he
learned the techniques, and then for 10
years in Toronto, at the workshop of the
Av Isaacs Gallery, where he refined his
craft. Brian Dedora worked alongside
Kurelek asa young framer in tbe late
1960s and his reminiscences of the artist
as craftsman in With WK in the

Books in Canada
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Workshop (Aya/Mercury Press, 64 pages,
$9.95 paper) is not only a touching and
charming evocation of an unlikely friend-
ship but also a celebration of the dying art
of handmade picture framing and gild
work.

Dedora's portrait of Kurelek isof a
quiet. dedicated worker, devoted to his
own artistic vision but also proud of what
he called his “bread and butter job” His
Kurelek is also more playful than one
would have imagined, fond of puns and
practical jokes. The text is supplemented
by photographs of the workshop taken by
Kurelek as well as his paintings of some of
the tools of the framer's trade.

NS.
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To TALK "OF racism in Canadian immigra-
tion policy before 1978 is being overgen-
emus. Rather. we should talk of racism as
Canadian immigration policy.” That is the
starting point of Closing the Doors
{Summerhiil, 336 pages, $2495 cloth), an
anything but overgenerous look at current
refugee policy in Canada, the United
States. and Europe. The book was com-
piled by the Winnipeg-based journalist
Ilana Simon from “speeches. submissions,
articles. and legal representations’ by
David Matas,a Winnipeg lawyer specializ-
ing in immigration and refugee cases (and
the co-author of Justice Delayed: Naxz War
Criminals in Canada). As aresult it isa
somewhat unfocused, uneven, and repeti-
rive book.

But it is also well intentioned and
closdly, if dryly. argued. Matas holds the
belief that taking in refugees is both a
moral and a legal obligation. That is also
the publicly stated view of most Western
governments, but as Mama convincingly
shows in some detail most governments
pay only lip-service to this ideal and most
immigration and refugee policies are
designed more as exclusonary than as
humanitarian measures.

NS
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TRAVEL BOOKS MAY describe landscape
and people, “ veal the interior jour ney of
the writer, or lead the reader into person-
al growth. Marian Botsford Fraser's
Walking the Line (Douglas 4 Mclntyre,
218 pages, $2495 cloth} attempts in a
sketchy way to do all three. Fraser spent
parts of two years exploring the Canada-
U.S. border, but the” is no sense of hex
own |ii passing or of season yielding vo
season. There is no apparent reason why
she visited some border points and not
othess, and she can’t adjust her eyes and
mind to what she encounters.
"Nothingness" surrounds her on the
prairies, and in Maine and New
Brumnswick she forgets thar, to her con-
tacts, she is not 50 much a writer with a
mission asa stranger asking 4 lot of ques-
tions and expecting the royal tour. When
she turns from reflecting on history, poli-
tics, and the environment to narrating
the history and describing the scenery
and people, the effect is of discontinuity,
not comprehensiveness. All the same,
Walling the Line isa pleasant book. It’s
agreeably written, occasionally thought-
provoking, and the chapter on the Yukon-
Alaska boundary is delightful.

Lg.
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AN ESSENTIAL PROBLEM of the Native peo-
ples of Canada is that for decades their
lives have been controlled by the federal
and provincial governments. More accu-
rately, they have been clients of these
govermnments, and over the years have
exhibited a syndrome characteristic of
peoples who arein a client relationship
with other powers-a syndrome in
which passivity is combined witha
resentful yet deep-seated dependence.
Lately this has been changing. On one
hand, there has been since the 1960s an
evolution in the sentimental image of
“Indians’ among universiry-educared —
and hence influential — Canadians; on
the other hand. natives have become
increasingly fed up with their reationship
to the governments and increasingly
eager to take power into their own hands.
This gradual shaking off of the client rela-

tionship is outlined in Indian
Government: Its Meaning and Practice
(Ingtitute for Research on Public
Policy/Oolichan, 188 pages, $14.95 paper).
There are problems with the book. While
Frank Cassidy and Robert L. Bish have
written a wellintentioned and well-docu-
mented work. they avoid any cold hard
look at the enormous difficulties inherent
in the acruality of Narive selégnvernment.
When it comesto the ugly issue of status
and non-status Natives, for instance, their
writing becomes bland and euphemistic,
gliding over the surface of the topic as if
afraid to engage it. Still, thisisa worthy
book that containsa great deal of basic
B.S.
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AS-TOLD-TO books are generally sleazy, but
Jack Munzo, the IWA president. and Jane
O'Hara, a journalist, have come up witb a
work that is morethan respectable.

Union Jack: Labour Leader Jack Munro
(Douglas & Mclintyre. 213 pages, $24.95
cloth) is definitely Munra's book; it is his
voicethat you hear, and that voice isirre-
sistible. What O'Hara captured in her
tape recorder and skilfully turned into
prose suggests the entire “ an, and it does
s0 because of Munro's remarkable hank-

-. Munro is a big man (and in B.C., at
least, heis a big figure in the labour
movement, almost a celebrity), and his
style of talk is that of a big guy-marked
by analmost palpable physical selEconfi-
dence. His diction is colloguial and pro-
fane, but he is very sharp, very concentrat-
ed, and he knows how tatell a story. Most
important. perhaps, he is aman who is
interested in other people and loves to
gossip. Thii has affected hiswork. Asthis
book makes clear. & striking aspect of
Munro's remarkable success asa union
negotiator has been hi willingness to be
friendly with hi oppotients in manage-
ment —to call them up and deal with
them on a human level whenever ir has
teemed possible to doso. In thisheis
quite different fom most labour leaders in
Canada, and his ambiguous position with-
in the Canadian labour movement (but

Booksin Canada

not in hi own union, where he is
revered) is probably due lessto his skepti-
cism vis-g-vis |eft-wing ideology thanto
his willingness to at least appear o mest
management half way. Thisis one of the
best books on labour issues o appear in
SOMe years.

BS.

POETRY

THEY OFTEN GIVE you the creeps; more
rarely, they make you laugh, although
uneasily. The poems in Mary Melfi's
fourth collection, A Season in Beware
(Black Moss, 62 pages. $950 paper), are
almost unrelentingly bleak in their pot-
trayal of human nature (“sin isa mechani-
cal process™) and sardonic in their obser-
vations about society ("The vim
(whatever) is blocked/by a neon advertise-
ment/promoting masochigtic tenden-
cies"). Asin her earlier work, Melfi focus-
es with particular sharpness on woman's
role as wile and homemaker. These poems
have the exaggerated allegorical nastiness
of Hieronymus Basch's paintings,
although they adopt a blackly humorous
tone that somehow keeps the book from
being depressing, despite the stark images
of violence, alienation. and menace. A
thin selection of final poems. in the sec-
tion “Faith Healer,” offers a grudgingly
more positive view of human réation-
ships, but the power of A Season in
Beware is really the power of darkness —
the harshness of the poet’s vision, in

-which there is. at times, a disquieting

social truth.
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THE DENSEST TRUTHS are home,” writes
Jan Zwicky in The New Room (Coach
House, 79 pages. $1295 paper).

Liszt, Paganini, all the brilliant unreal
postures of intensity — nothing like
the dishes in the rack, heads raised
for the clear hot rinse, children
having their bait washed in the bath.

The stanza delivers Zwicky's entire stance
towards fedings and ideas, even towards
the idea of poetry Itself. Poetry, for many
people after all, is density and truth.
Whether this really means the "densest
truths’ emerge from the domestic land-
scape Zwicky writes about is hard to
judge. Certainly it is not difficult to locate
20 other poets for whom the apprehen-
sfon of pure sensory fact in things like rec-
room sofas, old dippers, and bed springs
congtitutes the eatire act of poetry-mak-
ing, But something mote is wanted from
poetry than this. Not tired emotion or
epiphaniesin every line. Not abstractions
masquerading as ideas. Perhaps what
we're really looking for isthe kind of
immediacy and depth of feeling we find in
Zwicky's poem about her grandfather enti-
tled, paradoxicaily, "Leaving Home.” A
better poem than the others because It
occasionally bridges that professional dis-
tance from versonal materials that writers
like Jan Zwicky believe isso necessary for
the creation of valid poetry.

DK.

THEATRE

WITH ITS SIMPLE staging and large cast of
characrers, Lilly, Alta. (Playwrights
Canada. 97 pages, $995 paper) —&
haunting vision of small-town Alberta,
coloured by the per spective of memory —
seems tailor-made for university and com-

munity theatres.

The play’s focus is the tragic romance
between Willy Tyler. therown librarian.
and Calla Lilly, the adopted daughter of
the town mariarch, Mrs. Lilly. Amid a
collage of vignettes dramatizing the
town's chequered past. tbe young lovers
attempt to free themselves from the cbses-
sive Mrs. Lilly. The climactic confronta-
tiem with bet touches everyone in town.

Both the flowing movement nnd the
heightened language are reminiscent of
the plays of James Reaney; time and place
are transformed. Each character's speech
isdirect and revealing, from the rantings
of the town drunk to the pretentious
pseudo-French of tbe cosmetician. Lilly,
Alia. isa quintessential Prairie story.

1G.
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THE HISTORY oF Canada’s first double-
decker theatre, built in 1913 and restored
in the late 1980s is told in Double Take:
The Story of the Elgin and Winter
Garden Theatres (Dundurn, 158 pages,
$19.95 paper).

A clever money-maker-two theatres
with one show meant double the revenue
— the two stages originally hosted big
name vaudeville acts. But when
vaudeville died the theatres almost did
too. The downstairs Elgin was used asa
movie house but did into decline_ while
the fantagtical upstairs Winter Garden
was sealed like a time capsule.

The restoration project, with a final
pricekag of $23 million. began in 1981
when the theatres were purchased by the
Ontario Heritage Foundation and desig-
natedas national historic sites. The
details of the restorations are fascinating,
particularly because the result isthat both
stages are once again used for live theatre.

Hilary Russell’s text is enjoyably read-
able and illustrated with hundreds of pho-
tographs, both from the past and the
restoration. A book of interest to theatre
enthusiagts, architects, and historians.

BM.
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Ir's IRONIC THAT Garth Drabinsky, whose
name is associated with the modern mini-
screen movie theatre, is also the man
responsible for restoring one of Canada's
largest and most lavish theatres. Pantages
Theatre: Rebirth of a Landmark (Key
Potter, 112 pages, $25.00 cloth), by
Consrance Olsheski (not coincidentally
the vice-president of Cineplex Odeon
Corporation), is the story of this privately
funded restoration.

Designed by the architect Thomas
Lamb and built in 1920in Toronto, the
opulent Pantages had been reduced, by
the 1970s, to a six-screen movie how
(the Imperial Six).The elaborare interior
detailing was virtually destroyed, and
restoration plans were based on old pho-
tographs and the original architecturel
drawings. The theatre was also modern-
ized for live theatre productions. Much
artful labour and sleuthing went into the
work, as well as some lucky accidents
(one original stained-glass window was
found and restored to its rightful place).

Research by Mike Filey and John
Lii helped the author set the

Pantages in & historical context of theatre
design and experience in early 20th-cen-
tury North America.

B.M.

0

GIVEN THE FACT that only a tiny fraction
of rhe students from most acting classes
will ever become professionals, Ron
Cameron sensibly begins Acting Skills
for Life (Simon & Pierre, 266 pages,
$2995 paper) with a conventional argu-
ment to the effect that to learn about per-
forming is to learn abour oneself, Fmm
this assumption he goes on to build what
amounts to an encyclopaedic instruction
manual of methodology for student actors.
As such, Acting Skills for Life is a god-
send. Cameron has cannibalized acting
theorists from far and wide and put
together what is probably the most com-
prehensive single collection of acting
exercises available. Admittedly, there are
places here and there where he drifts out-
side of this scope and begins to regurgitate

some imperfectly digested sources {as, for
example, in the passage where he assures
the reader that by "nunnery" Hamlet
means "whorehouse" -compare the note
in the Alden Shakespeare).

Now and again one may alse find
Cameron wading through quasi-philo-
sophical passages with that tiresome
avuncular tone one encounters in pop-
psych s&-help books. A squeamish reader
may find these points &putting, but on
the whole, the utility of this book far out-
weighs its minor flaws.

C.W.
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These brief veviews were prepared by
Pzt Barclay, Laurel Boone, Barbara
ICarey, Brian Fawcett, Jeffrey Goffin
David Kosub, Barbara MacKay,
Bruce Serafin, Norman Sigurdson,
and Craig Walker.

SWIMMING TOWARD THE LIGHT
by Joan Clark

Powerful, touching short stories froma

DRAMA * RELATIONSHIPS » HUMOR ¢ IMAGINATION

woman’s life of growing up in Canada as she
struggles to come to terms with her Maritime
roots, her family, and most of all, herself. B
the author of The Vietory of Geraldine Gully
which won the 1988 Canadian Authors
Association Award for fiction.
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TALL LIVES)
by Bill Gastor:

The funny, off-beat story of Siamese twin
brothers who were separated at birth and have
been growing apart ever since. It’s not until
Frank is threwn in jail for impersonating a
Sasquatch and Del decides to referee the
perfect game, that their lives again become
intertwined ina most unusual way.

$16.95 paperback
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LETTERS OUT

Whites working on northern reserves are
very lonely. There are alot of secrets
that they keep under’

0

By HRobin Metcalfe

VVENDY LILL TELLS stoties. She has told them in short fiction
and poetry, in newspaper articles and radio decumentary; tight
now she tells them in film scripts and plays. The plays are getting
a lot of attention. She was nominared for the Governor
General’s Award in 1987 for The Qecupation of Heather Rose, a
play abouta white nursein a =

Native community in Northern
Ontario. In 1985, Talonbooks pub-
lished Tk Fighting Days, about a
feminist Manitoban journalist dur-
ing the First World War. Recently,
Summerhill Press launched an edi-
tion of Memories of You, 2 play
exploring the controversial life of
the Canadian novelist Elizabeth
Smart.

Lill, however, is not very Inter-
ested in telling her own story. *1
spend a lot of time talking about
may family,” she admits, "buel don't
think there's anything appropriate
to say right now." Her reserve .
speaks less of secretiveness than of %
skepticism “Nobody thinks their
stories have ever been told,” she 5

thing | could be involved in.” Twenty years later, however, Lill
says, “I haven't diverged particularly far. I'm living in a rather
middle-class house on a hill.”

In Toronto in the early 1970s, Lill worked with teen-agers as a
YMCA communlty worker and in a birth-control clinic. She
= spent several years working as a
cocktail waitress and writing poetzy
and children's stories. Her flzst dra-
meatic effort was 3 Star, "a two-char-
acter play about a drunken Marxist-
Leninist bag lady in Allen Gardens
and a hooker from Sudbury," which
was workshopped at Phoenix
Theatre in Toronto. Working asa
cockrail waitress and writing was "a
romantic idea,” she says, “but by 26
I had gorten sick of it. | wanted to
change my lii so| got out and
went north.”
Far two years. 1977 and 1978, Lill
worked in Kenora as a consultant
for the Canadian Mental Health
Association, conducting needs
studies in the white community. “ It
seemed preety clear to me why

ohserves ruefully. "It's kind of

everyone was mentally disturbed in

polgnant. Once somebody has their
story told, they think somehow their lives ate going to be differ-
ent,”

Lii wasbom in Vancouver to middle-class parents, both
third-generation Scottish Canadians. Her father, who came from
a family of engineers, was a businessman working for the
Mii Mining an d Mamdacturing Company. She grew up in
London, Ontario, and studied political science at York
University in the late 1960s.

Having had “a very sheltered middle-class"upbringing, L ill
b-politically aetive at university. She was a member of the
Waffle and became friends with Marxist-Leninists. “| can't say
there was any huge rurning point in my life that made me con-
cerned about social infustice. It just seemed the most interesting

Wendy Lill Northern Ontario. It had to do
with the fact thar they were poor and isolared and it was a very
hard life. There wasa real economic basisfor it all.”

Lill made fiends in the Native community. and worked for the
Wawatay News, a Native newspaper from Sioux Lookout pub-
lished in English and Ojibway. She considered hersdf “just an
observer” in the North, but whar she observed has found its way
into her plays and film scripts. Her assignments gave bet “a
chance to talk to people. | became very interested in the whires
thar [ saw working on these reserves, because I found them to be
so incongruous. They were just placed on top of them. It seemed
s0 uncomfortable and so wrong."

For a while, a geologist on a northern reserve was writing Lill
daily letters. These inspired the monologue formar of Tk

21

Books in Canada




Occupation of Heather Rose, whiih began as a short story and was
larer adapred as a play. "I felr there was a real need for an audi-
ence, for an ear.” Lill conceived of Heather Rose as "letrers out’
addressed to an audience "down south.” She saw Northem
whites as "very lonely. They don’t sit down and discuss their fed-
ings frankly. There atea lot of secrets that people keep under.
That's the kind of thing that really does lend itself to mono-
logues."

There ate passages in many of Lill's plays that have the quality
of monologue. Francis Beynon writes editorials for the women's
page of The Rurel Review. Sne aspires toa dialogue with her
readers, but when she speaks out against jingoism and racism. it
becomes a dialogue of the deaf. Elizabeth Smart in Memories of
Yort and Mary in Sisters both respond to voices from other rimes
and places, which only they can hear. Smart speaks to an
abstract literary audience through her autobiographical novel.
while the nuns in Sisters address their thoughts to God in prayer.

While living in Kenora, Lill began to doradio
documentaries for CBC's "Our Native Land.” When
she moved to Winnipeg in 1979, she wortked asa
fredance jouenalist, and has supported hersif by
writing ever since. “|'ve never really thought of
mysdf as a journalist,” she says, ‘but I became quite
good at doing radio documentary, because | really
liked interviewing people” She wonan ACTRA
Award for her radic documentary on the Manitoba
language conflict, Who is George Forest?, as well as
for aradio drama, Shorthanded.

Lill, however, soon found journalism "Hmiting."
A strike by immigrant women in the garment
industry was “ one story that | wanted to tell and |
couldn’t find a market. Nobody wanted to hear it. |
was interested in the relationships among these
women and what impact that strike had on their
lives” Lill decided she eould covet the story by dra-
matizing it. Someone in CBC Drama told Lill there
were not enough ethnic actors in the city todoiit. “ It was jut
another way of saying, ‘We don’t want this.'So I decided, ‘I'm
going to write a play. I’'m going to go out on this picket line. Pm
going to hang around there and get to know these women and
try to portray their lives."

With a giant from the secretary of state, Lill produced On the
Line at Agassiz Theatre in Winnipeg “It was very much a piece
of agitprop: very pro-worker and very anti-boss." The Women
Garment Workers' Union endorsed the play. They all loved it
because it was their story. | realized it's good to make the gar-
ment workers love your story, but it’s mote da challenge to
make other people love it as well.”

Lill had her first major stage success in 1984 at the Prairie
Theatre Exchange in Winnipeg. The Fighting Days chronicles the
struggles of the suffragist journalist Franeis Marion Beynon, an
actual historical figure and colleague of Nellie McClung. Rather
than throw another wreath on the monument to McClung as a
feminist hero, Lill chose to explore some of the painful divisii
in the suffragist movement, focusing on a lesser-known contem-

Pmnota
groupie of
Elizabeth

Smart’s. [
had a lot of
trouble with
her. 1 was

angry at

her’

porary who broke with McClung over issues of war and racism.
While McClung supported the imperialist rhetoric of the First
World War and the denial of the newly won franchise to "non-
Empire women, Beynon doggedly followed the idealistic and
unpopular mad of defending pacifism and the rights of immi-
grants.

Beynon and McClung illustrate themes common to many of
Lili's later characters. Her women tend to be strong; strong
enough to be more than Smpleheroes or victims; strong enough
to take moral responsibility for their actions. While illuminating
the structures of oppression — particularly those of gender, race,
and class — Lill’s plays show her characters struggling with
choices that, in varying degrees. implicate them, or place them
in opposition te, these structures.

Shortly after moving to Winnipeg, Lill began a friendship
with the fitm-maker Norma Bailey that became an important
creative partnership. After Lill completed a 1980 series of repornts
for Information Radlo called Tk Nadve Urban
Migration, Bailey asked her to research a documen-
tary about three Natives moving to the city, You
Can't Get It Here.

The two women next worked together on an
NFB mini-series about M&is women, Daughters of
the Country. Lill wrote the script for the first film,
Ikwe. About the same time, she moved east, where
her husband. a native Maritimer, had become editor
of a weekly newspaper. “We just left Winnipeg and
threw up the eards." Moving to rural Antigonish
County in 1984 was “ a culture shock® for Lill. ‘| sat
in the village of Monastery and wrote Ifave, which
was really pood for me because it kept me going.’

After six months in Nova Scotia, Lill lived for
two years beside the Saint John River, just outside
Fredericton, New Brunswick. Her two sons were
born there. For the past few years, she has lived in
Halifax-Dartmouth.

Lill's "rather middle-class house on a hill” surmounts a long
staircase near the top of Summit Street in Dartmouth. On a raw
day in January. the picture window offers a good view of Halifax
beyond the container ships parked in the harbour. Framed art-
gallery prints and posters for Lill’s plays are on the walls. Pine
furniture from [kea contrasts with dark pressed-back dining
chairs. Neat and calm in the cool winter light, the mom belies
the presence of small children — except for a vigorous pattern of
dents decorating the surface of the coffee table.

The room gives the same initial impression as Lill herself —
comfortable enough. but reserved. a bit cool. Neither her man-
ner nor her writing gives evidence of a need far personal confes-
sion. Autobiographical parallels do appear in her plays. Francis
Beynon is a journalist, and romantically involved with aneditor;
Heather Rose works in the health-care sysem in Northern
Ontario. LIl draws on her own experience to understand her
characters better, but her plays show more interest in the lives of
other people than in thelife of Wendy Lill.

It is hard to imagine a writer less similar to Lill than Elizabeth

Books in Canada

- p T e gy p———y A T LT UA A Y, o Y w WA o Rmem e s om, R,



e T T i—l i m aTE TE  R W

T e e A L

Smart, the furiously selfabsorbed author of By Grand Central
Station I Sat Down and Wept. Smart, nevertheless, is the subject of
Lill's most recently published play, Memories of You. When Smart
died, Lill ‘got angry” at the different ways academics and femi-
nists were interpreting her lii. “I diin’r like the way shewas
being put in a box and put away."

Lifl draws a comparison between Smart and Mii Acorn,
who died around the satne time, but whose behaviour, she feels,
was viewed less critically because of gender. “ In a sense they were
both loose cannons, wild cards. Why is it acceptable for men to
behave in thar way and not be judged so harshly? I had a lot of
trouble with her. | was angry at her. | found her indulgent, and |
didn’t lii alot of ha writing. Pm not a groupie of Elizabeth
Smart's, | just wanted to say, ‘Can’'t we at least give her some air
time and let her walk about her lifel” Why can’t we allow people
to make those kin& of choices?’

Lill struggled with the Smart story until she found the voice
sbe wanted, In the character of Rose. Smart’s bitter adule daugh-
ter confronts her mother about her choicesin life. For Lill, the
play is ‘one long accusation.”

Smart has been varioudy seen as heroic. pathetic, or mon-
strous. Her heroic, even triumphant, quality derives fom her
inggtence on living lii on her own terms, and the intensity, if
not the extent, of her literary achievement. |f she burned with a
bright flame, however, Rose suggests that she may also have
burned up those around her.

"What was she? I'm not answeting that for people,’ says Lill.
"The rnly thing | can dois present this woman and have her
turn around in front of you S0 you can see her in different ways.”

These days Lill is busy rewriting her most recent play. Sisters,
which was produced in 1989 at the Ship’s Company Theatre in
Parrshoro, Nova Scotia. Built around a historical incident ~- the
burming of a school building in Shubenacadie in 1972 -the
play explores the treatment of Native children in the notorious
residential schools, through the character of Mary, a nun in a
teaching order. Mary has confessed to starting the fire, but except
for thii one startling act, she shows little of the wilful strength of
Francis Beynon or Eliibeth Smart.

Mary, says Lill, “is probably the most ambiguous character yet
I'm older now- | know that life isa lot more complicated, and
harder." Mary wavers indecisively while other characters act out
the options avatlable to her. Her boyfriend, Louis, sent away to
fight in the war, speaks for the “worldly” life of sexual desire and
motherhood. Sister Gabriel represents creative rebellion. Mother
Agnes is a stern, almost tragic figure: like Nellie MeClung, she is
a woman frustrated by the limits placed on her because of gender,
whose search for empowerment leads her inm complicity with
an oppressive System.

For the rewrite of Sisters, Lill is interviewing nuns at the
Halifax Mother House of the Sisters of Charity. "The thii i
haven't gota handle on is her faith. 1t's really another character
in the play.”

The nuns who have seen the play, says Lill, have liked it.
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alrered history by placing the march in the bands of a whire per-
son. Although much of Lill's work has dealt with Native issues,
there have been no Native characrers in her plays. "I don't feel
that comfortable writing from a Native perspective,” she says,
although she has done so once, in Ifewe. "1 didn't have any rou-
ble with thar. | did enormous research. But generally speaking, I
feel that there's a lot of Natives who can put words into Native
people's mourths and tell the stories that they want to tell. I'm
more familiar with the impact thar my culture, the white domi-
nant culture, has had on other people. 1 like to explore that: to
make people as uncomfortable and as sensitive as possible."

In Sisters, Lill says, "My incerest wasn'r simply to say yet again
how badly fucked over Indian kids were, because I think people
know that by now. It was more to try to understand how seem-
ingly Christian people are able to do the things that they do."

Sisters may be produced in the fall at Prairie Theatre
Exchange, under the direction of Kim McCaw. Before Sisters, all
of Lill's plays since On the Line have been premiered by McCaw
at PTE. Lill's durable connection with Winnipeg led Doug
Smith, writing in NeWest Review in 1989, to dub her the city's
*most popular wrter in non-residence." The strength of that
connection has detived mainly from the working refationship
with McCaw and with Norma Bailey. Now, in Mary Vingoe, who
directed the first production of Sisters, Lill has found another cre-
ative partner.

"I need somebody who can answer questions,” observes Lill,
"to whom [ can say, 'This isn't working. What are you seeing in
it? The answer that [ need there is not, "You should do this or
thar,' it's a response that shifts the focus so 1 can see it in a differ-
ent way. [ find that with all three of those people.”

Lill is currently working on her first collective project, a play
about prostitution. With Mary Vingoe as director, the actor
Nicola Lipman as producer, and Lill as "scribe,” the group has
workshopped the play ar Halifax's Cunard Street Theatre. Lill is
interested in "the use of sex” by young women, as an instrument
of their anger that is ultimately selfdestructive. "Boys at that age
act out their rage by joining gangs or beating people up. Girls'
anger Isn't expressed outwardly in the same way.”

Prostitutes, Lill has discovered, want, like everyone else, to
have their stories told. Does Lill ever tell her own story? [ want-
ed to write a play about a runaway mother at one point. [ have 2
handicapped kid, and that's very hard, But Joan MacLeod has
told it all in Toronto, Mississippi: the pain and the frustration, but
the joy too — it's all there."

Lill feels chat something of herself comes our in all her char-
acters, particularly Rose in Memories of You, and Heather Rose.
For the most part, however, Lill says, "I don't feel the need ro
explore myself on paper." She likes “to tell stories that are
already out there. The work is to figure out why it interests me.
The hardest part of any kind of writing is to universalize things.
This crazy writer, Elizabeth Smart — what does her life have to
do with anybody! The challenge is to show that her life has to
do with everybody." €
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L INTERVIEW [
THE MAsk oF COMEDY
3

‘Her jobisto mix the scientific and tke religious
and risk being thought mud’

A.NN—MARIE MACDONALD is a playwright and performer liv-
ing in Toronto. She was born on a West German air-force base
and moved frequently asa child, though her family roots are in
Cape Breton | dland. She eallaborated with Bevetley Cooper in
writing Nangy Paw: Clue in the Fast Lane, which was first per-
famed in Nightwood Theatre's Rhubarb Festival {1984), then as
a full production at Theatre Passe Munaille; she wes als0 a mem-
ber of the collective that wrote and performed This is For Yor,
Anna, which was part of a Nightwood festival of new works and
went on man international toue Her fir st solo wriring effort,
Goodnight Desdemona (Good Morning huliet), which is published
this month by Coach House Press. was produced by Nightwood
and won a Chalmers Canadian Play Award in 1988. She spoke
with Judith Rudakoff in Toronto.

BiC: You moved avound quite a bit as a child and then later while
attending school and umiversity. What effect did this have on you?

Ann-Marie MacDonald: One thing it's done is lead me to invert
a great deal in the life of the imaginarion, and to endow other
places, the places where | lived as a child and then left, with
great importance. Which is not to imply char these places were
perfect or idealized, but that they took on mythic praportions.
Cape Breton Island created a pantheon for me: that's where my
"'real” family lived, in the "realest” spot on earth: God' s country.
As a child, I felt thar I'd never had a life that was "real.”

never had a past. Authentic lives, | thought, were led by other
people, like my parents. My own
present-tense life. moving around,
was not bounded or contextualized
or contained. | t was not a story. TO
me, everything real — and I equat-
ed “real” with mythic — occurred-
in places other than the one where
[ was, and as a resulr, most of my
energy Was funnelled into the life of
the mind.

BiC: Who were your heroes?

MacDonald: Bugs Bunny. He was a
crafty outsider who was charming.
He could go anywhere, meet any-
body, talk to anyone. He could get
in and out, fast. And that's what I

did. 1 had ro learn to be a consummare adapter because | was
always moving or being moved and having to fit in right away.
But | was also aware that | would new really fit in.

BiC: It's generally accepted that girls don’t ke The Three Stooges.
Yet the humour in your plays, fram Clue in the Fast Lane, the spoof
on Nancy Drew mysteries, 0 Goodnight Desdemona to your cur-
rent work in progress, The Arab's Mouth, contains the same frenet-
ic, physical slapstick humour, the mockery of sacred cows, the buf-
Joonery, the farce, the fast-paced dialogue . . .

MacDonald: | was certainly influenced by all of those things.
And it’s true that girls who are clowns When they're kids are not
thought o be authentic female creatures. |f you're funny, the’
you're too much like a boy. And because you're not a boy, then
you must Ix genderless, sexless. | remember that the first thing |
ever wanted ro be, when | was five years old, was a stand-up
comic or a cartoonist. And | used to da these things for myself
and for the amusement of my friends. But in the second grade,
my teacher once made me stay after school and said, “All right,
Ann-Marie, if you think you're so funny then why don't you cell
me some jokes right now!” 1 didn't know what her problem was,
but she obvioudy thought that | was some kind of smarcass.

BiC: Where does the finmny stuff come from?

MacPonald: From pain, of course. But | don’t ever want o
admit that any Stuation is hopeless

N f 4 7 . ]

or irredeemably dark. | can'c
Comedy islike a flashlight or a
torch for me. I can mke this torch
of comedy anywhere and it will
protect me and illuminate what is
there. | don't Sit down to write a
funmy play. | always have a very
serious intent; in fact. | often an-
&r what | write to be quite reli-
glous. | work conceptually and
abstractly and the fact that it's all
contained in *story with all sorts
of jokes is just how it comes out. In
the same way, the mystery genre
provides a framework. | likethe
|| fact that mystery is profane and
Ann-Marie MacDonald ~ sublime at the same time. | like the
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fact that [ could beinterpreted asa cheap dime-store miter of
whodunits. or not.

BiC: You like to tazke a formula and change it.

MacDonald: You mean subvert a style! Yes, that does interest me
— Nancy Drew, then Shakespeare, and now with The Arab's
Mouth I'm getting farther and farther away from a model, though
it is definitely allied with Charlotte Bronte's Jane Eyre and the
Qothic novel. The form is recognizable and yet the content pro-
videsa complete contragt.

BiC: Where does the tile The Arab’s Mouth originate?

MacDonald: It dropped into my brain as| was chopping carrots
two years ago this spring. I knew even before | got the ride that |
wanted to do something about meth. It's nor strictly about math.
butit's still math-inspired. In doll my research, | found out that
in ancient Arabic arithmetic the Arab's mouth signified whole-
ness, zero, which is nothingness, the abyss. the womb, which is
the entrance, which is the exit. ..

BiC: What role does the smconscious play in how you get your ideas?

MacDonald: What | try todo is listen. 1 listen for the pebbles
that are tossed out: a ritle, a name, a locarion, a time period, an
image, a theme. What are the phrases and images that keep
repeating? Ideas don't always come in an avalanche. And though
the ideas may seem unrelated at first, my job is to solve the mys-
tery of why they appeared. The solving of the mystery is the pro-
cess of writing.

BiC: Mystery is & common element in your plays: Nancy Prew deci-
phering the clues and then saking the unexpected path; Constance
Leadbelly decoding a manuscript and finding surprising answers;
Peard Maclsanc in The Arab's Mouth following the seemingly unve-
lated threads and solving a puzzle.

MacDonald: In The Anab’s Mouth an amateur paleontologist in
Scotland is searching along the sea coast for fossils and comes
across a collection of ancient Egyptian hieroglyphs carved into a
stone that is white hot. That's the first mystery, but there are sev-
eral others too. It'sa Gothic mystery set up with a scientific
method: whar do all these disparare parts have to do with each
other? In the end, all the solutions can be explained on various
levels: naturalistic, religious. 1 like to make mysteries that have at
least three solutions. There's always more than 0°C answer to
any question, and the problem of how to embody those contra-
dictions fascinates me.

BiC: Your plays seem in tume with the concept of knowledge as power.
Most, if not all, of your central chavacters ave actively in pursuit of
knowledge.

MacDonald: Yes. In The Avab’s Mouth, Pear| is resking the key
to the origins of the universe.

BiC: And thar's vastly different from seeking ro order the universe,

isn't ie?

MacDonald: Her whole point is that certainty is the death of sci-
ence, and that faith isthe prerequisite of the scientific mind. Her
job is to mix the religious and the scientific and risk being
thoughe mad.

BiC: How do the chavacters relate o you!

MacDonald: They all do have tobe related in some way to the
mind that creates them. There are some characters who have
mor e obvious elements in common with me. There's Pearl, a
severe rationalist, a daddy’s girl who is dry and authoritative, at
leagt at the outset of the play; and a brother, Victor, who hasan
earing disorder and wants to be a novelist. There are various
autobiographical sirains, but I don't mite confession plays. I'm
nor interested in that. The facts are just grist for che mill.

BiC: What is the balance between the dark and the [ight in your
plays?

MacDonald: In Goodnight Desdemona it's in my heroine's darkest
hour that she has a vision that brings her back into rhe kight. In
The Arab's Mouth | created a 32-year-old woman who is fiercely,
dangeroudy allied with the side of liihc not just gentle light, but
the piercing, unforgiving light that will not tolerate imp& -
tion. A force that wants to even out everything and burn up that
which cannot survive the light, to deny the darkness. And thart's
a kind of death. Ha brother isthe child of darkness. completely
at the mercy of his imagination and hi body. In a sense, I've
reversed the traditional gender roles: he's got all the female pmb
lems and she's consciously on the side of the patriarchy, at the
outset anyway. Then she enters the dark, the Arab's mouth. It's
all about trying to retrieve the darkness without being destroyed
by ir.

BiC: Goodnight Desdemona secems to be the jumping-off point and
The Arab’s Mouth the next logical step.

MacDonald: It Is. My plays get darker and darker. and the come-
dy scems to happen anyway.

BiC: Is writing for the theave very different from wrriting for film or
telavision or radio?

MacDonald: My experience isthat those kinds of writing have
0 littleto do with one another that they shouldn't even be
called by the same name.

BiC: Which do you prefer?
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MacDonald: Theatre. That's what I do, that's what [ want to do.

BiC: What about writing and acting — are they mutually exclusive
too?

MacDonald: It's a symbiotic relationship, like being a singer-
songwriter. But I no longer "sing my own songs," nior do I wish
to.

BiC: Is it difficult to give the Toles away?

MacDonald: No, it's thrilling. After I've finished a play, the last
thing I want to do is have to live with it for the next six weeks as
a performer. I also think it’s necessary for me o be able to
release the play and to give it to the company, for them to own
ir.

BiC: So you must trust the director completely?
MacDonald: Absolutely.
BiC: Are there divectors you prefer 1o work with?

MacDonald: Y es. Banuta Rubess or Maureen White. And | had a
fabulous expetience as an actor working With Peter Hinton on
Abii Squar e at Theatre Passe Muraille. But This is For You,
Anna, in which | worked with Banuta and Maureen. was a turn-
ing point for me on many levels.

BiC: Are you a political writer?

MacDonald: We may be patt of the last society on earth that
tries to dichotomize art and politics. There's an assumption that
if you're a political writer you must be writing agitprop. | t does-
n't necessarily mean that at all I'm a political creature, and the
fact that my plays all try to embody contradiction isa political
point of view.

BiC: Are feminise issues always a part of your work?

MacDonald: Feminism pervades my point of view. The fact that
I’'m not writing specifically issue-criented plays in no way dilutes
my feminism. There seems to bea false assumption these days
that if you enjoy a certain degree of mainstream success you're
expected to repudiate your feminist roots, to Sough off your ear
liir ideas as if they were clumsy and you'd outgrown them.
That's absolute bullshit. There are things thar you don’t outgrow
— they grow with you, €
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I WORK IN PROGRIESS

FLESH AND B]L@@]D

*‘Soon as school’s over nex year, I'm leavin home, goin ta work ... an | woan even
take a chair from their house ta sit in, not even a cup an saucer’

Cast
Loretta Estabrooks
Bobby Estabrooks, her brother
Mildred Eseabrooks, their mother
Norman Estabrooks, their father
Philippe Chaisson, Loretta's husband
M&key Chaisson, Loretta and Phil’s son
Nancy Hebett

SET

Flesh and Blaod s set on a beach in south-
eastern New Brimswick. The beach is not
realistic, but it must have elements of the real
and should be adapiable for all scenes. The
events of the play span the mid-"50s to the
present. Flesh and Blood is happening with-
in Bobby and Loretta.

ACT ONE
Bobky and Loretta are children and they are

hiding in  pile of old canvas.

LoRETTA ~ Bobby, they catch us, what'll
we do?

Boesy  They ain't gonna carch us.
LorerTa  What, we're gonna live here
now? In a shack on the wharf?

Bossy  Ya said ya wouldn't bea baby.
(Bat) We just took some chip.

LORETTA  Six jumbo bags.
Bossy

LORETTA  Anten O'Henrys. An two
giant Pepsis, kiig slze.

Bopsy (Ole man Bourgeois'll forget all
about it

LoRETTA  Hisole witch wife woan,
she'll phone Mom. An Mom'’s waitin for
us with the hairbrush | bet.

Ya dint even take Barbecue.

@
by Don Hannah

Borey We're too bii

LorerTA  I'm ascared. (Beaz) [ should-
n'ta ateso much.

Boeay Ya wanted to.

LORETTA | doan feel sogood. | wanna
go home.

Bossy  Quiet, will ya?

LoreTTA I doan wanna puke here.

Boeer Quit whinin.

LORETTA  Mrs. Bourgeois, she woan let
us buy stuff in her store again ever. I'll
hafta get Nancy te buy chips and pop fer
me. (Beat) I'll never get a whole set a Sick
Valentine Bubble Gum Cards.

Bopsy  Quiet, or I'll hafta tickle ya
again.

LorerTa  No one's gonna let me insde
anywhere no more. Mrs. Hebett woan let
Nancean Jimmy play with us again ever.

BoBBY  Suits me fine. He' s a lil fairy.

LORETTA  Is nor!
Boesy [s tool
LorerTa  lsnot! (Beat) My lifeis over!

You ruint everythin an my life is over!
Bossy
Lorerta No.

BOBBY Yes.

He tickles her sides, she laughs.

Boesy Coochy coochy coochy coochy
coochy.

Lorerta  Quit it. Bobby. Quit .
They'll hear us. Stop it et I'll be sick.

He stops tickling her,
Books in Canada

Tickle Man's comin.

P

BoBeY  All better?

LorerTA  No. Tickle Man's fer babies.
I started school now. | ain’t a baby no
more.

BOBBY Yesyouis alil baby.

LORETTA
NO more.

Bobby looks at her. Their parents appear on
the beach behind them. Mildved is holding a
large hairbrush, and Norman is blocking her
way.

BOBBY Reua? Loretta!

Lovetta does not look at him. A beat, then

she shoves him off the canvas. She begins
working at the canvas, turning it into a tent.

Now. Mother..

No | ain't! [ ain't a baby, not

NORMAN

M iLbreD Don't you Now Mother me!
That Hebert boy was lookin fer a fight!

Lighes begin to fade to wilight.
NormaAN Mother —

Muworep  Jimmy Hebert was down
there lookin fer a fight! Damn him! Juss
damn that Jimmy Hebett! Damn hi soul!

Mildred and Norman disappear. Bobby
stands apart from his sister who works on the
tent, ignoving him. The sound of waves.

Quiet, then there is the sound of boys shou-
ing in the distance. Loretta stands very siill,
listening. She and Bobby look ar each other.
The woices off stage are loud, fighting. Bobby
looks towards the voices then to his sister who
has nemed away, He walks quickly off stage
towards the fight, as we hear the roar of a car
with a Hollywood muffler. A paolice siren
sounds over this and both fade into the dis-
tance as Nancy runs on.
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NANCY Aln'eya finished the tent yet?

LORETTA  No, you can gimmea hand.
Ya get some?

Nancy Yeah, finally. Stupid bootlegger
must a asked about a million questions,
but | jus lied to im. Hey, ther€'s somethin
happenin down at the beach, juss pas the
Blue Circle.

Lorerta I know. Sounded lii afight.
Help me with this, will ya?

Nancy helps Lovetia with the ent. But she
talks more than she works.

NANCY 1seen yer Dad there.

LORETTA At the bootlegger's? Oh,
jeese.

Nancy But he dint sece me. HE'sout
back havin a drink with ole Romeo.

(Bear) | thought yer gonna get Bobby ta
help with this.

LORETTA  Bobby help me, thas a laugh.
(Beat) Ya sure he dint see yal

NANCY Ya think Pm lyin?
LORETTA Mo, jeese.

NaNCY Lessget Bobbyta help us.
LORETTA  H€'s out somewheres, an he
woan help us anyway.

Nancy  Mighe help me.
LoReTTA  Dream on. Where's
Jimmy tanight?

Mancy Hetole TiPop he's
goln fer a walk er somethin.
Lool, | broughta radio. It’s live
“night from Dance-a-Rama,
Gerry an the Gemtones is playin.

Nancy tums the vadio on loud.

LORETTA  Turn it downl We
got” hear or Mom'll sneak up on
us an catch us drinkin an they
woan let us eep out no more all
summer. Woan even think bout

letrin me go ta Expo with ya.

Nancy turns radio doum a bit. ‘
NaNcy  Datain't Gerry the %
Gemtones. g

LorerTA  It's Peteran

Gordon's ‘World Widout Love."

Nancy | know. {Beat) M uss be inter-
mission er somethin.

LOREFTA  (Beat) Ya gonna help meor
ya wanna Seep in atree all nighr?

They work together on the tent.

Nanct Indians must benutsta live in
these things alla rime. (Beat) Ya gotta
sleepin beg fer me!

Yeah, | got Bobby's.

Nancy Yeah! Yartell'mit's fer me?

LORETTA

LORETTA | dint tell'm nuthin.

NaNCY  Ya think thar was Bobby's car
with a siren chasin after it?

LORETTA  Dunno. Serve'mright he
gets a speedin ticker. Actin bii alla rime
Thinks he invented how ta spit fer jeese
sakes.

MNancy He'sa hood.

LORETTA  Heis nor!
Nancy  Yaraid so yerself,

LORETTA
hood.

Nancy Yadid o, lass week when we
was down at the beach an he walked by
with Gordy an Bozo.

| never said my brother's a

| said they was hoods. Juss

LORETTA

cause he acts like a jerk doan mean he'sa
hood. (Brat) 1 think yer brother’s cute,

Nancy Jimmy?

LORETTA  No, yer invisible brother
from China. Ya gotta admit he's cute.

NancY Then so's Waldo Procrer.

LOREFTA  Jeese, whadda crummy think
ta say.

NancY | saw mental Waldo “day. He
wrote our names down in his lil book fer
when he getsto be premier a New
Brunswick, he' s gonna pue a ban on us.

LORETTA My mom says he's stupid
enough ta be premier someday.

NANCY  She juss says char cause she
doan like Premier Robichaud cause he's
French.

LORETTA  Jasee Expo 67 on TV lass
night?

Nancy Iast my mudder again bout if ya
can come wit us when we go an she says
ya could maybe cause there's extra beds at
my Aunt Clemence in Montreal. but
there ain't room in the car soya can't. If
my stupid brother'd stay home. then ya
could come. Cept that's wher e he wants
ta go ta "university" so | doan rink so.

Lorerra My mom an | had a bii fighe
bout it cause she mid all Centennial Year
iSa excuse to be stupid.
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NANCY My mudder says thar
yours'd bir ch about the Blessed
Virgin if she came over.

LORETTA  She sure would —
Virgin Mary's a Cathlick.

Nancy  (Bat) Y'ever think
it's funny us bein bess friens
when our mudders get along so
bad?

LoreTTA  When | have kids,
1 swear ra God [ woan make'm
mental.

She finishes the tent.
LORETTA  There, thassir.
Nancy  Less havea drink.

LORETTA  Thiswineneed a
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cotkserew er anythin?

NaNcy A corkscrew? Jeese, | bought it
from the bootlegger, not the friggin King a
France.

TKy  drink.
NancY Ya think Expo's really as good as

they make it look on TV?

LorerTA  Course. {Beat) 1 got the map
of it memorized. (Beat) Juss think.
Famous people are probly there right now.

Nancy Ole man Bourgeois tole me he
seen famous people here.

LORETTA  Big deal. Kate Smith wes
here once on er way Overseas in World
War Two. Some ole fat lady on "Ed
Sullivan,” old enough ta be dead. Real
famous people never bee” here.

Nancy The Fadders a Confederarion
waseon the Point Wharf once.

LoreTTA  That makes Kate Smith soun
good. Look, | betcha the Beatles'll be at

Expo. Ya might see'm.
Nancy They'd have guards against us.

LORETTA | wanna go. {Beat) If 1tell ya
somethin, promise ya woan laugh at me,

Nancy Whar?

LORETTA  Ya gotta promise.
Nancy Okay, | promise.

LORETTA  No, really really promise.

Nancy QOkay, okay, | promise | woan
laugh atyaorit'll bea sn

LoRerTA  (Beat) | really lii Jimmy.
Nancy Not my brudder?

LoRerTA Y e€s.

Nancy Yer kiddin.

LORETTA  Swear ta God.

Nancr Jimmy? Yer kiddin.

LoReTTA  Oh, came on, éven you can
see that he's not like the other jerks aroun
here. I mean, eve’ his hair’s like some-
body's fom Away. The way it comes down
cross his forehead.

Nancy  When did you go all Love
Mental?
LORETTA  |ain't Love Mental, it's juss

.+« It's like he's somebody [ never looked
at before cause he was allays there, an
then. alla sudden, | see him for the firs
time real, More r eal lookin than some-
body who ain’t famous. I fed like he
knows things-like he's got things ra tell
me thar | wouldn't know except fer him.

NANCY  Jeese. You're more'n Love
Mental. Yet sick in the head.

LORETTA  Yapromised ya wouldn't
laugh.

Nancy  It's too freaky ta laugh ar. (Bear)
Jimmy. jeese, Look, ya dunno him fer real.
Come 0on over &' lissin ta the swpid
music he likes. All at shit from Quebec a”
friggin Edith Piaf sereamin bout bein
broke up.

LorerTa  He lissens ta somethin
difffent S0 everybody makes fun a him.

Nancy  Y'ever heard Gilles Vigneault?
Can't carrya tune in a bag dat guy.

LORETTA
ested in me?

Ya think Jimmy'd be inner-

NANCY Dunno.

Lorerta  Can va find our witour him

suspectin nuthin?
Nancy  I'll juss ask'm.

Lorerta  If you tell'm this, I'll die.

A siven wails very loud and very elose.
NaNcY Cripes!
LorettA  Look!

NANCY  It's gofn down ta the beach —
less go see!

LORETTA You wanna?
Another siren, followed closely by g thind.

Lorerta  Copsan ambulance too.

Nancy A" the Mounties!

LoreTTA  You think maybe one a them
lil kids went swimmin at night, got
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drownded?

NANCY Less go find cut.
LoRETTA
Nancy Doan you?

LORETTA 1 thought wewas celebratin
passin an everthin.

(Off) Loretta?
LOoReTTA Ohoh. Ssh
NANCY What?

You really wanna?

MILDRED

LORETTA
wine, fast!

S'my mom. Get ridda the

They take the wine into the tent.

Nancy  What's she doin out here?
LORETTA  You gortta Cert or sumthin?
Nancy Eat some grass.

MILDRED  Loretta? Could you girls
come here, please!

Lorertra  (In tent) Whasamatter,

Mom?
Mildred enters.

MILDRED  Rerta, is Nancy there witb
you!?

Lorerta  Whar do you want, Mom!
MiLDRED I asked you to come here!
Do it now!

LoreTTA  Oh, okay.

The girls come out of the tent.

Nancy Hi, Mrs. Estabrooks.
Miorep  Hi, Nancy.

LORETTA  Whart isit, Mom?
MILDRED  Nancy, | think you'd better
go home now.

LORETTA  Mom.

Milprep  Retrs, hush up. Nancy,
there's bee’ some kind a trouble and you
better go home till things get straightened
up.

Nancy What trouble?

MILDRED  You better hurry home, yer
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olke'll be lookin fer you.
Nancy Oh jeese, what isit?
LoRETTA Whasamatter, M om ?

MILORED  Nancy, you got anything in
the tent?

NancY  Juss my radio an my bag wit my
brush. an stuff

MupreD  You better go get them, dear.
Nancy goes back into the tent.
LORETTA  whatis it, Mom?

Mooreo  Sshi (Whispers) You juss
wrait. (Louder) Nancy, you got everythin?
Bvry lil bit?

Nancy comes out.
Nancy Umhum.
LorerTA Il walk ya home, Nance.

MiDRED  You'll do no such thii Yer
comin inta the house this instant! There's
been enough carryin on fer one night.

LORETTA  Oh, Mother, jeese.

MNORED  Loretta, say good-bye (o
Nancy.

LORETTA  Mom, can't | walk her part
way?
MILDRED N o!

NaNcy It was my fault, Mrs. Estabrooks.
Mnorep what?

Nancy [ bought it, not Loretta.
LORETTA
MilDRED  Bought what?

Nancy The wine we was drinkin.

MnDRED What? Oh, Nancy glt, fer
godsakes juss go home now.

Nancel

Nancy Okay. Night.

LorertA  I'l call ya tomomow. We'll

go swimmin.
NANCY Niiht.
LorerrA Night, Nance.

Nancy exits. The lights start to fade, isolat-
ing Loretta and Mildred in a small pool of
light,

Muorep  (Bat) Get your stuff outta
that tent an get inside the house this
instant.

LoreTTA  We hardly drank anythin, ya
know.

MiDRED  March!

Lorerta  Iv'snofair.

MiLDRED  Loretta Estabrooks!
LorRerta  Momi What's goin onl
MiLoreD  Oh, Retta, somethin teal
bad's happened.

LORETTA  Whar?

Muoporep  Nancy's brother Jimmy got

himself killed in a fight down at the
beach, an the eops islookin fer Bobby.

LorerTA Killed?

MILDRED Y es.

Lorerra  Jimmy got killed. He's dead!
MILDRED  Yes.

LORETTA  An they're lookin fer Bobby?
MiDrReD  ‘They're lookin for our
Bobby.

Tvo sirens begin wailing, growing louder and
louder. Mildred and Loverta esit and Bobby
sneaks up unseen behind the tent. He vio-
lently pulls it down and starts Kicking it. He
kicks and kicks and kicks. Then he falls
exhausted on top of the pile of canvas. He
lies rocking. As the sivens disappear into the
distance, Norman is standing over Boblry,
looking down at him. They are in the town
jail. Both men ee terrified.

BoeeY We's juss frigein roun, juss
dinkin roun down there. Juss talkin, ya
know, juss tellin jokes an.. tellin jokes.

NORMAN  (Beat) Who all was down

there?

RoBsY There was me an Gordie and
Bozo — but maybe he wen home already
-an Bucky.

NormAN  What about the Hebert kid?

Boser He weren't with us. He juss
come by. We's juss mindin our own busi-
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ness an he juss come by.

NorMAN  (Beat) Now Bobby, did be
say anythin er da sumthin?

Bopst  He's laughin at us.
NORMAN  How come!

Bosst | dunno. Cause hethinks be's
better. 1 dunno.

NorMAN  Whad'd he say!
Bopey | dunno. Stupid stuff.
NorMaN  Like what, boy?

Bossy Like we's all abuncha jerks fer
sayin U de M’s fulla shit,

NorMAN Yeah!

Boesr  Says we'sall stupid. He's actin
like summa people, ya know. Figgur
they’s berter'n we are cause they own sajl-
boats off the wharf an we doan. Says we
pmbly stay home Wednesday nights
watch Don Messeron TV.

NorMaN Now Bobby —

Loretta is standing apat from them looking
wowards the Blue Circle.

BoBaY

NorMAN  Bobby, cops say maybe some-
body holds that boy down an somebody
else kicks'm in the head.

Bosey Copsiscrazy asthe birds.

NorMAN  They say his head smashed
up pretty bad. Gonna be closed coffin.

Bossy
nuthin!

1 dint do nuthin.

| dint doit! Dint do it! Dint do

NoRMAN They say ya did. An ya been
in trouble before —

BoeBY Yeah, but-

NorMAN  Fer stealin an breakin inta

cottages that time an fighein —
Boesy But -

NormAN  Raymond Bannister, he says
yet best ta say yer guilty a manslaughter.

Bossy But | dint do nuthin!

NormaN  Look now! They found ya
all covered with that boy's blood. Cops
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found yer shoes in the ditch out by Ring's
Comer. Bannister says one a them'’s got so
much on it, looks like it dyed red. (Beat)
8o he saysta plead guiltyta manslaughter

ya mighe be okay. He says if they charge
2 with second degree, they could send ya
up fer Life.

Boepy Life? But | dint do authin!
Swear ta God!

NoRMAN  Bobby, lookit! Now I dunno
anythin bour these things, but | trust
Bannister. Hi father was Overseas with
me.

BoBey

NORMAN  He's comin in ta see ya in
the momin.

Bobsy
Lights up on Loretia.

LORETTA  You kilt him! You kilt him!
You kilt him an | hate you!

Nancy walks slowly across the beach.
Lorerra  Nance! Nancy! Nance!

Nance?

(Bat) Life! Jeese!

You comin too!

Nancy ignores her.

NANCY Loretta ain't tmy frien, she woan
ever bemy Hen. | always hated her gurs.

LORETTA  Nance.
NANCY We're movin away.

Nancy walls slowly up the beach and away.
Loretta looks at her father and her brother.

LORETTA
drunkl

NorMAN  Idoan drink that much. You
been liiin to yer mother.

LoRertA  1doan wan nuthin to do
with you! Nonea you!

It's your fault cause yer

She suns after Nancy.
LorerTA Mance! Waitup!
She staps, stands watching after Nancy.

NorMAN  (Beat) Yer mother wants ra
seep. She's waitin,
Boeer  An Retra. | sRetra her e too?

Mildred joins Bobby and Norman.

e
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BoBsy Retta?

MuDRED  ['m sendin her off fer the
summer. She can stay up country at Uncle
Simpson's, then go ta Myrtle an Lawson's
till school starts. | doan want her around
fer none a this.

Lights fade on Boblry, Mildred and Norman.
The parents exit slowly. Bobbry wraps himnself
in the canvas and lies stifl. There is a light on
Lovetin.

Lorerra My Jimmy who art in heaven
... hello. | hate Bobby. | know you're
someplace where they say ya gotta love
yer enemies, but 1 can’t love him no
mores. | doan ever wanna see him. An

thii means | can't love my famly no more
neither cause they think I'm a traitor.
Soon as school's over nex year, I'm leavin
home, goin ta work. |'|| ger Uncle Bertta
find mea job at the Railway. an | woan
even take a chair from their house ta St in
-not even a cup an saucet. They are
dead fer me. But not you. | feel so bad
that | never tolt you how happy | was that
time | went over an your Mom an Dad
was in Moncton with Nancy buyin her

shoes, and | stayed an we talked an stuff.
Bout the teachers at Moncton High an at
the French school you go to an the
Separatists an that. )'ever notice yer hans?
That souns stupid, | know, but I think
about yer hans. They were never dirty like
Bobby's allays stuck in some ole car, they
were like ya played the piano er sumthin
— even though ya doan | know. But they
was |ike that. That day when yer whole
famly's out buyin shoes, | kept lookin at
em. Thinkin bout how much | wanna
walk ta the end a the wharf with ya some
night in summer. | wouldn't tell nobody
bue you that | practised kissin my own
hand later, pretendin it was you. Stupid,
eh? Like Venus Procter when she used ta
give herself hickies on the arm an say a
boy did it. (Beat) But it weren't like that.
(Bear) | woan ever love no guy much as|
love you. Jimmy. I'm divorcin my famly for
you. No guy woan ever be you. Nobody
€lse woan ever be you. &

Am earlier version of this play was broadcast
on CBC radio last year. Don Hannah is
currently reworking it for the stage.

Books in Canada
33




T]H[]EATR][CAL SOCRATES

Mavor Moore has always preferred to probe
rather than preach

By Alan Fiiewod

Few INDIVIDUALS HAVE had more impact on the cultural develop-
ment of this country ever tbe past four decades than Mavor

Moore, As producer (in the theatre and bmadcas:mg). dlrec:or,

actor, critic. professor, and journalist,
he hasassumed a Socratic mantle to
goad the culrural establishment into
recognizing both the importance the
arts play In our cultural formarion
and the quality of the work
Canadians produce. From the time
of hi apprenticeship under his
renowned mother, Dora Mavor
Moore. in the postwar days of the
New Play Society, Moore has pro-
moted the idea of Canadian theatre.
For Moore “Canadian culture” isn't
just a synthetic, offthe-rack corollary
of nationhood; it i a centucies-old
living tradition in grave peril of dis-
appearing in the wake of cultural
imperialism.

In the 1970s thii attitude would
emer ge as a radical postur e of post-
colonial affirmation, but Mavor
Moore always succeeded in wrapping his radicalism in & relaxed,
reasoned discourse that spoke effectively toa political establish-
ment comprising conservative businessmen and lawyers, who
knew little and cared less about the arts. Like Socrates, a figure
with whom he has identified himsdf on numerous occasions,
Moore has always preferred to probe rather than preach. Perhaps
thar is why, during the confrontational '70s, he was sometimes
perceived by a younger generation of theatrical firebrands as a
contradictory aspect of an establishment that wasn't supposed to
be as sympathetic to their aspirations as he seemed to be. But his
abiliry to adopt the protective coloration of the official culrure
enabled him to moveeaslly through bureaucracies; @s chaitman
of the Canada Council in the early 1980s, he was probably one
of the best Mends the theaere had. His was a voice that was
heard in Ottawa (how loudly only he can say). He was in fact the
first public figure in Ottawa since Vincent Massey to combine

government service with a lifedlong commitment to Canadian
drama.

Now that heisin retirement in British Columbia. Moore's
accomplishments ar e overlooked these days. and it is sometimes
difficult rosee himas a radical. Perhaps he himself would demur
at such a description. But consider: he was a pioneer producer at
CBC inits heyday of original Canadian drama; his single season

a5 founding artistic director of
Toronto Ares Productions (ancestor
of today's Canadian Stage) at the St.
Lawrence Centre in 1970 featured
four Canadian plays, a record still
unmatched on the mainstage of a
large regional theatre; the
Charlotterown Festival, of which be
was a co-founder, was a brave experi-
ment in promoting Canadian musi-
cals (a form in which Moor e himsdlf
achieved some success as a writer);
with his libretto for Riel {music by
Harry Somers) he pioneered the
epic Canadian opera. By the stan-
dards of the 1970s {when calls for
Canadian content quotas were dir
missed as nationalist insanity) these
accomplishments wer e mor e radical
e than they may appear today.

Mavor Moove  To my mind, however, Moocre's
most enduring accomplishment may be the least recognized:asa
professor Of theatre at York University for close to 20 years he
inspired generatlons of students, many of whom ate working in
the thearre that he helped make possible. And in 1971, when he
began at York, he was the first person to teacha university course
in Canadian theatre history, thus helping found an academic dii
cipline that continues to grow. There are many-and | count
myself among them-whor e paths wer e made easier by his trail-
blazing.

Throughout all of these carears, Mavor Moor e has seen him-
sdf a playwright, in which capacity he occupies an anomalous
position in Canadian theatre. It is a position not at edds with
the Soctaric selfimage familiar to his students. His politics may
be these of the liberal nationalist, but asthe plays in this present
volume show, his aesthetics are conservative (a trait he shares
witb Socrates, in fact). These plays (most of which were written

S
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before 1972) privilege the traditional values of craft, neat con-
struetion, rhetorical dialectics, end wit. He enjoys the inherent
contradictions of stage representation end plays with the twisted
entgmas of time and space that the stage allows. These conwa-
dictions are coherent only if set againsta notion of wradirion, a
beginning reference point situated in traditional aestheric expec-
tations. | N practice that means that Moore's playswork best in
tradirional proscenium end thrust atrangements: they draw
meaning fiom the formality of the stage on which chey live.
Moore has written dozens of plays and musicals in his time. end
by any count he must be one of our most pmiiic unknown
authors. | gay unknown, because although hi name is certainly
widely lknown, his plays are rarely produced in Canada, although
they have been widely translated end produced abroad. This pre
sent anthology is thefirst timea selection has been brought
together Since Simon & Pierr e published three of his one-acts
(two of which are reprinted here) in 1973. Thislack of interest
in Moore's plays can be explained by the fact thar although he
contributed to the conditions that brought about the theatrical
revelution of the 19705, he was eclipsed by a younger generation
of writers whose plays were more urgent end more topical then
his.

This volume shows that in his best plays Moore offers difficult
challenges to the actor and director. He moves easily from the
disconcerting lyricism of Come Away, Come Away, in which an
old man quite literally meets Death in the form of a little girl, to
an almost Strindbergian fury, barely contained beneath the calm
surface of his craft, in Tk Ammment. Although burdened with a
troublesome ending, The Argument demonstrates masterful tech-
nical skill. [e shows Moore's delight in ambiguity: the unnamed
man and woman could be husband end wife, mother end son,
father and daughter; they could be living anywhere. Moore's ear
is best and his eye keenest when he pares situations down to
their structural core. Both of these plays are one-act gems that
should find new life; they are ideally suited for university produc-
tions.

This kind of minimalism can be too clever at times; in The
Pile, in which two men ponder ways to get rid of a vast stinking
pile of unspecified but disgusting matter, the conceit quickly
wears thin. But the worst that can be said about the play end the
other minor pieces in this collection is that they are interesting
EXer Cises.

In The Apology, the only full-length play in this volume,
Moore has taken hi Socratic persona to its logical conclusion.
First performed in a public reading by the author in 198, this
depiction of Socrates et histrial signals an evolution in Moore's
dramatic minimalism. | nstead of ambiguity, weare presented
with historical specificity; instead of a structuralist dissection of
social behavlour, wefind the boldly stated polemicism of "an old
fart Who refuses to join the parade.” The dramaturgy is spare. In
the first act, Socrates grills end skewers his accuser Meletus; in
the second, he summons his lest resources to address his judges
after sentence has been passed. Moor€'s Socrates is cut from
Plaronic cloth bue the suggestion of despair that feeds his defi-
ance is moder n. Reading this play, | can almost sense the impa-

tience of the unseen politicians who want to get this crank off
the floor (so they can vate on the next free-trade bill!).

In retrospect it seemsinevitable that Moore's writing should
proceed toa dramatic treatment of Soerates himsdlf Like Moore,
Socrates was a gadfly, a teacher, a playwright, end a man of few
pretensions. The fact that Moore retired with honour while
Socrates was forced to choose between exile and death may say
esmuch about the absence of tenurein Athensasit doer about
our Canadian complacence.

Moore may see himself es Socrates but in his passionate love
of the theatre, his liberal nationalism, end his faith in culrural
politics. heismuch eloser to Vincent Massey, who crowned a
distinguished career in public service as governor general. The
opposition of these two references iS ironic: Socrates was con-
demned; Massey was honoured. But Moore's performance es
Socrates sUggests another perspective. When a distinguished
Canadian artist identifies himsdlf with a gadfly hounded to death
by two-bit politicians, weare confronted with a cautionary fable
about our reatment of the arts. in Czechoslovakia, in en exulta-
tion of national pride, the people have promoted a playwright to
the presidency; in Canada we exile the artists to the margins end
elevate retired politicians to the Governor-Generalship. How
much better we would be served, end what a better face we would
present to the world, if we turned to our artists. For that matter,
who better than Mavor Moore? It's a fate no wor se then hem-
lock. Could we handle a thearical Socrates as the Queen's rep-
resentative in Canada? ¢

Theatre History in Canada/
Histoire du Thééire au
Canada

A lively, illustrated joumnal published twice
gearlé focusgsing on ail aspects of the history of
aoth Engiish and French language theatre In
Canada from Its ear|iest years to the present. In
addition to book reviews, the journal publighes
articles on & broad range of topics including
resident and touring com-
anies, individuals who
ave contributed lo theatre
craft and criticism, L i
analyses of plays and per- ) oy
formance calendars, and
studies of the social as
well as artistic conditions
affecting the theatre
THInG/HTauC is the
official journal for the
Assoclation for Canadian
Theatre History/l'Association
d'histoire du
thééire au Canada.
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Brack WREATH

By Denis Salter

SAET-WATER MOON
by David French

Tadonbooks, &3 pages, $8.95 pipwr,
(1SBN 0 88922 257 G)

1949

by David French

Talanbooks, 17 pages, $9.95 paer,
{ISBN 0 88922 266 5)

DavID FRENCH, ATTENTIVE, sympathetic,
and blessed with a remarkable ear for dia-
logug, is the chronicler of a
Newfoundland culture that refuses to die.
When his early plays were first produced
ar the Tarragon Theatre in Toronto in the
1970s, eritics called him a realist.
Newfoundlanders found themselves
reflected, asif for the first time, in the flat-
tering mirror of his art,

But, like so many dour so-called real-
{sts — among them Alice Munro, David
Adams Richards, and Michel Tremblay —
French isin effect a magic realist, fascinat-
ed by what lurks beneath and at the mar-
gins of cur seemingly normal existence,
which in his plays is always being dis-
wrbed by supernatural phenomena,
grotesque incidents. and death as a kind
of recurrent aura.

These two plays, together with Leaving
Home (1972) and O the Fields, Lately
{1975), complete a tetralogy based on the
life of the Mercer family. In Sal-Water
Maon, Jacob Mercer, freshly returned from
a visit to Teranto, woos Mary Snow by
the bewieching light of a saltwater moon
shinii brightly over Coley Point.
Twenty-five years |ater, in 1949, Jacob and
Mary, along with their two sons, Ben and
Billy, are living in Toronra where they
react in sharply diit ways w
Newfoundland's decision to surrender its
identity by joining Confederation that
year. |” Leaving Home, Ben, an indepen-
dent-minded teen-ager, and Jacob, a”
inflexible parriarch, are irrevocably divid-
ed by cultural and generational differences
whiih culminate in Ben's decision to
leave. |” Of the Fields, Lately, Be”

i
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atrempts the impossible feat of gaing back
home, but father and so” arein fact oo
stubborn to become reconciled. Ben is; in
asense, permanently homeless. The past
is a foreign country where he can no
longer travel, no matter how much he
yearns to do so, except through the
treacherous evocations of memory.

The tetralogy raises questions that are
being asked by many traditional cultures
threatened With effacement by U.S.-gen-
erated forms of globalization. Can oral tra-
ditions and the celebration of localized
identities withstand the barbaric
encroachment of modern communica-
tions rechnalogies? Cm people remain
unique or will they inevitably be nothing
more than passve ciphers manipulated by
corporate empires? Newfoundland —
independent, combative, and troubled
now by eve’ more economic har dships —
has become a symbol for how marginal-
ized cultures, threatened by assimilation,
are increasingly asserting their right to
stand alone, whatever the cost.

French's own attitude towards
Newfoundland culture is “or straightfor-
ward. At times, he sentimentalizes and
patronizes his characters, making them
Verge on stereotypes, a dramatic tech-
nique at odds with his professed admira-
tion for their feisty individuality. Both
plays ar e so suffused with quaine customs
and folkloric expressions that they pro-
duce a kind of idealized tourist's view of
Newfoundland. But his main intention is
to examine all the complex problems that
arise whena family is divided over the
issue of cultural sovereignty. Jacob's moth-
er, Rachel, says of the black wreath “ailed
to the front door that it “cm signify the
grief a person feelsfor the death of hi
country!” Jacob, however, has amore
inclusive view of Newfoundland as a sepa-
rate culrure but nevertheless "part,” as he
explains to his0”. Be”, ‘of a larger coun-
try" called Canada where they have in
fact chosen to make their lives. We are
meant t0 he skeptical of the somewhat
opportunistic Jerome McKenzie, a former
rival of Jacob’sfor Mary’s love, whose
opposition to Confederation is partly
based on class privilege and selfserving
myths of post-colonial development. All
the characters, whatever their ideological

Books in Canada
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alignment, are engaged in the difficult
process Of lerting go — of former love
affairs, former identities, and, most diffi-
culs of afl, an attachment to place, a sense
of belonging that allowed them, instinc-
tively, to know who they were.

1949, in particular, is laden with
images of death, infertility, and despair,
which are counterbalanced, howevet, by
images of life, ferrility, and hop. This
complex of themes ispoignantly summed
up by Mary's childless sister, Dot, who
dreams with hyper-realistic clarity that
sheisin a church, trying to catch a filling
ghass jar that contains a child, floating in
water, with "eyes. . like bits of green fire
..." Near the end of the play, we know
that Dot and her husband Wiff wil| soon
have their first child: the new-found-land
of Toronto ismot SO barren as it seems.

At the very end, French resists the
temptation tolet us wallow in the tragi
comic pleasures of a Newfoundland wake.
Asthe characters dance to a tango (an
ironic comment on internatlonalism?),
there is an off-stage announcement that
the King has give’ nothing less than his
“blessing” on that day, April 1st, to the
union of Canada and Newfoundland. So
it's all hem an April Fool's joke, eh? Does
this mea” that it's “or legally binding?
Maybe we could all change our minds!
Tell that to Clyde Wells and Brian
Mulroney — if they're listening.

THE DIVINE
MARGARET

By Laurel Boone

MARGARET ANGLIN: A STAGE
LIFE

by John Le Vay
Simon & Pievre, 330 pages, $39.95 cloth,
(ISBN 0 88924 206 2)

MARGARET ANGLIN, THE last of the great
emotional actresses, made her entrance
into thii world in 1876 in an apartment in
the House of Commons, where ha father
Timothy was Speaker. Her childhood glit-
tered With stage successes in Saint John
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and Toronto, and, in 1894, she tricked her
father into sending her m New York m
become a "public reader” or recicalist.
Once there, she gravitated straight to
Broadway. She launched hersdif intoa
career that would span the full theatrical
range from melodrama through
Shakespeare, Greek tragedy, comedy,
farce, vaudeville, and, ax the end, radio
poetry readings. But her acting style was
going out of fashion even as she revelled
in adulation and long before she was
ready to give up acting, the theatre had
passed her by.

In Margarer Anglin: A Stage Life, John
Le Vay makes avallable a tremendous
quantity Of primary materials connected
with Anglin's career. Building the book
around the plays in which Anglin
appeared, he summarizes the plots and
Anglin's roles, describes the sets and cos-
tumes, outlines the contributions of other
actors, managers, Agents, COMPOSELS, Con-
ductors, directors, producers, and hangers-
on, makes a digest of the reviews, and
traces rouring schedules. He supplies a list
of books and articles he has consulted,
and he documents his statements faithful-
ly. In the acknowledgements, he supplies
clues to the whereabouts of other primary
materials. Par these reasons, Margaret
Anglin: A Stage Life will bea valuable aid
m historians interested, not just in
Anglin, but in the transition between
19th- and 20th-century theatrical values.

However, this book might more realis-
tically have been titled Margaret Anglin:
A Performance Calendar. L e Vay's reluc-
tance M come to grips with his dynamic,
aggressive, and not-always-nice subject is
typified by his coy refusal to call her
either "Margaret” or "Anglin," but instead
to retreat behind her initials. He gives us
very little insight into Anglin's personali-
ty, although he had access to people who
knew her intimately. He announces in his
introduction that he will gloss over the
mental deterioration that marred Anglin's
middle and old age, and he does this so
thoroughly that the reader can only guess
at Aoglin's personal snuggle to keep up
appearances and earn a living in the face
of her growing handicap. He remarks that
Anglin drank freely but quickly adds thae
drinking had nothing m do with her

memory lapses. The absence of any other
explanarion suggests an evasiveness about
unpleasant details that amounts almost to
dishonesty. This squeamishness extends
to Anglin's love |ife.Le Vay buriesin
Anglin's own confessions Of puritanism
the rumours that she carried on with at
least two men other than her husband,
and he devotes only a couple of pagesto
her romance with the man she married
and then neglected. Evasion sparks pruri-
ent speculation; a wise biographer tells
the eruth and shames the devil.

The publisher, Smon & Pierre, is m
blame for the book's worst feature, an
amateurishness that prgj udices the reader
immediately againgt anything the wairer
has to say. The book appesars to have been
typeset straight from the computer disks
of the author's Ph.D. thesis. without edi-
torial inrervention. Evidently no one mid
Le Vay that, if he ler his writing style
lurch among *poetic® alliteration and rep-
etition, arch pseudoVictorian e ion,
and academic pomposity, he would irritate
his readers m distraction. The typeface is
ugly and hard to read. no attention has
been paid m spacing, and tbe dust-jacket
lectering looks as if it came from a press-
on alphabet kit. |f this wer e a $10 paper -
back, readers might overlook the book’s
annoying qualities in favour of the useful
informarion it contains. But customers
paying $3995 are justified in expecting
some editorial effort for their money.

[ROTTERS AND
CADS

By Carol Bolt

MOO

by Sally Clark

Playwrights Camada, 132 pages, $9.95 paper,
(ISBN 0 88754 476 2)

TORONTO, MISSISSIPPI and JEWEL
by Joan MacLeod

Playwrighes Canada, 141 pages, $12.95 paper,

(ISEN 088734 474 0)

MEMORIES OF YOU
by Wendy Lill

Summerhill, 96 95
(ISBN 0920091 06 X)

MY GRANDMOTHER USED to tell me storles
of women whose |iveswere mined by
anonymous €vil men known as 'rotters."”
S0 says Sally Clark’s introduction to ha
play Moo, a work that is dedicated m
"bounders, roteers and cads.”

Moo s a loopy, giddy paper airplane of
a play in two acts and 44 scenes and
blackouts. We hang-glide with Moo, our
heroine, from dizzying heights of action.
Within tbe firgt three pages of the play.
Harry, the rotter, has shot Moo and had
her committed ma mental hospital. He
tells the indtitution that heis her brother,
worried because she has delusions he's her
hushand. He explains “| am slck to death
of being her |ove object." Moo explains

| suppose, these days, it's all in one's eredi-
biliry. | f yOU are short, you have less credi-
bility than a tall person. |t yOU are a

woman, you have less credibility than a
man. If you are short, a woman and wearing
a straitjacker — well . .,

Moo is obsessed with Harry. "He had a
certain ook in his eyes. A depth and a
wildness. The look of a man just slighely
out of control. And [ knew | had to have
thar.

When she finally gets out of the men-
tal hospital it is only because Harry stops
paying the bills. Moo rages all over the
world aying m find him, following a trail
of postcards from a series of tropical pat-
adises. ("JESUS E CHRIST, SINGAPORE,
HONG KONG MONTSERRAT, MICRONE-
SIA. ALL THISTIMEIT'S BEEN GOD
DAMN SEATTLE.")

Although the action spins in a down-
ward spiral from the giddy heights of
Moo's first encounters with Harry, we
underseand precisely when her grand-
niece, Susan, announces that she wants
*to be just like Aunt Moc" when she
grows up.

Maddse, from Joan Macleod's warmly
observed play Toronto, Mississippi, may not
be “just like Aunt Mo," but she has been
abandoned by King, an Elvis imperson-
ator and the father of her child. Maddie
lives with bet mentally handicapped
daughter, Jhana, and her boarder, Bill,
who fears he Is too nice a guy to ever be
very interesting.

Bill is bewildered by Maddie's attrae-
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tion to King. "Every woman adores a fas-
cist,” he complains (quoting Sylvia
Plath). And Maddie ha little bewildered,
too, by her arritude when King offers to
move back in for a week. ("I need him
right now. I know he's fucked up. But at
least he's out there, Trying to do some-
thing he feds about He's always been,
you know, very alive)

Bill, Maddie, Jhana, and King ate all
empathetic characters deawn with
warmth, compassion, and sympathy. They
are looking for love and perhaps more
important, they're |ooking for romance.
The world of Toronto, Mississippi is filled
with rich detail, from Jhana's stuggles on
the Woodbine bus to the recipe for five-
cup salad. Perhaps the story of Jhana's
love for the director of her sheleered
workshop depends on one voo many con-
venient misunderstandings, but that is a
minor flaw.

Jewel, the dramaric monologue includ-
ed in the same volume, is also about love,
as a young widow recalls the death of her
husband on the Ocean Ranger. It is unsen-
timental and life-affirming.

Wendy Lill's Memonies of You is based
on the |ove affair between Elizabeth
Smart and the poet George Barker,
another totter. It is a memory play with
Elizabeth sharing the stage with her
daughter Rose, her younger sdf, Betty, her
memories of George and her mother,
Louise. Unfortunately, this arrangement
gives the characters a lot of room to tell
each other what they remember, and
sometimes these memories scem more like
undigested research than dramaric dia-
Togue. Still, there ate fine moments I n this
play. George's attack on Elizabeth's baok,
By Grand Central Station, I Sat Doum and
Wept, for example.

Behold a woman in her most maternal and
literary glory. Ses how the body sags, the
gait becomes awkward, comical, in the
same way thar in her book, the images are
leaden, be, euphemisms flowery, her vision
clouded by too much maternal milk.

There ate some curious and careless con-
fusions. Louise arrives in act two, for
example, presumably from Canada. Betty
enters and we ate told “ They haven't seen
each other for a long time." But when

George entersat the end of the scene, just
after L ouise hasleft, he tellsus: "I smell
her perfume.. She comes and goes like
morning fog."

“| think it’s time we read The Book,
Rose says, when the play is aimost over.
“Why now, Rose™ Elizabeth asks.
Unfortunately, part of the answer may be
that the play is not completely realized.

THE COST o -
LOVING

By Brian Quirt

THE DRESSING GOWN
by Sky Gllbert

ighes Canada, 80 95
(ISBN 0 88754 480 0)

WARM WIND IN CHINA/COMME
UN VBNT CHAUD DE CHINB
by Kent Ste1s0n

12.95

(ISBN 0921833 180}

"...men are hard. and men are cold, and
they'd rather kill each other than love each
other. And when you die, there's no one to
hold you bue the one you love, and you
only get tack as much as you give, and
sometimes yOU don’t get anything at all.”
The Dressing Gown

SKY GiLBERT's Tk Dressing Goum is a sort
of gay La Ronde, a series of brief encoun-
ters between lovers, one lover moving on
to the next scene each time. The scenes
are linked by the dressing gown of the
title, a garment woven with threads of
gold. magical and unearthly. As the gown
is passed from lover to lover,as much to
get rid of it as to pass it on as a gift, we
meet a succession of gay men, from teen-
agers strugeling with accepting or avoid-

ing their nascent homosexuality, to drag
queens and leather men; finally we return
to the young man (a little older now) who
began the process.

It isa modest conceit, and it works well
in act one. The gown is an effective
metaphor far the mysteriesof sexual
atrraction: initially, at least, it attracts and
arouses all who seeit. It brings lovers
together and becomes a prop for sexual
encounters. After the passion is expended,
the gown is discarded. and left to inspire
the next owner's fanrasies. The fisst act
grows increasingly violent. building man
S& M game in which a young punk is
injected with a ditty syringe and hospital-
ized. By this point the mystery and magi-
cal influence of the gown has been
eclipsed.

Thetension isnever regained in the
second act. There isan autumnal quality
to the final scenes. quiet and thoughtful
after the passionate excesses of the first
act. But the cycle on which the play is
based brings tbe play crashing back to
earth. The gown isreturned to the young
boy who began the play and we are left
with the moral that was spoken in the
opening scene: "Men ate hard, and men
arecold ." Having made his point, Sky
Gilbert then tells us what it is. not once,
but twice.

In hisintroduction to The Dressing
Goun, Gilbert wr a that his play "is not
about what's wron,? with gay men or with
sex. It's about what's wrong with men.
and about the mysterious and sometimes
violent nature of sex.” It’sa point well
taken, and one that applier equally to
Kent Stetson’s Wierm Wind in China Both
plays feature gay men. gay sex, and many
gay concerns, but they ate more interest-
ing for what they have to say about men.
and about loveitself

Warm Wind in China is also about the
violence men do to one another —
fathers, sons, lovers and uncles. It is about
the magic of a relationship, gay or other-
wisg, that unites two individuals in a bond
that is the most important element in
thelr lives. In Stetson’s play. the bond
between Davis and Slater is stretched to
breaking, first by infiddity, then by
Slater's admission that he has AIDS.

Confronting that facr takes all of act
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one. It is a powerful scene, set on a Nova
Scotia beach. Slater ties up Davis and
buries him to the neck. tells him the awful
news and demands that Davis promise
never to leave him, and to bring up
Slater's son. There are rough. patches
throughout, as Davis takes the "burial”
too serioudy, and we take it too literally
-the “laying on” of guilt assand is
poured on Davis, for example.

Act two takes place in Slater's hospical
room. With Slater now in a coma, Davis
finally calls Slarer's parents. They ate
understandably outraged that they were
not told earlier, and there isa wonderful
tension berween that justifiable anger and
their own knowledge that their rage isin
part motivated by their distaste for Slater's
homosexuality and hi lover’s demand
that their grandson remain with him. The
scenes between Davis and Slarer's parents
are beautifully written, capturing every-
one's confusion and pain at confronting a
situation no one is prepared for. And with
Slater a silent, immobilized presence
behind them, the play becomesa potent
statement about love, its boundaries and
its cost.

Warm Wind in China is a finely crafted
play. In one sense it carries on from The
Drassing Gown. Gilbert probes the mys-
tery and violence in promiscuous sex and
casual friendships. Stetson finds the same
qualities within the. intensity of an essen-
tially monogamous relationshin, one thar
must confrontthe conflicting demands of
desire and possession that Gilbert's char-
acters ean conveniently ignore when they
get rid of the gown. Gilbett has found a
potent image, which in fact lifts the play
beyond some tepid writing, but Kent
Stetson has written the more satisfying,
mor e resonant piece of theatre,

SETTING THE
SCENE

By Jason Sherman

THE OXFORD COMPANION TO
CANADIAN THEATRE

edited by Fugene Benson and L. W. Conolly
Oxford University Press, 662 pages, $59.95 cloth,

(ISBN 0 19 540672 9)

IF 1T DOES nothing else, the Oxford
Companion o Canadian Thearre dispels a
few myths: for example, that a professional
thearre run by and for Canadians emerged
only after the Second World War and that
Canadian theatre artistsatea provincial
lor who've spent the last hundred years
gazing passively at their international eol-
leagues with a mixture of awe and con-
tempt.

The Companion exhumes the stars of a
century ago — Julia Arthur, William
MNannary, Eugene McDowell, Albert
Tavernier -elevating hitherto obscure
figures to the rank of pioneers. They flour-
ished at a time when rival chains of lavish
opera houses and commercial theatres
were being built across the country, bring-
ing rear-jerkers like Unele Tom's Cabin and
anything by Boucicault to the far-flung,
starved-for-entertainment outposts of the
new Dominion. The few theartes chat did-
n’t bum to the ground — as an astonish-
ingly large number of them did — were
later turned imto movie houses. And
when Hollywood conspired with radio to
outmode the art -or at least the appeal
-of theatre, drama bounced back with a
patriotic fervour that saw the creation of
an indigenous literary theatre written.
directed, and performed by Canadians,
fostered at first by playwriting competi-
tions, then by government subsidy.

The Oxford Companion to Canadian
Thearre now takes its place on the refer-
ence shef beside the English and
American editions. It documents, and
attempts to define, the importance of the
artists, movements, and plays that made
Canadian theatre “ Canadian Theatre.” |ts
more thoughtful contriburors attempt to
trace the patterns of growth within the
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theatre by analysing the influences that
made certain dramatists what they were,
and showing how they in turn influenced
younger writers {(for example, Michel
Tremblay influenced an entire generation
of joual-inspired dramatists). One contrib-
utor, Rota Heszberg Lister, goes so far as
to suggest that a Canadian entry ——Len
Peterson's radio-tutned-stage-play Burlap
Bags— “anticipates by a decade the
appearance of European drama of the
Absurd asreflected in the plays of Eugéne
lonesco, Samuel Beckett, and Harold
Pinter."

Unfortunately much of the Companion
isrepetitive, meek, and mild. Witb a cou-
ple of notable exceptions, It ignores the
impact of "official” cultural policy on con-
temporary theatre (curlously, only the
Drama in French and Theawe in Quebec
entrles so much as glance at official policy
— but then drama and politics in
Quebec, asin France, have never been
afraid to mix), an oversight that is pare of
the volume's general reluctance to recog-
nize theatrical controversies. The book
seems to have been put together without
a clear idea of whom it was meant to
serve.

The edivor of the first Oxford
Companion (to the English theatre),
Phyllis Hartnoll, explained that her book
was meant to be “a companton to the
playhouse’ for "those who would zather
sze a play than read it." When readers
complained that her volume lacked cur-
rency, Hartnoll turned their ar guments
around in Wildean fashion by insisting
that it was better not to be in the
Companion: incluson meant that you
were 8 MUSeUM piece; exclusion, that you
were part of the living theatre. Hartnolk
had to decide what was ephemeral and
what was of enduring value. Should every
commercially or critically successful play
be included! That would depend on the
story she was trying to tell. She chose to
tell the story of the players rather than
the Play.

The edivor and sole author of the
America’” Companion wanted to tell an
American story about “the popular stage’
—and so filled his pages witb "as many
commercially successful plays as
practicable, regardless of the fact that they

may now be totally forgotten or have no
claim to permanence.” Whether or not
you agree with this approach, you at least
have a clear sense of it.

What impression does one get from
reading the introduction and main body
of the Canadian Companion? The editors,
who have the kind of impeccable creden-
tialsthat made someone invent the
phrase “Impeccable credentials,” wax sta-
tistical about their creation: 158 contribu-
tom! 703 entries! 184 illustrations!
Overviews of Drama in French and
English that run over 26,000 words long!
(Eugene Benson is a” English professor at
the University of Guelph, where his co-
editor, Leonard Conolly, was formerly
chairman of the Department of Drama.
Conolly is the co-founder of Nineteenth
Century Theatre and Essays in Theare, and
the author of a dew of books on drama,
including, with Benson, English-Canadian
Theatre.)

Benson and Conolly offer no clues in
their introduction about the nature of
their selection p-, other than to say
that they spent “ many sessions conferring
with the members of tbe Advisory Board
over what and whom to include. They tell
us that the Companion is “ the most com-
prehensive history and analysis ever
accorded theatrical activity In Canada.”
but go on te apologize for the exclusion of
Dance, Opera, Design, Copyright, and
European Touring Stars from their pages
(they don't apologize, however, for the
missing entry on Canadian Touring
Stars.) It may be that the editors had col-
lected so much material, had overseen so
much research, that they decided to try to
represent both the literary and perfor-
mance aspects of theatre without focusing
on either one.

I” so doing, they made some pretty odd
decisions. Ther e are lengthy entries on
Canadians whose contribution to this
country's theatre is dubious, such as
William Shaeer, Christopher Plummer,
Lorne Greene, Timothy Findley, and
Stephen Leacock. Other entries are more
unnecessary. "Motion Pictures, Canadians
In" is perhaps the most blatant example of
the book’s trivial pursuits, a shamelesdy
name-dmpping article that tracks north-
to-south border movements over the last
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hundred years without once attempting to
analyse the significance of such move-
ments. Besides, what's 8’ entry about
movie stars doing in a book about the
theawre whose editors complain about
space limitarions? The space complaint
seems pretty hollow, in fact, once you've
worked your way through the book. Some
information is repeated not once, not
twice, but often three rimes in separate
entries about. for example, a play (Les
Belles-Soeurs); its author (Michel
Tremblay); itsinitial director { André
Brassard); its pravince of origin (Theatre
in Quebec); and its place in theatre histo-
ry (Drama in French). Whatever hap-
pened 1o cross-referencing?

The quality of the entries is wildly
inconsistent. Some contributots write pas-
sonately and knowledgeably about their
subjects; too many are happy to smply
give usa particular artist’s bibliography. er
aplay's plot and “theme, leaving us to
wonder what each entry’s role in the
development of Canadian theatre was.
Granred, not all of the theatre peoplein
this bmk were theorists ot visionaries
{you'd be hard pressed tofind half a
dozen), and not every play or group had a
watershed effect, but all bad, or have, a
place in Canadian theatre history. It's just
not always apparent what that place is.

REDEEMING
LIGHT

By Richard Paul Knowles

THE OTHER SIDE OF THE DARK:
POURPLAYS

by Judith Thompson

Coach House, 176 pages, $16.95 paper,

(ISBN 088910378 X}

A BIG WHITE LIGHT
by Judith Thompson
unpublished, produced by CBC madio

IN A RECENT study of her plays, Robert
Nunn called Judith Thompson “one of
the best playwrights this country has seen,
now or ever.” On the evidence of this col-
lection, he may well be right. The Other
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Side of the Dark includes two of her major
stage plays: her first produced play, The
Crackwalker; and | Am Yotars, her most
recent work. |t also includes her brief but
powerful anti-apartheid monologue, Pink,
end a fulllength radio play, Tornado, writ-
ten for the CBC "Sextet” series. A Big
White Light was also written for the
“Sextet” series, and was broadcast lest
December. Thompson's only major works
not included in this review package are
her Governor General's Award-winning
play, White Biting Dag, the radio plays
Quickening and A Kissing Way, and her
television scripts.

All of Judith Thompson’s work is char-
acrerized by en astonishingly accurate and
musical senstivity to language, particular-
ly the local peculiarities of precisely
observed Canadian speech patterns; by a
powerful, disjunctive, end disturbingly
evocative use of image end symbol. often
derived from religious lconography or psy-
chological theory; by an ability to create
characters that are both immediately
believable end possessed of hugely com-
plex psychological depths; bye strong
visual sensibility; and finally by en
increasingly innovative and complex use
of dramatic structures that ar e organized
around pivotal end powerful central
monologues. She is, moteover, continual-
ly extending her range end pushing et the
boundaries of what has been and could be
done on the Canadian stage.

While her work is technically brilliant.
it is also profoundly significant. H a plays
are often upsetting to audiences in that
they confront, with remarkable if often
painful honesty. directness, end above all
compassion, many of the most disturbing
questions of human motivation and
behaviour. Most often these questions
have to do with unfulfilled yearnings, sep-
aration, and "lack” as conditions of exis-
tence deriving from the archetypal separa-
tion that is birth, which figures so
prominently in Thompsen's plays. "Both
unsparing end generous,’ as Urjo Kareda
says in hi insight& | introduction t0 The
Other Side of the Dark, Thompson takes
her characters through their personal
hells, confrones them with their own
darkness, but brings them through ro the
other side, to transformation, redemption,

and transfiguration.

Thompson is bet known, of course, for
her stage plays. and it is in these that she
isat her characteristic best. The
Crackwalker, the only play under review
to have been previously published, is
Thompson's best-known end maost fre-
quently produced play. It isa deeply dis-
turbing, essentially r ealistic evocatlon of
the seamier side of life in Kingston,
Ontario. Its action climaxes in the stran-
gling by its haunted father of a baby
whose retarded mother is both incapable
of mothering and yet persistently and nor
ironically associated with iconography Of
the madonna end child. | Am Yours also
centres around the birth and Jess (though
not death) of a child. The later play. how-
ever, Is considerably more complex in
strucrure end wotld view, incorporating as
it does an exploration of generational,
sexual. social, and psychological gaps
among a much wider variety of characters
then does The Crackwalker, and employ-
ing a much more evocative and overt sym-
bolc supertext. It is a deeply moving end
extraordinarily sophisticated play that
should win for the playwright a second
well-deserved Governor General’s Award.

Thompson's radio plays ate perhaps
less innovative and less demanding than
her work for the stage. but the plays are
fascinating nonetheless, particularly for
the light that they shed on the play-
wright's imagination and methods.
Torado contains the line that provides
the title for the Coach House collection,
but it also contains the clearest state-
ments in her work of what Thompson
triesto do when she takes her characters
end her audiences to "the other ride of
thedark.” Asthewise child, Jake, whois
“like a saint" describes it, going to the
other side “can make for bad in the world
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TIANANMEN SOUARE
Beijing Spring and the Democracy

Movement ]
edited by 11 ok Chiu Yu
and J. nk Harrison

ISBN: 0-9215139686 $19.95
IR

GREEN CITIES
Ecologically-Sound Approaches to
Urban Space

A Project of the Pollution Robe
Foundation

edited by David Gordon

become a reality.
ISBN: 0-921689-54-3 $19.95

"

SPIRITUAL WARFARE

The Politics of the Christian Right
y Sara Diamond

An ex of the Christian Rig

ary” work in the Third World.
ISBN: 0-921689-64-0 $18.95

Quéhee H2W 1Y5 (514) 8444076
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sometimes but also br the — bestest,
most greatest human — bean — acas,"
when one breaks through “to the air” and
finds the “bii white light.”

The image of the big whim light char is
the title of the other radio drama under
review recurs throughout Thompson’s
work, frem the white light in The
Crachwalker that tells Cathy Yachuk to
jump off the Brock Towers to the light
that blinds the audience in the nursery in
the penultimate scene of I Am Yours. The
image almost always occurs in a context
that suggests violence, loss, or death (or
the cave of the wise wit& child Isabel in
Tk Big White Light), and at the same time
birth, hope, grace, or resurrection. For
Thompson birth and death, light and
dark, presence and absence, are insepera-
ble, interdependent, and perennial condi-
tions of existence.

These plays together constitute a very
significant bedy of work and a major con-
tribution to the Canadian theatre by a
playwright whe, till in her mid-30s,
promises even greater things to come.

Translations of criginal documents and inter-
views with leading activists, capture the per-
sonal and political struggles of today’s
Chinese revolutionaries

Green Cities brings together ideasfmm
around the globe on how such cities could.

conirol of a muldbillion dolTar deast
industry to ils counteri 1 “mission-

3891 boul St-Lavrent #4444 Moniréal

41




ARTISTIC
RESISTANCE

By John Gilbert

PRODUCING MARGINALITY:
ESSAYS ON THEATRE AND
CRITICISM IN CANADA

by Robert Wallsce

(ISBN 0920079 61 X}

IN His Producing Marginality: Essays on
Theatre and Chiticism in Canada Robert
Wallace has produced a timely and
provocative book. It k a boak that invites
as much disagreement as it does agree-
ment and begs as many questions as it
answers. [f ] read the spirit of the book
correctly, taking issue witb these essaysk
whar Wallace would most want friom hk
reader. In this sense Wallace k refteshing
in his directness and urgency. Thisisa
committed piece of writing thar addresses
important ¢questions for contemporary
thearre.

True to his own imperatives Wallace
“contextualizes” himself at the outset as a
whip, homosexual, middle-class univessi-
ty teacher. This "positioning” perhaps
explains botb his admirably clear under-
standing of marginality and hk fatlure to
politicize fully his responses to some of
the questions raised.
theory and something close to polemic
with, in be-, one essay which, per-
haps because it was written much earlier,
resembl es "eoverage® and consequently
has less bite to it. There are several
important essays here, beginning with the
introduction, where Wallace lays out,
with no claim to originaliry, theories of
the postmoderm and hk own ideological
position. The primary subject of his essays
k "the evolution of Canadian theatre dur-
ing the past 20 years and, in particular, its
changing circumstance in Canada's
largest city, Toronto." He offers these
essays as a “personal meditation’ on the
present and future theatre as well as a
statement of his cunent approach to criti-
cism, the |atter espousing postmodemism

a itsmose “politica.” which in Walace's
case centres on "issues of gender and sexu-
ality." The book eourageously attempts to
bring these theoretical perspectives to
bear on the current state of Canadian the-
arre and on the responsibility criticism
carries in what, to my mind, he overstates
as its "formative role.”

In “Growing Pains,” the essay that
deals with the"70s, Wallace charts the
passage of such thearres s Tarragon,
Toronto Free, and Passe Muraille from
their fringe beginnings to establishment
status where the growing pressires of sue-
cess, mortgages, and the scramble for
audience and corporate support have
landed them. In the title essay,
"Producing Marginality,” Wallace exam-
ines the fortunes (or misfortunes) of pre-
sent-day fringe companies (DNA, Actors
Lab), which have virtually excluded
themselves from the possibility of survival
because of their declared and lived
marginality. The account k a bleak and
disturbing one, an account that needs no
more than the bare economic statistics to
persuade one how [ow on the list of
Canadian society's (and government's)
priorities mateers of cultura innovation
are. Wallace acknowledges that much of
the problem k systemic and this k where
one wonders why he does not push his
political aralysis beyond “personal poli-
tics" to acknowledge thar change has to
occur in the seructures of the society itself
before groups like DNA can benefit from
any centralicy.

Of course, Wallace sees "centrality” or
hegemony as producing artistic co-opta-
tion, and in its place. he makes a plea for
“the cultivation of diversity in as many
forms as possible — the production of
marginality as a deliberate and defiant act
of artistic resistance." \Would such a thrust
achieve anything more than self-defeating
polarization without effecting change?
The effects of su¢h defiance have been
received in Britain, for example, with
even greater government interference and
choking off of funds; one has only to wit-
ness the recent fate of 7:84 in Scotland.

The final essays “Undemanding
Dice” and "Where's It Coming
From" establish an interface between
Quebec and Ontario, Montreal and
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Toronto, Which forces comparisons, ro the
disadvantage of English Canada. on
questions of theatrical practice. The oper-
ative word in both essays k "difference.”
In particular. the difference between
Quebec, where margindity has become a
state of mind, and English Canada, where
the “a-centric’ continues to be viewed
with suspicion and hostility and the mind
remains colonized. For example, the
manslation of Quebec warks into English
and their transfer into English-Canadian
thearre often results ina betrayal and
reduction or at least an homogenization of
the original.

Producing Marginalicy k a thought-pro-
voking and original book, which thii brief
review hardly does justice to. It is serious
about grounding its dissatisfaction with
current English-Canadian theatre in
recent theory and marginal politics.
Nonetheless, it is not uniformly well writ-
ten and questions abound: surely there k
something doctrinaire and over-generd
about its foregrounding performance over
rext; and what about the dangers of nar-
cksiitic élitism inherent in the cultivation
of diversity as a defiant act without aim-
ing at true change in the political system?
For dl these questions. anyone deeply
interested in theatre would surely finish
reading this book wanting to meet its
author and pursue the debate into the wee
hours and above all anxiouseo take up
arms in the struggle.

THE LONG
SKIDDER ROAD

By Diane Schoemperlen

SMALL RAIN

by John Harris

New Star, 158 pages, $22.95 cloth, $12.95 paper,
{ISBN 0919573 54 0 cloth, 0919573 93 2 paper)

ROMANTIC DREAMS CAN come true when
the romance k out of them, safely in the
past,” writes John Harris in “My Heart k a
Red Volkswagen,” oneof 15 connected
stories in this wonderful collection, Small
Rain. The narrator Kk a middle-aged
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English instructor at a small regional col-
lege, recently separated, the father of two
adolescents who “ patrol the house with
loaded Sanyos." He is a very funny man,
selfdeprecating and sometimes sarcastic,
but always his sarcasm is tempered bya
fine undercurrent of idealism.

He can say (in one of the best stories
in the book, “ Petit Mal"}, flippantly com-
paring his ex-wife and his new girlfriend,

My ex-wife has a plumpish body and Brenda
has a thin, nervous one. My ex-wife has
very nice breasts and Brenda has hardly
any. My ex-wife Is a psychiatric nurse and
Brenda writes surrealisic stories in the

laundromat. These are the factors thar
change the universe,

Even while acknowledging the impos-
sibility of making sense of or imposing
order upon our chaotic world, he does not
fall inm despair. and even in seemingly
desperate lives he manages to finda note
of hope, a possibility of eventual joy.

He can say (In another of the bat, the
first story, “Making Light of the Lovein
the Moon”), sincerely considering the
effect of his broken marriage on histwo
children,

Therels fear in mefor them and their lives
and my ex-wife: and my girlfriend and her
baby boy when they are out there away
from me, the killers lurking in the willows.
I'm not a man. [ don't know where to go.
I’ m Eightened. For me, sitting in the bar
waiting for my girl. For the gitls who show
their legs and the bogs with shirts unbuc-
toned who desire them. For the children
who do cheir best wo do whar we say. For
the men and women awake in their beds or
out on the street. Far everyone looking for
love, crying over nothing, jumping for joy-

He s passionate about everything,
working his wellreasoned beliefs into the
stories without ever becoming didactic or
dull. Pot instance, in "Clearcut" he
divides the world inm Voters and Indians.
“Voters” he explains,

are not fractions, but they are able w live
like them. They are “nice.” They own 25 of
a house, drive .5 of a car, have 1.3 kids and
are relatively happy. They dream of whole-
niess at 65 years of age. They are the back-
bone of civilization. They belong to parties,
support charities, watch the news and suffer
angst. Given a bar of scap and told to line

up for a shower, they are convinced by the
time they reach the head of the line that
they need a shower and are going ro get
ane. Most of the time they are rght.

Indians. on the other band,

. - - don’t believe in fractions and can't
learn to live like them. They don't vore.
They refuse to believe that Germans stink,
young people can't think or write, civil ser-
vants are lazy, and communises evil. They
have the ability to walk away from half
houses, cars, etc. . . . They fall in love and
stay there, write poetry or paint pictures.
They are over the edge. Given a bar of scap
and told ro take a shower, they know that
something is wrong. Usually they are right.

The narrator admits that he used to be
a Voter but now suspects that he is turn-
ing into an Indian. Yes, | suspect he has
been one all along. In “Living with
Clayton” he considers applying for a job
at York University in Toronto. He thinks
about the forestry students to whom he
has taught English at the college.

I-he” were mostly older and they knew all
about the long skidder mad of life. They
had shoved their bum into the debarker of
experience They said. "Jesus Christ, Sir,
do we have to learn this shir again™ They
saved our lives.

Of course heis only pretending to consid-
er applying for the job at York where he
imagines that he

would have students who would not write
*the chainsaw is busted.” They would
believe in freedom of thought and would
know how to get ahead by saying yes. It's
thar kind of arrogance that can get you a
long way and then very quickly get you
killed . . . They [have] never gone outside
the walls after dark, never been yelled at,
shit-kicked, and pissed on. At che college,
this is an everyday event.

We need to heat more from John
Harris and why, |l wondered, have we not
heard from him before? This writer is too
good to have gone unnoticed. Reading
Small Rain, [ was persistently plagued by
the suspicion that John Harrisisn't really
John Harris at all, but a pseudonym for
another well-known Canadian writer who
chose to remain anonymous. There is an
autobiographical attitude here (and an
assumption, no doubt. on the reader’s
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patt}, which might have kept thii writer
from wanting to reveal himself. I'll keep
my speculations as to his identity to
myself and smply hope that John Harris,
whoever he may be, soon receives the
serious attention he deserves.

AN UNMARRIED
WOMAN

By T.F. Rigelhof

SHINNY'S GIRLS

by Mary Burns
Talonbooks, 204 pages, $9.95 paper,
(ISBN 088922 272 X)

THIS COLLECTION CONTAINS eight very
engaging short stories and a superb novel-
la dealing with family relationships
between women. There are various set-
rings but the strongest tense of place is
that of the Main to Cambie area of
Vancouver and of a suburb near Chicago.

As a short-story writer, Mary Burns
writes pieces that generally have the feel-
ing of a Sunday rundown in the summer-
time. They don’t offer you a whole life or
even a very sizeable slice of one but they
do yield moments of peace without much
past or future. Not much happens out-
wardly bue feelings deepen asintelligence
and emotion work quietly to create a
human and humane-of the everyday
world.

Burns is more interested in the myths
that are created through day-to-day activi-
ty than in emotional melodramas. Action
is muted. Situations are explored, not
exploded: three generations of women
have dinner together and plan a vacation
that will never take place, a young woman
watches golf on television with her ailing
father, a mother tells her daughter the tale
of a sick neighbour over tea, another
younger mother organizes ha own wed-
ding to the man she lives with, a spinster
waits with her mother for abrother's visit.
a mother and daughter watch videos on a
Saturday night, four sisters havea gab ses-
sion the evening of their father's funeral, a
mother visits her suicidal daughter in the
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hospital. Like so many other Irish writers
who are splritual if not stylistic heirs of
James Joyce, Burns brings to light and life
the great archetypal myths that resonate
in the humblest of surroundings. One
good reason for reading her is for the varl-
ations she plays on the stories of ancient
Greece. Another is her clear sense of the
narive dignity and decency of the much-
maligned ‘|ace curtain” Irish-American
Catholic world that hes produced more
teachers than tosspots, mote social work-
ers than sociopaths.

If this was all there was to her work,
Burns could simply be recommended asa
good, quiet, worthy read to be placed on
the ever-lengthening shelf of very compe-
tent short-story writers in this country.
But when she brings her talents to a
novella, she establishes herself as some-
thii more than a skilled craftsman. The
long title story “Shinny's Gitls," which
takes up half the book, gives us the whole
life of an uncommon common woman
with wonderful precision, economy, and
insight. Shinny is a supermarker cashier
in Vancouver, a single mother with three
daughtess from three different men, none
of whom has been her husband. But she
isn't 2 wmp. Shinny isa lover of children
and Smply keeps the cnes her body gives
her: two of the three are "accidents." For
her, life without children would be
unimaginably boring. Besides, she gen-
uinely likes them, despite the reminders
they harbour within their genes of the
men who fathered them.

Shinny has no ambitions whatsoever
for herself and few for her davghters, other
than to see lii continuein a likeable way.
And yet she is neither savage nor simple.
As she struggles like Demeter to share one
daugheer with a father and another with a
lover, she achteves a kind of nobility that
is rare in fiction west of David Adams
Richards. What one lii best about
Shinny and several other of Burns's
women is that they are independent of all
that is fashionable, including over-reac-
don to the men in thefr lived.

Shinny's Girls demonstrates a large and
robust talent, nicdly matured, that ought
to be applied more to novellas and novels
than o short storles, Burns seems to me
to have much more to say about the char-

acter of working women in this country
than can easily be said in short forms of
fictior. And when she writes at length,
Vancouver comes to life in a new way.
Well worth reading.

IN ANOTHER
COUNTRY

By Ernst Havemann

TO ASMARA

by Thomas Keneafly

Lester & Orpen Dennys, 290 pages, $24.95 clath,
{ISBN0886192382)

EVERY NEW KENEALLY is an event. To
Asmara gives us the bonus of two stories
in one.

The first is in effect 2 novella about an
Australian social worker (Chinese-ethnic
and black-sweatered, to add texture) who
gives up a promising career to go to work
for an aboriginal band. She fails because
she cannot accept the realities of cribal
life, and especially not things like women
being forbidden even to look at a certain
hill because it is "a man's place”

"How |ong have these people lived herel”
she asked. ‘At lesst twenty thousand years.
And in all that rime women haven't been
allowed to look ax Namjuta or Stanley's
Gap! Half the world has been denied them.
And this is somehow an ideal wribal condi-
tion!"

By contrast her husband. a white
Australian, has no difficulty in under-
ganding and adapting

This satirical litle taleis told as flash-
backs in the main story. Ia line with
Keneally's love of surprising locations —
Belorussia and Antarctica in two of his
previous novels — the prime action in To
Asmara is set in Eritrea. lts subject is the
protracted and still continuing struggle of
Eritrea for independence from Ethiopia.
Thewar is described close up and vividly:
air raids and land battles; life in renches,
caves, field hospitals, and prisoner-ofwar
camps, ambushes, heroism, and treason.
Sometimes a single sentence encapsulates
a whole social system:
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. . . some huddled child shipped up from the
south as a house slave by a pederastic
Sudanese officer and now used up and
thrown on to the streets.

This is greax stuff, more compelling by
far than the fate of Darcy, the Augtralian
journalist Who narrates the story —=
indeed. at times Darcy seems o be little
more than a board on which Keneally
writes the novel’s prime message, which is
an undisguised and passionate denuncia-
tion of Ethiopia's oppression of Eritrea,
and the western world's acceprance of it.
As Keneally sees it, the \West blithely tol-
erates Mengistu's brutalities and his
exploitation of famine telief, and hardly
r ecognizes thag Eritreans exist or where,
let alone that they have aspirations and
political complexities of their own:

To a Euwropean the acronyms ELF and ELPF
were simply a series of capital letters for
which Africans inexplicably struggled and
died in the nighr.

Anyone who has followed modem
Ethiopian history ar all will share some of
Keneally's anger. His philippic would be
even more convincing ifhii Eritreans
were not quite so perfect. They repeatedly
defeat Ethiopian armies that grossly out-
number them; they take thousands of pris-
oners and scrupulously observe the
Geneva Convention in dealing with
them; their doctors ar e tremendous; their
officers il the field listen vo readings of
English novelists on the radio; they do
not, r epeat not, abuse food aid; and so on.

Some of the details of Ethiopian atroci-
ties need a strong Stomach:

They trussed her, her legs bent up her back,
her arms behind her, wrists to ankles. They
stood an her neck w doic. Trampling on
her they dislocared her shoulder. ..

Ar times one fears that the story is
about to sink under its load of polemic. It
is then superbly rescued by the minor
characters. Lady Julia. widow of a British
colontal civil servant, and representative
of the Anti-davery Society, is pursuing
the cause that got her Aunt Chloe mur-
dered, namely, the abalition of child cli-
roridectomy. A 20-year-old French gir|
innocently wears clothes so scanty they
could get her arrested; she is searching for
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her father, a famous film-maker. A career
foreign-aid worker (originally from Sault
Ste. Marie!) is searching and scheming
for the release of his Somali girlfriend,
although everyone else assumes thar the
Ethiopians have long since tortured her
o death.

Almost as stastling as the individual
people are scraps of information or com-
ment that hit the reader like sudden bites
of spice in a stew. We learn, for instance,
that a British peer's wife is known by her
own Christian name, for example, L ady
Julia, whereas a mer e knight's wife takes
hi surname and becomes, say, Lady
Ashmore-Smith; that expensive Musim
prayer-mats have compasses built into
them. so that they can always be correctly
aligned towards Mecca (north-east from
Eritrea); that many Ethiopian soldiers
carry Russian wall clocks to the battle
front in their baggage; that asa matter of
pride wounded Muslim soldiers ty to
shake hands with the stretcher bearers
bringing them in, so that they will not die
without having thanked everyone they
should.

[t ispare of Keneally's magic that one
never doubts the authenticity of these
astonishing people and improbable trivia.
Ifonly he were less niggardly with them!
We eould do with much more relief from
the pins of this engrossing and disturbing
story.

DOCTOR HAT

By Tessa McWait

A MARRIAGEABLE DAUGHTER
by Daniel Gagnon, translated from the Freach by
the author

Coach Howse, 70 pages, $14.95 paper,

(ISBN 0 859 10 376 3)

ENGLISH IS NOT my language. Phyllis,
but you are my language, any impossible
language you would speak would be my
language," writes Jeanne, the 12-year-old
narrator of A Marviageable Daughter.

Ha letters, written from Sherbrocke,
Quebec, to her counterpart in Medicine
Hat, Alberta, form a densely poetic epis-

wolary novel that explore.5 language. love,
and the solitude of an isolated French
Canadian sensibility.

This unique novel. by the Quebec writ-
er Daniel Gagnon, is about one adoles-
cent’s desire to transcend her temporal
world through language. But it is also
about passion and its power to transcend
the real for the imaginary, the earth for
the heavens, and isolation for freedom.

Jeanne, an extraordinarily passionate
and articulate young girl writes lerrers to
Phyllis, her “kindred soul," as a means of
escape from her mother, whom she does
not trust — and who cannot read English.
With the help of her “humpbacked pro-
fesseur d'anglais™, Jeanne has begun w
write Phyllis as a cure for her ‘pernicious
anemia.” We are plunged into the sectet
world of a girl who has recently discov-
ered sex and the power of plagiarizing
English authors. Her lively account of her
sexual experiences and her philosophy of
the cosmos is conveyed in halting English
that permits the author an exhilarating
playfulness with language (“did a boy ever
much you somewhere on your corpse.
Phyllis*).

Jeanne's letters take the form of a plea
for somekind of connection with a soci-
ety lager than her own. “Oh Phyllis. |
have nofirein the night, me, Homo
(Femina) sapiens, | do not sec. do you see
something in the twentieth century
empriness!"

Like many female adolescents, Jeanne
is obsessed with her own romantic inter-
prerations of love and marriage and, as
the "marriageable daughter,” finds her-
sdif in conflict with the seemingly deca-
dent state of human sexuality. In reaction,
she focuses on her tue love, Nicolas (who
has apparently died), and bemoans his
lass through incantations that are remi-
niscent of great romantic momentsin
Kamouraska :

O, the moon, Nicolas, we will strike off for
the moon, we will meunt this golden borse
and travel together in che cosmas, we will
plough through the high solar winds and
cross rains of meteorites in the amour de
I'amour. . . we will listen in mute asvonish-
ment, silent as the grave, o the sound of
etemnity.

Books in Canada

Nicolas, Phyllis, and Jeanne's "granu-
lared” English grandmother are the three
figures in the novel whom Jeanne regards
as kindred souls — Nicolas because heis
her "amoureux cheri,” and Phyllis and her
grandmother because they represent tran-
scendent possibilities beyond the confines
of her own experience and language. As
the novel progresses, however, the reader
becomes doubtful about the existence of
Nicolas, the grandmother, and even
Phyllis, as each fragment of apparent fact
is undermined by its denial a few pages
later. So that, by the end of the novel.
when Jeanne is in the "madhouse” with a
“fence around it", attended by "Doctor
Hat”, the reader is uncertain — how
much of what we are reading is a produce
of Jeanne's obsessive and over-active
imagination? The only facts that remain
arethat “love is reality. the only reality,”
and that “the marriageable daughter
maintains her violent hope.”

Gagnon skilfully draws us into the
imaginative world of a12-year-old, while
suggesting universal longings. Jeanne's
solitude is both political and spiritual.
She imagines Phyllis's English heritage
and wonders why the Prairies are “this
unilingual British country now” ("my
species is known as quebectosautas, each
rainfall in Eastern Townships washes more
sediments from the valley and the mouwn-
tain walls and new bones come to light"),
and yet she also invites Phyllis to join her
in her cosmic selfassertion. She does this
with all the natveté and wonder of al2-
year-old and all the verbal ability of an
ageless poet. An unlikely combination,
but the strength of Gagnon's wiring is
that Jeann€'s poetic release becomes ours,
and this remarkable novel ultimately
defies the solitude of its heroine and
demands the attention of English Canada.
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A VITAL RELATIONSHIP

‘It does not help an artist very much if he
waits 40 years to sell his pictures

By Larry Pfaff

HART HOUSE, the student cultural and athletic centre ar the
University of Toronte, was conceived by Vincent Massey and
opened in 1919. Almost from the beginning its directors sought
the guidance of Lawren Harris and later A. }. Casson and A.Y.
Jackson as art advisers for its exhibitions and acquisitions.
Catherine Siddall's catalogue, The Prevailing Influence: Hart
House and the Group of Sever, 1919-1953 (Oakville
Galleries, 112 pages, $2500 paper) provides a cleat, impressive,
and valuable record of its first 35 years.

Lawren Harris believed passionately in the importance of
establishing 2 “vital relarionship® between the artist and hi
audience. At Hart House heand his successots had the opportu-
nity to do s0. As a result, students there saw new works by the
Group of Seven on a regular basis, and undoubted master pieces,
such as Tom Thomson’s The Pointers and Lawren Harris's
Isalation Peak, entered the collection. The only other institution
that was purchasing works by the Group during this period was
the National Gallery of Canada and as an appreciative Jackson
observed, "In the days when we of the Group of Seven were
struggling, Mt. Bickersreth, then warden of Hart House, had the
courage to buy out pictures when almost nobody else was buying
them .. . It does not help an astist very much if he waits 40 years
to sell hi pictures.” Anyone who reads Siddall's caralogue will
experience some of the tremendous intellecrual stimulation chat
these exhibitions and acquisitions engendered, an excitement
that can scarcely have bee’ equalled at Hare House since.

The commitment of

ordered, and described by Jackson’s niece, Naomi Jackson
Groves, in her book One Summer in Quebec: A. Y. Jackson in
1925: A Family View (Penumbra, 117 pages. $14.95 paper)
gives usa wonderful sense of the architecture and the landscape
of the fle d'Orléans, Sainte-Anne-de-Beaupré (where they “ dis-
covered’ the sculptor Louis Jobin and purchased his beautiful
Angel with Lyre for the Art Gallery of Toronto), Baie St. Paul.
and the Ile aux Coudres. Many of these sketches provide the
subjects for later oil paintings, some with their freshness and
beauty are exceptional works of artin their own right.

The many complex threads of Charles Bajllairgé's life and
interests have been woven wogether in a masterly way by
Christina Cameron in the biography Charles Baillairgé:
Architect & Engineer (McGill-Queen’s, 228 pages, $37.95
cloth). Born to adistinguished 19th-century family of artists and
architects. Baillairgé lived and worked in Quebec City. One
admires Cameron’s persistence as she searched for and eventual-
ly discovered the treasure trove of hundreds of drawings redlating
to Baillairgé's private practice, as she reconstructed hi libeary
and attempted to locate the actual books, as she wended her way
through the dark wood of the records of the Department of
Public Works. Ha study is not only a detailed examination of
primary sources but also a sensitive analysis of his wotk in both
the Greek and Gothic Revival styles and his borrowings from
such patrern-books as Minard Lafever's M odem Builder's Guide.
Theevents leading up to Baillairgé's dismissal from the pat of

supervising ar chitect for

Penumbra Press to the
archival sources of out art
literature both through
the periodical Northuurd
Joumadl and through its
individual volumes s also
to be highly commended.
A. Y. Jackson, along
with Arthur Lismer and
the ethnologist Marius
Barbeau, spent the sum-
met of 1925 in Quebec

Relatlvely few oil sketches Elﬂig&
were produced during thii N

It

R

~| the first parliament
-] buildingsin Ottawa are
: narrated with all the sus-

2

’ pense of high drama. In
Ta -1 Baillairgé's life we see the
L% -1 emergence of the profes-
& 1] sional Canadian archi-

tect — nio longer both
designer and artisan, but
1 a man working with

,i, paper and pencil, not

k4 X tools. In thii book weare
made aware of the beauty
D e M am J| of some of Baillairgé's

T Y 1 54.“

Le ,tutamn
5 « Lo,
h"‘-;:_?:

period but the pencil

interims, such as that of

skerches broughr together, From: One Summer in Quebec  the church at Sainte-
Books in Canada
46
e ——— o ~ SESTTUTT UM ST ST 8 o T e L LW T PITAAY e e smngt g e e




Pe e e o —— Vil

it aba Wt se— mmmanrer ¢ = e el WA S

Marie de Beauce. Thanks to this arm-
pelling and balanced account our knowl-
edge of Baillairgé, once simply an ot
sketch, is now a fulkscale painting of mas-
terwork quality.

Canadian architectural and engineer-
ing history has for the last 25 years bene-
fited from the scholarship and splendid
photographs of Ralph Greenhill.
Survivals: Aspects of Industrial
Archaeology i Ontario {Boston Mills,
234 pages, $3950 cloth), written by
Greenhill and Dianne Newell, maintains
the same high level of research with pri-
mary documents and this time |/lumines
the fidld of industrial technology. As
Newell writes, their purpose is"not to
romanticize the past bue to promote a
new way of looking at the human land-

ESTABLISHED CANADIAN AUTHOR'S
TREASURE “parers.” Must sell.
(IlIness). Serious queries from discreet
bidders. C-6 Pinewood Ave., Toronto,
GN, M6C2VL

W.Q. MiTcHeLL, Honourary
Chairman of the 1990 Canadian
Aurhors Associarion's Annual
Conference in Edmonton, June 21-25,
ista be guest speaker at the Annual
Awards Banquet. Andreas Schroeder
and Mel Hurtig are also featured
speakers.

The conference is to be held at the
Lister Hall Conference Complex,
University of Alberta, Edmonmn. For
mor e information on registration and
conference content. write: The
Edmonmn Branch, Canadian
Authors Association, cfo Wordworks,
10523100 Avenue, Edmonton, AB,
T5] DA8.

scape around us. and to increase aware-
ness of its historical significance” Here
we learn about such processes as soap-
making, digtilling, and oil-drilling; we see
what remains of the functional and often
boldly handsome structures that housed
these operations and equipment.
Greenhill's photographs of machinery are
particularly striking, often drawing the
viewer in as powerfully as Piranesi's Prison
etchings. In the chapter on early Grand
Trunk railway bridges and stations we
have noble views of the great railway
viaduces construcred in the 1850s.
Perhaps some day these landmarks will be
appreciated for what they are, viz.. the
Canadian equivalents of the agueducts,
such as the Pont du Gard, constructed by
the ancient Romans. 9

WRITING READER-FRIENDLY POEMS,
over 50 rules of thumb for clearer
communication, by Susan loannou, 20
pages, (ISBN 0.920835-08-2), $5.95.
Wordwrights Canada, Dept. B, P.O.
Box 456. Sm. 4 Tarento, Ont.,
Canada M4A 2PI.
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THE OTHERS

1
We are not alone in the world
our brothers the animals
our gisters the birds
=— at the making of the day they were late
and the creatures of sea and marsh
remained when we erawled away

With the host on the salt plain’s edge
at the giving out of hands
they were chasing each other’s tails
or sniffing each other's ass
— when the maker of land and sea
uestioned about their souls
re was howling among the trees

When they handed out the hlessi

and looked dnedp in their creatures' eyes
they responded with great unease

and could not meet that gaze

At the naming of thing We know
they chirped and hissed and growled
and went with the winds of the world

— when they died their scattered bones
were forbidden the Holy Ground
Ignorant of what they are not

unaware of things that they are
their memory is lost as Eden
their anger the same as fear

2

To follow a wrail through the forest
and not think

“Have | been here before?”
or remember an odd-shaped stone
that hitch-hiked to now with a glacier
from the last Ice Aﬁ:
a stone remindingh em of something else
and triggered a whole series of

rememberings

or notice a daisy like the day's eye
déjava in the etymological dark
— but how do we know that?
Perhaps the caribou with antler antennae
in their hundreds of thousands
have stood on some primordial heach
neer Great Bear |ake listening
te music from the Crab Nebula
the debris of a supernova
in a caribou fantasy
— or the Arctic wolf gearching
his genes all the way back to Genesis
for the Godwoll's terrible face
— at least the deer's soft helpless look
facing death wraps up that moment
for the time when we die ourselves
and the far distant eye from nowhere
peer s with ingtinctive distaste
into our own brief lives

AL PurpY
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THE PERILS OF PHOEBE

She escaped the Protestant Orphans' Home, but will
she escape the nice young man named Ken?

Ssrmm!-:lndiamcityofmesame
name during the 1960s, Will Aitkin's
Terre Haute (Doubleday, 274 pages,
$1095 papex) is the story of an affair
between Jared, a 14-year-old boy, and
Clay, the newly appointed curator of the
small private art museum where Jared
works on weekends. Child of a wealthy
dentist who whips him to try to eradicate
his homosexual tendencies anda woman
who frankly prefers dogs to her children,
extraordinarily precocious in his responses
and in his knowledge of art, and glib in
hisuse of such words as “hubris” Jered is
only credible part of the rime. The much
older and more experienced Clay, in con-
trast, is presented as naive to the point of
idiocy in his failure to realize that tbe
museumm committee will not take kindly
to his plan to convert the rather stodgy
little gallery into a repository of avant-
garde art. Still there are many powerful
scenes in the book, some though not all
of them sexual, before everything goes
bad as we've always known it would.
Some priceless Cocteau drawings are van-
dalized and Clay is dismissed for exchibit-
ing what the committee describes as
"commie art." \When Jared, wounded
because Clay has called cheir affair "2
momentary |apse,” threatens to tell his
father what they've been doing, Clay kills
himsdf. The novel ends with Jared, who
feels that he has no right to weep for Clay,
about to tske a movie piclkup to the
museum after hours, prepared to go on to
more of the same because, as he putsit,
“it'snot like thii Is any wor se than any-
thing |'ve ever done.” A fairly small
thing, such as giving Jared a few more
years, would have made the events and
their outcome far more bellevable.

B Q 0 k [

0

By Joyce Marshall

In contrast to Terne Haute's careful and
sometimes even obsessive naming-of
clothes, of brands, of movies —to givea
sense Of rime and place, the poet Eldon
Garnet smply asks us in | Shot
Mussolin (Summerhillflmpulse Editions,
190 pages, $1495 paper) to believe that
Colonel Valerio, the | i” question, emi-
grated to Toronto after the war, worked on
the construction of the subway, and 40
years after the shot is still living in the
city asarecluse know” as Walter. Old and
sick, more or less tended by a boy who
brings him food, he thinks back over the
past he shared with Mussolini when they
wer ebath young Soclalists, his disillu-
sionment and eventua (twice bungled)
firing of the shot. I have no idea how
much of this background is true, whether
there even was a Colonel Valerio; it
sounds true. I was not quite so willing to
believe in his chance meeting with Job”
Hinckley, whom he coaxes into his
(botched) attempt to kill Ronald Reagan.
He then flees to London, where he meets
a young woman history student who co” -
sents to take over the role of terrorist
assassin. Thisis @' unusual book and pro-
vides some valuable insights into the
nature Of terrorism. ““A well-carried out
act of terrorism,” in Walter's opinion, "can
cut a passage through a mountain. but a
foolish act only brings the mounwin
crashing down on both the innocent and
the guilty.” A skilful, if at times too elabo-
rate, blending of fact and fantasy on a
topic that concerns us all.

In M. J. Vassanji's The Gunny Sack
(Heinemann (General), 276 pages,
unpriced), Kala, a Tanzanian Asia” now
resident in Canada, receives from his
dying great-aunt a gunny sack, which she

i n Canada

tells him contains the story of his family
and his people. 1 found the device of the
story-telling bag a bit forced but fortunare-
ly Vassaniji forgets about it as the novel
progresses, Smply allowing Kala (and us)
to learn the history of the family. the jour-
neying of Kala's great-grandfather to
Africa from India, his rwo marriages, to a
fellow Muslim, then to a" Africa’ (Kala
himself descends from the halfblack
branch) and the onslaughr of history —
German conquest, world wars, indepen-
dence, and the consequent growth of
black nationalism. Eve’ with the map
provided, the novel requires fairly sow
reading because of the strangeness of
many of the place and personal names but
it isrewarding most of the rime in its pic-
ture of a society, flourishing once, then
doomed. | particularly enjoyed Kala's own
story. presumably based to some extent on
pemsonal experience -his military ser-
vice. for instance, asthe only Asia”
among blacks, and his school days at an
institution that tried to train its boys to
be English gentlemen.

Subritled ‘ A Picaresque Novel,
Phoebs (Breakwater, 192 pages, $14.95
paper), by Alice Story, is the saga of one
Phoebe Beebe who is, the blurb tells us,
*the victim of unfortunate circumstance."
Phoeb€'s reaction to these misfortunes,
and they are many and often very terrible,
is to run — as fast and as far as she can.
When the great-aunt who broughe her up
after her parents drowning dies suddenly,
she runs, fearful that she may be put in
the Protestant Orphans' Home, to
Toronto, where she finds a small group of
friends and a job at a delicatessen.

Brutally raped by an intruder only hours
after she has become engaged to a nice
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young man called Ken, and fearful that
she may be pregnanc (as indeed she is),
she runs again- to Montreal, where a
pleasant woman befriends her and takes
her toa high-class bor dello. But Phoebe's
innocence protects her. A miscarriage
solves one of her problems. She discovers
atalent for singing in nightclubs and mar-
ries another nice young man {this one
called Jacques) who takes her to British
Columbia and is killed before her eyes
while mountain climbing. Phoebe runs
again, even before hi body is -ted,
and resumes her musical career. The story
ends with her wrning down two proposals
of marriage (one from the Ken whom she
fled in Toronto) and serting out 1 sing in
the Yukon. By now running has, it seems,
become a habit. | found this a lively plece
of writing that can be read with some
amusement, |ittle more.

Set in 2 small Newfoundland cornmu-
nity, Patrick O'Flaherty's Priest of God
(Brealwater, 214 pages, $1495 paper) can
roughly be called amurder mystery. John
Ryan, a Catholic priest in his 40s, is tor-
“tented by his failure to take appropriate
action in a case of child abuse and, when
the death of a 13-year-old boy in a road
accident seems to him not quite an acci-
dent, he resolves not to be found wanting
again. He pokes about, incurring the fury
of the local “dii family and outraging
his parishioners, a nunaber of whom peri-
tion the bii for his remowval. The bish-
op responds by publicly defending him
and, just as publicly, fiting him. Ryan con-
tinues hi investigation and solves the
case in a scene of extremely melodramaric
violence, then quietly removes himself,
from the eommimity and from the prlest-
hood. Ryan hirmself is quite well, eve’
engagingly, drawn but unforrunarely all
the other characters, from the wealthy
Squires family that rules the community
and the urbane worldly oily bii on
down, are too close to sterectypes for
much inrerest.

Finally, two fairly short beoks, both of
whii deal with alienated yoang me” in
urban sertings, though very differently i”
style, attitude, and manner. Basl
Papadinos’s The Hook of It Is
(Emergency Press, 157 pages, $995 paper)
gives us thr ee marginal youths roaming

about one of the underbellies of Toronto,
the few blocks of Queen Street just west
of Spadina that haven't yet become
trendy. Nick, the son of Greek immi-
grants, i S constantly being told chat he
"deserves something better" than the
squalid life he is leading, doing jobs for
drug pushers-jobs that extend even to
murder — wandeting from bar to bar,
from woman to woman. At the end his
two boon companions have both in a lim-
ited way "gone straight.” Alone now, Nick
will — well, what! The writing is on the
whole somewhat disorderly but I found
thingsin it] liked -some hints of
warmth, of compassion, of underlying sub-
tlery.

The Roncesvalles Pass {Breakwater,
138 pages, $14.95 paper), by Paul
Bowdring, a much more accomplished

piece of wiring, centres round a
Newfoundiand exile who drifts about a
city Bowdring ha5 carefully kept anony-
mous, a device that emphasizes the
youth's sense of lostness and alienness.
Not agreat deal happens. The young
man’s girl has lefr, and it seems uncertain
that she will ever return. Eventually he
finds another. Meanwhile he's bee” boot-
ed, not quite justly, out of hisjob on the
night shift at an oil-company loading cer-
minal after someone else's carelessness has
caused a costly oil spill. He gets another
job some time later in aused-book Stare.
The dreamlike atmosphere through which
the young man moves is effectively if at
times perhaps a bit too deliberately
depicted. Slightas it is, L find thisa
promising attempt by a young writer. €

THE SHORT LIST

THE stx FinaLisTs for the W. H. Smith/Books in Canada First Novel Award for 1989
are: The Missing Child, by Sandra Biedsell (Lester & Orpen Dennys); To AU Appearances
a Lady, by Marilyn Bowering (Random House); The Way the Ange!l Spreads Her Wings,
by Barry Callaghan (Lester & Orpen Dennys); Madeleine and the Angel, by Jacqueline
Dumes (Fifth House); The Prowler, by Kristjana Gunnars (Red Deer College Press); and
Distant Relations, by Kenneth Radu (Oberon).

SANDRA BIRDSELL's two collections of
short stories, Night Travellers (1982) and
Ladies of the House (1984), established her
as one of the country's foremost writers of
short fiction. Her stories have won both
national and provincial awards, and they
have been included in most of the major
story anthologies of the past few years.
Besides her fiction, she has also wrirten film
scripts for the NFB and two plays for stage,
both of which were produced by the Prairle
T teatre Exchange in Winnipeg, where she
lives. The Missing Chii, set in wellknown
Birdsell territory, the fictional tow” of
Agassiz, Man., portrays both a community
in crisis and the individuals whose lives are
powerfully affecred.

Books in Canada
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T All Appearances a Lady
i is MARILYN BOWERING's first
|| venture into full-length fic-
tion, but her nine books of
poetry have won a variety
1 of awards, notably the
! DuMaurier Prize for Poetry;
i and have been nominated for
others, including che
Governor General’s Award for
Poerry. She has also written
plays for stage and radio; a
recent collection of poems,
Marilyn Bowering  yritren in the voice of Marilyn
Monroe, Anyone Can See I Love You, has recently been adapted
for the stage, end is scheduled for production later this year at
Covent Garden in London, England. ‘T All Appearances g Lady is
the stary of Robert Lamb, an ocean pilot who works off the B.C.
coast; he 1s pursued by the ghost of the Chinese woman Lam
Fan, who raised him. Qur reviewer noted that the book is
marked by "the spare sharpness of phrasing and imagery” charac-
teristic of poets when they tum to prose.

BARRY CALLAGHAN is well known on the
Canadian literary scene as a poet, journalist,
short-story Writer, wanslator, television per-
sonality, and publisher. He has published two
books of poetry: The Hogg Poems (1978) and
As Close As We Came (1982); a collection of
short stories, The Black (Queen Stonies (1982);
several translations of poems by Robert
Marteau and Miodrag Pavlovic; and many
award-winning storfes, essays, and articles in
Canadian and foreign magazines. Bomn in
Toronto (be is the son of the novelist Morley
Callaghan) he has written about that city
and about the many faraway places he has
travelled in. The Wy the Angel Spreads Her
Wings tells the story of Adam Waters, a photojournalist famous
for his war documentaries. He travels to Africato an unnamed
country at war in search of his lover, Gabrielle, who has disap-
peared and may be working in a leper colony.

JACQUELINE DUMAS was born in Castor, Alberta and grew up
in Edmonton, where she now lii. She has travelled in South

including two years asa teacher, and seven years as a co-owner of
Aspen Books in Edmonton. In Madeleine and the Angel, Pauline
examines her memories of her megalomaniacal, abusive father,
who isnow dead, and the ambiguous role played by Madeleing,
her mother, who was both her hushand's victim and his punisher.
Our reviewer noted that the scenes from the past "are made pow-
erful by the novel’s refusal to present 'reality' with any grearer
clarity than Pauline's memory can command.”

KRISTIANA GUNNARS Was bormn
in Reykjavik, |celand. She immi-
grated to the United States in
1964 and to Canada in 1969 Her
poetry, short stories, essays, and
wranslations have been published
in many literary journals and

anthologies in Canada, the U.S.. \\ \

and Scandinavia; she hasalso : . ;-.'i’ .
taught literature, at the E\;_f_‘,'; _"]‘_,_..., \
University of Manitoba, whete  Eff /.=« Y™ V7 7
she is currently writer in rest- ;:Ii!i A a |

dence. The Prowler is an unusual
book, which dispenses with many of the forms of the conven-

1 tional novel. There are no chapter and page num-
il bers, only numbered sections of prose; and

H Gunnars makes nio attempt to create character

8l and setting in the usual way. Her narrator’s medi-
il cation ranges freely through her past in Eurape

il and North America examining net only her
memories bur also the art and subterfuges of story-
telling.

KEMNETH RADU's Distant Relatioms has alr eady
won an important award: frst prize for fiction in
the second annual English literary awar ds pre-
sented by QSPEL L (the Quebec Society for the
Promotion of English-Language Literature). Radu
was bom in Windsor, Ontarlo. He was educated at
the University of Toronto and Dalhousie Univer sity, and now
lives in Senneville, Quebec. He teaches at John Abbot College.
His short stories appear regularly in magazines and anthologies,
and his first story collection, The Cost of Living, was short-listed
for the Gavernor General's Award for 1988. Distant Relations tells
the story of Vera Dobriu, looking back through her eyes at her
briefly idyllic childhood, the early death of her parents, a loveless

7 America and lived in  marriage and her N
Montreal, Red Deer,  seruggle to bring up . Ay A
Calgary, France,and five children, and one fer
Spain. Her first book,  happy, secretlove
a collection of short affair. Sheisin her
storles, And I'm Never 705 and her whole
| Coming Back, was past turbulent life sill

published in 1986. agitates her memory

' She has worked at  and intvudes on the

Tacaueline Dumas "various odd jobs" present.
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The following Canadian books
have been received by Books in @ Dictionary | THE
: | M EENEIINUERY
Canada in recent weeks. Thesaurus | VE AL LTI A
Inclusion in this list does not . | ‘ y *‘ @
preclude a review or notice in a E’fhe Canadian Nl & i 1 s
future issue. Writer's Market T LI y
— &l B VE D
Alphonse Knows a Circle Is Not o Valentine, by H. Wemer a ‘ r
mpz:mmdém of: by HL. Wemer Publishers, magazines, W ﬁ‘lT EB S
n%a.‘s:.:.?&?a;.:u o B:':B N newspapers...freelance il
Zeliela, Viciors lovemottonal, writing opportunities are
Auusbogepiis W CH, Gervs Ponabe, endless, but so is your
T Bedmrants Sl A St of Canodian imagination. If you t ‘ xN N
e o I B A RER
Eaureprensucihip aod Polie, by T2 Regeh, Uof T. to freelance, everything "
o ot ik G950-968). by Ol you need to know—from teviseo Edition
g et Unieci o Owes. ' copy-right to computers to it oA
£ i Sereercar Edicions. - or Froedance Yintes
Brown of tha Glabe, Vobumes 1 0d 1L, by JM.S. Careles, c_ontaCtS_is at your finger o .“ .
DU, e Thoegh-Control Ceates of Canad, by tips in this clear and .
aﬁ’ﬁ,‘ﬂinﬁm&mm o ;omprehensive guide. ' Ad I&II ian
Tho Diccery Gallerys Discovery Leamning in the Museus, 14.95 paper ' Waller
Ruth Freeman, ROM. I NMAANE
Thbzﬂephm'ﬁlhw&d.hvbaleliuy.lﬂmdbv ISBN 0-7710-8797-7 By T
Angel Webb O'Hara, Gocoe Lane.
Ellsbeth Posturm Slmeoes 1762-1850, a Biogzaphy, by
Fi oy aﬂMbF;‘S‘r:t Helghiton, Cberan. m . °
The o Joor by Toluuoen Schey Univesdy of Albera icClelland & Stewart @ The Canadian Publishers
Fres.
The Great Coder ‘The Bible and Literature, by Nocthrop
Fyre, Penpurin.
'l'lllgtgnse.npﬂu Books of the Nuclear Age, by John My,
Harvests Pasts Domestic and Agriculturl Hand Tools and
nuﬂ.lll;:::'::-om% 1860-1875, by Parand CANWIT NO. 145 By [ ! .
Hong Kong's Uncertain Future: Clry on the Rocks,
h"é.sxi*am :,,'nﬁ%"ﬁ'?.’lf; léfhml’:.h%m
Jesia Hlineto E‘i"sﬁ#‘:”"&?:,":‘: prelch Putlihing. THE ORIGINAL TTTLE of the latest Bond film, Licence Revoked, was apparently changed because
Kids, Drugs ond Bocaet Sarvival Steacegses for Parents, by distributors feared most Americans would not know what "revoked” meant. Competitors are
ms:'“!““a M""“""‘!_Th"‘dm’““u E"ﬁ"d‘;h Blake Cal asked 1o make Canadian novels more accessible to the masses by recitling them, e.g. The Edible
h‘;mhm M. F:un:ln.&tkmn Unlversicy Press. Woman might become Foodie Judy or The Manticore tarn into Hard- core. The prize is $25, and
h&ffm My Life with the Grenfell Mission, by entries should be sent to CanWit no. 144, Books in Canada, 366 Adelaide 5t. E., Ste. 432,
Landsinger, by Tomy Cosles, P Toronta, Ontario M5A 3X9. Deadline is March 21.
w&wmmmnmm&m.dm
“The Long Road to Fresda: Fussta and Glasnost, by Weher RESULTS OF CANWIT No. 143
Laqueur, Deughs & Mclneyre )
'ﬁ?"i‘sﬁ‘&ﬁ{:‘m cou.&f::'i:'a"é"m?:" edied The invitation to coin verbs with suitable meanings frunr: the names ht;fn Canadian cities |l=vol:ed
marry gorouzd, by "'c"’“"'i‘ L an encouragingly large response — Canadians are second to none when it comes to neologisms.
Mﬂ:‘ﬁfﬂf‘" G tmrodby P ek Some cities inevitably predominated, with Calgary (for good or ill) well out in frone. A number
::“"’s;'z“azm Mol Somctom Pk, of entries were impossibly complicared or localized in their point. After some agonizing between
Nu‘:;'lim n Gilead, by g;lwn M. Gelber, Carleton Universicy David Ingli:a;'n of Slaskaxn andhl;:dbert Greenwood of Don Mills, | finally awarded ingham the
N ostzazed prize for a bilingual sec thar inc :
quhd nia“é.“ﬂ;ﬁ?ﬂ"“ . b Sudbury: To cover with noxious emissions
Nures, Calleogues, and Patieats, by ennle Wiking, Se Vancouvrer: S'abandonner 3 une vie de plaisic
o.,.".';i‘E."}."w. by Russell My, Genezal Store- Reginate: To sell off things with unseemly haste
Rermix be Yoyaoh by 2. Maurlce Bowd Wekch Mblhivg. | Calgarer: Retourner 4 une condition primitive; par exemple, "aprés
Pride of the m \_}memr%wmm T bitres, il &cair tout A fait calgaré.”
Tl;:mtv rfln':d:u “;‘Mﬁﬂﬂﬂl bﬂﬂe that Shocled Hoﬂoumm LIMONS
;I.':rn;:hl:gnm New Branswick, by Kenneth
llin s Chicoutimiser: To vow to preserve a sacred trust
Sculling to Bymnsium: More Pocms, by Francls
nfgﬁgﬂ;w g:li'- —_— Vicroriate: To relive imperial glories — R. Greenwoed, Don Mills
oot et e e Windsorb: To blot up American overspill — Joan McGrath, Toronto
W Summer 1945-1946, by Naomi
Ecﬁui:oemu. hmhrhni e Mirabellyache: To complain about white efephants — Alec McEwen, Ottewa
Calgarize: To blame Ottawa — Keith Angus, Kempeville
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CANLIT ACROSTIC

1 H2 O3 L

13 0 14 Q15 R
27 P|28 K|22 D
40 Bl41 D 42 P
54 J|55 G|58 A

67 Hl68 8|63 L

80 O|s1 B|a2 R|B3 B
83 K|g4 O 83 G
106 3107 R|108Q

133 L|134 P|135N

4 F

18 A

70 P

09 L

120 Al 12112 E[123 P

71 C

45 Gj46 H|47 A

S8 Hi5s s)eo Oley Jie2 |

72 E

7 Dla E 9 Njw0 J

i1 g2 G

By Mary D. Trainer

73 A

87 JiS8 M

1106|1110

124 B[1250

19 Hj20 s|21 Bl22 |

33 O34 D|35 1|35 R

48 O[48 P}50 K

74 1|75 R|76 B

83 R{100B]iNNIC 102 F{103 O,

112H[113 F|114 D 164

127 O 128 F{125 P1130 I[1M R

137 F|138 D

140 P G 142 {1428

2 JxcC

37 Glag E

ap K|90 Jje1 N

25 O

83 E|s4 F|65 M|es O

77 G|7E P|79 L

184 J

18117 G

144 0145 K[146 J

51 F|52 Q|63 O

105 K

When properly filled in, the |etters in the box form a quotation froma Canadian book. Find the letters by solving the clues below

mnd writing the answersin the numbered

A Originated
B. Hearing distanca

C. Sensory apparatus

D. Laurencs’s “Manawaka”

E Tax

F. Surprising variztion
{slang)

€. “He vho — laughs
est™ 2 vids.

H. “—Ci

l. Small sandplass: 2 wds.s_

J.  Emily Murphy's pen
name: 2 vxds.

K One of 8ir John Franklin's
omlnously named vessels

, Dudek's 1946
posm callaction: 3wds. 9
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Hd 44
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8

104

o
44 4
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M. Source of spiritual
enfightenment

W T 6 T

aces provided. Then transfer the |etters from the spaces to the appropriate squares in
the box. The first letters of each answered clue form the name of the author and the title of the book. (Solution next month.)

A

8]
g

d

o 4
4

8]

4

2
S

g
q

N. Ship's small boat

B § W F
o E%ﬁ'é’i"&%%‘.‘"s""“ W W W W W W&
wH W B 79’
P. “To—", different — .
strokes for different folks; 72 % 4 T T T W vy
3 wds. - T
Q. Ignited =W W § W W
R. Library here named —
afterg'aul Bellow w W W s '’ %
S e geting i o ww W™
SOLUTION TO
ACROSTIC #25

Be awful careful . . Some-
one could come rightin andi
slit your throat. .. Miss
Sanderson watched the door
thud closed Nothing,
she thought wrathfully, like:
leaving a person in a strange:
house , and making am
exit line like that.

E. X Giroux, A Death For Al
Doctor, St. Martin’s Presss
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THE PRECISE PASSAGE OF TIME IS MEASURED IN
THE STRENGTH OF SAPPHIRE AND STEEL BY DUNHILL

Everything that cardes the Dunhill name has to hethe best of itski nd Ithasto have a
lasting beauty and be both useful and dependable. Tothis end the skills of the finest craftsmen are
used to work the most precious metals or supple leathers. Dunhill has become 2 hallmark not
just of inherent British values but of quality the world over.

The Dunhill Watch. The sapphire glass is second only to diamond in hardness and
the meticulous enamelling ensures the clarity of the classic face.It has a Swiss movement for supreme
accuracy and the case of satin steel e-s that the watch is not only elegant but extremely durable.
In short, this watch will continue to give a precise measure of the passage of time.

Toronto:  The Dunhill Shop. Bay and Richmond Streets at Simpsons \
The David Watch Company, 280 Spadina Avenue

Vancouver: |-be Dunhill Shop, Pacific Centre ‘
Collections International, Pan Pacific Hotel

Montreal: The Dunhill Shop, 977 rue St-Catherine ouest at Simpsons “n I '

Victoria=  Simply The Best, #1-635 Broughton Street
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THE 1989-90 SEASON: T@ Pm" L
SUBSCRIBE TODAY TO TOMORROW'S GREAT THEATRE. [‘ o L)
T1E RovaL CourT THREATRE THE TRIALOFJUDITH K YO“R ;
FIRE THE INVENTION OF POCRTRY g ) '

BREAKING THE CODE UNTITLED: ALMOST A COMEDY PA\S\S‘IONS
THELEGENDOF THE AVRO ARROW  DBENEFACTORS Ay

Tur SHOW-OFF Goon NIGHT DESDEMONA PICEK UP

{GOOD MORNING JULIET)

VT BLUMA APPEL THEATRE :
IN THEST. LAWRENCE CENTRE AT THESTAGES ON BERKELEY STREET 1 A

THE CALL 3616-"7 7 23
CA"ADIAN AND SUBSCRIBE TO A
) o 1 SEASON OF GREAT PLAYS
AGE IN GREAT THEATRES AT
GREAT PRICES.

pany N




The beauty of the beasts.

There are Chevrolets and there are Chevrolets. And these are the beasts.

The Cavalierz24. The Camaro IROCZ. The dassic Corvette. The Beretta GT
And the Sprint Turbo. _

They're for people Who |ove thefeel ofpower under their rightfoot. Whether
jt's Sprint's one litre Turbo-charged engine, or Corvette's 5.7 lire power plant

And the beauty Is, they’'re at prices you can handle. The question Is, can
you handle the beasts?

"The world’s most successful cars.

@ For SMARTLEASE information, please call 1-800-465-3273.
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NOW, MORE THAN JUST
THE TIP OF THE IGEBERG!
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Your 1Q-7000 can now be linked to an IBM PC-compal- = English/French Translation Card
ible, and in the future, with Apple Macintosh, o give you + Sclentific Card

access fo both laptop and desktop PC for data transfer, + Dictionary/Thesaurus (American & Brilish)

data backup and for hard copy printing. + Spreadsheet Card

And that's not all! Now Sharp's revolutionary 1Q-7000 has * Database Management Card

the abllity to provide unlimited memary storage. + Basic Programming Card

Just like a computer, the [Q-7000 can now store its own + Business/Financial Card

data with 32K and 64K RAM slorage cards. + Eprom Card {For Custom Software Development}
There is even a new multi-lingual {Q-7000 version avail- « And more schiware packages to come.

able {IQ-7100M) that can operate In seven languages, Sharp puts you at the forefront of technology today,
including French, German, lalian, Spanish, Swedish, and is committed to keeping you there with innovative
Finnish, and English. new supporting products:for your 1Q-7000.

Current and future 1C Cards include: Get more future out of your [Q-7000.

< Time/Expense Manager Phone 1-800-387-1942 for. your nearest

» 8 Language Translation dealer today. '

SHARP

SH}?_(}J?;P'EI:EG-‘I’LH,QNIC{S@E CANADALTD.
From Sharp:Minds.Come-SharpProducts.



