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THE PEOPLE'S CHOICE.

Passages in the life of Milton Acorn,
poet and ‘mumbly old carpenter,’ ashetoils
against ‘aleagueof liars

By DAVID MACFARLANE

HE APPEARS regularly, and anyone who knows the blustery, crag-
browed face is alittle surprised to see it an the street so often. He
comes and goes quickly amid the dranks and rounders who hang
out on the comer. It is where he has lived on and off for almost 20
years, but be never looks very familiar with anyone, and be always
returns to thé parts of his days he keepsto himself. Anyone who
notices him catches only glimpses.

IN THE WINTER, Milton Acom wears a brown duffle coat. His face
is always red, as if the wind has been at it. In the mommgs he
wall:s from tbe Waverlev Hotel_ — -

past the bank where he cashes bis
veteran’s disability pension. to

the corner of College and
Spadina. Rooms are $60 a week

at the Waverley. On the coldest of

days. when it seems like the wind .
comes straight across Toronto » ™=
harbour and up Spadina Avenue.

he often stands for a minute or so

on thesidewalk. Hetumns his head

from time to time, the way he

does when he talls, as if words

and rhymes and half-written
poems are always passing
through his mind. When be cros-

ses the streat he takes determined

steps, and a fen doors south of
College. past the pod hall, he

tumns in at the door of the Crest

Grill. A column he wrote for the

Glebe and Mail’s Mermaid Inn is
framed and haying on the wall.

The column denounces abortion,

and the author is described asa
playwright and poet who won the
Governor General’s Award for

poetry in 1976.

IN THE SMOKE shop on College
Street where he buys the Globe
and Aail, Acomis unwrapping a

cigar. “It sdifﬁcult,“ he says. Milton Acorn

brown and startling, lii Picasso's.

INA RESTAURANT on College street. one of the sert that serve
seafood quiche and Perrier, Acom has already eaten both his rolls
when the waitress says something to him. Acom rises in a holy
rage, eyes flashing. sleeves rolfed, and stalks to the door. “Sons
of bitches.” he says. “Bastards.” At the door, he turns and shouts
back, *If 1 had been preaching batred to all mankind, you
wouldn't have thrown me out.’” He would probably have liked to

e SIS W

e e — e — Y (Y P el Sy A g =« m

leave it at that, but he has forgotten the notebook of poems he
often carries. and he returns te the table to pick it up. “Sons of
bitches,'” he says. “Bastards.”

IN THE GREEN plaid mackinaw, the brown corduroy pants, and the
running shoes he always wears. Acomis standing on the comer of
College and Spadind, "*I'm on hold.” he says, and when asked
about his sonnet series, his voice dropsa little lower. “I haven't
done much for a few days. But it's not a series exactly. you know.
I've been writing them for years, hundreds of them. I'm incurring
. the wrath of tbe establishment.

I'm not acting like a Yank.”

MILTON ACORN was bom in 1923
in Charlottetown, and although
bis literary career began in tbe
company of Irving Layton and Al
* Purdy, in Montreal in the 1950s.
P.E.l. has remained the place
most people associate with his
name.. In & poem called. simply,
“Island,” he wrete: “ Since I'm
Island-born home’s as preciselas
if a mumbly old carpenter,/shoul-
der straps crossed wrong,/ laid it
out, refiguredfto the last three-
, eighths of shingle.” Even today.
- after more time in Toronto than he
cares to remember, in his room at
the Waverley he will say that he
has only grown used to the sound
* of traffic because it sounds like
i theses.
The lobbv of the Waverlev
. Hotel is p&d with a mixture of
blue and green often seen in
public washrooms. The desk
_ tlerk is almost always watching

television. There is a picture of
" mountains on the wall. and the
Few me” sitting on the black
plastic couches look like they're
waiting for a bus. The floor is
made of the kind of small white tiles that also imply urinals. The
drinking fountain is not appealing.

The third floor is where Acorn liver. and the elevator is about
tbe size of an upright casket. There is an old spittoon. now used as
an ashiray, beside the elevator door. The third-floor hallis covered
with awom red carpet. Two cleaning ladies are sitting beneath a
picture of a covered wagon, having @ smoke. Up to waist height,
the walls are the sane colour as the lobby. The rest is a kind of
white.

Outside Acorn’s window. between the hotel and the back of the
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bank, the dried leaves of a stranded tree rattle like late autumn.
The room is untidy, exactly the kind of mom Al Purdy described
him living in, beck in Montreal, not long after the publication of
Acorn’s first book of poems. In Low ard Anger. “Hi floor
knee-deep in papers and the general overwhelming rubble of a man
without a woman.” When Acom smiles, his mouth is like a
graveyard. “Yes,” he says. “Well, lovers elways found me too
confusing. | had loo much of a range.”

There are books everywhere — history, science fiction,
Egyptology, Poetry —= and he complains that he is unable to
unpack his library. Everything smells like the cigars thatare on his
breath. There is a jug of orange juice beside Ihe bed. and on the
other side of the room. the notebook of hand-written poems he
often carrigs with him is open on & small, cluttered table.

“I was 32 years old when In Leve and Anger was published. It
was recelved very kindly, | remember. It did say something about
the spirit, but the book . . the book was lousy. | resolved that
when | published another it would better-end it was.”

Acorn’s sleeves are almost always rolled up, carpenter-style.
His forearms are bmad an strong-looking. He had, in feel.
worked as a journeymen carpenter until 1956, when he decided to
sell his tools. He was thinking too much about poetry to be doing
good work, but then he had always been thinking about poetry.
His voice rolls like an old-time sermon. “One thing that has
followed me all toy life,” he says. “is the poetry.” But carpentry
had helped him roam around a bit, and he felt et his ease working
outside. ““Carpentry was my grand tour,” he says, and his mouth
heaves when be Jaughs as if an earthquake has hit his face. He
thumps his hand on the side of the chair, and the laughter cracks
into aharsh, ugly cough. Sometimes. with his mouth open, he
stops talking and stares at the viewless window.

“Layton,” he continues. “Well. yes. Layton. First. lest. and
always a fine gentleman. He'd bash you for a bad line, but he
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didn’t have a progressive view at all. It was in Montreal. you see,
that | joined the Communist Party, and it was what anyone with a
socialist conscience would have done. | am fmm what you might
cplla red Tory breed. John Acom was a miller, witch, rebel. and
pirate, running blockades for the Yanks in the 1770s. But they sold
him out.. .. s0,ared Tory. But es a poet | am of the bardic
tradition, running right against the tide. Canadian poets have never
really come up lo the measure as bards. A bard ..a bard is
Preoccupied with lhe music of language. A man of greet know-
ledge. So, | was doing a lot of independent study in Montreal. A
bard speaks lo the people. | was reading Shelley and Keats and 50
on. Just after my soldiering stint.”

Not yet 20, Acom enlisted in the army, 2 regular Turvey. A blest
from a depth charge injured him on his way overseas, and after a
year in Scotland and England he was sent beck to P.E.I. For a few
years. before he became a carpenter, he worked in a freight shed,
al an airbase in Charlottetown, and in the civil service in Moncton.
He spent some time in Sept Iles, sharpening chainsaws, befere
ending up in Montreal. “A man shaped like a wedge but without
any taper.” was how Al Purdy described him in those days.

In Love and Anger was published in 1956. In the years that
followed, Acom concentrated on his poeky. “I got by,” he says.
“Somehow.” He cocks his head to one side, as if listening for
something. “ 1 was always, always writing. | wanted lo put to the
test the contention that a radical poet could not be recognized.’

Against a League of Liars was published by Hawkshead Press
in 1960. If the title of any one book sums up the way Acorn sees
himself, it is surely this one. **There was an article in Sanrday
Night,a whole article on nationalist Poets that was written just so
asnot lo include me. And yes. those poets who sell out. they know
exactly what they're doing. It's a final decision. and it cripples
their soul. If ever you say there's any kind of alternative, they
hate il. But first, last, end always. I'm & nationalist.”

It was also in 1960 that The Brain's the Target came out under
Ryerson's imprint. Acom roars with laughter when he remembers
il. When Ryerson accepted the manuscript. they wrote lo ask if
Milton Acorn was Al Purdy’s pen-name.

*And when it came to selling the books, | appointed myself asa
dealer. | peddled myself. No other writer would have done it —
the financial and literary community an absolutely separate from
farmers and workers end toilers. But my God. they would never
peddle their own stuff. Never. My red Tory blood boiled and
boiled. Think of it. selling from door lo door. And | hated selling.
| used lo go toa tavern and gel absolutely stinko, and then go out
on the streets with my books of poems. | ean't remember how | dii
it, but | always woke up the next day with the money in my pocket
end the books gone. When I've Tasted My Blood came out, I used
lo go down lo the Ryerson offices and buy a batch of 50 and sell
them door to door. | can't remember much about it, but | would go
down to the Ryersen offices toughly dressed. and gel the strangest
looks. The office staff all came out and jeered and cheered.”

In 1962, Acorn married Gwendolyn MacEwen. The wedding
took place at Toronto’s old City Hell. and Al Purdy was the best
man. The couple spent the winter on Toronto Island. By 1963, the
marriage was finished. and Acomn was off lo Vancouver. “All that
was many years ego. | was 40, and we were living in Toronto.
Home-wreckerdom, that's what | call Toronto. They'll denounce
you to her and her to you. It's a deadly place. | wonder why I've
stayed here so long.. .."" He Looks to thedarkness of the window.
“But let's skip that.”

He describes Vancouver as*‘a bit of 8 nervous episode: a stay
filled with poetry, of course. and politics. He met bill bissett,
whom he thought a potentially greet poet -— “but he wouldn’t
clean up his act, and neither would I'* -and he worked with a
group of Trotskyites, supporting their opposition to the Vietnam
war. But when Acom’s poet friends were denounced for theirt
loosely defined politics, he took umbrage. “The Trots. oh what
impossible people. There may be & lot of reasons Canada doesn't
have Communists but | can tell you the first-the Communists.”
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The poetry that was being written in Vancouver, and later back
in Toronto, eventually appeared in I've Tasted My Blood, pub-
lished by Ryerson in 1969. It included some of the best verse
Acom had ever written. “*Charlottetown Harbomr'’ is a good
example:

An old docl:er with gutied cheeks

time arrcstcd in the used-up-knuckled hands

crossed on his lap, sits

in a spell of the glinting water

He drearas of times in the cider sunlight

when masts stood up like stubble;

but now @ gull cries, lights

Jlounces its wings ornaiely, folds them
and the waves slop among the weed-grown piles.

The collection was received with enthusiasm, but the Govemor
General’s Award for poetry that year went to George Bowering.
There were many who viewed the decision as a mistake, and on
the night the awards were being presented in Ottawa, a strange
collection of poets, writers, reporters, and hangers-on gathered at
Grossman's Tavern on Spadina Street in Toronto to present Acom
witha silver medal, inscribed *‘Milton Acorn, The People’sPoet.™*

At the same time, Ryerson had been sold to the American
publishing house. McGraw-Hill. **This is poetry, not hockey,"
Acom declared, and announced that his royalties would go to the
Anglican Church. “*Just to clear the deck.” He suggested to
McGraw-Hill that above their imprint they picture an Indian and a
black man in chains.

“Oh Lord.” says Acorn. pulling at his beard as if it was a weed.
“Oh Lord, the ways of the upper classes-what scum. My career
resembles Trudeau's in many ways. Yea, oh there was no doubt
that my book won that year. And they presented it to George

‘Oh Lord,” says Acorn, pulling at his
beard as if it were a weed. ‘The ways
of the upper classes — what scom. My
career resenables Trudeau’s in many vways’

Bowering. Bowering! A mockery of a poet. And so Layton and
Purdy got everyone together at Grossman'’s and presented me with
the Canadian Poet's Award. Leonard Cohen was among thase who
contributed. Oh yes, v knew one another well. We loved each
other. We were among the few who used to recite our poems off
by heart, neither of us realizing how unique that was.”

Acom pauses, and reaches across to the orange juice beside his
bed. He takes a pull from the jug. “But someday.” he says. “I'll
tell you about the Beats. | met Ginsberg. or | tried to meet
Ginsberg in Vancouver. Jesus, what brutal jmperialjst bastards.’*
He takes another swig of orange juice. conversation lost. Outside
the window, the dry leaves rattle.

In 1976. Milton Acam won the Govemor General's Award fer
The Island Means Minago. This was quickly followed by
Juckpine Sonnets. but B0 books. other than the notebook on his
table, have followed since. “I'm imagining myself tall, and others
small.” he says. “I've always imagined myself asa tall man. But,
oh God, all the passages and movement | went through. So on and
so on and so on.”

The desk clerks in the blue-green |obby of the Waverley call
him *‘the professor*’ and they smilea bit when they talk about
him. They see hi get off the elevator every morning-always in
the preen mackinaw, the cords, the running shoes — and head down
the street 10 the Crest for some breakfast. or the smoke shop for a
paper. He's always aloof and always seems preoccupied; as if
something were constantly running through his head. Every so
often somzone shows up and asks a few questions about him. But
the desk clerks don't know very much. They watch the television
all the time. and when Acorn comes back to the hotel, he always
£02s straight up to NIS room to O whatever he does up there. 00
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From the Scottish highlands
to the land the Itidians called
Kanata, Janet Cameron and _
Matthew MacLeod survive hardship
and peril, to be reunited at last at
the beginning of a great adventure.

KANATA is their story- the first
novel in a 5-part epic of three
immigrant families who come to
the shores of Canada with
nothing more. than hopes and
dreams, and carve a nation out of
the wilderness.
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A VERY DOUBLE LIFE

As a young Mennonite, Glenn Witmer was told
that reading books was ‘wasted time.” Today he's
the most avid bookman in the country

By LINDA M. LEITCH

IT’s ABUSY lunch hour in & downtown restaurant on the east Side of
Toronto. and the tables are filled with publishers, producers, and
publicity agents. Although heated debates end bursts of laughter
threaten to overwhelm his conversation. Glenn Witmer seems
oblivious to the ballyhoo and continues to speak in a well-
medulated voice, dowly and meticuloudy aaswering questions.
Soddenly his voice quickens, winds up to en abrupt halt, end is
followed by a full frontal beaming of the face. “May | smile?” he
asks. 'I'm delighted. Absolutely delighted.”

At 33, Witmer, president of Personal Library Publishers. is the
most recent boy wonder of the Canadian publishing industry. He
has good reason to be delighted: in its second year his firm
increased its profits by 110 per cent. end the projection for this
year isa further increase of 83 per cent. Yes. Mr.
Witmer, you may smile.

His three-piece suit may beconservative, but hi
business mamner is anything but traditional. His
promotional end marketing strategies ere innova-
tive end aggressive. Publicity does not end in
autographing sessions or talk show appearances,
but includes extensive radio and television
commer cialsand even the possibility of radio
syndication. all of which are designed to turs his
authors into high-profile media personalities.
Other chief concer ns are the sale of foreign and
subsidiary rights, premium sales, direct mail, bulk
sales for fund-raising. and corparate gifts. “ Y ou
have to go where the market is”” he contends,
“end not try to send the market to where your |
books are.”” His book s ean be found in sports §
stores. wine shqos. boutiques. and cigar Stores es CSNTEEE—_—.
well as in the more traditional retail outlets. Glenn Witmer

With close 10 50 tiller to his credit — ineluding such block-
busters es the winner of the Govemor General’s Award,
Discipline Of Power by Jeffrey Smpson — Witmer's ambition is
an opan secret all over the publishing block. Yet the force that
drives him ismore than Smply financial reward. “| want to be the
very best et what 1 do.” he says. **And being the very best means
working harder and doing better books.”

A seventh-generation Canadian, Witmer grew up on a Menno-
nite farm just west of Kitchener, Ont. Even with three brothers end
three Sisters ahead of him, be carried his share of the work-load.
**There was no such thing es relaxation,’* he recalls. ““That was
laziness.’* Hewas busy with chores at 6:30 every morning before
walliing a mile to the one-room schoolhouse where he received his
elementary education.

While his Mennonite background has bed a prefound influence
on his development, now “it is more a state of being and a way of
living thee a denominational attachment.” Although he engaged
in a brief spell of rebelion in his adolescent years while attending
a Mennonite high school in Kitchener — sneaking into movie
theatres and other “worldly swff** — he considers himself a
Mennonite in everything but name: he has chosen a smple life-
dtyle, despite his success, and remains very much a pacifist.

€6 Booksin Canada, June-July, 1881
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Although reading books was considered **wasted time,”
Witmer began wiling a series of articles on nature subjects for the
Mennonite Presswhilein hisearly teens. After completing high
school he spplii for admission into the PAX program —a
two-year overseas volunteer service organized by the Mennonite
church-hoping to be sent to Algeria. Informed he would have to
wait four months to enter the program, he registered et Stratford
Teachers® College instead and started teaching in 1962.

He enjoyed teaching and in retrospect regards his years with the
Scarborough boar d es valuable expetience. “ | hove a teaching role
with my staff despite myself.” he says. “explaining how | went it
done. giving them the responsbility but supervising to see that
they don't gel off track.” By his second year, however, he began
to find teaching confining, end while continuing to
teach he completed a degree in psychology and
sociology at York University and began teaching
English at the Canadian Academy of Languages.
Shortly thereafter. he accepted a full-time position
et the academy es a director of the school division.
The feeling of confinement arose again; ho-.
and after a year and a half he registered with en
employment agency.

An “absolute aceident” brought him into the
publishing world when the agency contacted him
with the possibility of a job with & firm that
required someone with teaching experience. a
degree, and a willingness to travel. The firm was
Bums & MacEeachern. Witmer joined them in
1966 esan educational traveller, going from coast
to coast and pulling to use the educational jargon
he had acquired.

Witmer attributes much of his knowledge of
management and finances to Barney Sandwell, his first boss at Burns
& MacEachern. Sandwell, he says, **had a tremendous influence on
mein that area, and maybe I was successful in leaming from him
because he moved me up very quickly.” Within five years Witmer
was promoted from educational traveller to vice-president, dirsc-
tor of the company. and manager of bade and education.

ItisJack McClelland’s influence, however, that emerges most
clearly in Wilmer es publisher and even es an individual. While et
Bums & MacEachern he came up with an idea for a series of books
based on a television show hosted by Pierre Berton. | N recounting
his meetings with Berton and McCleland. Witmer's confidence.
which occasionally brushes dangerously dose to arrogance, iS
little in evidence. During his first phone call to Berton, Witmer
tried to deepen his voice. Before their first meeting he was nearly
frantic trying to decide what to wear. “1 knew nothing about it,
really,” headmits. | was a salesman.” The series was never
fully developed, but Witmer' had met McClelland and was offered
a position et McClelland & Stewart es national sales teenager. He
accepted and stayed at McClelland & Stewart for four years.

His respect for McClelland is expressed openly. “To this day |
admire him a greet deal. As a'publisher, | ill think he's one of the
best. Sun he's made some mistakes — name me someone who
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hasn't. But I like the way he thinks, 1like the way he treats
authors. | like what he doesand | like the way he does it.”
Nowhere ishisdebtto M cClelland more clear |y emphasized than
in his approach lo authors and marketing. The eoncept of “author
as personality’ that so pervades his philosophy of promotion
originated here. McClelland's dogan — “We publish authors. not
books™ — is Witmer's modus operandi. From McClelland he
learned to “‘get the right authors, sell them, treat them right.
Thay*re the stars. Feature them. The books will follow.”

Witmer’s next move was to Pagurian Press as managing direc-
tor. He was looking for more publishing experience, and he got it.
His postion gave him the opportunity to work with authors. learn
about the actual greduetion of books, and make disttibution and
book-club agreements. | n 1975, he left Pagurian to for m his own
company. Bestsellers Bookstores L td. He opened two stores in
Toronto and established Personal Library asone of the company’s
divisons. Al the same lime. the Canadian Book Publishers Coun-
cil offered him the position of executive director. He accepied the
two-year post and left the operation of his stores to his staff. With
the CBPC. Witmer met a considerable number of key peoplein the
publishing industry, both in Canada and around the world. and
accumulated abroad range of publishing experience.

More significant. however, was the opportunity to observe the
problems of the industry in Canada. These problems. chiefly of a
marl:eting nature, were ones he was determined to  over come
within his owa firm.

He staried The Canadian Repert, an international newsletter
about Canadian publishing. shortly after he left the Council in
1978. Established to help provide information on Canadian books
to foreign markets. The Canadian Repert originated 88 an idea
within the Council but had proved too politically diffienlt. “ So
when | left | said, all right. Il doiil. It wasa question of practising
what | preached.”

And preach he does. If Witmer hasa hobby-horse. it’s the
marketing Strategies, ot lack of them, in the Canadian publishing
industry. Marketing. according to Witmer, isthe missing element
here. Canadian publishers in general, he Says — dropping his
usually civil tongue == “do not know how to sdll. damn it! Thcy
don’t knowr how |0 market.”” Ashe seesit, Canadian publishers
often display a complete lack of interest in the marketing of
foreign rights. He also contends that while many publishers hope
that their books will sell and Sit around “wailing for their Canada
Council chequesto arrive,” they should be vigorousfy promoting
their books and exploring less traditional outlets for them. Witmer

From MeClelland, Witmer learmed
to ‘get the right authors . . . treat
them right. They’re the stars. Feature
them. The beolss will follow?

arguer his case vehemently across the table, coming close to
downright disgust. For a pacifist, he isengaged in an all-out war
with what he perceives as conservatism, lack of creativity, eau-
tion, and even — God forbid — laziness within the Canadian
publishing indusy.

When heleft the CBFC. Witmer sold his two book storestoe
finance Personal Library, then dated building up his firm. Until
last fall, when he began publishing uader his own imprint, Witmer
wase “packager,’: or, ashe describes it, an *‘independent book
producer.” There is no strict definition gf book packaging. It is
generally understood to be an operation whereby a company pres-
entsa publishing house with an idea for a book. If the publisher
decides that he wants to add the book to hislist, e signsan
agreement for the packager to deliver a specified numbet of copies
with the publisher’s imprint on them. The packager puts the book
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together — hires the writer and designer, and physically preduces
tbe book -and the publisher distributes it.

Many packagers — Witmer among them-object to the “‘pac-
kaging'’ label. A relatively new phenomenon, it has nevertheless
been around long enough to gather its share of negative connota-
tions. Yet Witmer's “ packaging” operation does differ
significantly from others. After the hook is delivered to the pub-
lisher == the point at which the packager’s involvement usually
ends — Witmer cantinues to own foreign and subsidiary rights,
and markets these aggressively.

Witmer says he encountered none of the reluctance the publish-
ing industry has recently displayed toward packagers. But from the

‘If I produce a book with someone
else’s mame om it, they pay me up fromnt.
Iit’s not very profitable, but it’s safe’

beginning he regar ded packaging chiefly asa means of entering
into publishing. He originates tbe ideas behind almest all the
books he preduces or publishes, and claims that the concept of
producing eriginated witb his bank manager. “It was just a practi-
cal way of solving a problem,®® be explains. “I didn't set out to be
a bwk producer. | wanted to bea publisher. But | couldn’t afford
to publish. If I produce it with someone else’s name on it, they pay
me up fmnt. It’s not very profitable, hut it’'s safe.”

Producing provided him witb tbe working capital necessary for
a publishing operation, and in 1979 he Satted publishing under hi
own imprint, Personal Library. Although he till produces books
for other publishers, almost 95 per cent of his books now are
published under his own name. John Wiley & Sons distribute
Personal Library, hut the promotion and publicity femain in the
hands of Witmer. In fact, of the four positions in tbe company, one
is.concemed only with promotional aspects of the operation. Since
corporate and international sales are of growing importance to
Witmer, another staffer was. hired exclusively to handle foreign
sales. corporate gifts, premiums, and other non-retail outlets for
hi books.

The company is expanding in other ereas as well. Personal
Library has been concerned with titled of a traditional book-store
orientation, but Witmer has added a new imprint, Bestsellers. to
handle mass-market books aimed at non-retail outlets, and a recent
marketing agreement has been signed with New American Lib-
rary. Some of |he books on the spring list include Women's
Business Directory, Toronto Cycling Guide. and The Litdle Wine
Steward. With his Bestsellers imprint Wiir is publishing for the
marketplace: | think other publishers publish books and then try
to sl them,” be says. “We try to sce what we can sell and then
publish a book for it.”

Witmer is also looking at movie rights. As he begins to publish
fiction he is on the look-out for *‘very commercially oriented
fiction that is suitable for Elm or television.” Though be denies
that he is a budding actor, he will receive bis ACTRA card tbis
spring and has appeared in six movies, six segments of CBC-TV's
Flappers series, and several radio and television commercials,
including one for his ewn company’s book, Discipline of Power.

With a finger in every piece of the media pie. and with hi books
appearing everywhere ftom magazine racks to wine stores, the
wild grinsthat intermittently break through Witmer's otherwise
temperate demeanour seem well-accounted for. “No one ever said
that publishing wasa money-losing venture," be says, “ but a lot
of people who went into it made it that.” As fat as the oppor-
tunities for Canadian publishers are concerned, be believes “‘we
can goto the rest of the world. They weren't doing it and 1 decided
| was going to.” He shrugs hi shoulders almost apologetically,
but tbe smile is there, and it's getting wider. O
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Moore’s

INferno

The quality of life has improved, but
Brian Moore's holidaying sinners still are
tormented by intimations of morality

By ROBERT HARLO W

The Temptations of Eileen Hughes, by Brian Moon, McClel-
land & Stewant, 288 pages, $14.95 cloth (ISBN 0 7710 6419 5).

THE TEMPTATION for thereviewer iS to begin by saying that Moore
has returned. in thii his 12th fiction, to home ground and old
themes, but the truth is thatifyou |ook back ever the list you will see
that wherever his books are set and whoever they an about. the
Morthern Irish home ground is there, and the themes don’t change.

The Teraptations of Eileen Hughes happens mostly in London.
but even that great metropolis is overwhelmed by the peculiar
delusionary lives led by Moore's protagonists. They ate all
deseended from Judith Hearne, and any one of them might be
caught scrabbling bloody-fingered a the tabernacle. The classic
no-win Situation for Moore's people is smply this. if God is real —
a resident of the tabernacle- then one is helpless in theface of that
absolute. whichhas — incredibly — wrought a world where Judith
Heamne's life and times are allowed to happen. If there is no
God-the-father then one becomes a dreamer and leads a life of
fantasy ina world full of ad hoc moral imperatives.

Itisa vision of life that rises out of either accepting or rebelling
apainst a hierarchy of authority: God, the Church, father. and
schoolmaster. Perhaps Northern Ireland is one of the few places
where that hierarchy il exists, cod as a living metaphor it has
relevance now in atime of flux bet not change, when puritans and
anthoritarians are everywhere wanting to impose once morea world
that, for most of us, may look end feel not unlike the one Moore
has written about for the past quarter century.

It would be a mistake to say that everything has remained
consiant in the Moore universe, end that et every showing it rolls
down befare us likea windowshade with an old-fashioned Catholic
sado-masochist picture on it. It' strue that Bernard, thecentral male
character in The Tempiations of Eileen Hughes, iSafantasist, a
failed mock. a successful businessmen, en idealist. and sexually
kinky, but of the two women who aecompany him on his trip to
Moore’s verson of Hades, Eileen, at least, isnot in theend a victim
of Bernard's manipulations. The quality of life has improved. Itis
possible now in Moore™s universe to see beyond authority end needy
dreams toa place where responsible people act as if life were their
own to live rationally.

Of course, the state of flex in which we exist produces the illusion
ofchange. but the underlying realities are constant. ‘The contract we
have here on earth is short. borderline insane, and inherenty
brutish. The amount of anger there iSin the world is therefore
understandable; totally imational, it gives us flux on the one hand
and. on the other, the illusion of change as it shifts targets. I went the
other day to the library to refresh toy memory of Judith Hearne and
found a note scribbled across the fina page: “This book is more of
co example of chauvinist guilt more than anything. lic doesn’'t have
an understanding et all of the problems of women!" (The italics
belong to the author.) At real risk. | know. I'd like to suggest that
because of the context omt of which his stories grow, Moore is able
to deal male and female the same essentially religious-spiritual
cards cd watch them play out their hands es complex people rather

— e —

than es women or men in the now fashionable sense of those labels.
His characters are equally terrorized by either the presence or the
absence of absolute authority.

In The Temptations of Eileen Hughes the situation is tbii:
Bernard. 38, is well off if not rich, married to Mona, 33. end
together they have come from Lismore — outside Belfast-to a
pricy London hotel fore holiday. With them is Eileen, who works
for Mona in one of Bernard's stores. Eileen is 18, innocent. a
captive of Nerthem Ireland’s morality, a virgin. and blandly
unaware that there is anything more to this holiday than three
people in London for a week. two of whom are there to be friendly
chaperones for the other, who has not visited before.

The story begins slowly. Bernard has made elaborate plans for
every hoot they'll be awake for the next six days = sightseeing,
theatres, museums, restaurants, bet almost immediately Monasays
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she’ll not be with them often because she is here also to visit friends.
Eileen is so certain that both he and Mona are kindly, straight. and
propar people. that she is not much concerned by Mona's absence.

Bernard is suspect, of course, but the person out on a sexual
holiday is Mona. She tours clubs and bars, aftemoons and evenings,
picks up likely young men and brings them back to the hotel forsex.
Bemard vacates their suite while she entertains. Eileen is remark-
ably untouched by Mona's escapades, except to think, without any
real holier-than-thou stance. that she is glad she'll never be reduced
to that kind of behaviour.

Bemard remains for a time a puzzle, if not entirely a mystery.
Perhaps he's impotent. and this is the price he has to pay to keep the
exquisite Mona as his-wife. Perhaps he’s a monster and will soon
ravish Eileen. Maybe enjoying it will mun out to be her temptation.

In fact, none of these thingsis entirely true. Bemard says he
wants Only to be a troubadour who loves Eileen in the courtly
tradition. He has loved her since he first saw her working in his
department store in Lismore. lie has had her promoted. He has net
touched Mona since, and, in retun for giving his wife physical
recreation in Dublin, L ondon. and Brussels, he has askedhertobea
friend to Eileen so the girl can be part of his family.

Bernard was once a monk. and he lived ¢hat perfect life for six
months before he broke down and had to retarn home. When he
recovered, his father gave him a fancy car and Bemard rebelled
againgt Godand became a very successful businessman. Hewas not
attractive, but he married Mona. The worlddid hisbiidii. Nowhe
wants perfection again and his dream is that his |ove for Eileen is
it. She is a dovwnstairs Virgin Mary. He has been, since theadvent of
Eileen, moneyed. married, andamonk againall atonce. Naturally,
to achieve this a few things had to be bent out of shape, become
Linky, in hct. But every& g about the London holiday goes well
until Eileen, during amoment of light conversation, says she wishes
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she could live in & mansion. Bernard sees this as a sign and
confesses to her his pure love and tells her he has bought a big house
in the country where he wantsto go te live with her and Mona.

It isat this point that Eileen begins to have a life of her own. She
befriendsa young American couple at the hotel who are stuck for a
babysitter. Eileen offersto sit for them, partly because sheis somry
for them, partly because she Iikes the baby, and partly because when
sheisin their room Bemard can't find her. She has always been
necessary to his fantasy, but now sheisall that props up his meagre
sanity. Buta friend of the young couple’s turns up at their room., lie
is a young Californian. dick, laid-back. He introduces her to
marijuana and sex. Sheis captured by neither, but pleased by both.
Her moment with the yommg man is a prophetic one.

Bemard breaks down, takes a handful of sleeping pills, the young
couple get him to the hospital, and them Eileen's playmate, unable
to lure her away for more fun and games. tums suddenly to Mona
and tries to work his tiny magic on her. Hi fantasy is no less kinky
than Bemnard’s.

They all go back to Lismore. Eileen becomes a receptionist,
Mona stays with Bernard. forever wrenched out of shape, and tbe
last we see of Bernard is when he passes Eileen in the Lismore town
park, a sick, perhaps dying, man sealed off from all ofhis humanity,
slent, hollow, gone to a Moore-ish Hell.

The Temptations of Eifeen Hughes is full of eraft and much fine
journeyman writing. |t takes more than an ordinary novelistto bring
off = with no stress at all for the reader — the events of Eileen's
epiphanous final days in London. Them is, however. too much the
sense that the book was designed to become a movie, and because of
that it feels miniatare, all-of-a-piece. lyric rather than epic, so that it
has none of the sense of plethoraa novel often has. Still, Moore's
insight, his miasmic home ground, and hi obsessive themes Serve
him and the reader well. Thisis a fine novel and a good read.”0
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A new biography reveals a

Hugh MacLennan rather stranger and less

Hugh tiacLennnn: A Writer’s Life, by
Elspath Camer on. University of Toronto
Press, 424 pages, $24.95 cloth (ISBN 0
£020 5556 7).

SEVEN NOVELS, spaced out over nearly four
decades. don’t make up a large body of
work. Yet when we look back it seemsas if
for the greater part of those 40 years Hugh
MacLennan has been generally recognized
as aur presiding literary figure. | have just
read the seven through in chronological
order. and two points strike me as remark-
able: first, that the first four, which estab-
lished him in his position. seem like -the
work of 2 promising amateur; second, that
the latest book, the magnificent Voicesin
Time, is incomparably hisbest. | find this
heartening. To be doing your best work in
your middle 70s seems a happy fate.

Now. with the impeccable timing that is
hardly ever managed in the publishing
world, his achievement iS crowned with a
full-scale biography. There have been a
numbar of small book's devoted to Hugh
MacLennan, the best being probably
George Woodcock's, in spite of his Procrus-
tezn determination to fit all MacLennan's
plots into tha framework of the Odyssey.
But Elspath Cameron’s is the first full-
length worlz, based on a thorongh examina-
lion of his substantial correspondence and
on conversations with him and with most of
the p2aple who knov him best. She has also
read the manuseripis of the two unpublished
novels that were hisfirst efforts.

Asisto be expected in a biographer. she
ranks her subject somewhat higher than
many of uswould, but ha admiration is
well on this side idolatry; when she catches
him saying something silly, such as “*agood
woman iSan enemy to a good plot,” she
doesn't hesitate to point it out.

The first four chapters deal with
MMacLennan's life up to the outbreak of war,
just after the death of his father and just
befor e he started work on what was tobchii
first publisbed novel. Barometer Rising.
Among many other things of interest. these
chapters confirm that Daniel Ainslie in
Each Alan’s Son isa portrait of the author’s
father. or rather of Dr. Sam MacLennan as
he would have been if he had had no

predictable than one'might suppose,

ByI. M. OWEN

children and bad stayed on as colliery doctor
in Glace Bay. He was an intensely puritan
and domineering man who was determined
that both hischildren should become cl& -
ccl scholars. because that was what he
would have liked to be himsdf. They both
obeyed. though the daughter disliked the
subject; the son, as it happend, took toit,

reading Greats at Oxford and eventual Iy
getting a Ph.D. from Princeton in Roman
imperial history.

MacLennan's relationship with his father
was complicated and ambiguous, and in
most of his novels he can be seen trying to
work it out in different ways. It was
certainly t0o ambiguous to be encapsulated
in the easy phrase **Oedipus complex.””
(Sam MacLennan would have agreed.
Frend, he said, might well have been tight
about “‘those foreigners’ in Vienna, but
“nothing [he] said could have any possible
application forthe Scotch.'*) Fatherand son
seem to have become closer shortly before
the father died; and after bls death MacLen-
nan wrote a series of six monthly letters to
hbn -~ ane of the odd facts with which thii
book reveals a MacLennan rather stranger
and less predictable than one would have
supposed. Another such fact is that between
the ages of 12 and 21 he dept in a tent in the
back garden 12 months a year,

It’s quite clear that the crucial event of
this early part of his |ife was his meeting
with, and eventual marriage to, Dorothy
Duncan. Her strong and independent intel-
lect, her courage under the constant threat of
sudden death from a badly damaged heart,
combined with ber fiem belief in him, were,
| suspect, what made it possible for him to
become & professional writer.

Each of the seven remaining chapters
deals witb one of MacLennan’s novels, its
genbsis, its publication, how it was re-
ceived, and how the author received the
reception; together withhis non-fiction
tilings and the events of his life during the
same period. Cameror’s judgements on the
novels are generally sound, and often she is
able to provide new and illuminating infor-
mation.

Barometer Rising was deliberately de-
signed by MacLennan as a specifically
Canadian novel, because of hi failare to

achieve publication of two previous novels
that had intemational themes. Thc review-
erstesponded nobly, with gratitude for its
Canadianness; only a few noticed its basic
weakness: that the plot is resolved by an
arbitrary outside event — the Halifax explo-
sion (so brilliantly deseribed) — in much
the same way as Alexander solved the
problem of the Gordian knot.

MacLennan was soon complaining of
having a *‘nationalist™ label hung on him,
but as Cameron points out he was at the
same time making speeches and writing
articles in keeping with the label. And his
next novel was partly intended — and
wholly taken — as a sermon on the
Canadian situation.

Cameron s particularly interesting on
Two Solitudes. |t has always been recog-
nized that the first part, about Athanase
Tallard, is far better than the subsequent
story of Paul Tallard, who was meant to be
the hero. The rural parish of the first part has
a solid reality lacking in the anglophone
Montreal of the second. Cameron points out
that MacLennan was a relative newcomer to
Quebec, with no aceess at all to the
French-speaking community — and she
reveals that his picture of rural life was
entirely derived from Ringuet's novel
Trente Arpens. She makes clearly the point
that's always worth making, that the sense
in which the phrase **two solitudes’ has
passed into tbe language — into both
languages— is not at all the sense in which
it was intended. 8he shows the inadequacy
of Paul as a representative of French
Canada, and of his marriage to Heather as a
foreshadowing Of reconciliation; she might
have added a point that |’m not sure
anybody has made yet. so T’H make it now:
that as far as one can tell Paul's novels are
going to be in English — the unconscious
implication being that reconciliation means
agsimilation.

With The Precipice, MacLennan thought
he was breaking into the American market
by setting his novel partly in the States; but
what came out was a really tedious sermon
on Canada’s relations with its neighbour.
And he weighted the comparison unfairly
by making his representative Canadian a
small-town Ontario virgin, his American a
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sophisticated biicily business executive.
In Each Man's Som, he wisdly retreated to a
scene he knew well. the Cape Breton of his
birth; in spite of its obvious flaws. this
remains an appealing book. But its sales
were disappointing enough to make Mae-
Lennan abandon the attempt to live entirely
by writing, and he took a part-time job at

McGill.

It was not till eight years later, and after
Dorothy Duncan’s death, that The Warch
That Ends the Night appeared. It was worth
the wait — at last Mackennan justified his
reputation with a really first-clags book.
With Each Man's Son he had started
publishing with Macmtllan, and the ac-
cotnts of the publication of both books
show how much he owed to the sympathy,
understanding. and patient tact of the presi-
dent. John Gray. AU these qualities were
needed still mor e after the reception of
Returnt of the Sphinx, Robert Fulford,
normally a fairly gentle reviewer. treated it
with the ferocity he usually reserves for
violators of human rights; however, I'm
afraid he was correct. He said that the
characters talked ““as if they were dictating
newspaper editorials’; having just reread

theshools, | can report that they il do.

MacLennan was badly hurt by all this;
hence the 13-year gap before Voices in
Time. It has so lately been reviewed here

and elsewhere that I'll just repeat my earlier
statement: it’s a magnificent book, far
beyond his previous work.

Hugh MacLennen says he won't write
any more novels. Elspeth Cameron says he
will goon writing. My bets, and my hopes.
are with her. O
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A DESERVING WINNER Of the Governor
General’s Award for poetry, MeAlmon's
Chinese Opera isa taut, deceptively casual,
and fasgineting collection of noems, de-
scribed by the publisher as “ a documentary
fantasy about an American who didn’t make
it in the Paris of the "20s."" McAlmon was
“the famous footnotef on other peopl€e’s
lives” and Stephen Smbie deserves credit
not only for his ver se — which, almost
always, comes in on the money -but also
for the stroke of imagination that led him to
choose the intelligent, wild, and bitterly
tired voice of Robert McAlmon as an entry
into those much-remembered years. All of
the characters -—— Glassco, Stein, Pound,
Joyce, et al —are beautifully drawn, but it
is the largely unknown and mysterious
McAlmon who emerges. indisputably, as
the mogt interesting figure.

McAlmon, Scobie informs usin a helpful
and gracefully writien afierword, was bomn
in Kansas in 1896. At the age of 24 he was
living in New York. where be became
friends with William Carlos Williams.
McAlmon moved to England after marrying
Bryher Ellerman (a marriage that would end
in divorce by 1926). but quickly gravitated
to Paris. where he became part of the
expatriate literary scene, publishing his fir st
collection of shert stories. A Hasty Bunch.
Although his work was much admired by
Pound and Williams, McAlmon's literary
career never took off in the manner of
Hemingway ar Fitzgerald. He travelled
throughont Europe in the *30s, and wrote
his autobiography, Being Geniuses To-
gether. \n 1940 he returned to the U.S. and
wor ked throughout the decade, in Phoenix

and El Paw. asa salesman for the South-
west Surgical Supply Company. He died of
pneumonia in 1956, in Desert Hot Springs.

Scobie explains that the events of
McAlmon's Chinese Opera are, for the
most part. factual. but that “where it
seemed necessary | have not hesitated to
modify, rearrange, Or even invent some
incidents.” The collection itself beats cer-
tain parallels to another Governor General's
Award winner, The Collected Works of
Billy #he Kid by Michae! Ondaatje, and
Scobie is clearly well aware of the tradition
in which be is working. “ The relation-
ship;’ he writes, “*between the historical
Robert McAlmon . and the Robert
MecAlmon who speaks in these poems is
best described by Dorothy Livesay in her
essay on the documentary poem in Canada,
when she talks of ‘a conscious attempt to
create a dialectic between the objective facts
and the subjective fedlings of the poet.” It is
hard. even for me, to disentangle what |
know of McAlmon from what | have
imagined of him."

This, to a degree, is the problem of the
most prosaic biographer, but at the level of
Scobies poetry it becomes, as it did for
Ondeatje, 2 source of vast energy. One
becomes intrigued by events and characters
-the night, for instance, that

a young Maltese | slightly knew,

crazed on cocalne and Lautrémont,

was yelling at a lily English boy

| toak to be his lover Dy the render way

fe flung him through the window. Tken

he rose to his feet with a long

stiletio blade polsed in his hand

and made for Ezra.

But it isreally the narrator who commands
attention. Scobielooks through McAlmon’s
eyes with the eonfidence of someone who
knows his subject inside out. Whether the
gaze is historically accurate or not hardly
seems to matter. For what it’s worth, my
guess is that the hook comes very close to
the essence of Robert McAlmon. The
intense stare of McAlmon in a photograph
on the first page looks very much lke the
poetry reads.

These poems are so much of a whole it is
difficult to extract examples and convey any

sense Of the book’s readability. General
readers, not much given to books of poems,
will probably be surprised to discover that
this is a book that is actually difficult to put
down. Lovers of Paris-in-the-"20s
memor abilia will weleome an imaginative
and evocative addition to the Morley Cal-
laghan, John Glassco, Ernest Hemingway
canon. But mostly, | think, readers of
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poatry will be impressed by Scobie's sure-
footedness, economy, and clarity.
McAlmon's description of lames Joyce
stands as an example:

The left cyo sinister, bound in black

stuffed full of cocaine: but then

Iilt of an old-time song, white wine,

Iiis fine Irish tenor, the voice betrayed

Iy imomems of pain, his patron goddess.

*A hasty bunch, McAlmon.'

The office boys® revenge.

Long evenings of his gentle humour,

no one lite Joyee for a joke or a song;

Shall we try —what say you? —1o sample

evory drink on this menu?

There are occasional moments of weak-
ness: here and there an overly dramatic final
line — “*my bride still virgin,”" for exam-
ple. But on the whole the verse is consis-
tently fine, uncluttered, and pleasantly
paced. Indeed, there is something pleas-
antly straightforward about the entire col-
lection, and that, finally, is where its
success and failure lie. What Robert
McAlmon called his Chinese Opera vas a
hideous yovwling he let loose on occasion in
a Paris bar. Scobie “ ever manages to pi”
down the werds behind that wordless
scream—and that, afterall, iSthe province
of great poetry. But if not quite great,
McAlmon's Chinese Operais nor 50 very
far from the mark.[
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The poet and
the pendulum

By WAYNE GRADY

The Vivid Air: Collected Stories, by
Ralph Gustafson, Sono Nir Press, [15
pages, $6.95 paper (ISBN 0 919462 69 3).

THE VARIETY AND BANGE Of Gustafson’s 14
collected stories is at first deceptive, be-
cause they mask an essential unity in
Gustafson’s vision and voice. His central
characters = from a small boy waiting on
the steps for his grandfather (**The Cir-
cus’’),toz young manandhis bride inacafé
in Venice (**In Point of Fact”), toan old
man dying by a’ open window in spring
(“The Tangles of Neaera's Hair") ~ spa’
the Sewn Ages of Man, and the stories
themselves represent a lifetime of thonght

and perception (the title story first appeared
inTamarack in 1959). There is a continuity

NOt only among themselves but also. and
consdering the ventriloquy of other poets
who write short staries this is surprising and
somehow agreeable. between Gustafson’s
voice as a poet and hissimilarly gentle
r eflection as & writer of prose.

Sometimes this unity interferes with
clarity. when the poetic diction perhapsin
an attempt to imitate natural speech or the
thythms of thought produces a paragraph
inaccessible to reason. Thii passage from
“The Tangles of Neaera’s Hair,” for ex-
ample, is a kind of stream of subconscious-
ness that begins with the rather syncoped
syntax that makes Gustafson’s poems
sparkle, and ends with an Elizabethan
conceit that seems tacked on. like the final
couplet of a digointed sonnet:

The conclusions were without irony. What
dab” . finally, has he on the irony who has
loved? With love there IS failure, certain
and only. One wishes to give SO much! But
with that failure come never indignity and
scom. HOW scanty had been his accom
lishment, how scrubby his cultivation! TRe
fruit was small and lean Of substance and
scuffed. Where one fruit leans against
another, there, they say. are Scars. To the
tradesman, tbe scars ar e a providing of
scom; 10 those who |Ove. protection of the
meaning within.

A similar passage in “ The Paper-Spike.”
astory about a frustrated lover who contem-

By Tom Keene
with
Brian Haynes

The Arctic Ranger, the pride
of England’s deep
fishing fleet, vanishes at sea
off Norway’s North Cape. No
wreckage is found, there are
NO survivors.

Fast-paced and frighteningly
plausible, Spyship is actualy
based on true events.

-water

*Frighteningly credible and
written in the best British
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A Major
New Series

THE INTERNATIONAL
FICTION LIST

The BASS SAXOPHOXNE
Josef Sloorecky
To novellss that brilliantly evoke life,
freedom and music under both the Nazis
and the Soviets— by the winner of the
Neustadt International Prize for Lilerature
1980. Chosen Book of the Year by The
Greardian , Bditor's Cholce New York
Timnes Book Review.
New edition $5.95

DEAFTO THE CITY
Govemor General's Award Wineer 1980.
The compelling, compassionate novel of
life and death in the alleycal setting Of
doentown old Montreal.
$13.95

OBASAN
Joy Kogawa
A poverfid and passionate novel that tells
throuph the eyes of a young girl the
moving story of the Japanese Canadians
during World War II.
$13.95

THE MAN WHO SOLD PRAYERS
Margaret Creal

Stories that reaffirm the great classic
tezdition of storytelling—from the funny,

v2d title story to the poignant tale ofa
voman's agonizing relationship with her

teenage son.
$13.95

IFON A WINTER'S NIGHT A TRAVELLER
Talo Calrino
The new novel from Haly's pre-eminent
writer— constantly entertaining, wittily
ontrageous, 2 wonderful game of suspense
into which he irresistibly pulls the reader.
$13.95

LESTER
&ORPEN
DENNYS

PUBLISHMERS

14 Books In Canada, June-July, 1981
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plates sdf-mutilation as a pmof of love. is
couched ina cryptic lyricism that ismore
like a private poem than a told story:
She moved through the access he made
between the table and the cashier’s booth,
sat down — sinking with relief against the
banquette. *“The snow outside!” lie ad-
justed her coat, then handed her the parcel.

“It's for you." she told him.

What mattered, she badn't thought of.

He straightened the table to her; sat down
opposite. *“What's in it?”

It was ungraced, There was the look up.
Always she seased. Hardly ever what he
reacted from, but expendy, the withdrawal,
He wondered if her intuition stoppad short
of causes — or blocked admission of them.
The best stories in the collection are

simple. direct statements of private anguish
frankly observed and delineated. “*The
Vivid Air.” which takes its title froma
poem by Stephen Spender. is about am
adolescent on tbe verge of sexual discovery
who. like John in “The Paper-Spike,”
stops just short of committing violence
against bis own body as akind of objective
correlative to the act of love, asa substitute
for committing violence against the body of
his beloved. In its purity of language and
simplicity of statement it reminds one of
Sinclair Ross. or perhaps Emest Buckler—
it is rural, religious, and sexual. But
Gustafson’s images are more compassion-
ate; he manages to keep the simplicity
without sacrificing the poetry:
He looked st the blade. bright in the vivid
air, his wrist ready fortheblade. The Seeve
dapped from the windslip. “It iS beser for
thee 1o enter into life halt or maimed,’” saith
Saint Matthew.

He did nat bdlii it.

He drew back carefully from the halo.
““The sleeve slapped from the windslip™* isa
pure line of Anglo-Saxon poetry; here it
makes more than the air more vivid.

Gustafson's favourite dramatic locale is
the stage within the skull — the tight,
claustrophobic deliberations of the fevered
mind. The stories take placein crowded.
confined spaces — an art gallery in which
paintings and people all clamour for atten-
tion, @ small restaurant at noon. a verandah
in summer, a Venetian sidewalk café at the
height of tourist season-and yet much of
the dialogue is interior, a laboured debate
with the divided self, or the self projected on
to the wife or husband or hi man. They
are in that sense prose poems, but without
the preciousness that generic name implies.
Gustafson isinterested in people first, and in
abstractions only insofar asthey modify
people’s behaviour: love. for instance, is
analyzed and defined, but that processis
always secondary or irrelevant to the actions
of the people who love. | ntrospection is
always paralleled by observation: the boy
standing contemplating the whirring
blade notices a white chicken standing on
onefoot on the manure pile, or, in that
Venetian café:

She followed the |ift of the tumbler of

colour to his lips; he put the tumblerback on

the table's surface = his hand continuing
turning in little arcs the base of the glass. So
sharply NOW the hurt Went through her. she

Tooked away.

Fourteen stories make a fairly distilled
output for a lifetime of writing, but distilla-
tion is the poet’s method fer obtaining
spirit, and Gustafson’s spirit breathes as
freely through these stories as it does
through his poems. In ““Helen,’’ the most
conventional and otherwise unremarkable
gory in the book = complete with sudden
final knife-twist — Gustafson speaks of “'a
versatility, as it were — that swing from
inattention to things of moment, to exagger-
ation of the trivial, which indicates that allis
not well with the pendulum.” And perhaps
that iSa fair summation of Gustafson’s
swing from poetry to prose, except thathere
the swing shows the pendulum working
exactly as it should. It is a natural and
necessacy corollary to 2 long preoccupation
with rhythm and time.J

REVIEW

Views from
the bridge

By ANNE COLLINS

What Matters: Writing 1968-70, by
Daphne Marlatt, Coach House Press, 160
| pages, $5.25 paper (ISBN 088910 161 2).

Met Work: Selected Writing by
Daphne Marlatt, edited by Fred Wah,

Talonbooks, 142 pages, $5.95 paper (ISBN

088922 175 9).

**1 DON'T WANT to (et out of this world.”
What an odd thing for & 20th-century North
American artist to say -—a member of a
breed prone to nostalgia, evasion, or depair.
But Daphne Marlatt saysit, in the intro-
duction to Net Work, and proves it in her
writing. She likes it here and wants us tolike
it too == t0 see connections, to share
experience, to know how to live here. She
wants to build bridges to the world, not burn
them.

Her most important tool is looking with
her particular eye (or T). Her route to the
larger world is (on the surface, paradoxi-
cally) personal, localized, because sbe be
lieves that the only thing a writer can trust is
experience and perception as |t flows
through them: “ but what do | “kmow'? not
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as Imowledge but as experience, that is
where th2 writing starts.” Finding out the
Jarger story is a corollary of finding out
about herself. Thus, What Matters is a
carcfully edited and arranged sequence of
poetry, prose. and journal writing about two
years that were crucial to Marlatt, 1968-70,
a document of the X-year-old finding first
sure ground as a writer.

There is no plot as such. only a *drift”
toward understanding three entangled
events: leaving a husband, having a child,
and finding & home (of the spiritual kind).
The central problem she considers both in
poems and her journal entries is communi-
cation: how she as a writer will actually do It
(she ponders Merleau-Ponty, Robbe-
Grillet, phenomenology, tbe word “per-
ceive”). Her hushand is obdurately outside
her, her developing writer's eye not good
enough to see in{*'i cannot grasp f your
sound. breath. stonelyou tum dumb & will/
not speak™). She is displaced in marriage
and in country, living in California and
Wisconsin: she is isolated. but senses that
the reality she seeks to portray as a writer is
& shared one. **.. The unknowability of
the world that gets us —na other evidence
than what olr senses give ..do we exist as
crossroads of recognition for thines/oersons
which appzar, briefly transparent in all their
inter-connectedness, & then disappear into
individual & unknowable opacity again?”
She's after those moments of light, of
feeling in the river of lik, never a cliché as
she user it and one she comes back to
repzatedly. The poems celebrating her
newborn son. two series called “Rings”
and “Columbus poems.” are her break-
through connection out of the locked-step of
her fafled marriage: coming home for good
to Vancouver the confirmation of her land-
scapa of the heart. The last poem of hat
Murters rather triumphantly ends:

F izt hiere. foel

uy weight vn the wet

crowmd

That's what matters, being here.

It's hard to quote Pieces of Marlatt's
writing. You tend to wantte quote whole
poems or. in the case of What Matters, the
whole book. It's not the line that generally
maker the impact but the encirclingring, the
cast net. the map of discovery, Which in a
vay is why NerWork is not quite satisfying
as 2 collection: it has to cut limbs off
whole things. “Rings,” her “Vancouver
Poems.” ha poetic chronicle of the B.C.
Japanese cannery town, Steveston. While
single poems work wonderfully (“Taking
Place,” **Steveston as you find it”). the
piecer feel like amputees.

But the Talonbooks selection is aimed at
students. and for students is an excellent
demonstration of Marlaw's prosody and her
particular attitude toward the poet's role
(**There is no story only the telling with no
end in view™). Both Marlatt and Fred Wah

L e b T

in his introduction use the word *‘propric-
ceptive’” to describe it, meaning work that
registers the inside/outside condition of the
artistat the moment of writing. In individual
poems it sometimes simply fails — Marjatt
carefully delineating all the steps, breaths,
gushes toward an idea as if all bad equal
weight, as in ateo-long description of one
of son Kit's early chuckles.

She wants too much to happen in each
[POEM for beauty, for flows of words aimed
to cut clean or send a tingle of recognition
up the spine. She surrounds you, she keeps
insisting that seeing is notso easy, muddy-
ing you up in tbe multi-leveled flow of her
perceptions. And though she herself pauses
often to bask in light, water. smell, touch,
and the taste of words, she seldom allows
her reader an unbroken sensuous rush of
beautiful language. For instance, the open-
ing of *“Mokelumne Hill”: “Of orange
trees (angelica?) see green: as what the eye
needs/moming when oil glazes skin. heat.
(of the day’s not to belyet) this freshness,
freshet, water, lifting the glass to lips, /
comes on a sweet taste."” Moming, re.
freshed? All the questions keep getting in
theze,

But it's that questioning tough insistent
seeing ~ all sides at once == that lee her
make complicated pictures like the Van-
cower Poems: the present, the city, the
streets, the bars. history. Indian prehistory,
all ringed round by the sea and still
breathing in the grasp of a poet. It’s the
complicated pictures that let you accept the
simple thing she’s saying == see the world
around you, see it whole (not just the
garbage and despair but sun. wind. sea,
other people). and you just may be able to
live in it. Her eyes/I see/sea a lightatthe end
of the unnel. O
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Speak
no evil
By HAROLD HORWOOD

A History of Newfoundland and
Labrador, by Frederick W. Rowe,
McGraw-Hill Ryerson, illustrated, 563

pages, $29.95 cloth (ISBN 07 09 23 97 3).

NEWFOUNDLAND  HISTORIANS have
traditionally hadanaxetogrind. Thebestof
them -Judge D. W. Prowse — writing at
the end of the 19th century, was anxious to
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Great Summer

THE CLOWNS OF GOD
by Morris \West
Thetimeisthe immediate
future. The reigning Pope,
claiming to have received
a private revelation of the
end of thewor|d and the
second coming of Christ,
is forced to abdicate. The
sweep of this story, its
compelling drama, tbe rich
variety of its characters
and the quality of its ideas
make this an extraordinary
reading experience.
Literary Guild Selection
$16.95

THE GLITTER DOME
by Joseph Wambaugh
Wambaugh is at his best as
he blends wild humour
with powerful dramain a
sory of four sets of police
partners enmeshed in the
ﬂlamour, the grime. the

ustle and the horror of an
amoral world. Here is the
Hollywood only the cops
and Killersknow. Literary
Guild Sdection

$16.95

gage
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prove that the French, who in his time still
held fishing rights in the idand. ought to be
sent packing. The latest, Senator F.W.
Rowe, wishesto prove that his ancestorsin
Notre Dame Bay didn’t really murder the
Beothuck | ndians. but wer e sotrowful ob-
servers of the Indians regrettable demise
from TB.

Senator Rowe won't even admit that the
Newfoundland wolf was exterminated by
hunters. It vanished for no known reason.
The wolf bad a price on its head (as reports
say the Indians did, too). and there are
payments out of the exchequer to show
exactly what happened if anyone caresto
look, but Rowe still thinks there was
something mysterious about its extinction.

This is the second book Rowe has written
in an attempt to salvage the reputations of
such pzople as the Peytons of Twillingate,
who murdered Indians while stealing their
furs or abducting their women. Once he gets
beyond wolves and Indians. Rowe is & little
better. but not much. In an attempt to be
both scholarly and popular. the book falls
between two stools. It manages to be
academically doll without being academi-
cally accurate or incisve.

Rov:e is NOt a professional historian. He
isa Doctor of Pedagogy, who, in tom, has
been scheol teacher, civil servant, politi-
cian. senator. and writer. Unlike Prowse, he
has done little research in primary sources.
The first half of his book, dealing witb the
four centuries between Cabot and Queen
Victoria, provides nothing new. It is
Prowse rewritten, with notations from the
professional historians.

The second half is what matters. Rowe
should have confined himself to a history of
Newfoundland in the 20th century, half the
length of this, at half the price. Though he
gtill works largely from secondary sources,
he does a commendable job of pulling it all
together, so that the immediate pre-
Confederation history of the province

makes reasonable sense.

The chief weakness hem isthe lack of
social history. It is a history of the govern-
ment, not of the people. Even the one
chapter titled **Since 1949 — The Social
Story"" is a chapter about government
activities. Rowe. who has spent his eatite
life diiting peopl€’s lives from above, is
incapable of seeing them from any other
viewpoint. When you consider that the 20th
centary in Newfoundland included the two
world wars, the Depression, the bread tiots,
and the decision to enter Confederation, you
feel the lack of social history very strongly.

Senator Rowe is also handicapped by
being a partisan politician. He can give only
the biased, Newfoundland-establishment
view ofthe great loggers® strike of 1958-59,
when tbe provincial government acted as
strikebreaker. sending the Newfoundland
Constabulary and the RCMP into battle
againg the picket lines. A griker who killed
a policeman in self defence was acquitted by
a jury, despite hysterical government at-
tempts to bting about a judicial |ynching,
but none of this is mentioned by Rowe-it
is 21l reduced to a quarrel between St. John's
and Ottawa, with John Diefenbaker cast in
the villain’s role.

In this, as in all other matters, Roweis

quiteincapable of any dispassionate over-
view of tbe Smallwoad em. Deputy pre-
miers are, by their office, unfitted to write
history, and Dr. Rowe had the misfortune to
be Smallwood’s righi-hand man for 20
years.
Despite all this, Rowe's history will be
useful asa reference book, as a point of
departure for people who want to look up
dates and consult its gener ous bibliography
for mom reliable sources. From any other
point of view it is highly inadequate, written
in the stuffy style of an aging schoolmaster,
filled witb the naive concerns and orgiudices
of a man with an essentially 19th-century
mind. O

REVIEW

Hickory,
dickory,
trickery

By BARRY DICKIE

A Woman Called Scylla, by David
Gurr, Macmillan. 310 pages. $15.95 cloth
(ISBN 07715 95360).

“Ice Bownd in St. John's Harbour,” from Newfoundland Photopraphy 1849-1949,
researched and selected by Antonio McGrath fromthe collection of the Newfoundland
Musemn, Breakwater Books, unpaginated (86 black and white photographs), $19.95
cloth(ISBN 0 919945 35 9).
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IF DAVID GURR Were a dock-maker he
would undoubtedly encase his clocks in
glass, leaving the gears exposed. His clocks
mightn’t run any better than other clocks,
but they would at least seem mom complex
and perhaps mom interesting. The same is
true of his writing,

His first novel (Troika, 1979) won rave
reviews and rightfully so: it’s an exciting.
original, and very emotional story about
two naval officers—one English, the other
Russian-in love with the same woman.
What is striking about the story is Gurr's
intuitive feel for imeand history; likeapoet
he views time as a single moment with an
infinite range of texture. He isable to travel
through time and portray historical figures
such as Khrushchev without losing the im-
mediacy that is essential to a suspense
novel. Troika seems more literary than
otba thrillers because tbe invisible line
connecting events is |ess a contrivance of
external time (as it usuvally isin suspense
writing) than a measure of emotional
change (as it isin real life).

A Woman Called Seylfa is not as heart-
wrenching as hi first novel, but in some
ways it ismore interesting. The heroine is
an American journalist who tries to discover
how and why her mother {an English agent
whose code name was Seylla) died while
completing a secret mission into Denmark
during the Second World War . Jane, the
journaligt, is not a particularly likable |ady.
True, she has blonde hair and pretty eyes
and isquite clever and can say ““fuck’* as
casually as a truck driver even though she
has rgyal blood in her veins; but, still, she
doesn’t impress me. I have seen her kind of
woman t00 many times before, usually in
movies and suspense novels, and they are
all the same — phony somehow, shallow
facsimiles of the woman they try to imitate.

Jan€'s personality, however, is not the
big issue in this novel. Hermission is all that
counts: she Most learn what happened to her
mother. which means travelling from
Montreal to Ottawa, Washington, C| A
headquarters in L angley. va.. to London,
ova to Rhodesia (1977). and back to
London, researching old documents. visit-
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ing Churchill’s underground War Roowm,
and talking with pgople who might provide
some information concerning her mother's
gruesome death. Along the way she redig-
covers that history is a living moment that
extends in all directions. The people she
meets are either historical figures them-
selves {her blue-blooded relatives and the
Lord Chancellor of Britain) or else they
have something worthwhile to say about
history. There are many surprises: a tea-

patty with Hitler, a game of ping-pong with
Speer, Churchill erying like a babe, the
Duke of Windsor supporting the Nazis.
German tanks ripping up the English eoun-
tryside; and there are many sudden out-
bursts of violence = bombs, machetes,
maimed children. and terture by radiation.
There might. in Fact, be too much of
everything.

But that depends on how the book is read.
As a suspense novel, it does seem rather
heavy and vague. n-welling in too many
directions forno apparent reason. Jane
spends too much time in the library reading
dreary documents when she could be out-
side plaving with a Frisbee. Of conrse, there
is 2 reason for this: Gor wants to de&p a
theme, not just write a thriller. Many of the
book's passages further his ideas about

time. not the plot. He believes that recorded:

history is a single moment, sometimes
sublime, more ofien horrifying; and that the:
march of history is simply a change of
locution (Nozi Germany. Vietnam, Cam-
bodia. Belfast. etc.) He wants Jane to learm
something more profound than megely
*‘what happened to her mother.” She must
also learn to see time as a change in the
texture of the, ohvsical world. She must
suffer, as her mother did, For knowing too
much. And. finally, she must participate in
history by committing an act that i’'s both
homritying and sublime — an act that is
triggered. quite appropriately, by pushing 2
button on top of a clock.

And so it ends. It's not the best thriller
ever written. and it’s not the worst. Poor
Jane ==1I do hope she married that helpful

1]

S mCcha
Rhodesian chap, because she seemed to be
lacking something. Still. the book survives

without a strong emotionzl base. Gur's
thumpety-thump-thump style is a pleasure

In itself. and bis playing with the gears of

time should fascinate anyone who believes
in history.00
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By STEPHEN DALE

The Black Discovery of America, by
Michael Bradley, Personal Library, 193
pages, $14.95 cloth (ISBN 0 920510 36 1),

THIS IS ONE of those books that looks at the
mysteries of ancient civilizations ~ in this
case the native Indian cultures of South
America = in an attempt to redress the
current view of history. Probably the most
pepular works of this sort have been the
seties by schlock meister tric von Daniken,
who conveniently explains away the
achievements of so-called primitive cul-
tures by suggesting that extra-terrestrial
creatures imported their technology from
outer space. This is the same sort of cultural
arropance at which Bradley takes aim in The
#lack Discovery Of America: if the major
achievements of the world canmot be cre-
dited to white society. we will first look for
spacemen to acclaim rather thana non-
white population. So Bndley is fighting

two sets of prejudices with this book: the
prevailing white supremicist view of his-
tory; and the somewhat tainted reputation of
this literary genre, thanks to the Pop Culture
aggrandizement of the von Daniken brand
of spaced-out speculation.

Bradley’s hypothesis is simple enough.
He claims that representatives of a socially
advanced and technologically adept black
nation, from the Cape Verde region of
Western Africa, made the trip across the
Atlantic Ocean to South America. where
they intermarried with the Indians and
contributed much of the knowledge that
helped that society grow to an advanced
state. A number of things make Bradley's
contention seem entirely plausible.. For a
start, froom Cape Verde 10 the Amazon delta
is clearly the shortest mute across the
Atlantic, and the trade winds that blow
across that course would make for a particu-
larly easy passage. Bradley also contends
that the Mali kingdom of Cape Verde had
many experienced seamen, as that nation
had conducted a booming trade with tbe
Orient for centuries. He says that an entirely
able vessel for the voyage was the dug-out
¢canoe; not the two-man variety made from
puny northern trees, but huge ones. larger
than most Western ships, crafted from the
giant species of West Africa’s forests.
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Beyond this, the theory gets a little
weaker, as Bradley attempts to answer the
many questions that arise with claims based
on the scam archmological and historical
information available. Bradley says that
South American Indian artifacts depicting
negroid-featured faces are indications of the
black African presence in South America.
He ponders the fact that indizenous African
crops were established in South America
from a verv garlv oint in the continent's
history. He also finds major aspeets of
Afriean ar chitecture in South America, and
extrapolates from period drawings that
black Africans would havehad the expertise
to navigate into the headwinds back home.
Bradley admits that these segments of his
hypothesis are largely speculative. What is
represented on a weathered carving or an
ancient painting on stome iS. to a great
degreg, in theeye of the beholder. Butmuch
of the conjecture that the historical estab-
lishment holds out as truth, of course, is
equally interpretive. We can allow Bradley
the benefit of a few “what ifs.”

Even though the idea of black Africans
discovering America is open lo question,
Bradley's work isnevertheless important
for the doubt it casts on our cultural
prejudice.5 and their effect on our view of
history. The main purpose of The Black
Discovery of America is to show that black:
Africans were not a savage, uncultured
race, but a race capable of reaching other
shores, with a culture worth exporting.
Bradley uses the chronicles of Arab his-
torians to docwment that Western Africa
was home to a peace-loving, industrious,
and well-ordered society. Bmdley says that
Western explorers’ claims of black African
savagery —= the basis of our current view of
African history — were formulated after the
early dave trade had ripped apart West
Africa’s highly evolved soeial fabric and
driven the remaining population back to
tribal barbarism. In this light. Bradley says.
the whites claim that the West has taken

"{‘r f |
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Africa “*out of the stone-age. ina couple of
centuries is nonsense. He insists that \West
African blacks achieved a level of civiliza-
tion that, in some r espects. the Western
world has not been able to duplicate.

Obvioudy, the suggestion that Columbus
got his idza to sail West into the Atlantic
from the tales of block daves will not rest
well with white egos. We might expect a
conquistadorial counter-attack from the
h:lzllls of academe, if the book is noticed et
al.0
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Step down,
Moses

T

By DANIEL MacINNES

The Akerman Years: Jeremy Aker-
man and the Nova Scotin NDP,
1865-1980, by Paul MacEwan, Formac
Publishing. 239 pages. $6.95 paper (ISBN
0 88780 025 4).

AFTER A DECADE spent |eading the Nova
Scotia NDP out of electoral obscurity,
Jeremy Akerman suddenly and without

explanation defected from the leadership of'

the provincial party, forsook his seat in the
legislature, end accepted a high-levd minis-
terial position proferred by the Tory gov-
ernment. Sell-out? No: immediately after-
ward hislong time lieutenant and seat-mate,
Paul MacEwan, infor med the pressthat
Akerman could no longer live with the
““Troskyite elements’ developing in the
party. Media coverage of MacEwan's an-
nouncement was the first article ona long
line of soiled NDP linen that appeared piece
by piece over the past year. One windy year
later MacEwan has been cleansed from
the party, this book has appeared, and a
leading MacEwan/Akerman foe, Alexa
McDonough, has become the first female to
lead 2 major, albeit depleted, political party
in Canadian politics.

The Akerman Years r epresents Mac-
Ewan's third foray into print. The ini-
tial chapters of his first work, Mirers and
Steelworkers, clear |y demonstrated hi po-
tential asa popular historian. (The ac-
claimed study demonstrates the roots of
NDP support in industrial Cape Breton.)
Had not ‘his second book, Confederation
and the Maritimes, been as awful es it was,
one conld have said that tbii present effort
reaches the bottom of a downhill dide for
MacEwan as a writer. MacEwan’s bout
with 3 form of literary Parkinson’s disease
begins in the later part of Miners and
Steelworkers, in which he attacks a fellow
NDPer. |t rages unabated through The
Akerman Years.

The story line of The Akerman Years runs
as follows: In the late *60s two young
upstarts — a school teacher and an archzo-
logical draftsman in industrial Cape Bre-
ton — take on two “cauticuis ™ “middle-
aped’’ establishments: the local NDP._then
the Halifax-based NDP. They are success-
ful in their “ thrust for power" because (a)
they set up a strong organization in the
historically disaffected heartland of Cape
Breton, and (b) they entered into a produc-
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tive alliance with a group of ““Trotskyites’
and assorted fringg elements. This alliance
is predicated on *‘temporary” political
expediency. Once arrived, they consclidate
their postion: they ° “clean olt the old
guand,”” "‘ram through®” constitutional
amendments that cover their interests, and
finally use dirtytricks to smear their leading
opponents inside the party.

All of this information about gaining
power is given incidentally. Between the
lines is the story of a man who reveals too
much because be can't tell when his bands
are ditty. Within the lines, the pitched battle
between practical politicians and woolly-
heeded academics sdlectively emanates
from MacEwan's memory. | n the introduc-
tion he names 19 (count ‘em) enemies of the
dynamic duo. and lists thr ee friends: for a
few on either side be even gives street
addresses, whiih could be an innovation in
targeting one's enemies. Lest there beany
ambiguity, he also provides the reader with
clues for distinguishing friend from foe:
“loyal,” “dedicated” friends of the work-
ing man es **practical politicians’* ver sus
“academic ideologues.” “Halifax radico-
logues,’” “ oppositionists,” “irritants,”
"bnt‘ﬁns," “crackpot sects of Marxists,"

“*pseudointellectuals and double Ph.D.s™
consumed with *purist idiocy.”

[t’s no match. Despite the efforts of the
dynamie duo the perfidious “ dead weights"’
erodethe great leap forward made by
MacEwan and Akerman es they go from
two elected members m four elected mem-
bers in 10 years. Rather than cepitalizing on
the popularity of Jeremy Akerman (by poll
and press. in 1978 the most popular leader
in the province), the pasty disappoints its
leader and expels its heir apparent. Why?
For MacEwan it is simply the historical
conflict between professional politicians
and a spiteful purist fringe who want to keep
““these politicians in check.™ No doubt the
reader will entertain different conclusions.

Immediate to the story is the sorry fate of
third-patty politics in the Maritimes. | ts
long and bitter history inindustrial Cape
Breton dates beck to the repression Of
workers at the tum of the cent&y end since
that time has not moved outside tbis geog-
raphic area with any degree of conviction.
MacEwan feels that had not *“knitting
circle” purism prevailed, Ihn industrial
Cape Breton could have served asa model
forsuccess elsewhere. Obviously others felt
that this kind of success was inconsistent
with NDP principles: adherence to principle
seems to be strongest the further a party is
removed from power.

Akerman's [imited taste of power re-
sulted i n a *“‘wrecked’” marriage and
*“‘wrecked"’ health; **for yedrs [he] lived in
insecurity of a sort he did not need to put up
with.” Judging from the description of the
amount of beck-stabbing that goes on inside
one' s party, let alone from the enemy. and
given the relentless pressures of moving on
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several fronts simultaneously, why should
anyone choose such a life? MacEwan’'s
account of The Akerman Years doesn't
anseer this; it only provides fodder for the
cynic. The fact that Akerman gave his
approval by writing a foreword to the book,
maling manuscript corrections. and adding
foomotes. makes the account more credible
than had ‘it arisen in full bloom fmm the
spleen of a rejected MacEwan. During the
IS years recorded it was the brilliant and
eloquent Akerman who was widely g&e=
claimed in provinctal politics as the “social
conscience®” of the house. His disclaimer
that this is not an “authorized” biography is
unconvincing. Akerman quotes Baldwin -
who retired from the British premiership in
1937 == approvingly in the foreword:

once | keave, I leave.

I am not going to talk (o the man on the
bridge.

I am not going to spit on the deck.

The Nova Scotia NDP must be disappointed
that Alierman did not follow Baldwin’s
example. O

REVIEW

Transatlantic
Gaels
By R A. MacLEAN

Seotland Farewell: The People of the
Hector, by Donald MacKay, McGraw-Hill
Ryerson, 232 pages, $17.95 cloth (ISBN 0

07 091378 7).

THE BRIG Hector was the first of many ships
that brought immigrants from Scotland to
Nova Scotia in the 18th century. Scotland
Farewell should bury some of the more
romantic conceptions about the 189 High-
Ianders from Loch Broom and the surround-
ing countryside who voyaged aboard her in
1773 to what is now Pictou County, Among
the passengers were the ancestors of Donald
MacKay, whose book provides the most
complete study of that initial voyage and of
the people who made it.

Though he clearly loves hi subject.
MacIlay &es not romanticize it; this is both
the strength and weakness of Scotland
Farewell. Those who wish to believe in an
idealized version of the past will find it teo
objective. while scholars will lament the
lack of documentation. MacKay readily
aclmovidedges his debt to the Reverends
lames MacGregor and George Patterson for
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the material they bequeathed on phe early
history of Pictou and the Hecfor. But there
are other areas in which one cannot be sure
where MacKay found his information.
Questions might be raised about such state-
ments as. “There was an understanding that
should Scot meet Scot on opposing gides,
they would not fight each other.” and, *Itis
said that Wolfe died in the arms of a Fraser
Highlander.” Though statements such as
these add to the richness of the story. they
perhaps belong more to the realm of folk-
lore. A curious reader is left 10 wonder
whose arms Wolfe actually did die in.

The material is well organized and the
maps of Pictou and Scotland are useful,
although the former should be located at the
front of the book. There is a wealth of
information on the events leading up to the
Hector voyage. including the disaster of
Culloden, and pod descriptions of High-
land life during the latter part of the 18th
century. MacKay leads the reader through
the Loch Broom district and shows how the
conditions that influenced Highland emigra-
tion generally affected the people of that
ar¢a. Considerable space is allotted to the
failure of the Forfeited Estates policy,
which led to so much emigration.

MacKay also devotes chapters to the land
scheming and speculation in Scotland and
the New World that indirectly led to the
settlement at Picton. The system of land
holding and the role of the chiefs and
tacksmen is clearly described. The change-
over fmm & patriarchal to a commercial
system, with emphasis on money instead of
men. was one that had been developing
since 1700 owing lo increasing cultural and
commercial contacts with Lowlanders and
Englishmen. Legjslation such as the Herita-
ble Jurisdictions Act of 1747 simply
confirmed what had been & growing trend.
The Highlanders’ feudal system was under-
going change and Culleden accelerated the
process.

Though MacKay notes that emigration
prior to 1800 was voluntary, he does not
develop the point. Most of those who left
Scotland prier to 1800 were better off than
those who came afier, because s0 many of
the latter were victims ofthe “Clearances.”
Despite the heavy emigration during the late
18th and early 19th centuries the Highland
population actually increased due to im-
proved medical care, the cessation of clan
warfare, and the success of the potato asa
staple. While the peaple of the Hector came
voluntarily, and there wasa variety of trades
and occupations among them, some were
poor and their initial experiences brought
them close to destitution. Yet they eventu-
ally mastered their environment.

Moreover. through the preaching of their
first permanent cleric. James MacGregor,
they were always conscious of their obliga-
tions to God, toeach other, and generally to
the work ethic. One wonders what type of
community might have developed had there

beena larger Roman Catholic contingent
aboard the Hector. Even so. as the author
points out, the work ethic did not interfere
with their enjoyment of liquor, and the
adjustment from whisky to rum was rela-
fively painless.

Donald MacKay's purpose wasto tell the
story of the people of the Hector, and he
maintains a difficult balance in writing a
credible book that will appealto the edu-
cated layman. Unless new evidence is
unearthed it is unlikely that anyone will
publish a better record of the Hector's voy-
age to Pictou: while some questions may be
raised on details, MacKay has succeeded
In showing the render “the seeding and the
flowering of Highland life in the New
Scotland.” O

REVIEW

Iresy on
the

By ALBERT MORITZ

Catholies and Canadian Soclalism, by

Gregory Baem, James Lorimer, 240 pages,
194 5}

The League for Social Reconstraction:
Intellectual Origins of the Dameocratic
Lelt In Canada, by Michiel Horn, Univer-
sity of Toronto Press, 270 pages, $20.00
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cloth (ISBN 0 8020 5487 Q)

GREGORY BAUM'S Catholics and Canadian
Socialism is a thought-provoking history of
errors — and of the astute, heroie opposi-
tion to them by some individuals. Basically,
it shows that in the 1930s the Canadian
Catholic hierarchy unnecessarily applied
Rome’s condemnation of socialism to the
Cooperative Commonwealth Federation
{CCP), preventing the possibility of wides-
spread, and potentially cruefal, Catholic
support.

In analyzing the Catholic response to a
unique Canadian political movement,
Baum touches on 2 social problem as old as
Christianity and as currentas today’s human
tights movements. What is the proper role
of Christianity, faithful to its own content,
in response to social, political. and
economic evils? The underlying theme and
motive of Baum's work, as Iread it. is to
suggest that the Canadian history he traces
was an important piece of groundwork
toward a clear answer to that question.

Baum's emphasis is on the individual
Cetholics who stood against the hierarchy's
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position. He strongly suggests that it was
they who made the more accurate interpre-
tation of both Catholic social doctrine and
the Canadian situation. For the Church,
then, the 1930s were years of squandered
opportunity. It failed to contribute strongly
10a movement that acinally expressed many
Catholic social ideals. These ideals gener-
ally remained theoretical. and futilely in
opposition to *‘all comers” in secular.
society.

The analysis leads to a brief and evoca-
tive epilogee that hints at a possible out-
come of this old struggle in Canada’s futnre.
The once marginal forces that opposed
Canadian and other conservative hier-
archies are asserting their place as the true
expression of the essential Catholic social
tradition, The taboo on all socislism has
been lifted, the criticism of capitalism is
ever more pointed and complete, snd the
same **drift to the Left” is occuming in
many other Christian churches.

Is the stage set. here and around the
world, at “this time when world capitalism
is again showing signs of impending
crisis,’” for & new, more complete and
powerful alliance of socialism and Christ-
janity than was possible before?

In tracing the CCF's emergence. Baum
gives a suggestive summary of the unique
seciological and political content of Cana-
dian socialism. |ts tendency was anti-
bureancratic and. N a degree, de-central-
izing. Its roots always remained in the
coeparative movement. |t was pragmatic
and eclectic. Abandoning any preconceived
notion of an ideal centralized socialist scate,
it sought merely to bring about in the best
way possible a rational economy devoted to
the common good rather than private profit.

Dzeply rooted in British constitutional
democracy and the Fabian movement,
CCFers -even avowed British  Columbia
Marxists — had a “‘passion for democ-
racy.'* Both democracy and reform were
roads to radical change, not obstacles, as for
Marxism. And the CCF was inclusive in &
nay that bzspoke broad human sympathies.
While believing in class conscionsuess and
stroggle, it defined the revolutionary class
to include farmers, workers, small entre-
prenaurs, and othersina common under
standing of their alienation, and the margi-
nal status enforced on them by monopoly
and corparate capitalism.

Finally, the basis of the flexible, prag-
matic system, with its greater real (as
opposed to ideological) emphasis on the
individual as ultimate value than most
soctalisms have maintained, was largely
Christian. Many of the founders were
committed Protestants. ““It is an often
repzated platitude,” says George Grant,
“‘that thirkers such as . . . Merx were
secularized Christians."” The Christianity of
the CCF was not secularized, or not al-
together so it vras to a great degree living
and direct.

Why, then, did the official Catholic
Church oppose it, to the consternation of
many socially committed Catholies? The
complex causes contain two leading factors.
The first is the mutnal incomprehension of
the CCF and Quebec, leading to the Quebec
bishops’ understanding of Canadian
socialism as another instance of Anglo-
imperialist intrusion.

The other factor, triggered by the Quebec
bishops' rejection of the CCF, was the too
quick end facile acceptance by most Cana-
dian bishops of the idea that the CCF was a
socialism of the type condemned by Pope
Pius Xl in 193 1. There were many Catholic
dissenters from this view — including
laymen. joumnalists, political activists,
some bishons, and even Henri Bourassa.,
But they dih not succeed in removing the
official teaching against the CCF umtil the
early 1940s.

Baum’s presentation of Catholicism’s
historic social doctrine and its development
is juxtaposed convincingly with the stories
of individual Catholics active in the CCF,
apd with accounts of fargely Catholic social
movements li the Antigonish Movement
and Action libérale nationale in Quebsc.
Always his analysis suggests that such
movements were the essential expression of
Catholic socisl wisdom, gradually defining
itself chrough fruitful dialectic with both
socialism and socis| realities.

The valee of Baum’s book gees beyond
its pregnant analyss of the subject named in
itstitle, large and vital as this is. To deal
with his subject, Baum must trace the
diverse foreign and domesti¢ sauces of
Canadian socialism, the varieties of world
socialism and tbe Christian reactions, and
the whole history of Catholic social doctrine
— from its ancient origins. through the
emergence of “Social Catholicism” in the
1820s. to the present day. He manages todo
this id brief, pointed, and original exposi-
tions that make his book one of the best
introductions available tethe whole subject
of the philosophical issues involved in
socialism.

Michiel Homn's The League for Social
Reconstruction isamore narrowly focused
reconstruction of an element of the same
period. In a basically narrative and even
anecdotal way, it richly details the
emergence and progress of the LSR.
Canada’'s first group of socialist intellec-
twals. Organized beginning in 1931 under
tbe inspiration and guidance of Professar
Frank Undershill (University of Toronto), it
soon allied itself with the new CCF
(founded July 1932) and provided much of
Ihe party’s theoretical underpinning. re-
search, and polemic,

Like Baum's CCF, Hom's LSR drew on
**Fabian, Marxist, Guild. and Christian
socialist and reformist liberal influences as
well as insights gained from domestic
sources, especially the agrarian radieals of
the prairie West.” It, too, was eclectic and
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Canadian War Museum/
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Canada’s most original painters and
printmakers, and it is the only book to treat
Milne's innovattve work in celour drypoints.
Twenty-one of the prints are published
in colour, for the first time.

939.95 cloth

National Museums  bMusées naliongux
of Canada du Canada
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pragmaiic, laid emphasis on an “‘ethical
revolution” to precede politico-economic
change, “hovered between liberal
humanitarianism and socialism.” and with
typical Anglo blindness to Quebec National-
ism treated tbc French Canadians es a
minority.

Horn's strength is the complete and
affectionate depiction of this group, mixed
with clear accounts of its thought and a
sharp but genial eye for shortcomings and
flaws. Hiswork isrich in research.

This book does cot aspire to Baum’s
synthesizing breadth or analytical depth,
but it still succeedsin introducing some
problems and questions which Catholics
and Canadian Socialism avoids. Mast
importantly, perhaps, Hom shows how the
L SR never understood the strength of the
Canadian {read **North American'*) resis-
tance to the very ideas of socialism or any
form of radical secial change.

Of course, Christianity. if it is living.
must possess a liberating potential, But the
social inertia of the congregations has not
been noticeably less than that of the popula-
tion at large. The churches have yet to show
that they can move their members to act
more according to the Christian call then to
the dictates of a technical society that tuens
all things, even religion, into commodities
and revrards for docility. £

REVIEWY

Lessons in
herstory

By MARIA HORVATH

“iony Tender Ties. Women in For-
Trade Society inm Western Canada,
1870-1G70, by Sylvia Van Kirk. Watson &
Dwyer, 301 pages, $19.50 cloth (ISBN
09204% 06 1) and $10.00 paper (ISBN
09204X6 08 8).

Pioirzar and Gentlewomen of British
North America, 1713-1267, edited by

eth Light and Alison Prentice, New Hog-
town Press. 245 nages. 517.50 cloth (ISBN

d 1

05919240 16 1).

RISTORY, as Gibbon noted, has been “little
mor e than the register of the crimes, follies.
and misfortunes of mankind.” Lii the
tabloid newspapers, it has often eschewed
tbe commonplace activities of the ordinary
people and focused instead on the exploits
of the “*movers and shakers,"’ famous and
infamous. Fortunately, historians are be
coming mere democr atic. Or al history,
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despite its inaccuracies caused by nostalgia
and subjectivity, manages to record the
noteworthy actions of the demos. And
women’s studies, although stridently re-
visionist at times. have resurrected our
female ancestors.

Two recent books point out, in stark
relief, just how much we have missed in our
ignorance of our Canadian foremothers.

Many Tender Ties is by far the better of
the two books. Van Kkk. an associate
professor of history at the University of
Toronto, has skilfully overcome 2 formida-
ble handicap in her research. Because of the
few records kenpt by -native women et that
time, she had to depend almost entirely on
the wills. letters, end jour nals written by the
men. She writes a most interesting tale that
dispels many of the myths about the fur-
trade- women, Whose importance was a
natural and logical result of the developing
fur trade. \White traders, employees of the
two trading companies, were forbidden to
bring with them any white women. Many
werg, however, allowed and even encour-
aged to margy native women. a Ja fagon du

pays. These women served important fune-
tions: they gave comfort and stability to the
lonely, nomadic men; they shared their
knowledge of plants and wildlife to help the
newcomers survive the harsh climate; and,
most important, they setved es tramslatars,
diplomats and even peacemakers. They
were COt regarded es sexual playthings to be
exploited.

The Indians, on tkii part, also accepted
these intermarriages. Indian women, unlike
their brothers, could easily enter white
society. thus providing a valuable link
between the two peoples. The women also
appreciated this arrangement. Life was
easier with 2 white busband: European
technology intmdoced them to many
labour-saving devices, and tbe white man
expected women, the ‘‘wealker sex,” to
work less herd.

But this way of life came net without
problems. Men were recalled to their homes
in Britain and forced toleave their Indian
wives behind. (Many made son that their
wives were taken care of in their absence)
Assimilation gradually eroded the |ndian
values and customs as the white fathers
raised their mixed-blood offspring in the
European ways. Evenfuelly, the native
women had less and |esscontact with their
Indian relatives.

It wasn®t until the arrival of the white
wotnen cod tbe missionaries in the1820s
that the Indian women began to be pushed
aside. White women, out of place in a wild
frontier land, feared the competition of the
more skilful native women; they were also
unaccustomed to living with darker skinned
people. The zealous missionaries insisted
that only church-performed marriages
would be sanctioned. Some of their inten-
tions were noble as they sought to
““legitimize’” these “country marriage”

relationships. But ironically, they caused a
devaluation of the long-practised country
marriages. |t became all too easy to justify
abandoning an Indian wife in favour of the
fairer Christian women. It was not long
before native women were used only for
sexual gratification.

Van Kirk i s careful not to view the past
through anachronistic lenses. Many men
treated the women with affection and re-
spect; many opposed racism. In 1850. Eden
Colvile related in a letter the unpleasant
effect of racism when some whiite women in
the Red River colony tried to shun a woman
of mixed blood:

Alogether the state of things is most
unpleasant, though somewhat Iudicrous,
withal. For instance. today, the Bishop &
his sister were calling on us, & in the middle
of the visit I heard a knock at the door &
suspecting who it was, rushed out & found
Mr. & Mrs. Ballanden [the woman of
mixed blood). I had to cram them into
another rcom till the Bishop's visit was
over, but as he was then going to see the
Pelly’s he had to pass through this room so
that I'had to bolt out & put them into a third
room. It was altogether like a scene IN a
[arce.

This book definitely deserves a sequel by
Van Kirk. Important historical landmarks
that can be covered include the travesty that
SO changed the status of indian women:
now. under the Indian Act. they forfeit all
their rights as Indians if thev marrv 2 white
man.

The second book is unfortunately v& t-
able only as an incomplete catalogue of
documents. wills. letters. and the like about
Pioneer and Gentlewomen of British North

America. 1713-1867. |t could have been
much more if the editors hed not chosen an
eccentric method of armanging the material,
organizing it in sections based on *‘life-
cycle changes.™* This method would work if
the book did not deal with so many different
facets — a variety of cultures, classes,
religious customs, cod geographical reg-
ions, and 154 years of history. Some of thc
placements seem arbitrarv: for exampple. a
diary of & young woman on her deathbed is

placed in tbe section on ““The lives of single
and young women.”

Often there is cot enough information in
the explanatory notes. The editors do not
provide the value of a shilling and a pound
when ligting tbe expenses of a gil’s educa-
tion. The evolution of the concept of
childhood is defined in terms such es “ until
very recently,” “ early modem period,”
and *“later.™

Women's history, like that of the story of
mankind, deserves much more careful,
more scholarly treatment if it is to be taken
serioudly. The editors of Pioneer and
Gentlewomen, in preparing the next three
books announced for this series. would do
well to follow the example set by Sylvia
Van Kirk. O
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~ A picnic
of illusions

By RUPERT SCHIEDER

Cther People’s Worlds, by William
Trevor, Clarke Irwin, 243 pages, 520.95

cloth (ISBN 37030312 1).

WILLIAM TREVOR iS better knovn in Great
Britain than in North America, partly be-
causeof the success of his adaptations of his
work for television. Although he has woo
official recognition (the Hawthornden
Prize, the Royal Society of Literature
Award, and an honorary C.B.E.). he has
never been. even in Great Britain, a best-
eller. a spectacularly publicized writer. Hi
deceptively quiet. small-scale works are
pzopled by casts of bit players who never
quite require or desire centre stage. The
seemingly private concemns and minor
events demand no widespread recognition.
Yet, like Barbara Pym. Paul Scott, and Jack
Hodgins, Trevor has attracted, since the
publication of The Old Bevs in 1964, a
devoted following, readers who enjoy shar-
ing their enthusiasm and passing_his books
around.

It is superficially fitting that Trevor
should review the recently published col-
lected stories of Elizabeth Bowen, for
Bowen Court, the older writer’s ancestral
“stalely home” is near Mitchelson,
Trevor's birthplace. More significant. how-
ever, isageneralization Trevor makes about
Irish fiction: “*Like meny | rish writers, ske
found the short story a natural form and
wrote most natrafly when bound by its
conventions.” The judgement can also be
applied to Trevor. Having spent a large part
of hislifeinlreland, in schools and Trinity
College. Dublin, teaching cod working as a
church senlptor and copywriter until he was
35. ho can be labelled *Irish”* more surely
than Elizabzth Bowen. who left for England
when she was seven. His original writing
and publication was in the shorter form. cod
since then he has alternated between the
short story nod the novel. none of whiih has
bzen very long. .

Even in the novels there are a number of
small units, each operating on its own.
small circles that touch or intersect at their
circumferences. or (to change the
metaphor) separate threads that ar C ingeni-
ously, sometimes almost too coinciden-
tally. intertwined. Often, the form, with its
shiftiig point of view, verges on the
mugical, the fugue, the theme and varia-
tions: comparisons. contrasts, parallels.
(The observation in The Ofd Boys: *‘On the
day that Basi| went to tea in Crimea Rood,
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Mr. Turtle went to tea at the Rimini,”” could
represent the structural principle of many of
Trevor's novels.) Titles indicate this mosaic
form: The Old Boys. The Boarding-House
(1965), The Lave Department (1967), The
Children of Dymmouth (1976) — my
favourite so far — and now Other People’s
Worlds.

The title of one of hisfittest. Elizabeth
Alone (1973), seems to deny this composite
structare, but it depicts several women who
cross phs briefly in a hospital, then dii
back into their former lives with their
sepatate relationships. | ts title indicates one
of “his persistent themes, Once more, his
remark on Elizabeth Bowen | S appropriate
to himsdlf: *“The single common obsession
isa concern for thetruth about the human
condition,'* Central iSthe inescapable fact
of individual isolation and the concomitant
impossibility. despite interdependence sod
interlockings, of communication sod
understanding. The resultant mis-
understendings, confusion of truth and
illusion. unconscious or deliberate self-
deception, make possible a world of de
ceived sod deceivers, of victims. willing
sod unwilling, and predators. Those with
passionate fixations and ambitions are able
to use, to prey on the weak and the passive,
The view of the human condition varies
from the lightly sardonic, displayed in the
comic characters and the farcical sitnations
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of The Old Bgvs to that of The Children of
Dynmouth, with itS underlying sense of
fundamental evil destructive tO helpless
victims, both the innocents and the guilty.

Now Other People’'s Worlds appears,
enclosed in a deceptively pastoral paper
cover. If publicized, it should satisfy a wide
poblii. For Trevor fans, there will be no
surprises, just continued enjoyment and
admiration.

Julia Ferndale, a well-off widow of 47,
inhabits a safe, walled-in. small-town
wor |d. surrounded bv familv, friends, help:
Mrs. Spanner s, Diane, her hairdresseratthe
“Crowning Glory;’ and her nasty boy-
friend, Nevil Clapp (like Aldous Huxley
and Evelyn Waugh, Trevor hasa penchant
for comic names). Innocently, aftera seem-
ingly accidental meeting. Jufia finds herself
*‘basotted,"” about to marry Francis Tyte,
17 years ha junior, a conventionally hood-
some figure in tobacco adson TV, a bit
player, anamoral predator. Unwillingly.
she becomes the centre of his shoddy, quite
terrible words, the worlds of his victims:
his disowned parents in a ghastly old
people’s home, *‘Sundowne House”; his
ugly, mean, older wife; his sentimental,
alcoholic, thieving girlfriend, now de-
serted; thcii child, “Joy . the victim of
other peopl€e’ s worlds cod other peopl€e’s
drama, caught up in horror because she
happened to be there."” One of the appal-
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THE RIVER HORSEMEN
David Williams

It’s the 1930s on the northern
Prairies, as four obsessed men
make a harrowing trip up-river
to confront the darkest powers of
flesh and spirit. A dazzling novel
by the author of THE BURNING
WOOD. $9.95

THE ART OF
MARGARET ATWOOD
Essays in Criticism

A.E. and GN, Davidson, eds.
Thirteen essays by noted US and
Canadian eritics offer a stimu-
lating overview of Atwood’'s
literary achievement. The anno-
tated bibliography makes this
volume indispensable.  818.95

&

ANANSI

summer reading

@

SAGACITY
Janet Hamilton

Images of historic figures from
Canada’s past-Queen Victoria,
Anna Jameson, Sir Francis Bond
Head — haunt the pages of this
witty and unusual novel about
colonialism, monarchy, sex and
rebellion. $7.95

NEQO-FEUDALISM:
The Canadian Dilemma
Gerard S. Vano

This study of Canada’s ideology
and its roots in European feudal-
ism brings a startling new per -
spective to our political preb-
lems, from separatist movements
to the rise of corporate power.
$7.95

&
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lingly masterful strokes iS the compressed
depiction of the everyday temor of the
destructive group fads of the Tite Street
Compr ehensive Schaol she infrequently
attends.

Early in the novel “'the dements of the
pattern wer e scattered. like pieces from a
forgotten-jigsaw puzzle. lost in the confu-
sion that Julia wasn't even aware of.” Near
the end, “connections suddenly were
everywhere, an ugly sense crept out of
hidii.” She is immersed in bigamy,
madness. juvenile delinauency, blackmail,
and a confused murder, all epitomized in a
TV deama in which Francis Tyte plays a bit
part. She now confesses: “I didn’t know
there was this poisonous make-belief, a
picnic of illusions.” Nothing can ever be
the same. Thereis no solution, just a
disillusioned impasse. The ending, how-
ever. is not negative. She nowean cope with
the consciousness of evil. The novel closes
with the compassion and the acceptance that
Trevor has displayed in his recent work.

Of Elizabeth Bowen, Trevor observes:
“She did not develop or improve; few short
story writers do.” While retaining many of
the technical characterigtics of the fine short
story writer, | find in hislast three novels.
Elizabeth Alone. The Children of Dyn-

moutk, and now Other People’s Worlds, a
relaxation from the tense brilliance of the
early works. and an added sense both of the
depth of evil and the possibility of indi-
vidual compassion. TFhis latest novel shows
Trevor writing at the level of his best. The
effect is & combination of satisfaction and
admiration. O
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By DOUGLAS HILL
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Ernest Heminpway: Selected Letters,
1917-1961, edited by Carlos Baker. John

Wiky, 975 pages. $34.95 cloth (ISBN 0
684 167653).

HE WRITES TO Maxwell Perkins about
criticism of Death in the Afternoon (1932):

Storytelling Ca

Band.
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Or order directly from us.

Caedmon

100 Adelaide St \W., Se 1600
Toronto. Ont. M5H 159
(416) 362-6483

]

a fineandancient craft

Now perfected by Caedmon's spoken-word collection.

Newly available in Canada is Caedmon’s Sherlock Holmes series.
The four volume series, narrated with true Sherlockian versatility

by Basil Rathbone, includes The Redheaded L
in Bohemia, Silver Blaze. and The Adventures of The Speckled

Available separately on record or cassette, or all together in a
Caedmon Soundbook at most fine bookstores.
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Yousee whatthey can’t get overis (1) that I
am a man (2) that I can beat the shit out of
any Of them (3) that | can write. The last
hurts them the worst. But they don’t like
any of it. But Papa will make them like it.
He writes to Gerald and Sara Murphy on the
death of their son (1935):

Absolutely truty and coldly in the head,
though, I know that anyone who dies young
afier a happy childhood, and no One ever
made a happier childhood than you made
for your children, has won a great vil .
Vfe all have t0 look forward to death by
defeat, our bodies gone, our world de-
stroyed; bul itis the same dying we must do,
while he has gotten it all over with, his
world alt intact and the death only by
accident.

One s response, upon emer ging from this
enormous hook ofextremes, is(L]  otunexpec-
tedly mixed, and tends to bad. The nearly
600 [etters here (from a total estimated to be
6,000 to 7.000) are sometimes boring.
sometimes embarrassingly mean-spirited.
usually unmemorable, occasionally fine.
As a human being-and as a writer, t0o. |
think--Hemingway simply counted less on
the scale of life than he thought he dii. His
entire epistolary career could be considered
the attempt, by one means or another, to
make up the difference by sdf-promotion.

At times he could get out of his concern
for himsdf and his image and genuinely
give; he could find a mode to express
affection, concern. admiration. respect,
love. His children receive the best of him,
and now and then a friend or fellow writer;
so, to the end, does his first wife Hadley.
His letters to her show him open and
vulnerable and devoted:

But the good luck is to have had all the

wonderful things and times we hed, Im-

agine if we had been bom at a lime when we

could never have had Paris when we were
young. Do you remember the races out af

Enghien and the first time We went {0

Pamplona Dy ourselves end that wonderful

boat the Leopoldina and Cortina

D*Ampezzo and the Black Forest? Last

night | couldn’t Seep and so | juSt remem-

ﬁ-ﬁ
e

bered all the things we'd ever done and all

the songs.

This, 15 years and two wives after he
(admittedly) wrecked their marriage.

The editorial work in this volume is clear
and exact, though | wish Carlos Baker bad
offered more explanations and elabor ations
instead of so many page references to his
own biography of Hemingway. If you don't
have it at hand, your curiosity will se-
peatediy be unsatisfied. Economy of space
seems hardly to have been the issue here,
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Balier knows his subject inside and cut.
Unfortunately he idolizes him —. almost
farms over him — in a way that makes one
mistrugt the particular sdlection of letters.
Ancther quote, fmm the introduction:

If at times his letters appear to be touched

with a boastful pride that approaches

megalomania, it was very likely little more

than a verbal counterforce to the self-doubts

that often assailed him, even when he

believed deeply in the work he was doing.
Baker does his best to excuse and justify the
**hints of theincipientbully,”” the **backbit-
ing,”” the ‘‘coarseness,”’ the ‘‘anti-
Semitism,” the **flaws in a complex per-
sonality structure” The reader should
mauke Up hisown mind, and disregard
Baker's hem-worship if he ean. | don't find
ths Hemingway revealed in this book to
have an attractive character.

Fur all their puerile and repellent qual-
ides. the letters do put you firmly in
possession of Hemingway (at least the
version of him that Baker has arranged) and
of a substantial foreground of the modem
American literary canvas. There's much in
the |etters about other writer s — Pound,
Joyce, Fitzgerald, Faulkner- and some of
it’s per ceptive. Hemingway could ap~
preciate talent — his own included — and
whenever he stayed clear of chest-pounding
or jealousy, could write incisively about it.

He understood from experience how
external circumstances (health, family,
fame) could interfere with writing, and so
he could be sympathetic to others who
Teboured and suffered. It's often a some-
what equivocal sympathy: **Poor old Scott.
H e should have swapped Zelda when she
was at her craziest but still saleable back Sor
6 years apo before she was diagnosed as
nutty. He is the great tragedy of talent in cur
bloody generation.’*

Many of the letters. especially the later
ones, give the impression they were written
when Hemingway was drinking or half-
drunk. All the bravado and the baloney and
the virile tenderness fall into pattems sus-
piciously vinous in their repetitions. These
letters. when they're nut at pains to set
various records straight. are lavishly nostal-
gic, but that's an element noticeable almeost
hum the beginning of the volume (you find
it early in the fiction, mu).

Hemingway, like must of us. always tries
hardar—to be intelligent, to be sensitive—
when he' s addressing somebody important
or influential (or trying tosound important
and influential himself). All but the very
best lewer-writers adjust their styleto ther
audience. Fiannery O"Connor had the giftin
her letters, the pure, clean line, and didn't.
Though his characters often exhibit it,
Hemingway fails hi ovwn test.

In 1923 he wrote (to hi father). “I'm
wying in all my stories to get the feeling of
the actual life across — not to just depict life
— or Criticizeit-but to actually make it
alive. So that when you have read some-
thing by me you actually experience the
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thing.” Twenty-five years later? “Am a
writer and shocter and fisherman. Anyone
married to meeats regularly, gets fucked
when they wish it and have a fairly interest-
ing life. You move around.” The reviews
and advertisements I've seen make much of
this book’s candour, asif candour werea
moral virtue. It isn't. And often
Hemingway's merely lying.

The humour, I will say, isa bright spot in
these letters. 1t's a playfulness rare in his
fiction and journalism, On balance. how-
ever, there's just too much unpleasantness,
stupidity, xenophobia, pomposity,
paranoia. One tiressoon of Hemingway’s
life. As he eventually did.0
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The Collected Short Stories of Elizabeth
Bowen, Alfred A. Knopf (Random House),
784 pages, $23.50 cloth (ISBN 0 394
51666 4). T he precise boundaries of tradi-
tion have provided a structure fur many
literary enterprises: within them can be
woven intricate plots of curious texture and
colour, words to charm and mystify, alt
legitimized by history and family. Burn in
Dublin in1899, Elizabeth Dorothea Cole
Bowen was a literary romantic and “the
first female owner of Bowen's Court
(County Cork) since its construction in
1776.” She was unlikely to have denied the
power of tradition. but she managed to
avoid the oppressive sense of |rish mythol-
ogy that informs the work of such compat-
riotsus her friend Sean O'Faclain, the late
Frank O'Connor, or, more recently. Edna
O'Brien.

Her collected stories, chronologically
arranged. catty us from decade to decade
with consummate grace, precision, and
only the occasionally missed beat: it should
beno surprise to find a few lapsesin such au
extensive collection. The 14 “First
Stories’’ constitute the first lapse in the
continuity of her vision. and the four last
‘“Post-War Stories’’ constitute anather. Be-
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Greater emphasis on the Impart-
ance of coal as a source of energy
will be made In the years ahead.
This book re-examines the Cana-
dlan ¢oal indusiry on the basls of
economics, labor-management,
uses, production, environment,
soclal Issues, transportation and
supply-demand problems.

180 bages paperback $9.95

Deteclly Enterprises Lid.
P.O. Box G389
Calgary, Alberta T3A 2G3
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Hugh MacLennan

élspeth Cameron

MacLennan, one of Canada’s
major novelists. was the country’s
first truly non-colonial writer. This
er ceptive biography centres on
%eispersonal ar%d creative struggles
lying behind the transformation of
the events of an artist’slife intoart.
Cameron reviews the critical re-
ception'of MacLennan's novels in-
&gi'ng the recent Voices in Time.
Drawing on his personal corres-
pondence, induding that with his
publishers, she presents an almost
autobiographical text. ‘Impeccable
in its scholarly and critical qual-
ities, this impressive biography
does justice to the man and his
worl:.” Margaret Laurence
$25.00

University Of Toronto Press
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tween these, however, are 59 stories as fine
and compelling as ever left an Anglo-Irish

pen,

With ““The Twenties'* begins the vintage
Bowen, cognac to be nursed ‘gently some
evening before a crackling fire. Hereistbe
nostalgia of visits, some expected, others
dreaded, all inevitable, of a motley of
eccentric characters to various destinations.
They arrive at Italian hotels for illicit
affairs, approach solitary vine-crowded cot-
tages with spell-bound compulsion, and
sweep into country manors for agonized
family duty visits. The unifying theme of
these stories is in their preoccupation with
buildings. both modest& d massive: “Here
was the stage of every drama,”” as she writes
in “Human Habitation.” Between the pro-
tective walls of these diverse dwellings,
Bowen blocks and twists her characters in
elaborate and frequently bizarre per-
formances.

Aswe go from there to “ The Thirties,"’
the seeds of disillusonment in Bowen’s

A THOUSAND WORDS
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vison have become apparent. Her charac-
ters still move self-conscioudly on their
stages. but movement is barried. We feel
tbe undertow of political and social up-
heaval. It is dearly. as they say. the end of
an era.

Now we confront *“The War Years,” the
growth of disillusionment, the destruction
of the old order. At the outset of the Second
World War, Bowen is a mature writer who
hes accepted the death of all that was grand
in the old way. With her we sit in the
drawing rooms of blitzed London man-
sions, frantically drinking with Edward and
Richard from the Foreign Office and gently
but firmly dismissing old family retainers:
“Oh you've travelled, 1 know, but you have
always been back. Still, nothing goes on for
ever, does it.. Your dresses, madam —
I’ve been over them: not a speck. There
must be some merciful Providence, mustn't
there?’

For Bowen, no phoenix will rise from
these ashes. — DAWNE SMITH
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The hi_story of art and the art of

history: from the avant-garde to a few shocked
writers caught off their guard

By CHRISTOPHER HUME

THERE WaSs A time when men believed art
capable of changing the world. (It wasn't all
that long ego, but already the notion seems
either quaint or ridiculous)) For a few
fabulous decades it seemed to the artist
that, with a little help from the machine, he
would lead us out of the mire and onward to
Utopia. Of course. that’s not the way it
turned out, and the work produced by these
visonaries and dreamers now Sits resplen-
dent in climate-controlled museums or
hangs expensively on the walls of the
super-rich. So much fer Utopial

The idea that art ean chagge anvthing has
almost disappeared; the only thing about art
that shocks anymore isthe price. Paintings
originally conceived to outrage the
bourgeoisie now are consider ed good in-
vestments. And if modern artisn’t dead yet,
it's moribund. Only novelty remains.

Theriseand fall of modem art is the
subject of Robert Hughes's very ambitious
The Shack of the New: Art and the
Century of Change (Methuen, 424 pages,
$35.00 cloth). The book grew from the
eight-pert televison series Hugh& wrote
and narrated for the BBC. It will probably
become as successful as the series was:
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certainly, whatever acclaim is accorded The
Shock of the New will be enticely deserved.

Hughesis best known astheart attic for
Time magazine, a position he has held for
the past decade. He was described in New
York magazine in 1978 as *‘the fastest eye in
town and one of the most skeptical:
Hughies is no slouch with the typewriter,
either; his writing is a virtuoso performance
combining art history. Time-ese, and
enough one-liners to force even the most
serious an-watcher to raisean upper lip in
appreciation. Salvador Dali == *‘crazy Sal
the Andelusian dog” — provides an over-
ripe target for Hughes's barbs: “For almaost
Forty years,"” he writes, *‘Dali (b. 1904) has
ban one of the two most famous painters
alive. As a bodily trademark, hi moustache
was the only rival to van Gogh's ear and
Picasso’s testicles. ..”

Hughes dates the beginning of modern art
around 1880. Between then and 1930, ““one
of the supreme cultural experiments in the
history of the world was king enacted in
Europe and America.” By 1980 the exper-
iment had ended: *“What has our culture lost
in 1980 that the avant-garde had in 18907"
asks Hughes. ‘“Ebullience, idealism, confi-
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dence, thz belief that there was plenty of
territory to explore, and above all the sense
that art, in the most disinterested and noble
way, could find the necessary metaphors by
which a radically changing eulture could be
explained to its inhabitants.” Sometime
between then and now the speed of change
grew too fast. The artist, along with the rest
of humanity. was overwhelmed. In 1890 it
leolied as though mankind were on the
verge of creating a great mechanical
paradise: by 1980 modemity had become
ugly and apocalyptic. *“In an age of increas-
ing scientific and technological complexity,
of techniques dosed to the amateur, what
could art offer the scientific power of
perception?”*

And so the avant-garde died; Robert
Hughes's account of itsriseand demise
tower s above most other art booksin its
erormous scope and total authority. The
only other book of thii sort worthy of
comparison is Kenneth Clark’s Civilisation.
An absorbing mixture of anecdote and solid
research. Hughes’s work cannet be too
highly praised. The word is “dazzling” ==
obvious parhaps, but appropriate.

THE HISTORY OF Ireland is 2 long and brutal
one. Every day brings with it mere death
and destruction: the last great religious war
in Europe continues its hateful course. The
latest round of troubles began in the late
1960s. but the problems have existed for
centuries. In 1598 Queen Elizabeth I.com-
plained that despite the large sums of money
committed to “‘these late dengerous alterca-
tions inIreland . . . yet we receive naught
else but news of fresh losses and
calamities. ... We will not suffer our

subjects any longer to be oppressed by those
vile rebels.’* We understand her feelings.

Ireland: A Bistory (MG awH || Ryer-
son, 256 pages, $29.95 cloth) by Robert
Kee is a well-illustrated and fast-paced
explication of the Emerald Isle"s somy past.
And, according to the author, "I blame is
to be apportioned for today"s situation in
Northern Ireland, it should be laid not at the
door of me” today but of history.’ That
may be hard for some readers to accept, but
as Eddie McAteer, nationalist politician
from Northern Wand. puts it, “We're all
prisoners of history here.”

Kee's book. like Hughes's, grew out of a
popular BBC television sertes. Kee is also
the author of The Green Flag: A History of
Irish Nationalism.

Most people are fascinated by writers.
We want to know what it is about them that
makes them different. Because of this, The
Writer's Image (Beaverbrooks, unpagi-
nated, $29.95 cloth) by Jil Krementz will
be eagerly sought after by even part-time
literary junkies. Krementz's love of litera-
ture runs deep =—she’s married to Kurt
Vonnegut, who, by the way, figures promi-
nently in this book. Her photographic
portraits of famous (mostly American) writ-
ers are, with the exception of that of Janet
Flanner, excellent: Edmund Wilson has
been caught looking likea suspicious bull-
dog, and Aleksandr Solzhenitsyn has a big.
eye-obliterating grin on his face. E.B.
White is a model of understated urbane
elegance, and Georges Simenon stands
worriedly displaying his formidable array of
pipes. Eaeh portrait does its job with
economy and subtlety. We look at them and
Iearn a little more about their subjects.C]

ENGLISH, OUR ENGLISH

Put afew yahoos around a
boardroom table and “Presto,” you've
got a brand new buzzword

By BOB BLACKB UR N

TORONTO SUN coLuMNIST Gary Dunford
tells us that the buzzword this year is
“horizon.” and I'm prepared to believe
him. It's a wonderfal word; not mellifluous,
parhaps, but rich in connotations of chal-
lenge and adventure and mystery and hope.
It seems a natural prey for those yahoos who
bit around boardrooms perverting the lan-
guape to contrive 2 jarpon they think makes
them sound important.

Now. instead of saying, “We have three
months to do this.” they say, “We have a
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three-month horizon on this project.” This
locution servesno purpose. It merely de-
bases an imeplaceable word. Doubtless its
uvsers would attempt to jostify themselves by
saying it helps them to liaise with others
who speak only jargon.

Buzzwords (which itsdf is a buzzword)
no doubt will always be with us. and one
might do well to look for a bright sideto
their existence. They are. in fact.
neologisms, in ene sense of thar word. A
neologism can be either a new word or a

Heart-warming,
nostalgic stories
from the beloved
author of
| Heard the Owl
Call My Name

[}
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MARGARET CRAVEN
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THE HOME FRONT
Margarst Craven

Now in one volume, the best of
Margaret Craven's short stories.
First published during the for-
ties, fifties and sixties, these
stories are timeless. Modern
American life enfolds in inti-
mate Norman Rockwell scenes
that celebrate enduring vaues.
Whether writing about women
and work, suburban prosperity
or the readjustments facing
World War |l veterans. the
author’s deft pen drew her char-
acters finely and her themes lyri-
caly. THE HOME FRONT isa
living testament to the inde-
pendence, insight and wit of
Margaret Craven.

AVAILABLE $15.50
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new meaning for an established word.
There is some need for 2 new word to
convey that second meaning of neologism.
Buzword almost does the job. but it is
limited by a connotation of faddishness.

Some buzzwords survive thcii vogue and
settle down as permanent residents in our
vocabulary, simply because they till a need.
One such might be prestigious. In living
memory. prestigious used to denote trickery
or deceit. (Prestige, meaning the power to
command, ot the state of commanding,
admiration or esteem, came from the Latin
foran illusion orajuggler'strick.) But there
was a teal need for an adjective to deseribe
something that is generally held in high
regard. and prestigious, which was serving
little purpose with its established meaning,
was conscripted for the job, probably by
people who did not know that meaning end
simply took it as an extension of presrige. It
was a buzzword of the mid-century, and it is
still with us. | find it nsefal, but will stop
using it if anyone out there can provide a
viable (ouch) substitute.

Buzzwornds seem usually loemanate from
places of high power. high tension. high
profile.. . . They come from corporations,
bureaucracies, advertising, the space
program.... One of the most fecund
sources in recent history was the Nixon

White House-of-ill-repute, and it is one of
the later graduates of that institution, U.S.
Secretary of State Alexander Haig, who this
year has been doing for the English lan-
guage what Attila the Hun did for Evropean
culture. Much has been written about his
contributions to bafflegab, but let's take a
look at just one of his barbarisms: IMpact,
which he uses as averb. Now. imPACT is
an established verb, meaning to jam some-
thing against of into something else. But
IMpact is a noun. and has to do with two
things coming tqpether violent]y. or collid-
ing. Haig seems to use it as a verb when he
merely wants to say ‘‘affect,”’ or, perhaps,
*‘affect serfously,’* and he might eam more
respect were he to simply say what he
means.

*“Prior to™ is being used by bafflegabbers
who think it sounds finer than “before.” It
doesn't. Prior does imply “before.,” both
in the sense of time and that of rank. If, as an
excuse for rejecting an invitation, youspeak
of *'a previous engagement,” you arc on
safe ground. If you speak of ‘‘a prior
commitment” you arc being a bit impolite,
because the implication is that you regand
that commitment as being of greater impor-
tance. But if you say: “Sony, but I made
another date prior to receiving your invita-
tion.” you are being pompous.

Official Ottawa seems to think there is
such aword as expediate. There isn’t, and.
ho-ho-hopefully there never will be. The
word is expedite, and the fact that the OED
traces the mistaken use of expediate back
almost 500 years doesn't change that.

| said all 1 have to say about the misuse of
“hopefully” in this space in March. There
is no evidence that anyone was paying
attention. but | feel compelled to go on and
complain zbout the misuse of other adverbs,
“Hopefully” gets a lot of attention, but it is
not alone.

“Happily” takesa lot of abuse. as does
“sadly.” Frequently, this happens because
the writer or speaker is trying to sneak in an
editorial opinion without taking direct re-
sponsibility for it, and we are given such
absurdities as “Happily, the burglar fell and
broke his leg while trying to escape.” of,
“Sadly, the villain won out in the end.”

Now. does the writer mean that the
burglar was happy to break his leg; or that
the villain was sad about winning? He is
saying that. but he means that he is happy or
sad to report, or we should be happy or sad
to hear. these developments. Describing a
contest whose outcome was decided by an
accident, rather than skill. you can say.
“Unfortunately, the better ma” lost.” but a
slipshod writer often will say. *“Unfortu-
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The expected dislocation of
petroleum supply in the next two
decades is casting shadows in the
shape of recurring energy crises.
This collection ofessays offers

responses, examiningnotonly
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alternatives as well.
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A serious morale problem is
developing in the Canadian Public
Service. This book delves into why
increasing numbers of civil servants
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outlinesanumberof policy options
that may avert declining productivity
and growing ineffectiveness in the
federal bureaucracy.

Nowhere to Go? by Nicole
Morgan. pp. 125, $8.95

In both Canada and Europe. societal
pressures are forcing a re-evaluation
of existing political structures. This
* study examines the nature of two
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suprarationalism. exploring the
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political phenomenaon both sides of
the Atlantic.
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Cameron. pp. 138. 19.95
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nately, the wrong man won,” which is
ronsense, Hopefully. 1 suggest that anyone
starting a séntence with an adverb will pause
to consider what he intends tbe adverb to
modify. Sadly, | confess to frequently
fuiling to remember my own advice. Hap
pily, | thinlzI am improving.

THE LINE OF the month was spoken by
Johnny Carson on the Tonight Show a
couple of days after the attempted assassina-
tion of U.S. Resident Reagan. Recalling
TV coverage of other shootings, Carson
said tbst watching thii one was ‘just like
défa vu all over again,” [

~ THEBROWSER

Song Of the paddle: down mountain paths
to challenge the Fraser and
assess the plight of our wildlife

By MORRIS WOLFE

IF BARBARA AMIEL were (you'll excuse the
expression! & body, she'd be the Fraser
Ingtitute. Like Amiel, the Fraser | nstitute
believes passionately in indiluted free en-
terprise; and like Amid, the Institute’s
position onany given question is totally
predictable. | S rent control a good thing for
society? Absolutely not, declares the Fraser
Institute. They've published a book to prove
it. Is the federal govermment's energy
program a good thing? Of course not,
concludes the Institute in its latest publics
tion, Reaction: The Natiomal Energy
Program (edited by G.C. Watkins and
M.A. Waller, Gage, 144 pages, $6.95
papzr). The **net impacet”’ of the program,
vrites Wallzer, tbe director of the Institute,
iS to make **the patroleum sector 2 relatively
unattractive area for investment ...addi-

tional flows oOf capital to the industry will
have to come from other than private
sources. T O the extent that government is
the provider of this capital, the Canadian-
ization obj ective might better be described
as nationalization or socialization.’’ In
faimess, | should say that Amid, at Jeast,

can write. Fraser | nstitute prose. on the
other hand, feels as if it were produced by a
committee of humanoids.
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EVERY YEAR the rumour eirculates that Fred
Cogswell has finally wearied of publishing
Fiddlchead poetry books. And every year
the rumour is |aid to rest with the appear-
ance of a new tide or two. Thii year has
been no exception, The Mountain Poad by
George Woodcock (69 pages, $5.00 paper)
isFiddlehead number 296 — a remarkable
achievement for what has been essentially a
one-man opération, Would that there were a
prose equivalent of Fiddlehead. \Woodcock,
like Paul Goodman, is a poet without a
mask. The poems themselves have a

rough-hewn quality thatmay put some
readers off, but I find them warm and direct.
Their subject, as in all of Woodcock’s
writing atits best, is what Schiller described
as ““the only significant drama'* — tbe
conflict between what we are and what we
ought to be. In “To Merie Louvise Bemeri,
Twenty-Eight Years Dead,” he writes,
“‘Utopia has amrived. /You would not
recognizelor like it. We are till/hoping for
liberationfbut do not expect it./f have been
as fr ec asfany man, have succeeded/in all
my personal aims,/and yet | have
failed/what we both strove for.” What they
strove for, he now believes, is only to be
found in death. He concludes tbe collection
with tbe tide poem:

Mirror, mirror, at the road's bend,

Tell me where the trail will end;

Teil me where my feet take flight

Oui of shadow into lighs;

Tell me where my soul takes breath

Into living ous of deash.

x ¥ ¥

BENJY, son of Browser. and avid
canoeist, writes: ““Canoce Routes of On-
tario (McClelland & Stewart, 110 pages,
$9.95 paper) is a Ministry of Natural
Resour ces publication designed to hdp
canceists choose en appropriate route, and
to provide a detailed description of the
route selected. If the book lived up to ik
claim of being ‘the definitive guide to more
than 100 canoe reutes throughout the pro-
vince, it would be invaluable. But it
doesn’t. The river difficulty rating system
used is smpligtic and potentially mislead-
ing. Curious choices have beenmade in
selecting routes for inclusion: for example,
tbe inaccessible. little travelled Ekwan
River is described, while tbe nearby At-
tawapigkat, one of the most imporiant
James Bay canoeing rivers, is ignored.
Twenty-one areas including Algonquin,
Killarney, and Quetico Parks have been
singled out as especially good for eanoeing,
but no specific mutes within any of them are.
reported on. And poor design has left 0
much space blank that the book could easily
be two-thirds the size and contain the same
material. Still, dedicated canoeists may
want to own Canoe Routes of Ontario forits
valuable references to other Ministry cance-
ing information_

“| have no such reservations about Bill
Mason’s Path of the Paddle (Van Nostrand
Reinhold, 200 pages. $24.95 cloth).
Masen’s excellent series of canoeing films
left me with high expectations for tbe book,
and | was not disappointed; in fact, as Pierre
Trudean says in his foreword, Path of the
Paddle fs *an extension of [Meson’s] film
work into tbe print medium.” It coven
every aspect Of canoeing from solo and
doubles paddling techniques to reading
rapids to wilderness safety, illustrating each
point with some of the finest canoeing
photographs I’ve seen. (In particular the
16-page colour section is extraordinary.)
The text is clearly written and contains 2
tremendous amount Of useful information,
often enhanced by personal anecdotes.
Underlying the whole project is Masen’s
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superbly stated wilderness ethic. Path ef the
Puddle is easily the best work of its kind
available.**

-

tHE University of Toronto Quarterly,
which is celebrating its 50th birthday in
October. hus published a special issue in
honour of that event. titled *“The Arts in
Canada: The Last Fifty Years.” The issue,
vhich sells for $5.50, includes overviews
by Northrop Frye and Guy Rocher; essays
on fiction by Hugh MacLennan and Gérard
Bessette; on non-fiction by George Wood-
cock and Jacques Allard; on theatre by
Rohertson Davies and Gratien Gélinas; on
poetry by Ralph Gustafson and Michéle
Lalonde; and on music by Godfrey Rideout.
The most idiosyncratic piece in the book Is
Aba Bayefsky and Humphrey Milnes's
essay on Canadian art. “It now looks.”
they conclude. **as though the mid-century
proliferation of design, celour, and paint
without definable reference was a minor and
ephemeral aberration in the long history of
art. Values have shifted and this influence
has withered. ... Canadian an seems about
to come of age.” UTQ@ was originally
intended to serve the intelligent, general
reader. But with the exception of the annual
letters in Canada issue. that no longer
applier. The articles in UTQ are now far too
spacialized for the general reader to make
much sense of.

1 RECOMMENDED Aviva Ravel’s book on
Shmuel Zygielbojm in a recent column.
Zygielbojm. you may recall, was a Polish
Jewr who in the early 19405 tried to persuade
Churchill. Roosevelt, etel.that horrible
things were being done to the Jews. No one
listened and Zygielbojm committed suicide.
The Terrible Secret: Suppression of the
Truth About Hitler's Fimal Solution
{Little, Brown, 262 pages. $16.85 cloth),
line pewbookkby American historian Walter
Luqueur, provides further details. Zygiel-
bojm told his friend ArthurGoldberg, thena
special assistant to the American military,
what was huppening at Auschwitz. Zygiel-
bojm gave evidence to support his claim and
he requested that the Americans bomb
Auschwitz. **Wijth understandable pain and
anpuish,” Goldberg reports, “| told him
that the government was not prepared to do
what he requested because. .. aircraft were
not available for this purpose. The next day
he committed suicide.”

LAEOUR HISTORY is still 2 very young
discipline.. ard All That Qur Hands Have
Done: A Ficiorial History of the Hamil-
ton Workers, by Craig Heron, Shea Hoff-
mitz. Wayne Roberts, and Robert Storey
(Mosaic Press. 191 pages. $14.95 paper) is
an important addition to it. The photograph
I've chosen was takenin 1922 on the&y the
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Firestone plant in Hamilton opened. A total
of 55 tires were hand-made and cured that
first day. Workers at the plant put in
10%hour days, six days a week.
Machine-made tires were still a generation
away.

L

TWO NEW BOOKS by naturalist John A.
Livingston: The Fallaey of Wildlife Con-
servation (M&S. 117 pages, $14.95 cloth)
and Arctic Ofl: The Destruction of the
North (CBC Merchandising, 160 pages.
$14.95 cloth). Both bwks make for depres-
sing reading. Our attempt to conserve
wildlife, argues Livingston, has been a
dismal fatlure. ‘*Entirely out of control, the
human technomachine guzzles and lurches
and vomits and rips its random crazy course

INTERVIEW
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over the face of the once-blue planet. as
though some filthy barbaric fist were drunk-
enly swiping with a gigantic paint roller
across an ancient tapestry.” In the north,
says Livingston, it's no longer a question of
saving the Arctic from industry. but of
trying to rescue what is left.
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THE BROWSER Rever rests in his search for
interesting material. A recent issue of
Rolling Stone carried an article by Marni
Jackson on Canadian rock star, Rompin’
Ronnie Hawkins. In her piece, Jackson
compares the roughness of the American
rock audience with that in Canada. **Cana-
dian audiences,” she says. “‘are differeat.
Their idea of violence is seating eight at a
table for six.” O

Brian Moore traces his fictional journey
from Belfast to a literary world
where style and territory become the same

By WAYNE GRADY

SINCE MOVING to Canada from his native
Belfast in 1948. Brian Moore has writtenan
even dozen novels. of which The Tempia-
tions of Eileen Hughes (reviewed on page
9) is the most recent. and a fictionalized
account of the October Crisis called The
Revolution Scripr (1971). For a while he
worked for the Meontreal Gazette, as does
his central character in The Mangan Inheri-

b
Brian Moore

tance (1980). andsince working full-time as
a novelist he has lived in New York and
California. where he now lives with his wife
Jean in a dozen rooms with a view of the
Pacific Ocean in Malibu (a $30 taxi ride
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from Los Angeles). Recently in Toronto on
a trans-Canada promotional tour, he spoke
with Wayne Grady over glasses of white
Californian wine about his new book, his
next book. and books in general:

Books in Canada: With publishers losing
interest in young or “middle range”
novelists, whathappensnow to the potential
Brian Moore whe's working at the
Montreal Gazetie, as you did, and who
wants to quit his job to write @ novel?

Brian Moore: That’s the real problem. |
know people who have written very good
novels, funny novels, which should have
done very well, were published by good
houses. but simply dida't get the review
space., and they disappeared. In England it
has reached the point where most of the
people | know who write novels have to take
a sabbatical from novel work — they live on
writing for television or doing book re-
views. and can ne longer think of writing
novels as a way of making a living. And
that's very sad. because to become a real
novelist you need the freedom to work at it
all the time. Novel-writing is a muscle. If
you let the characters disappear from your
mind, if you let the concentration go. spend
six or eight months doing something else.
then it's very hard to get back. The people
who have trouble writing, who have
writer's blocks, are almost always the
people who have been forced to do other
things, and who have to get back into a
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special frame of mind in order te write
fiction, And who also then resent the
loneliness of the fiction writer’slife, be-
cause they've had a taste of dealing with
other pzople.

BiC: Have you ever had writer's block?
Moore: No, | haven't, because I've always
stuck at writing novels. | haven't diverted
mysdf. I’'ve had chances to make a lot of
money waiting screenplays. and 1've always
turned them down because I don’t like
writing screenplaysand | don’t lii the
people you're involved with.

BiC: What are your obsessions as a
novelist? The Irish national character?
Isolatlon? Rile?

Loore: I'm not avoiding thequestion, but |
think if | were to enunciatemy obsessions to
you I’d no longer have them. | don’t know
why | write what | do. | only discover what
I’ve written about, in a sense, after I've
written it. | don’t say. | am mow going to
write a novel about the alienation of man-
kind. | feel that such abstractions are
dangerous to the novelist. But the postion
of people who are outside this soclety in
which we live has been a general theme
throughout my books, because | supposein
my own life I've always been outside the
societies in which I've lived.

BiC: Through your own choice?

Riesra: In my case, yes, but not always
with my characters. Accidents put you
outside. The other dramatic thing that has
always interested meis the period in a
persen’s life when, zfier he has gone
forward all his life like a donkey following a
carrot, suddenly the carrot isremoved and
the person is forced tore-evaluate his life.
The moment of erisis is reached when he or
she suddenly asks. What am | doing here?
What has all this been about? Why have |
behaved the way |'ve behaved? And then
the character must resolve that crisis, one
way or another.

And then the character must resolve that
crisis, one way or another.

BiC: In The Mangan | nheritance if seems
more a case O the donkey foilowing NO-
thing. walking about aimlessly, and sud-
denly having e carrot placed before him and
then having te decide what fo do.

Moor*; Yes, that's a variation on it.

BIC: | n Mangan, though, there seems to be
some obsession with the [rish character.
Some OF them seemto have jumped right out
of Flamn O'Brien.

Efcoze: That's interesting, |’ ve been influ-
enced by Flann O’'Brien. | think he hasthe
most exact ear for Irish speech of anyone
I’ve ever read, and I include Joyce. li€'s
absolutely incredible. When | want to deal
with police sergeants. for instance. | use
O'Brien as my master. And something else
he does that | tried to do in The Mangan
inheritance is capture that strangeness of
the Irish people, reflected .in their speech,
that distancing they have fmm real life.
Often you don’t know whether they believe
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the nonsense they're telling vou or whether
there's some musky plot behind what
they're saying. This, of course, works very
well within the convention of the novel.
BiC: O’ Brien, though, turns his ear for
dialogue and dialect and absprdity info
comedy. Your novels lave more tragic
overiones.

Moore: The comic mode is the highest you
can aspire to asa miter. but you may not be
able to reach il. It's certainly essier to write
tragically and realistically than reallv com-
edically, as O'Brien does. But then-he is a
writer who goes very far out, on everything.
BIC: You've said elsewhere that every
writer infabits his own country. As you've
travelied from Ireland fo Canada te New
York and now to Los Angeles, what country
have yo been carrying with you?

Moore: When | said that I meant that every
good writer inhabits his ewa country in the
sense that hiswriting. hi view of life,
becomes something you recognize as
belonging 1o that writer alone. In Graham
Greene'scaseit’s Greene-land; all of
Greene' scharacters, whether in West Af
rica or Mexico or England, are recognizably
Greene characters. With Flann O’Brien it
doesn’t matter if be's wiling about Dublin
or Dalkey, you know you're in O'Brien
temritory. A country is a style, and le siyle
c'est ' komme. | you are original at all your
work is only yours. The nicest thing that
was said to me about The Temptations of
Eileen Hughes was said by my editor who.
when | asked him what he thought of it,
said, “Well. and | mean this, it could only
have been written by you.” That’s what |
mean by counyry.

BiC: Do you feel you are on exile? Were
you comfortable in Montreal?

Moan: | feelat home in Montreal, in New
York. in Ireland, and now in Los Angeles,
in the sense that |I'm comfortable in them, |
know them well. But I don’treally belong to
any of those places. I'm never really at
home. Now that I'm in my middle age I've
accepted the fact that I'm nomadic by
nature, that | will never really be at home.
There are certain places where | will feel
comfortable, because they are my literary
temitory. | don't fedl that Los Angeles is my
literary territory. for instance, but | dii feel
comfortable when | wroteabout Montreal. |
feel comfortable when | write about Ireland,
and about New York. And | feel &finitely
comfortable writing about England, as| do
in Eileen Hughes, except that | would not
write about English characters; | haven't
lived among them enough. In the sense of
my literary texritory, 1think that Ireland is
maybe one-third of it, other places are
another third, and Canada is one-third.
BiC: What are you working on now that
Eileen Hughes is finished?

Moore: Well, | have an idea that’s very far
out. So far out that I'm very seared of it. |
don't think thii book is going to make me
very much money, and they may not even
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sl the paperback in the States, se I'll have
to evaluate how much money 'm going to
have in the kitty before | embark on this
lunatic project. 1 may have to stop and look
for some other kind of job, maybe a film job
which, as | said. | would hate. I probably
won't.

BiC: What is success to you? You once said
fhat your dream was & write @ book that
would last 100 years.

Moore: | was quoted as saying that. but |
think | actually said 2 much shorter time
than that. A suécessful book isa book that
will stay in print. that won't die within a
yearof my Writingit. My dream is towrite a
book that will out-live me. O

__LETTERS

American
way of death

Sir:

I would like to take issue with Kent
Thompson's view of *““gruth’” as expressed
in his review of Joyce Carol Oates’s A
Sentimental Education (April). According
to Thompson, Oates’s beok is **very fine
literature indeed” becauseit is *'true"’ —
*true in the way we have known in our
bones but never recognized before” He
goes on to narrow it down a little: “ All of
these stories accord with what | know to be
true, because all of them deal with the
middle class, which | have known all my
life.”” Is it, then, middle-classreality, alone,
to which Thompson refers? Yes and no.
Oates’s stories, he claims, *‘force us to
recognize that life at heart is chaotic.”
Recognize, mind you, for the statement
itself ismot put intd question. The midé& -
class response to this “truth” is one of fear
— “fear of death, poverty, mess.”

So far so dubious. Now, how is thii truth
expressed by Joyce Carol Qates? In one
story, Thompson tellsus. a *“contented
man"’ of the middle class encounters truth in
““a genseless killing.”* Anothermiddle-class
man finds tmth when his mistress — “*a
grubby, arty girl*" — slashes her wrists and
messes his middle-class home with blood.
And, to take just one more example, a
middle-class boy finds truth in himself when
he murders the 14-year-old victim of his
own lust. The girl, at first willing, ends up
calling theboya “pig.” “So,” we are told
by Thompson. “he kills her.” No explana-
tion is offered, presumably because the
reason for the boy's desire to kill the girl is
S0 obvious, se consistent with “truth.” that
none is needed.




What kind of *“truth’” iS this? A Few
weeks back. John Hinekley Jr., a poor little
rich boy from Texas, shot Ronald Reagan
and three other people in front of a \Washing-
ton hotel. At the present time, an army of
police in Atlanta. Georgia. are hying to find
the Liller orkillers of (at lest count) 26 black
children and retarded boys. These events
are typical. not of a deep-rooted chaos or
“Dionysian. anarchic lust” et the core of
the human psyche, but eof the violence and
lawlessness Of American society. Joyce
Carol Qates, an American writer living in
Canada, reflects the values of thet society.
The dichotomy she sets up between -es
Thompson explains it — middle-class
rationalism end the urge to violence isa
productofthe American imagination. Thus,
the **truth™ she expresses is not. es Thomp-
son implies it is. universal. but es American
as B-52s.

If Kent Thompson wishes to praise Joyce
Carol Qates for her neggtive and destructive
vision of life, heis free to do so. One
wishes. however, that he could somehow
avoid jumping to the conclusion that this
ViSION iS necessarily *“true”” and realize that
a middle-class view of middle-class
America is just that—a spit in the bucket —
and not the ultimate statement that middle-
class America believes it to be.

Eric Ball
Halifax

ANNALS OF CRIME

Sir

In reference to Inspector Cotton and The
Case of the Maltese Beaver (February),
Inspactor Cotton comtinually brings forward
the same evidence For the case of the
detective genre in Canada. It istime an
amateur detective in the true tradition of the
genre put forward some fresh clues.

Three years afier one of the first great
mysteries appeared (Wilkie Collins's The
Moonstone), a Canadian, James De Mille,
wrote The Cryptogram (1871), a classic of
19th-century mystery fiction. Another clas-
sic of the genre. Charles Dickens's
unfinished The Mysrery of Edwin Droed,
was completed by a Canadian, Harold R.
Leaver, in 1925, in verse. The first pastiche
of Sherlock Holmes was written by Cana-
dian Robert Bamr, who also created the first
French detective in English detective
fiction. Eugene Valmont (1906). Robert
Barr also created the unique detective
William Breaton, who in From Whose
Bourne (1593) is actvally dead and solves
the case from beyond the grave. Kingston-
bom Grant Allen created the first important
rogue in crime fiction, Colonel Clay, in The
African Millionaire (1897) and a vice-
president of the University of Toronto,
Arthur Stringer, created the detective Witter
Ierfoot, an insomniac Canadian writer who
solves ecases in The Man Who Couldn't
Sleep (1919). The first approach to psycho-

analytical detection was created by London,
Ont.’s Harvey J. O'Higgins in Inspector
Duff Unravels It (1929).

Canada. thee, does have a tradition of
detective writers, even if it lacks literary
detectives. Inspector Cotton, Stop bungling
and dust your lens. There are a thousand
mysteries by Canadians besides the above.
Investigate, please.

Michadl A. Richardson
Toronto

tXNWITNO.64

THIS SUMMER'S impending wedding of
Prince Charlesto Lady Diana Spencer
reminds US once again of the need for a
Canadian poet laur eate to commemorate the
occasion. OF course. considering the cur-
rent constitutional Situation, not everyone
may Fed it isCanada's role to approve the
royal union. Aspiring poets laureate are
invited to compose appropriately stirring
celebratory verses (limit: 25 lines) declaring
their monarchist — or anti-monarchist —
sentiments on the marriage. The winner will
receive $25, and the deadline is Sept. 1.
Address: CenWit No. 64. Books in
Canada. 366 Adelaide Street East, Toronto
M5A IN4.

RESULTS OF CANWIT NO. 62

WHILE OUR REQUEST For cryptic titles of
Canadian books produced a good number of
entries, few contestants managed to capture
the sort of typographical wordplay weé had
hoped for. One recurring entry was
“Caw!’* (for What the Crow Said). and
we' || award a special honourablemention to
Mts. G. Munro of Humboldt, Sask., for her
list of titles disguised es crossword clues,
which included some wonderful anagrams.
But the obvious winner was Richard Patker
of Liverpool, N.S., whose nine-page sub-
mission contained a whopping 73 titles. A
brief sample:

o LA
B theeyes
CK
o Joseph Boume again-{The Resurrection
of Joseph Bourne)
o Things
Things
‘Things
Things
Things
o Lifeman
o Dogs
The (The Underdogs)
o OCOXXX {Naughts and Crosses}
o Air, Earth, Fire, Water (The Elements)
o Cantherace?ada (The Race Question in
Canada)
o ‘Yahterrorweh (Terror in the Name of
God)

{Black Around tiie Eyes)

{Final Things)
{Life Before Man)

Summer Cooking
with Ease!

KEEP IT SIMPLE:
30-Minute Meals from
Scratch

by Marian Burros

An indispensable cook-
book for every busy but
health-conscious person.
Offers dozens of recipes
for smple straightforward
meals that taste wonderful
because they use only
fresh ingredients. $14.75

gage

PUBLISHING LIMITED

|
. ]
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PRITIKIN: The Permanant
Weight Loss Manual
Nathan Pritikin

Here is good news from the health expert
who revolutionized ealing and exercise
habitz — the world's most sensible heailth
programme s also the bast for losing weight
and keaping it off forever! With the Pritikin
diet, you will finally end the frustration of
lemporary slimness and general over-
welght, This system will show you how
achigving and maintaining your body's ideal
weight can beeoma enjoyable.

instores now! cloth $18.95
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o 1939, 1940, 1941, 1942, 1943, 1944

{Six War Years)
gor
e
t
e
m
o
r
a
B {Baromeler Rising)
aTime {Spreading Time)}
Honourable mentions:
oY (The Diviners)
— Bryan King, Regina
LN
o Jeho-ho-havah (A Jest of God)
—Mrss. G. E. Clerihew, Vancouver
T = a

CLASSIFIED

Clacsified rates: $6 par line (40 characters to
thelina). Dezdline: fitst of the month forissue
dated followlng month. Address: Books in
Canzada Classified, 366 Adelaide Streot East,
Toronto MS5A 1N4. Phone: (416) 363-54286.

BOOKS Ot CANADIAN local history,
genealogy. ftransportatlon. For free
catalogue vrrite to Miks Publishing, P.O.
Box 538, Bellaville, Ont. K8N 5B2.

BUSY FINGERS — Typing In several lan-
guages. Translations. 1050-A Bleor St. W.,
Toronto. Ont. (416) 632-5101.

DREAMERS DREAM = WHITEFIS
VJRITE] Selected witers offered axclusive
ogiporlunlty Do you qualify? Specify trpa of
vriling done, SABE. Crealive Consultants,

51 Lavanham Cres. Spg. Man. A3A 1T4.

OLD AND RARE BOOKS. Canadiana
catalogues. Heritage Books, 34386 8L S.W.,
Calgary, Alberla T2S 2M4.

i GREAT CANADIAL
POETRY WEEKEH|
AT
DLUE BYOUNTALI

SIXTH ARHUAL 5 Jona 12, 13, 14

Teto part In Whis aonunl eclchrotion of tho
.orid of Cepcdion lotters. trving Loyton, P.X.
Pzg9, Pat Lano, Reoul Duguay, Bob Kroctsch,
Bl Mcnd:t ond many othcra will B2 rosding
cnd conducting workchops at Gellingvrood's
Cronborry fnn

1T thia y2ar will ba a Pootry Coharot and on
Inyitatien to all pariisipario to cubmit posms
for incTusion In tho Featival Anthology.

For Infermation on dctal1s of tho Wockand
wrilo:

@reat Cancdlion Peotry \Weokond,
P.0. Box 501, Collingvzcod, Ontario
L9¥ 1E3 or phona [705] 445-3430.
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a Short Comings (The Lirtle immigrants)
-=Carol Malyor, Willowdele, Ont.

THE EDITORS RECOMMEND

THE FOLLOWING Canadian books were
reviewed in tbe previous issue of Books in
Canada. Our recommendations don't
necessarily reflect the reviews:

FICTION

The Umbrella Pines, by Gilles Archambault
translated from the French Dy David Lobdell,
Oberon Press. A devastating exposé tempered
with a rare, compassionate gentlensss, abouta
middle-aged father who is tyrannized equally
by his rebelling adolescent daughter and his
own aging parent.

The Ceremony, by Marie-José Thérault, trans-
lated from the French by David Lobdell,
Oberon Press. 'The battle of the sexes exoti-
cally portrayed in a collection of sketches that
show women in sorae sort Of secret transgres-
sion of human nature — vampirism, werewol-
fery, and anthropophagy, to name a few,

POETRY

A Game of Angels, by Anne Szumigalski,
Tumstone Press. Purely coriginal work from
mc of Canada’s finest poets, who Will proba-
bly never be famons because of the unfashion-
able landscapes she mixes (England and Sas-
kalchewan), and her refusal to grind a,, axe
(feminist, nationalist, or whatever) for my
particular canse,

Wilson’s Bow!, by Phyllis Webb, Coach House
Press. A resident of an island off the B.C.

* coast, \Webb looks at everything — anarchy,
love. death, literature — as if standing on her
own smell shore, divorced- from the Incom-
prehensible mainland. Her awesome self-
absorption produces some exceptional poetry.

BOORS RECEIVED

THE FOLLOWING Canadian books have been
received by Books in Canada in recent
weeks. Inclusion in this list does not
Jrecludeareview or notice in a future issue:

All That Oor Honds Have Done: A Pictorin] History of the
Humilion Workers, by Crmig Heron eral., Mosais Press.

An Ape Come Out of My Hotbox, by Lyn Hancock.
Bantam-Seal.

AWIHI. Walonts ond Wine, by Larry Geller, Queenston

Arctlc Olh ‘The Destruciion of the Nordh?, by John Living-
sion. Canrdizn Broadeasting fon.
Bet You Didn't Kllnw. by Bruce Lovaut, Best Sellers,

Blotechno! ¢ Promises and Conceras, Science
gﬂl mof Cavado and The Institte for Reseacch oo
c
Bob lhlll-‘l Pipal Fﬂms Bregha, James Lorimer.
The(iﬂ%nn&ympu e, edited by David Staices, Unlver-
s rtawa Press

Eh'lnl I.III vised edition), by Malcolm C.
ly (Re e Y

: A Blographical Gulde, edited by
‘Alison Cﬂmur-l_vn;. CTR Publications

Kronl
dlan

Doa Rubln

(1980).
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Cznoc Router of Oninclo, Onusio Minisiy of Natual
The Clrealar Caast, by Anne Marrios, Mosaic Press/ Valley
'l‘hell!ullull.:d Poous of Raymond Sonster: Volawoe I,

Pocms: 1947-1977, by Robln Skeltcn,

Oberon

‘The Collected Shorter
Sono Nis Press

A Dm Lens, by Alstir Macdonald, Harryy Cuff
malons,

mnlllmotnmm.byﬂlllzuunse FiddIehead Poetry

Enuh'l Onlv Light, by Mery Willis, Fiddickead Poetry

The Escap Jorge Etcheverry, translated
Christina Slllnu. ictones Cordlllera. ud
esture Foems, by C. E. Thalenberg, Masake Press/ Valley

b . General Publisl
Belen ¥y's énlde tlﬁﬁm Care, Best SaI!I:I:I'
hlhﬁm&n 's Ald, by Andrew Jones and Leanard Rutman,

Thelnvlslhlendﬂlh-. Linda R. Pim, Do

Irina Istominn, Mn.mc Preas (19,

‘The Islnnd Man, George MoWhirter, Oberon Press,
Joshnn Then and Now, by Mordecai Richler, Bantzm-Seal.
King's Men:= The Soldkr Founders of Onlnrl‘n. by Mary

Bezcock Fryer,
Lianel Guuzer :grus:nh Cosentine and Don bMomow,
Laols Duad sod ond So :
. %ﬁ:ﬂ“ﬂmnrﬂm uster, by Frank Davey,
mﬂgaﬂmmmm.wsﬂwm Weaver, Uof T

Maklngthﬂm: A Gulde to Esing the Medla, by Michaz]
Ura, West Coast Environmental Law Rescarch Assocla-

1lon.
AMnllollnﬂu-ne,by.l L. Graorisiein, Denezn Poblishers.
Montreal o Evolution, b_v Jean-Claude Marsan,
McGill-Queen' sUm\m
Musie Pobl Cnnndn: lsno-lssr, by Maria

Calderis], NIII LI
mal;,;:wnnugh‘:m, luﬁmer Odlichan Books

).
The Nlm-l)rllllml"l Drink Book, by Gail Schioler, Pesoml

Ourl.llu.by Daplme Marlagt, Ovllchan Books (1920).
Oultm-d \'u;y » by Kea Cathers, Oolichan Books {1980).
and Itallan Reform, edited by Joseph

C. ilfrld Laucier University Press. .

Pallllu and Gnm'nmnt of Urban Gum& (4th edition),
edited by Lionel D. Feldman, Methuen.

‘The Polltlcs of Federallsm, by Christopher Armstrong, Uof T
umos,ll; Murder, edited by Gordon Reid, Mosale Press

Radar Development §n Cancdn, by W. E. Knowles MEddle-
ton, Wilfnd Laurier Unlversity Press.

River. Com; Ing. Verne Huser, phnwgnplw by R. Valen-
un: A Inlm ugla.i &M l: &Mk

) by Peter niyre.
mhnonduthﬂcrlh.bﬂncm , PaperJacks.
St Urbaln’s Horseman, by Mordecai Richl 4 F .
'l'lu Stories and Parables of SkTien, by Adam Podgoreekl,
Carleton Unlversity (1980).
The Story of Lions Gate Hos s:lly Carswell,
puhshulb s.-.l a.mll!dlh&nwel 1(1580
o “m alnlog, by Pete Bmcu:lenl Best

Such Times, by Ewa Lipska, tmnslated by John Robert
Colombo and Waelaw [wanluk, Hounslow Press.

The Third Power, by N:villeﬁlnhd Paperlacks.

This s: Hos Been Dlﬂllllnued. y Joan Fianigan,

'Pomrﬁm
Trlnﬂllmu mglolm iddell, Aya
ATxl An l.ahﬁ'le.bybwllllkﬁdm.(hﬂ}hm

A Munnd Laoke Huoron, by David McFadden. Coach

Fress.
‘Vonooover M:hbonk. Graham Edis and Nelson Dewey,
McGraw~-Hill Rymw
Waltlng for the Stones, by Sid Stepben, Oberon Press.
‘Whits for Danger, vid Stevens, Tolem.
m""i""""" by hall Hrycluk, Greyn Forest Press

{
The WPIRG Reader: Case Stodies n Underdevelol
‘The Waterlop Public Interest Research Group, Umvusw
of Waterloo {1980).
mmnimmmrw-s.uyn D. Lawrence, Holt, Rirehare
Winsion
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Of course Books in Canada is available in
better book stores across Canada. But if you
can't always get to your book store, subscribe
now and ensure prompt delivery of lively and
entertaining reading 10 times a year.

Books in Canada publishes first-rate criticism
of the latest Canadian books and the best of
non-Canadian works.

Books in Canada carries features, reports, and
essays on the fascinating world of CanLit, to-
gether with profiles and interviews of writers,
publishers, and other interesting characters.

The next issue of Books in Canada will be
available August 24. Pick it up from your local
book store or subscribe now by filling out the
form below to guarantee early delivery. The
subscription rate is $9.95 a year in North
America and $15 oversess.

Please send me a one-year subscription to Books in Canada.
| enclose a cheque for $9.95 Clor $15 1. Bill me .

Name

Address

Postal Code

Please make cheques payable to:
Canadian Review of Books Ltd.
366 Adelaide St. East

Toronto, M3A 1N4 Canada







