A NATIONAL REVIEW OF BOOKS

TR s .
AafatrrorerivE | AR
7 g

= *

AT AT

1
|

1Y
Bt

£

e A L Ry

I

Why shoot the teacher: W.D. Valgardson
laments a generation of illiterates
Fred Cogswell recalls the New Brunswick
upbringing of Bliss Carman
Kent Thompson on John Gardner
Matt Cohen on ltalo Calvino
Hugh MacLennan on his life and work

SUBSCRIPTION PRICE 50.95 A YEAR
Volume 10 Number T
ALGIST-SEPTEMBER 1951




CONTENTS

BOOKS IN CANADA

FEATURES

The Apprentice’s Sorcerer. A profiie of Fred Cogswell. poet, translator, and publisher. By Phil Mifner . ..............ccccouven. 3
Humble Bliss. A review of Letters of Bliss Carman. By Fred Cogswell ... ... .. ... . i iii et eir e 6
Intimations of Morality. A review of Johm Gardner's The Art of Living and Other Stories. By Kent Thompson . _................ 9
True North. A review of June Callwood's Portrait of Canrada. By Peter Syprowich ....... ... .. .. ... ... ................. 12
Novel-gazing. A review of ltalo Calvino's If on @ Winter's Night a Traveller. By Matt Colien . ..........ocvie ieeeianinnnns 15
Juan Buler, 1942-108T ... ... .. e 17
Years of the Disabled. The educational crippling of a generation. By W. D. Valgardson _................ccocoiiiiiieanian.. 19
REVIEWS

Visions from the Edge: An Anthology of Atlantic Canadian Science Fiction and Fantasy. edited by John Bell and Lesley Choyee . 7
The Nova Scotia Traveller: A Maritimer’s Guide to His Home Province, by William B. Hamilton . .................ooueua... 8
Shreiber, by Abraham BOYArsky ... .........ouiuntoe e e e 10
Jazzy, by Margaret Doerkson .. ........oiiiiiiit ittt e e e 13
Yankees in Canada, edited by James Doyle .. ........ ... oot i e 14
When Evils Were Most Free, by George Gabori .. ... ......o.iiiiitiei it o e 16
The Measure. by Patrick Lane .. ... .. ittt e e e e 18
DEPARTMENTS

First Impresstons by Douglas Hill ......... .. .. .. e e 24
A Thousand Words, by Christopher Hitme - .. ... ... ... .. oot e 25
English, Our English, by Bob Blackburnt .. ... ... ... e e e e e e e e e e 26
The Browser, by Morris Wolfe ... ..o .. i e e e e e e e 27
On/fOft/Set, by David Macfarlane . ........... ... .. . i i e 28
Interview with Hugh MacLennan, &y Wavae Gradv . ......... ... e 29
LorS . ..o e e e 30
Can VIt NO. 65 ... o 33
The Editors Recommiend .. ....... . . i e e e e 33
Books Received ... ....... .. i e 34
ILLUSTRATIONS

Cover illustration and drawing on page 19 by Donna Gordon. Photograph of Fred Cogswell on page 3 by Marilyn Milner. Photograph of
Hugh MacLennan on page 29 from Hugh MacLeman: A Writer's Life. by Elspeth Cameron (University of Toronto Press). Drawings
throughout the issue by Steve MeCabe.

CONTRIBUTORS

Bob Biackburn writes frequenily about English usage im these pages. Jim Christy s a2 perpatenie journalisl whose most recent assignment has taken him o
Greenland. For more abowt Fred Cogswell of Fredericton sce page 3. Matt Cohen®s latest novel is Flowers of Darkuess tMcClelland & Stewart). Anne
Collins is a Toronto freelance writer. John Cruickshank is a Montrcal journalist. Barry Dickie s a Toronto freclance wiiler. Donna Gordon is a Toronto
anist. Douglas HiM combines writing and fishing in Port Kirwan, Nfld. Mariz Horvath is a Teronio ireelance writer Christopher Hume writes frequently
about art and pictore books in these pages. David Macfarlane is a contributing editar of Books 11 Canadu. Steve MeCabe 1 2 Taronto artist. Phil Milner
teaches English at St. Francis Xavier University. Antigonish, N.5_ Dawne Smith, formerly of Cape Breton Island. now works in compuler services at the
University of Toronto. Peter Sypnowich js managing editor of Toduy magazine. Kent Thompson's must recent novel 1 Shackmg ['p (Oberon Press),
W.D. Valgardson is the author of Gewtle Simners (Oberon Press), Doug Watling i a Halifax book reviewer. Morris Wolfe i the co-editor (with Gern
Sinclair) of The Spice Box: An Anthology of Jewish Canadian Writing. to be published shortly by Lester & Orpen Dennys

EDITOR « Michael Smith MANAGING EDITOR - Wayne Grady ART DIRECTOR = Mary Lu Toms
GENERAL MANAGER and ADVERTISING MANAGER -« Susan Traer
CIRCULATION MANAGER - Susan Aihoshi CONSULTANTS ¢ Robert Farrelly * Jack Jensen
CONTRIBUTING EDITORS * Eleanor Wachtel (West Coast) = Robert Kroetsch (Prairies) = Doris Cowan = Douglas Hill
Christopher Hume = David Macfarlane * Stephen Scobie » Sheila Fischman (Quebec) = Phil Milner (East Coast)
Tim Heald (Europe)

Books in Canada is published 10 times a year, with the assistance of the Canada Council and the Ontario Arts Council, by the Canadian Review of Books

Ltd., 366 Adelaide Street East, Suite 432. Toronio, Ont. M5A IN4. Telephone: (416) 363-5426. Available to the public free in subscribing book stores,

schools, and libraries. Individual subscription rate: $9.95 a year (3135 overseas). Back issues available on microfilm from: McLaren Micropublishing, P.O.

Box 972, Station F, Toronto, Ont. M4Y 2N9. [ndexed in the Canadian Periodical Index. Member of the CPPA. Member of the Bulk Distribution Audit

Division of CCAB. Material is commissioned on the understanding that hoth parties are bound by the terms of the standard PWAC contract. The editors

cannot be held responsible for unsolicited material. Second Class Mail — Regiszusnﬁrion No. 2593. Contents 0 1981. Printed by Herilage Press Co. Lid.
ISSN 0045-2564

2 Books in Canada, August-September, 1981




A T TR (i L L s SRR Lol
- EI E - o O S e T D S

oA R
2T,

PROFILE

THE APPRENTICE'S SORCERER

For 20 years the force behind Fiddlehead Books,
Fred Cogswell is indifferent to external judgements about
his poets. What he seeks is the human quality

_By PHIL MILNER

FRED COGSWELL STOPS in front of a large box that is Iying on the
second-floor landing of Carleton Hall, on the University of New
Brunswick campus in Fredericton, **It's for The Fiddlehead,™ he
suys, looliing at the box dubiousty. ““The janitor got it this far, but
he’s getting old.” Then Cogswell, who will urn 64 next month,
hefts the box onto his left shoulder and continues up the stairs lo
his third-floor office.

His office is the centre of Cogsweill’s multi-faceted activities,
his writing, teaching, editing, and translating. k looks like a
publisher's warehouse — and, in a sense, that's what it fs. Cops-
well hus published 305 Fiddle- ) -
head Poetry Books out of this
office during the past 20 years,
and most of them now seem to be
crammed on every shelf, some-
times arranged in rows, some-
times stacked in random piles.
Invoices, manuscripts, and letters
in the red ballpoint Cogswell
invariably uses cover the desk and
any other flat surface not already
spilli ing over with books. But it is
a creative chaos. Cogswell d:gs
confidently into one riot of print
and talies out a copy of I Walk by
the Hurboue (1975) by Norman
Levine, UNB's first writer-in-
residence. “*You might be in-
terested in this one,” he says,
then thrusts his arm into another
pile. ““And you might like this,
und this,” handing me books by
Cyril Dabydeen and David Sol-
way. *"You might know these,"
he says. giving me more bgoks by
such Maritime writers as Lesley

Fred Cogswell

Choyce and Elizabeth Jones. The books continue at an alarming
rate: eventually he is simply naming poets: “*M, Travis Lane,

sha’s 4 good poet.” Occasionally he shares a biographical fact.
*'This one has had a hard life.” **He teaches here.”” **This one is
all alone.” **He’s been in ptison.’" He recites this catalogue of
information quietly, fondly, more like a collector of rare exotica
than a publisher. It is clear that he finds the poets themselves every
bit as interesting as their poetry.

After 15 minutes 1 find myself holding a pile of 73 books that
extends up to my chin. Two weeks later I received more in the
mail — George Woodcock’s The Mountain Road and Billi H.
King's Punk Shots among them. Evaluative criticism is not part of
Copgswell’s job as an editor. Though he has published early work
by Alden Nowlan, Al Purdy, Dorothy Livesay, Elizabeth Brews-
ter, and more recently has kept up his reputation for having one of
the best eyes for young talent in the country by bringing out first
beols by Lillian Welch, Marilyn Bowering, and Harry Thurston,
Cogsvell is completely indifferent to external judgements about
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the merits of his poets. What he seeks is the human quality.

**Thie first thing I look for in a writer is that | am in the nce
of a human being who has human problems. who has attempted (o
cope with them in a human way, and who has tried to make an
honest arctifact out of this experience.” And the Fiddlehead poats,
by and large, flave created poems out of their real and imagined
worlds in ways that range from painful honesty to some interesting
forms of self-justification, Just like real life.

A lot of people seem to agree with Cogswell's approach. Most
of the times 1"ve been in the same room as him during the past year
it has been to waich somebody
thank him or present him with a
prize. Last summer, for exam-
ple, the Wombat Press of Wolf-
ville, N_S., held a reception at
Dalhgusie University in Halifax.
The wine flowed, the crowd mil-
led and laughed. Then someone
tapped a cockrail glass with a
spoon, and Cogswell was pre-
sented with a copy of Scroll, 2
book published by Wombal in
1980 containing a poem each by
50 of the best Fiddlehead poets.
Cogswell, wearing a brown suit
and tie in a room full of jeans and
wide belts, smiled, shook hands
all around, and then faded back
into the crowd.

8 FREDERICK WILLIAM COGSWELL
was borm on Nov. 8, 1917, in
y East Centreville, N.B. Though
his mother was Acadian French
and had becn born and raised in
Quebec, Copswell spoke only
English at home and today, despite his reputation as a translator,
still speaks very little French. When he does speak it ke is more
comfortable with Parisian; his ear, he says, was corrupted by
high-school French tezchers who didn't really speak French them-
selves, and by bad university professors who taught French as a
literary language. Fiddlehead has published three volumes of
Cogswell's translations: 100 Poems of Modern Quebec (1970), A
Second Hundred Poems of Modern Quebec (1971), and
Confrromtation (1973). Harvest House of Montreal has brought out
a fourth, The Poetry of Madern Quebec (1976), and has an-
nounced plans for a fifth, The Complere Poens of Emile Nelligan,
Cogswell also translated Robert Henderson's Testement of
Cresseid from the Scottish. He attributes his success as a translator
less to his French background than to the fact that he, too, is a
poet: ““You can't translate poetry unless you-are a poet,’” he says,
*‘because you've got to produce, in your own language, a poem
that is the equivalent of what you have read. You've been given
many things to start with — tbe idea, the development of the idea,
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HAPPENSTARNCIE
Carol Shields

‘A perceptive and sensitive
observer of human nature,

HAPPER:
SIIIIIEE

I &RIIL £ ni gu"-
. with deft facility for
oo expressing those
.. observations...alarge
_ ‘r S talent.” — William French,
l\_ - ‘;‘ The Globe & Mail
X i *Ordinary people caught in
| 1:!:; «T".f. .. {;__ ... [heweb of happenstance.’
S ST — Vancouver Sun
THE PENGUIN :
STEPHEN LEACOCK

Selected and Introduced by
Robertson Davies

The largest collection of
Leacock’s work available.
This edition contains 500
pages of warmth and wit that
possesses a timeless quality
that lives on today.

*Groucho was right,
{Stephen Leacock) is the
funniest humourist [have
ever read.” — Jack Benny

VOICES IN TIME
Hugh MaclLennan
‘It is a magnificent book, far beyond his previous
work.' — Books in Canada

‘MacLennan. . . is one of the major voices of our

time and place, and VOICES IN TIME has the
weight and presence of a kind of summing up, not
oniy of his fictional career but of his complex vision
of our present age.' — Edmonton Journal
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the form, the images, and to some degree the kind of ambience or
atmosphere. In other words, two thirds of your poem has been
writlen for yow.' It is that crucial, remaining one third that
Cogswell brings to his translations.

He has written seven volumes of poetry, beginning with The
Stunted Strong published in 1954. Peter Thomas, a colleague at
UNB who has replaced Cogswell as editor of Fiddlehead Books,
put together a selected Cogswell that was published by Fiddiehead
in 1974. It includes only those poems Thomas felt to be
Cogswell’s best. Cogswell himself brought out 4 Long
Apprenticeship, which contains all of Cogsweli's published
poems, some unpublished or uncollected ones, and a few of the
translations. Published last year, it can be seen as Cogswell's reply
to Thomas: a poet’s life is not just a sequence of high points, but a
whole, the highs and the lows, the fiery poems and the quiet
reveries. Cogswell's philosophy, like his poetry, is nothing if not
eclectic. The collected poems therefore includes the early work of
a young man of energy and quiet ambition, fumbling his way to
becoming a poet — parodies, epigrams, formal sonnets in the
somewhat cohceited manner of the 17th-century poets he admired.
and Spoon-Riverish poems with a Maritime lilt. The middle of the
book is a series of sour insights by a poet who has discovered the
shortcomings of the people and the world he inhabits. The last
third contains more mellow, freer-verse poems that reveal
Cogswell’s self-knowledge and his generous acceplance of limita-
tions of all kinds. AH through the book, however, the aim is
experience, not technical brilliancy — although the latter is often a
concommitant of the former, as in this last poem:

Jor an ariist

it is better

to be a well-placed
candle

than a blazing sun
to illaminate
without distortion

the empiv spaces
henveen and aronmd
what is noraally seen

The metaphor may be somewhat over-extended, but Cogswell’s
point comes through all the better: Life, not art, is the point of
poetry. And life consists of trivialities as much es, if not more
than, grand passions. **When 1 write my own books of poems,”
he explains, **I attempt to have in each book poems of different
kinds and different levels of intensity. Because one wrires poetry
at different times and different levels of intensity. There are times
when you would rather hear *Frankie and Albert’ than Paradise
Lost.™

We now zre in Cogswell’s neat bungalow on Reid Street. The
contrast between his home and his cluttered office is startling. The
house is immaculate. filled with tastefully selected furniture rang-
ing from antiques to 1950s heavy. We are sitting at the dining-
room table, and over Cogswell’s shoulder | keep noticing two
antique clocks, both of which have siopped. Cogswell’s wife
Margaret. whom he married in England during the war, works in
the other rooms as we talk — above the sounds of beds being
pushed around. doors opening and closing, a vacuum cleaner
whirring off and on. She keeps carefully out of Cogswell’s
intellectual life, showing no interest in poetry or books or teach-
ing.

Though he is approaching retirement age. Cogswell has no
intention of leaving the university. Wouldn't retirement from
teaching give him more time for poetry?

Cogswell shrugs. **If [ hdd less to do, I'd do less,’” he says,
lighting his pipe. **I usually write poems when I'm busy and ought
to be doing something else.” Cogswell also writes poems on the
run, tucking away a line here and a phrase there like a squirrel.
When Robert Gibbs, present poetry editor of The Fiddlehead,
asked Cogswell for some poems for a special 35th anniversary
issue last year, Copswell said he didn’t have any unpublished
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vpes, but he would iy to write some, Two days later Copswell
showed up with two poems. Gibbs looked them over, suggested a
few changes. and Cogswell took out his red ballpaint and revised
them on the spot.

COGSWELL HAS BEEN moving in Maritime and Canadian literary
cireles for A5 years. He was editor of The Fiddiehead from 1952
1o 1967 und. with a few years overlapping/ has been publishing
Fiddlehead Poetry Books for the past 20 years. There is no direct
connection between the magazine and the publishing house — The
Fidillehead 3 under the editorial direction of the UNB English
depwrtment, while Fiddlehead Poetry Books are published by
Cogswell himself, though the university seems to be taking over
thut responsihility as well). During this time, while teaching every-
thing from French-Canadian literature to British medieval poetry,
and while directing more than 30 master’s and doctoral theses,
Cogswell has nurtured and brought 1o maiurity some of the best
pacts to appaar in the Maritime and other provinces. One of these
is Greg Cook. now director of the Nova Scotia Writer’s Federa-
tion. In the early 1960s Cook was an unknown undergraduate
tying to get some poems accepted by The Fiddiehead. Cogswell
published a few, rejected a few: **He only published the best of the
poems I sent 10 him,”* Cook recalls. **And he sent the rest back
quichly. On most accasions he made notes on the poems he liked
almost well enough to publish. OF all the editors I was working
with in those days. Cogswell was the most influential. When he
finally a2ccepted a poem from me, 1 knew it was a good poem.™

MNancy Bauer, editor of New Brunswick Chapbaoks, is another
Cuogsvell discovery. and like Cook she respects Cogswell's integ-
rity and patience. He would Jook at 2 poem for a few minutes, she
says, and then discuss it with her without Jooking at it again. **You
knew he'd rewd it,"" she adds, *‘because he was talking about it
intelligently.”"

Cogawell himselt wants to be remembered as a poet first. His

S Sk T

work as an editor and publisher, he feels, is work he does for
himself alone. **The most relaxing thmg fnr me,”” he says, *j
writing invoices and packaging up boo

*I think Fred is too modest,”* Cook responds “Itis easy to say
that someone else would have published Alden Nowlan or Al
Purdy if Fred hadn't. But [ wonder who would have published
them for another 10 years?™

But it isn’t only modesty that makes Cogswell adopt such an
eclectic and apparently uncritical stance. It is more a realistic sense
of the value of his work, and of the level of maturity found in most
Canadian poetry. ‘°I'd love to catch some great poets, and 1'd love
to publish some great poetry,”* he says, ‘*but [ haven’t seen very
many great poets, or very much in the way of great poetry in
Canada.” In the absence of greatness, Cogswell feels, the only
feasible response is an all-encompassing eclecticism, a kind of
fertilizing process that some day may make great poetry possible:
*“The greater variety of modes of expression that are passible, the -
more likelihood there is of a greater number of people finding
things they can do well. If you limit poetry to one particular form,
you are very often forcing people 1o do something they will never
become very good at. Therefore I prefer what we might call
eclecticism.”” In the absence of great poetry, in other words,
Cogswell contents himself with real peeple who have real prob-
lems and who deal with them in real ways. Once you have that,
real poetry should follow naturally.

Al this point the vacuum cleaner in the next room is shut off,
and Margaret joins us in the dining room. The Cogswells’ daugh-
ter, who lives in British Columbia, is seriously ill, and Fred and
Margaret are flying out to visit her. (Cogswell spent a year teach-
ing in B.C. a few years ago, in order to be near her.) Fred's pipe
has gone out, and he sets it down on the table. There is an air of
permanence about him, of solidity and consistency that has shown
over the past 20 years both in his own poetry and in the Fiddlehead
books he has edited. Friends of his, such as Kent Thompson, find
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him “*very perplexing,” curiously difficult to get to know well,
with a dozen layers and personas lurking beneath that placid
exterior. Thompson even compares him to Robert Frost, whose
true personality lay buried deep beneath the various public masks
that every poet learns to put on early in his career.

If people smile indulgently at Fiddlehead books — with their
typos, their pages occasionally printed upside down, their hand-
Jdravw.n covers and out-of-focus snapshots — that's their business.
**When you run them off by hand,” Cogswell explains mildly,

FEATURE REVIEW

**and you staple them together and sort them out yourself, the
amount of work involved in 2 100- or 200-page book is stupen-
dous.™ Cogswell receives and reads more than 350 manuscripts a
year, from which he selects 20 for publication. And if people are
beginning to applaud Cogswell’s stupendous energy, and to rec-
ognize that perhaps he does know the path that leads to genius,
then that, says Cogswell, is also their business. He accepts both
applavse and condescension with equal tranquillity. Then he goes
about his business. O

1|

Humble Bliss

Bliss Carman’s letters call to mind

the strict New Brunswick code of conduct

Letters of Bliss Carmen, edited by H.
Pearson Gundy., McGill-Queen's Univer-
sity Press, 379 pages, $35.00 cloth (ISBN 0
77350364 1).

[T 1S REPORTED that the Jesuit order once
boasted: *"Give us a child until he is seven
and you can have him afier that,”® Whether
or pot this is true, what Bliss Carman’s
letters in H. Pearson Gundy's selection
prave to my satisfaction is that, whatever
the changes, necessities, and vagarfes of a
life that took hima physically over most of
this continent and intellectually from or-
thados Anglicanism through Emersonian
transcendentalism and unitzrianism to cos-
mic consciousness and the radiant lectures
at Ojui of Krishnamurti, Bliss Carman never
wavered from the basic assumptions of the
New Brunswick society in which he was
reared. [n a paper presented to the Royal
Society of Canada five years ago, | de-
seribed these assumptions as follows:

These are an acceplance that though life
may he difficult, it is essentially worthwhile
and a complete avoidance of what 1 once
called “‘that ultimate modernity / An
intellcetual despair™ ... Together with
thi~ innate faith in the valoe of Fife are two
other basie assumptions: one is of the
natural decency of the human being, the
other i» of the poodness and beauty of
nature,

It two further traits so innate that | had
omitted them — a becoming modesty with
respect 1o one’s own achievements and a
stoic refusal to indulge in complaint and
self-pity — are added to the above list, Bliss
Carman emerges in these letters as the
writer whose personality adheres most

6 Books in Canada, August-September, 1981

by which he was reared

By FRED COGSWELL

closely to the New Brunswick code of
conduct still practised during my own
boyhood.

The letters ate to persons with a wide
range of relationship to the author — male
and female friends, publishing and business
associates, bibliophiles, fellow writers —
and present an equally wide range of topics
— family and business affairs, news of a
personal nature, views on morals, writing,
poljtics, religion, and the meaning of life.
There is no malicious gossip, no prurience,
no self-righteousness, no indelicacy. What
are noteworthy in the writer are the joy he
can extract from little things, the gratitude
he has for the privilege of an existence
blessed with friendship, love, and a humble
place in the sacred vocation of poetry. Tt is
evident, too, that to indulge that vocation he
made great material sacrifices, [t was not
until the 1920s, when the opportunities
arose to embark on lucrative yearly reading
tours of Canada and the United States, that
Carman became free from immediate debt
and an uncertain financial future.

The best of Carman as a man is embodied
in his letters to his many woman friends.
There one finds a blend of playful imagina-
tion, genuine affection, freedom from
Jealousy, tact, and firmness that is inimit-
able. Carman, it is true, speaks mockingly
of his being for long years '‘under Jane
government,™ but it is quite evident from
his correspondence that he knew what most
men never leam: how to keep a woman
happy and at the same time go on his own
way.

To those interested in Carman’s opinions
of his own poetry, his lettersto H. C, Lee—
who did a doctoral dissertation on him at

Remnes — Qdell Shephard, ;and Rufus
Hatheway are moast revealing. Carman re-
garded poetry as a distillation of human
wisdom. As such it ought to deal with
eternal things. To him these were Nature
and the vital demands of the human condi-
tion as variations on the great theme of
beanty, which he fouad to be their invari-
able intrinsic element. It was the poet's
privilege to express or suggest the wonder
underlying these things and hence to combat
the forces of a growing materialism that
levelled all existence to prosaic routine. His
own poems, it seemed to him, had been too
diffuse and lacking in clarity when written
in the exuberance of youth, Later, he strove
for greater clarity but was to find the muse
recalcitrant. Any doubts concerning the
wisdom of his own course of life came when
he considered the disparity of his poems on
the one hand with the richness, wonder, and
tomplexity of existence on the other.

H. Pearson Gundy's editing of these
letters with respect 10 amrangement and
notation is altogether admirable. The intro-
duction is excellent, There are in addition
two valuable appendices giving the source,
scope, and nature of Carman’s entire
comrespondence. At the same time, how-
evec, Letters of Bliss Carinan is apt to be of
much more use to the general reader and the
undergraduate than it is to the Canadian
scholar. It is 2pt 1o whet the lattes’s appetite
for more Carman letters without providing
the means of satisfying it.

Gundy is not to blame for this difficulty.
Originally, out of the vast Carman corres-
pondence. he selected twice as many letters.
Financial considerations compelied his pub-
lishers to refuse to publish a work of such
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dimensions. The reselt is a compromise that
is a sad commentary upon the state of the
publishing industry in Canada and the
niggardly government funding upon which
Cunadian scholarly work must depend.
Gundy has been forced to edit Carman's
letters using meéthods similar to those by
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I think, done a fine job, but another editor
could conceivably, by a somewhat different
selection, produce a different but equally
convincing version of Carman’s person-
ality.

Unfortunatcly, until some time in the
future when computer developments may
come to the reseue, serious Carman scholars
must still continue to visit the numerous and
scuttered libraries listed in the appendices.
Another chance at another source book in
Canadian literary history by an individual
uniquely equipped to produce it has been
irrairievably missed. O
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By DOUG WATLING

Visions from the Edge: An Anthology
of Atlantic Canadian Science Fiction and
Faniasy, edited by john Beii and Lesiey
Choyce, Pottersfield Press (RR 2, Porter’s
Lake, N.S. BOJ 2S0), 215 pages, $7.95
papar(ISBN 0 919001 04 1).

ATLANTIC CANADA HAS never been femle
ground for fanmtasy and sciemce fiction.
However, the arrival seven years ago of
Hugo and Nebula awards-winner Spider
Robinson has awalened a dormant scene,
and Visions from the Edge, a collection that
spans almost a century, is an attempt to put
into perspective East Coast contributions to
the two genres.

Of the 20 authors represented, 11 were
bom in the region; the others boast various

terms of residency and a hodgepodge of
backgrounds and influences. Predictably,
fe\ur than half of the stories are hard-core
science fiction and 10 predate 1940, impart-
ing a staid character to the book. Don"t open
this volume expecting narrative twists and
e::perimental points of view.

The best story in the book is Robinson’s
“It's a Sunny Day,” which is heavy on
caricature and sentimentality but follows
absolutely Theodore Sturgeon’s dictum:
**A good science fiction story is a story with
a human problem, and a human solution,
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which would not have happened at all
without its science content.*” Unlike other,
technology-riddled tales in the book, **It'sa
Supny Day" views science only as the
cause of a problem; after that, the characters
confront the dilemma and sort it out.
There s even some dry wit 1o humanize the

Humuur. in the guise of satire, is of
course a true component of fantasy — as
Orwell and Huxley have shown. On a less
exalted level, Francis Blake Crofton uses an
unreliable nammator to spoof such classic
settings as Poe’s maelstrom (in **Hair-
breadth Escapes of Major Mendax""), and
the farcical finale to Crofion’s “Finding the
Magnetic Pole™ provides the only genuine
laugh in the collection.

Humour, though. is a rare commodity in
Visions from the Edge. Douglas Angus s
**About Time to Go South’” squeezes a few
ironies from a visit to a deserted dentist’s
office, but the majority of the stories are
eamnest and predictable. A particularly dis-
astrous effori, Hugh MacLennan's
**Remembrance Day, 2010,"" is so solemn
and didactic that #t’s virtually unreadable.

One of the more successiul stories is
Thomas Raddall’s ““The Amulet,” which
uses an indigenous source of mysticism —
the Micmacs — to suggest the trans-
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migration of souls, a subject that distresses a
young cleric who bas succumbed to the
storyteller’s spell. Raddall’s story fits rather
uneasily under the umbrella term “:fan-
tasy,”” as do Desmond Pacey's ~“The Ghost
of Reddleman Lane™ and Lucy Maud
Montgomery's ‘*House Parly at Smoky
ES}Ei'ld." both of which miE,m. miGic prﬁpedy
be called ghost stories. The editors decry the
overuse of labels in their introduetion, but
fantasy should at Jeast flirt with unreality.
For that reason, | find Sir Charles G.D.
Raberis’s **The Stone Dog™* closer to true
fantasy simply because its setting remains
unidentifiable and elusive.

At the risk of sounding overly negative, |
should mention that over one-quarter of
Visions from the E(Ige is taken up by H
Percv Blanchard’s ** After the Cgt_:_aglm:m
a tun-of- -the-century Utopian novelette that
almost sabotages the entire collection. This
*find,*>-ignored since its publication in
1909, contains some of the most turgid
prose T have ever read. The narrator, a
young man thrust by a freak accident from
1901 into 1934, at one point explains the
influence of his new-found culture: ** Yes, 1
think I can testify to' this same sweel
compulsion, the mental and moral uplift of
my true inward spirit.” Inclusion of this
story is a major tactical error.

= Solzhenitsyn!

The Oak and the Calf
A Memoir
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The Mortal Danger

Imperil America
Second Edition
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Also available:

I Paperback

This is Solzhenitsyn at his liveliest and most personal as he
tells of his ten-year struggle to get his work published in
his own country, his instant stardom and equally sudden

ECi1ipsSEe ana exXpuision from Russia.

read for an understanding of the man.” — Toronto Star.

How Misconceptions About Russia

Solzhenitsyn's now famous critique of American foreignl

ha, in thia annand adifiam Tnalandad
l-"..llluy 1ldo UGGTll GAPnlluGu 1L Lillo oWl Gulll.ull ALALLUULGU

|are letters answering the original essay. together with
Solzhenitsyn's powerful reply, "The Courage to See”.

The Gulag Archipelago in a three-volume boxed set:
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ALEX COLYILLE

DIARY OF A VWAR ARTIST

One sensitive man’s record
of war

Excerpts from Alex Colville's
personal diarfes and sketchbooks.
Compiled by Graham Metson and
Cheryl Lean. Introduction by
Hugh Halliday. Published by
Nimbus Publishing Limited.

33 colour pages.over 100 b & w.

Available in bookstores
$29.95

CLASSIFIED AD
ORDER FORM

For only $6 per line (approx. 40
characters to the line) you can place
a classified ad in Books in Canada.
I want to run an ad in the
issue. 1 enclose a cheque for

Copy should read

Return form with cheque to: Books
in Canuada (Classifieds) 366
Adelaide St. E., Toronto, Ontario
MS5A IN4.
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This would be a tighter, more accessible
book if it were scaled down. There are
worthy fictions in it, but the quality is
spotty. A few minor pieces (Jean Marie
Chard's **Space Greens,™ for example) are
enjoyable because their aims are modest and
because they toy with the etiquette of the
form — a story like ‘*Space Greens' is
close in spirit to a good pulp tale. Readers
looking for an undiscovered Dunsany or
P. K. Dick will have to lower their expecta-
tions, but Spider Robinson, at least, sets a
standard against which future efforts from
the region should be judged. O.

_REVIEW

Oing down
the road

By DAWNE SMITH

The Nova Scotia Traveller: A
aritimer’s Guide to His Home Pro-
fince, by William B. Hamilton, Mac-
illan, 248 pages, $9.95 paper (ISBN
77159578 6).

NOT MANY PARTS of Canada have been as
subject to stereotyping as Nova Scotia. To
those from “*away"* the province presents a
persistent image of misty, lighthouse-
infested shoreline settled by craggy indi-
viduals clinging to the rockface. The rich-
ness and variety of the land and its people —
from Scots Presbyterian to Acadian
Catholic — is often lost amid tranquil
scenes of Peggy's Cove and the smell of
boiled lobster. William B. Hamilton's his-
torical travel book should go some way
toward dispelling the myth: his cbjective,
*t0 encourage ihe reader to explore in
person the interplay of the land, the people,
and the sea,”” provides all the elements of a
fine trave] book.

Hamilton sets out by cautioning the
serious traveller to avoid the fast lanes of
mzjor highways in favour of less orthodox
routes. He begins by approaching the pro-
vince by sea, appropdately enough in
Yarmouth, following Samuel de
Champlain’s first visit in 1604. Hamilton
then takes us along the Bay of Fundy and
through the Annapolis Valley, from the
expulsion of the Acadians through the
arrival of the United Empire Loyalists, and
his minute investigation of large and small
communities, of mill sites and military
fonts, will add centuries to any traveller’s
appreciation of the province. The inter-
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weave of geography, history, and even
religion is a constant theme. Heading north
we enter the town of Pictou (pronounced
**Picto,” please), overlooking the North-
umberland Strait, which separates the pro-
vince from P.E.I. Here the good ship
Hector, carrying more than 200 Pres-
beterian Scots, landed in the fzll of 1773.
The Gaelic influence is still apparent in the

architecture: Hamilton advises a walking -

tour of Pictou beginning at Sherbrocke
Coltage, once the home of Thomas McCul-
loch. author of The Stepsure Letters and
founder of Pictou Academy in 1816.

Moving north into Cape Breton, or Isle
Royale as it was called by the original
French settlers, Hamilton's eloquent praise
is often excessive. Five chapters are de-
voted to the island, one each to the ap-
proach, the Cabot Trail, something cailled
the **Ceilidh Countryside.” the Fortress of
Louisbourg, and the industrial wasteland of
**Sydney and Environs.™* Something of the
fierce and illogical pride of the island is
captured in two quotations, one from Alex-
ander Grabam Bell: “I have seen the
Canadian and American Rockies, the Andes
and Alps, and the Highlands of Scotland,
but for simple, beauty, Cape Breton out-
rivals them all""; and a second, betier one
from a true Cape Bretoner, Ray Smith;
**North America is a large island to the west
of the continent of Cape Breton."””

The trip back is across the Canso Cause-
way south to Halifax, along the eastern
shore, then west through Bluencse country
~— Lunenburg, Mahone Bay {which has *‘a
charm and character all its own™"), Liver-
pool, and finally up the Fundy shore again to
his origiral point of entry, Yarmouth.
Hamilton's purpose throughout this long
trek has been to impart some of the
complexity and beauty of the province, and
in this he succeeds. In many ways the
rhythms of the people and the landscape, the
interweave of land, people, and sea, are
captured and held — perhaps because much
of it hasn't changed since the days of the
Hector and of Louisbourg. Nova Scotians
still feel isolated and neglected, both in-
ferior and superior at the same time, and
their life seems timeless and sometimes
pointless. Perhaps Hamilton's book em-
phasizes the extent to which the past is more
interesting than the present — a sense no
true travel book ought to impart.

There are travel books and there is travel
literature — and from the outsel with
Hamilton we know we are not in Lawrence
Durrell’'s Greece, Robert Graves’s
Majorca, or Brendan Behan's Ireland.
We're not even in Harold Horwood’s New-
foundland or Max Braithwaite’s Ontario.
Hamilton’s prose style dips 100 often into
the travel brochure, and his feeling for the
people and the land is often as stereotyped
as the one he professes to be combating.
This is a good book to keep on the
dashboard rather than in the library. O
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Intimations of morality

The Art of Living and Other Stories,

y John Gardner, Knopf (Random House),
lustrated, 210 nages, $16,95 cloth (ISBN
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394 51674 5).

ARNOLD DELLER IS a practitioner of the
most ephemeral of the arts. He is a cook.
But because be is an artist, he knows that an
artistic response is fitting when his son is
killed in Vietnam. Art is love, he says. And
bacause that son had written to him about
the joys of eating an ancient Chinese dish
called Imperial Dog, Arnold believes that
he must prepare that meal in honour of his
dead son.

However, there are certain problems in
the preparation of Imperial Dog at the
restaurant at which Amold is employed in
upper New York state. First, he must havea
biack dog — and it must be killed one
minute before it is cooked. Finnegan, the
leader of a motorcycle gang aptly named
The Scavenaers, is persuaded to search ont
and obtain the required dog. The gang balks
at stealing a child’s pet, but they finally
secure the dog by breaking into a pet store.

Amold kills the dog and Jeps off its head.
**The dog"s head looked up ... with the
tongue hanging out through the big, still
teeth, and c.'{pressmn of absolute disbe-

lief.”" The dog is cooked.

The second problem Arnold must face is
the rale established by the owner of the
restaurants: Arnold can cook anything he
wants, but somebody must buy and eat it.
Again the members of the motoreycls gang
are pressed into service. They are charged
$1.50 a platc — for children’s portions.
Finnegan notes that **The dog was terrific

.. once you talked your stomach past the
idea.™"

Thar'sa brief summary of the titla story in
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Joho Gardner"s The Art of Living and Other
Stories. It is probably the sirongest story in
the collection, if only because of its central
imapre. Bot its point is clear: art is first of all
an act of love — Arnold cooks the meal asa
tritate to his dead son. It is also a continu-
ation and extension of an ancient tradition.
By preparing and serving the meal Arnold
has put hims=If in touch with his son and all
the ancient Asian traditions epitomized by
the meal. And by serving it @0 a new

John Gardner’s short stories,

meditations on art and life, succeed

as theories but fail as fiction

By KENT THOMPSON

audience, Arnold is enlarging the art. As

Finnegan repotts: *“We were the diners .
sent ae distinguiched reprecentatives of z!l

who couldn't make it thls evening, the dead
and the unborn."” And finally. Arnold fulfils
the commercial demands of art as well as his
identity as an artist. No one is an artist until
someone else defines him as such by buying
his art. When The Scavengers pay $1.50 a
plate they are confirming Amold's status.
With one exception, every story in the
collection is equally concerned with the
various relationships between art and life.
The first story, ““Nimram,"* deals with art
as a solace and an answer to mortalily. Ona
stormy flight from Los Angeles to Chicago
a famous symphony conductor is seated
next to a girl dying of an incurable illness.
The falherly musician soothes her terror in
ihe lc'.ll:G Ul’ ueam I.III |I'IB saﬁﬁﬁu siﬁry.
*'Redemption,” a young man who has
accidentally killed his younger brother in a
farming mishap finds meaning in life by
pursuing the difficulties of art. He takes up
the French hom and is challenged by the
example of his teacher — a man who has

1
1
1
1
!
1

From Margaree: Photographs of Cape Breton,
by George C. Thomas

also suffered greatly and who 'has nonethe-
less become a great horn player. He tells the

hnu ha will never he ac onad,

Another story, **Stillness,’” deals witha
woman who, with her scholar-husband,
finds herself in a city where she once
worked as a musician for a dance company.
The city has changed; she has only her
memories of the dance. But memory is iike
the still moments in a dance: it is the
stillness that defines the .motion. That’s
what art does to life.

In yet another story an old man who loves
music — simply because he loved his late
wife, who was a pianist — must confront an
avant-garde composer who feels that he
must destroy all conventional music in order
to create something new. Their misunder-
standing is complete: their opposing views
of ari cannoi be reconciled. Gardner is
clearly on the side of the old man.

Another figure, in ““The Library Hor-
ror,”" is haunted by the fictional characiers
he finds in the library. They are more real to
him than his own family. It"s a risk of art —
as Dr. Faustus might attest, chasing after the
beautiful Helen of Troy. Yet another fellow
{in ““Come Back'"} is a Welshman who
finds himself in upper New York state,
bereft of his art — his singing voice has
gone — and cut off from his Welsh musical
heritage. He kills himself. The moral is
clear.

Two other stories, the longest and the
shortest in the collection, are more akin to
fairy-tales. In “*Trumpeter’* we Eet a
dog’s-eye view of a society organized
according to antistic fashion: the odd king-
dom is oddly like our own society. And in
“Viemk the Box-Painter,”" we see the

development of the relationship between the
artist snd cacietv ne the drmnken hox-
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painter, a mere craftsman, becomes an artist
because he loves the princess — and creates
a portrait of the princess that reveals more
abour her than she cares to know. In her
response we see how history, society, and
art change one another.

In fact, the only story in the collection
that does not deal quite openly with art is
““The Joy of the Just,’* whicll is an examina-
tion of the sin of pride in the person of a
feisty old lady.
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These are stories that are written to be
discussed. And as such, they are perhaps to
serve as a carrective to Gardner's On Moral
Fiction — the book-length essay on art and
society published in 1978. In that essay
Gardner was very perceptive about the
creation of art, less so about the intentions
of art, and least of all about its function in
society. He was in fact sometimes malicious
and devious in his arguments. However, he
was passionately clear about his feelings.
He is an old-fashioned idealist who believes
that art should provide models for right
human conduct. But by the time he had
shoved all the art he admired into the
categories of his ideals, the categories had
become so all-inclusive that he had become
inconclusive.

But because Gardner is first of all a fiction
writer and not an essayist, it should not be
surprising that his stories are more coherent
than his abstract prose. In fact it seems to me
that most of these stories contradict entirely
cone of the chief demands he made for fiction
in On Moral Fiction, where he wrote:
“moral art holds up models of decent
behavior ... characters ... whose basic
poodness and struggle against confusion,
error, and evil , . . give firm intellectual and
emotional support to our own struggle.”’

In The Art of Living and Other Stories he
has done something quite different. He has
not presented exemplary characters. In-
stead, he has written stories from which we
might draw moral truths. Therefore, al-
though the stories are often instructive, they
do not necessarily illustrate good moral
character. Quite the opposite. We must see
that the ostensibly good old lady, admirably
crusty in character, in ““The Joy of the
Just,” is actually guilty of the sin of pride,
And if we are to emulate his characters, how
far should we go? Arnold Deller, cook,
might show the way to metaphysical con-
nections with the dead by means of art: but if
you or I should serve up cooked dog we
would surely be arrested; if we served up pot
roast of cocker spaniel, we would surely be
lynched.

1 am not being entirely facetious. The
story *“Nimrom™ suggests that art is an
answer to the fear of death. Perhaps — but
not entirely. The image of the musician and
the dying girl on the airplane brought to my
mind the very similar image in the farcical
film Airplune. There the joy of musical
performance is such that the passengers
delight in i, ignoring the little girl —whose
life-support system is disconnected — and
they sing blithely on while she croaks,
There"s a harsh moral truth there, and an apt
criticism of Gardner's point.

Many of his stories in fact invite compari-
sons, and few of them are flattering to
Gardner. For example, the old lady of **The
Joy of the Just" immediately invokes
Flannery O’Connor’s masterpiece, ‘A
Good Man Is Hard to Find,™ and next to it
Gardner’s story seems thin and contrived —
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the more so when one realizes that the
characters seem to be drawn from Li[

Abner andfor The Beverly Hillbillies. And -

perhaps the narrator of Armold Deller’s
story is in fact The Fonz, from Happy Days.
Certainly he is not a biker of the kind we
recognize on the streets or in the courts. And
Gardner's use of flat popular stereotypes —
the absent-minded professor in *“The Music
Lover,™ or the bookworm in **The Library
Horror*® — is almost certainly deliberate.

Although in On Moral Fiction Gardneris
very bard on writers who use thin characters
to promulgate or examine ideas, he is much
more generous when he finds something
very similar in medieval literature. *“The
doctrine is stock, and the actions of ladies,
gentlemen, and beasts are merely devices
for communicating doctrine in 2 pleasing
way."" And clearly in these stories he wants
to communicate a certain dectrine gbout art.
Not surprisingly, he seems to do this best in
the quasi-ancient fairy-tales of “*Trumpe-
ter*” and **Vlemk the Box-Painter."* He is
cleasly much happier with the metaphoric
truths of the Tairy-tale form than he is with
the factual observations to which he must
restrict himself in the stories of the present.

In fact it scems to me that there is a
crippling contradiction at the heart of
Gardner's most recent writing. On the one
hand he believes in writing that illustrates or
exemplifies doctrines of right conduct. On
the other hand he believes that fiction is an
exploration of the imagination and the
intuition. In On Moral Fiction he wrote:
“Moral fiction communicates meanings
discovered by the process of the fiction’s
creation.... [but).... the writer must
never cheat, . . . The writer’s sole authority
is his imagination. ... the discoveries of
great ‘epiphanies’ in great fiction are not
planned in advance; they evolve.” Yet each
of the stories in The Art of Living seems
scrupulously planned to prove or illustrate a
particular theory about art and life.

It is perhaps this contradiction between
intention and belief that makes Gardner's
stories succeed as theories and fail as art.
Because although it is possible to have
works of art about art — examples from
Keats, Browning, Yeats, and Joyce Cary
spring to mind — Gardner’s stories do not
achieve what they set out to illustrate.

They are, in the end, illustrations of
ideas. Their consequent value is therefore
not in what they are, but in what they lead us
io talk about. They seem to be written for
professors and students, and indeed, if one
were looking for a text with which to teacha
course entitled “*Art and Society,” one
could look a lot farther and do much worse
than to choose Gardner's The Art of Living
and Other Stories. But if one wanted, like
Amold Deller, to set a work of art before an
audience to continue the tradition and
enlarge their taste — a real feast of beast, as
it were — one would be wise to choose
Grendel — by John Gardner. O
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the message

By BARRY DICKIE

ral Publishing, 270 pages, $15.95 cloth

Shreiber, by Abraham Boyarsky, Gen-
ISBN 0 7736 0089 2).

IT'S SURPRISING that a book about a Jew
whose family was slaughtered by Nazis and
whose reason for living is to kill a man
would leave the reader feeling gentle and
peaceful, pleasantly bored, mildly impres-
sed, slightly disappointed, a bit confused,
uncersain of what to say, yet confident that
the right words will eventuzlly avail them-
selves.

In the meantime, I must indulge in some
character defamation. Shreiber, the afore-
mentioned Jew, is such a boring man it
makes me wonder if God was under the
influence of Valium when He handed out
the personality traits. I counld be wrong, of
course. Maybe Shreiber is actually an
intense sort of man, living as he does in a
Polish town still stinking of war, his
precious wife and two beloved sons
crucified on the ugly swastika, his mind
blown by the horror of it all, his body
reduced to a senseless holster for his pistol
which is itching to knack off the guy whom
he mistakenly believes betrayed his only
brother to the Nazis.

It’s a helluva life, all right, and Shreiber
goes o preat pains to keep it that way,
refusing the comfort of his friends, scoffiing
at his rabbi’s words of wisdom, denying
himself the chance to begin again in Israel,
shunning the love offered by his Gentile
housekeeper, locking himself in the past,
and generally carrying on like a serious
actor determined to win the leading role in a
movie about a Jew who lost his family to the
Nazis, Shreiber might indeed be an intense
sort of man, but getting to know him is
about as intense an experience as strolling
through the catatonia ward of a mental
institute,

Fortunately, Shreiber is not strong
enough a character to drag the entire novel
down to his dreary level. He is, in fact, the
weakest character in the book, even though -
he is the protagonist. Because he is s¢
devoid of charm or wit or tenderness or any
other’ human quality, he serves as an
excellent foil for his more personable co-
characters. Zasha, for example, comes
across as a special kind of woman simply
because she is able to love such a boring and
self-centred man. She understands much
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better than | do what poor Shreiber is going
through, and the goodness of her Gentile
heart burns brightly at the expense of the
suffering Jew. Similarly, Shreiber’s stub-
born obsession with death and revenge
helps zccentuate the saintly tolerance of his
spiritual mentor— Zalmen — a man whose
holy vision and imaginative parables are far
more exciting, intriguing, and meaningful
than are Shreiber’s pot-boiled schemes to be
a winner in the eye-for-an-eye game.

If we can forget for a moment that
Shreiber is a bore and that Boyarsky has
dressed up his novel in one of those silly
costumes called a *‘plot,” he still hasg

written a worthwhile story — not because it
has a happy ending or because it celebrates
the enduring faith of the Jews, or even
because it dramatizes the power struggle in
post-war Poland, but rather for aesthetic
reasons: he describes things very clearly and
simply, especially nature, snow, trees, and
the sky, how they look and how it feels to
look at them. One of Shreibers redeeming
qualities is that he spends a lot of time
outdoors where his boring mind must com-
pete with God’s.

Boyarsky also has a talent for creating a
mood quickly and accurately. Sometimes
the mood is a touch too dramatic— causing

FEATURE REVIEW
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the reader to remember that he is reading a
suspense novel and not a story about real
people — but usually restraint prevails. For
some reason, the most memorable scenes
are those involving little or no action and
having little or no bearing on the plot: a
Jewish begpar wying to decide how to
retrieve a coin he has dropped under the feet
of people in solemn prayer; a boy sitting on
a swing for the first time; a letter written by
an uneducated housekeeper telling her mas-
ter that she is in love with him— scenes that
are honest, powerful, and plentiful enough
to convince me that I should end this review
on a positive note and say no more. [

-

Portrait of Canada, by June Callwood,
Doubleday. 378 pages, $18.95 cloth (ISBN
038505746 6.)

JOURNALISTS, LTKE other Canadians, have
stopped taking their cues from the United
States. and whether as cause or effect their
competence and confidence have grown to
the point where some of them have turned to
a new pursuit; Canadian history. The latest
in this progression, the ghost writer who
gave us, with Barbara Walters, How to Talk
With Practically Anybody Abour Practi-
cally Anything, has produced an up-to-date
history of Canada that begins with the
Vikings and ends with Joan Sutton.

Despite its title, Portrair of Canada is not
a study of contemporary Canada, Its treat-
ment of recent events, quoting the leading
journalists of the day, does not rise much
above The Cunadian Annual Review. As a
popular history its merit Jies in its presen-
tation of a large amount of information
about Canada’s past, ofien marked by
insight, and its deployment of the ou-
standing historical ideas of the times: the
Imperial defence of French Canadian cul-
ture, the land grab behind' the American
Revolution, the British sellout of Canadian
interests, the importance of the state of
Canadian society. A sipnificant omission is
Donald Creighton’s idea of the Canadian
commercial empire created by the St.
Lawrence; we are told that commerce in
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rue North

June Callwood’s popular history
of Canada is nationalist in intent
but American in form

By PETER SYPNOWICH

Canada flows north and south, like the
rivers, although in fact only a few Canadian
rivers flow into or out of the United Siates,
and in historical terms only one is
significant, the Red. Denald Creighton's
tory outlook, however, has no place in this
liberal work.

Portrait of Canada is progressive,
federalist and, in accordance with the
official line, nationalist. It cites such
American assaults on Canadian autonomy
as the purchase of Imperial Oil by a New
Jersey millionaire in the 1890s, John L.
Lewis’s refusal to send strike pay to starving
strikers at the Nova Scotia Steel and Coal
Company in 1923, and the appearance of
the Stars and Stripes on DEW line outposts
in the 1950s. In defence of federalism it
eschews the word Confederation on
grounds that the term refers to independent
states; it complains that the Privy Council in
its interpretation of the British North
America Act consistently eroded the power
of the federal government; it argues that the
assignment of maiters of “‘private or local
nature™ to the provinces ‘‘was intended to
cover matters of little importance on the
national scene.”” It bemoans the War Meas-
ures Act and similar infringements on
Canadian civil liberties; it draws attention to
the achievements of women, from Mary
Brant to Madeleine Parent; and it notes the
youth of such heroes as Etienne Brulé (18),
Mrs. Simcoe (25), and Sam Steele (24).

Like all good journalists, the authorrelies
on (elling detail. Sometimes the detail
seems excessive, as when we are told that in
1614 Champlain deflowered his
I3-year-old wife as a Christmas present to
himselfand that Abraham Maitin, on whose
farm was fought the Battle of the Plains of
Abraham, was in later life sent to prison for
seducing a child.

++ . Marie Guyart, known in the Ursuline
order she founded as Marie de
I'Incarnation, ... was accompanied to
Quebec by a close friend, Madame de
Chauvigny de 1a Peltrie. Both were widows
who had disliked maminge intensely ...
She suffered withont complaint the deser-
tion of her fiiend, Mme. de la Peltrie, who
left her for Jeanne Mance, founder of the
hospital on the island of Montreal ...
Jeanne Mance tended hideously hacked
Hurons, Algonkians and French, while *
Maisonneuve went to France to plead for
help from a noblewoman, a friend of Mile,
Mance. He returned with a hundred soldiers
and Marguerite Bourgeoys, a nun who
founded the Congrepation de Nowe Dame
de Montreal and became deeply attached to
Jearme Mance.

You won’t find that in Dominion of the
North.

Nor will you find, in the standard his-
tories, such words as vandalized, authored,
and enthused. The journalese in Porirait of
Canada extends to non-speak expressions
fike ‘*second-most strike-torn”’ and “‘mas-
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sive level of neglect.”” to titular extrava-
gances lile “Canadian diplomat and later
Prime Minister Lester B. (Mike) Pearson®’
und *‘infamous Amercan Indian fighter
John J. Healy. " This is a book, count en it,
where people are fefsny and when fragedy
striek it was accepted phifosophically. One
heygins to long for Donald Creighten.

Being « journalist, the author gets things
wrong. The given name of R. B. Bennelt
was Richard, not Robert. It is Gerard, not
Gerald, Pelletier, and Suffield, not
Sheffield, Alta. Joseph Brant’s Mohawks
seitled the Grand River, not the Thames.
The Konugara Mari did not sail non-stop
srom India. Burrurd Inlet is not a delta,

In form, Pormrait of Canada is American.
The Canadian word raihvay is preferred to
railread, but U.S. spellings are employed,
{whiskey, defense, theater) and capitali-
zation follows the American view: Presi-
denl. Congress and Consttution are up,
prive  minister, parliomem:  and
confederatien are down. It is irritating to see
Mordecai Richler referred to as **Canadian
novelist Alordecai Richler™ and then 10
find. a few pages later, a reference to “‘a
Bernard Malamud novel™ (followed im-
mediately by **Canadian novelist and poet
(Jarparet Arwaod™),

Perhaps the author is to be forgiven these
[apses. and indeed some of the errors.
Pevtrait of Canady was published in New
Yorl: and presumably edited there. It was
badly edited. Commas are misplaced;
French Canadian is hyphenated. We are
given disinterest for lack of interest, cofort
for colleague and endorsarion for
edorsemenr. We find, on page 150, “'A
young lawyer from Kingsion, John A.
MacDonald™ and, three pages later, *‘One
wus a Scottish lawyer from Kingston. John
A. MacDonald.** '

It is not easy, in a culture permeated by
American media, to poriray Canada as it has
been and as it might be. This is why, one
supposes, Porfraif of Canuda at times is
unceriain or conventional in its national
assertion. Sometimes Canadian assels are
ignored, as in the statement that Canada is
afleat in American sport (what about hoe-
Ley. soceer, and basketball?). Sometimes
Canudian deficiencies are celebrated, as
when Mackenzie King is saluted for his
contribution 10 American labour relations
(what he proposed., on retainer from John D.
Rackefeller, was the company union). John
Dicfenbaker’s contribution to Canadian
nationalism goes uanoticed, while Lester
Pearson (always popular with journalists, as
re was with the Kennedys) is described
irgenuously as **a folksy, good-hearted
prime minister addicted to the Dodgers™
(b acceptance of American nuclear war-
heads is recounted with no mention of his
wrilten promise to the contrary). The Viet-
nam War is presented in terms of the influx
of Americun draft dodgers; there is no
mention of the profound effect of the war on
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Canada’s sense of being different from the
United States. We pet yet another recitation
of the spurious theory of the Asnerican
melting pot, along with the obligatory
comparison to Canadian rmulticulturalism,
but there is no examination of the limita-
tions of multicufturalism as a national
policy. The forces of regionalism, though
lamented, are not examined in terms of a
failure of federal purpose. These matters
await historians. O

REVIEW

Alberta
crude

By ANNE COLLINS

blishing, 248 pages, $£5.95 cloth (ISBN

b.lazzy, by Margaret Doerkson, General
T736 0090 6).

WELL, LET'S summarize Chapter One.
Jazzy, otherwise known as Leah Miriam
Naomi Liard, a 16-year-old hankerer after
the fast life stuck on a farm in the Peace
River district of Alberta in the care of strict
religious parents, shoves her contraband
lipstick up the spine of her Bible, puts on her
too-tight jeans, and climbs out of her
window to avoid spending Sunday afler-
noon with the preacher her parents want her
tomarry. She sneaks off to The Hermit's, an
abandoned homestead with a nice wide
stretch of river running through it, where
she likes to sunbathe nude. While walking
through the woods to get there Jazzy
reminisces about the two events that have
darkened her young life. The first was a
plague on rabbits so severe that for one
whole season Jazzy kept stumbling over the
cute little corpses. It was her first evidence
that God is cruel, threatened her faith, and
cast suspicion on her God-loving parents.

The second is more gruesome. The
summer she was {0 she was riding bareback
on a runaway horse, and oh what horses do
to hymens. Jazzy gets done in aces. She
somehow manages to fall off the horse with
her legs wide open and is skewered up the
middle by ahidden tree branch. Her mother,
being terribly repressed, doesn’t take the
bloody child to be mended because it is thar
part and she probably deserved it. So Jazzy
grows up kind of funny inside, see, it hurts.
It would have been better for all of us had it
been her head she had fallen on and the
results fatal.

Here I want to apolopize to both Margaret

Doerkson and the judges of Alberta
Culture’s Fifth Search-for-a- New- Novelist
Competition who saw fit 10 award Jaz-y first
prize. 1 don't much like writing flip and
rather nasty reviews. But Jazzy manages to
bring out all the worst qualities in a book
reviewer. It is clumsily allegorical. Alle-
gory should be elegant and many-levelled,
sought by a reviewer like precious metal.
Here it is telegraphed from mountain-tops.
While sunbathing Jazzy is encountered by a
tall and handsome type who tums outtobe a
geologist for an American ofl company
named Keith Karling (the man. not the
company — it's lucky he wasn’t called
Derrick). He, of icourse, seduces Jazzy —
who on account of her wound doesn’t even
enjoy it — and then leaves her flat when he
discovers that her accident has left her
sterile. Cry the beloved country . . . therape
of Alberta is a continuing heavy-handed
theme.

Tossed out by her parents, Jazzy heads
for the big cities of Edmonton and Calgary,
where she quickly tems into & girl who can't
say no {damaged goods, right?). But she
insists on talking about God to everybody,
even her most casual seducer — those
rabbits really got 10 her. Along with the little
retarded child she ends up babysitting for
another American oil man, Karling's al-
coholic boss Barry Storm. Why is God so
cruel? Why suffer the little innocents? What
is the meaning of life? She discovers, more
or less, that *‘everything was part of
everything else.... The bodies of the
rabbits made the grass grow better; it would
work with other animals and plants too.™

' Even gorden-variety religion shouldn't be

laid on with a trowel and expect to survive
the natural-born skepticism of a reviewer.

The one place Doerkson is eryptic is in
character development; she seems to know
her characters very well but doesn’t manage
to tell us about them. Keith Karling dis-
appears after the seduction and doesn't
reappear until the ending, even though he
makes a bad marriage and ends up with
custody of twin babies. The con man who
takes Jazzy to the city in his bright red car
sleeps with her, tells her that life is a
continuum, and disappears out of the book
(did he get caught? whal was his con?). A
brother who is apparently Jazzy s soul-mate
comes in for one or two scenes only to
introduce Jazzy to 2 part-Cree folksinging
Jenume fJatale whose role in the book is to
inspire 2 sudden song-writing talent in Jazzy
and offer to take ker to Whitehorse as part of
a duo she would call Starshadow and
Redwing. Even Jazzy's parents are never
seen again after they disown her, though we
hear they*ve sold the family farm 1o the oil
men. Too many namrative threads are lef
untied for a reader to feel safe hanging on to
the rope. :

To give her credit Doerkson doesn't feed
us the traditional happy ending, complete
with Jazzy's cruel true love, the chastened
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Karling, and his ready-made twins. But,
considering the allepory, the ending is
predictable. Having been through the cruci-
ble of city life and death, Jazzy heads back,
a country girl at heart, to her safe little bit of
Alberta heaven, The Hermit's, where she
swam and dreamed as a child. Only to find
the literal rape and pillage of Alberta by the
American oil companies, the family farm
covered with a trailer camp, the river
desecrated, a hang-out for horny teenagers,
scummy and with used condoms floating in
it. Yes, condoms ... after all, the oil
company doesn’t want 10 get Alberta preg-
nant. Lucky that Jazzy met that folksinger.
She sure docsn’t have any place clse to

go. I

SEC US

By JIM CHRISTY

yle, ECW Press, 231 pages, $6.95 paper

Yankees in Canada, edited by James
ISEN 0 920802 28 1).

NO MATTER HOW careful an editor has been
to wed writers with subject, no matter how
finely each elucidates the theme or evokes
that subject, some reviewer will knock him
for his selections, for his obvious stupidity
in leaving out 50 and so and in not
addressing the very imporiant matter of
such and such. That the charges are often
groundless is irrelevant. It is almost a
compulsion, one that needs to be studied
thoroughly, and for which at least a $20,000
grant is in order. Perhaps there is an
unwritten law that no book can be enjoyed
without reservation. As far as this book and
this reviewer are concerned, however, the
reverse of the law must be in operation. The
ttle is misleading, the theme musky, the
geographical representation lopsided, and I
disagree with nearly every one of the editor’s
intrusions; yet—here"s the disclaimer—the
book has its moments, about three of them.

The travellers whose impressions of
Canada are recorded here are not all Yan-
kees. Doyle seems toregard every American
asbeing a **Yankee'" despite the distinction
made by one of his authors, Richard Henry
Dana. This is not 2 border squabble or
quibble. One could overlook, I suppose,
Pennsylvanians and New Jerseyites being
called Yankees, but there, at the tag end of
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the book, is stuck a truncated piece by that
son of the middle border, Hamlin Garland.
Yankees in Canadu, then, is neither a fair
selection of writings by Yankees who
travelled 1o Canada, nor does it provide an
idea of how writers representative of the
United States saw this country. Allbut 25 of
the 224 pages of rext concern the East,
primarily Quebec. The result is page afier
page of predictable response to the Citadel,
the Plains of Abraham, pious priests, hardy
peasants, and dark-eyed farm girls. It is
stultifying reading relieved only by the
particular prejudice of a writer like
Thoreau, who cared for nothing in Canada
but the poetry of place nanes and who wrete
that *‘the Enplish government has been
remarkably liberal to its Catholic subjects””
and, in fact, ‘*their government is too good
for them."” It is not until the half-way point
that one escapes Ontario and Quebec with
Frederick Swartwowt Cozzens. His account
of 2 trip to Acadia is the first to convey the
sense of a journey of discovery. Cozzens,
on horseback, finds former Negro slaves
living in hovels in the forests of Evangeline.

None of the contributors seem to have
met any of the Canadian people save for
Charles Haight Farnham, who 100k a walk-
ing trip across Cape Breton Island. The rest
tended to dislike those they only observed,
except for Walt Whitman, eyeing healthy
rowers and robust harvest workers near
Samia. Famham stayed in the homes of
Gaelic-speaking fishermen and farmers,
noting the details of their daily existence.
One must read three-quarters of the book to
come upon a sense of the texture of people’s
lives.

There is no excuse for the lack of material
about the West. The notion that not much
has been written by Americans about the
Canadian West is nonsense. Charles Dudley
Warner, Mark Twain’s sometime col-
laborator, noted in 1888 that six through
trains a week [eft Montreal for the new town
of Vancouver. The effect of all this is to
perpetuate an Eastern perspective of the
country.

This book may have been a tough trip, but
as with every trip there is some reward other
than getting home. 1 discovered the most
interesting writers were those who are little
known, like Farnham, and that whenever
Doyle disparaged someone’s literary talent
he was sure to prove interesting, The work
of Joseph Sansom, for instance, is “‘of
virtually no literary distinction.”” And yet,
‘... and slept though it was midsummer
under 1 know not how many blankets in a
bed close hung with worsted curtains, in
flaming red!"”

Warner’s piece is said 1o resemble **an
encyclapedia article™ but it is as refreshing
as the first glimpse of the Selkirks after a
lifetime of Lowertown. He leaves behind a
weird, surrealistic sketch of the area around
a Winnipeg haunted by the spectre of the
Manitoba Penitentiary; orders up a display
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of buffalo by phone, and sees East London-
ers — “‘the barbarians of civilization™* —
livinz on the plains near colonies of Ice-
landers. Then Warner heads west to the

thriving Saskatchewan town of Meosejay.

Those moments, alas, are not enough to
redeem the voyage. Perhaps the editor as
well as the reviewer suffers from a compul-

FEATURE REVIEW

sion. If so, it seems to be an irresistible
impulse to maintain the tired old myth: that
Canada has always.been a dreadfully dull
place to live and to visit. O

Novel-gazing

‘If the job of a novel is to reflect

upon its own manufacture, then Italo Calvino has

indeed written a very important book’

If on a Winter's Night a Traveller, by
Italo Calvine., transiated from the Italian by
William Weaver, Lester & Orpen Dennys,
260 pages. $13.95 cloth (ISBN 0 919630
45 6).

The novel as a form no lenger carries
conviction. Experimentation, not aimed at
the real difficulties. has corrupted response;
and there is great confusion in the minds of
readers and writers about the purpose of the
novel. The novelist, like the painter, no
longer recognizes his interpretive function;

he secks to go beyond it; and his audience

diminishes. And so the world we inhabit,

which ix always new, goes by unexamined

.« » and there is no one 1o awaken the sense

of tree wonder.

— V. 8. Naipaul

THERE ARE $OME novels so engaging that
they not only illuminate a new anza of the
imagination and make the time spent read-
ing a rare and wonderful occasion, but also
transform. through the writer's voice and
vision, the world that the reader already
knows. Although details of plot and charac-
ter in such novels may recede with time, the
experience of reading them does not; some
sort of collision has taken place and its
sensation cannol be forgotten.

If on e Winter's Night u Traveller is not
suich a novel. As the time from first reading
expands, the novel shrinks and reduces
itself until the literary devices on which it
depends are all that remain. The novel
bepins with a chapter written in that know-
ing and imparsonal style which is the mark
of best-selling detective novels. The chapter
is also littered with references to the writer,
to publishing, ete.. but one assumes that
these references are self-conscious remarks
1o ease the writer over the embarrassment of
presenting what will surely be 2 conven-
tional novel of suspense, and to make the
reader aware that the writer is an artist as
well as a tradesman. But as the secoad

By MATT COHEN

chapler begins it becomes clear that it is
drawn from a different manuscript from the
first. The third chapter comes from yet
another manuscript, and so forth with the
rest of the book — each chapter taking up,
beginning, or meditating upon a different
novel.

If each of these chapters were a riveling
experience, then reading the book would be
a bit like taking an unexpectedly disjointed
roller coaster ride — and in anticipation of
this success Calvino makes his two main
characters be readers, a man and woman
nicely matched for romantic interest.
Naturally these trusting readers are dis-
mayed to find their book constantly slipping

- away from them, and their dedicated search

for the original manuscript. along with the
author’s compassion for their plight, forms
a major theme of the novel.

So, as it turns out. If on a Winter's Nigit
a Traveller is a detective novel after all —
but what it seeks is itself. In the course of

“this search there are a great many remarks

on what might or might not happen with this
novel, as well as novels in general, and a
great deal of philosophizing about the state
of writing and publishing. If the job of a
novel is to reflect upon its own manufac-
ture, then Calvino has indeed written a very
important book.

But there are other conceptions of the
novel’s task. The quotation at the beginning
of this review is from V.S. Naipaul's
appreciative essay on Joseph Conrad.
Naipaul has also written about Borges — a
writer to whom, at least in lerms of
aesthetic, Calvino can be compared. In his
essay Naipau] says that the great flaw in
Barges's writing is that he has not described
Argentina, but has invented a ‘Borgesian
Argentina that justifies his own past and, it
is implied, his own turning away from
reality.

The invention of Fzlse targets seems to be
the main, and the most amusing, pre-
occupation of Calvino’s novel. The publish-
ing industry he lampoons seems, from his
description, to be 2 hilarious jumble of
well-meaning fools with glasses. The alter-
native is presumably Calvino's own work,
which has usually been, like the present
volume, fantasist and surrealist.

But when John Leonard of the New York
Times first compares Calvino to Borges,
and then calls him Italy’s greatest living
writer, the sceptic might wonder what
happened to such writers as Alberto
Moravia and Elsa Morante, who are not
only structurally inventive and great
stylists, but whose novels breathe with life
as well as art, Their novels are not simply
about themselves, but make room for a
saciety that is complex and anarchic, people
who experience not only sweet dreams but
war, hunger, and even love.

Calvino seems to be saying that such
novels — novels that are naturalistic in
impulse and satisfy the réader's desire for
narrative coherence (the readers in his novel
cerlainly compiain of its lack) — are simply
a formula form of entertainment designed 10
make money. Thus one character in his
novel is a2 famous international novelist who
lives in various villas composing his newest
best-seller while publishers and agents hun-
grily await; another is a mysterious being
who may live in South America producing
all novels and plots.

If Calvino's novel were engaging at each
step — if we were persuaded at each of his
changes from one manuscript to the next,
one theery of the novel 1o the next—then he
would have at least succeeded in the rour de

Jorce of having formed an imaginative
world out of what are basically intellectual
questions. But, unfortunately. some chap-
ters are interesting while others seem
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merely forced by his own formula, [ found
myself starting to argue with Calvino: does
a clever attack on good books justify a bad
book? Because by normal standards, [f on «
Winter's Night a Traveller is nota success.
The characters are unreal: the narrative
progression is dynamited from the start; the
emations are mocked; the actual story line
that emerpes is uneven in its attraction,

On the other hand, the writing itself is '

superb, and Calvino has certainly raised
important questions abouwt the novel and its
future. Many readers will find that Calvino
makes — though perhaps it could have been
betterand more briefly done in an essay —a
very strong case for the death of the
conventional novel, caused by greedy pub-
lishers and [owbrow readers, and in the
course of that statement he affirms many
iders about avant-garde art, post-modern
and magic-realist writing that will have
like-minded critics cheering. And yet, even
his most ardent supporters must admit that if _
this novel is the living result, there might be
a fevr problems to be ironed out.

In the meantime it is interesting to note
thut Lester & Orpen Dennys have opened
their interpational fiction series with a novel
whose subject is the question of what a
noved should be. It*s hard to believe that this
book, if written by an American, "would
have been published at all {although it is
being published in the United States). If

written by a Canadian it probably would
have been denounced as another example of
irresponsible Canada Council-spoasored
nationalistic bunk.

As it is, If on a Winier's Night a
Traveller will count as one of Calvino's
minor works. Readers will find in it a superb
prose style, a lot of interesting questions,
and the potential for several good
novels. O

REVIEW

Witness for
the persecution
By MARIA HORVATH

When Evils Were Most Free, by
George Gabori, translated from the Hun-
garian by Eric Johnson with George Faludy,
Deneau Publishers, 290 pages, $17.95 cloth

| {ISBN O 88879 054 6).

THE POET Czeslaw Milosz has observed that

those ‘“who are alive receive a mandate
from those who are silent forever.” George
Gabori, a survivor of both the Gulag and the
Holocaust, has accepted that mandate. His
memoir, Wien Evils Were Most Free,
gives eloquent testimony to the memory of
the millions of victims silenced forever by
the twin lunacies of our century, com-
munism and fascism.

The son of a Jewish wine merchant.
Gabori was born in Budapest in 1924. His
father and grandfather instilled in him a
lesson he leamned well: everyone must be
treated with justice. At 17, he joined the
Hungarian Social Democratic Party'because
ke was attracted by Its history as the only
political force to fight for equality before the
law in Hungary. For three years, he partici-
pated in the party's activities against the
country’s fascist regime, which had aligned
itself with Hitler.

The Gestapo deported him ro Dachau in
1944. An ironic error probably saved his
life: mistaken for a Communist. he was
forced 10 wear the red triangle of the
political prisoner instead of the yellow one
identifying a Jew.

Liberation by the Allies in 1945 released
him from hell bur also revealed a world that
had forgotten all too quickly most of the
lessons of the war. Already, a *‘certain
dreamy vagueness crept into German eyes
at the very mention of the word *Nazi,” a
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polite lack of comprehension.'*

Returning home. he saw 1o his horror thar
the Communists, protected by the Red
Army. which had driven the Nazis out of
Hungary. were slowly taking over all
impertant government functions and were
even embrucing their former Nazi foes, The
Soctal Democratic Party, which many Hun-

garians believed to be the “‘only means to
keep the Communists away from absolute
power,"’ had naively entered into a contract
with the Stalinists. The party’s leaders
reasoned that it was better to have the
Communists as allies than to risk them as
enemies.

But, as Faust learned long ago, one

always loses when raaking a deal with the
Devil. Three years later, the Communists
took over completely, held show trials,
executed dissidents including Social Demo-
crats, closed down the press, and instituted
the structures of a totalitarian regime.
Thus, six short years after his arrest by
the Gestapo, Gabori was imprisoned by the

A FRIEND OF MINE once told me, **Juan
Butler is the most psychotic man I ever
met.” 1 didn’t know Juan Butler, but I
read his books and feel as though I do
knovw him, at least a part of his mind and
his heart. | admired him as a writer
because he was so honest. Three months
ago, at the age of 37, he died in a
Toronto psychiatric hospital. He hanged
himself,

Euch of his three novels is about a
writer searching for dignity in a vulgar
world. The writer of his first novel
tCubbagetown Diary, 1969) is a young
bartender who lives with his girlfriend in
a slummy Toronto rooming house, His
best friend is an acid head who proposes
a violent takeover of City Hall. Though
the writer admires his friend’s spunk and
shares his disgust with the squalor and
stupidity around him, he knows that
politics is a waste of time. He's a
nihilist. Well, almost: he does love his
girlfriend, sort of. *‘Let’s put it this way:
I don’t mind having her around, and
that's quite an improvement over the
other chicks 1've shacked with." The
only dignity he finds is in writing an
honest diary. When his girlfriend be-
comes pregnant he calmly dumps her,
which suggests that he, too, is heading in
2 dangerous direction.

My favourite of Butler’s novels is his
second one (The Garbageman, 1972).
Again the narrator is a writer, a very
intelligent one who has travelled in
Europe and read much on the subject of
anarchy. A very sick and tormented
wiiter. one who is obviously insane. Not
just alienated from society or, like his
brother, mixed up or LSD, bul really
and truly out of his mind. He doesn’t
need drugs to look in a bathroom mirror
and hallucinate: ““My teeth rot and
dribble out of my jaws. They clatter on
the linoleum floor below my feet. Like &
handful of marbles. My skull shatters,
crumbles, turns to powder.™”

It's a very scary and beautifu] book,
one of the most eloquent ever written in
Canada about the horrors of madness.
The writer is alone, unloved, full of
hatrad. He loathes himself, craves inti-
macy, yet would kill anyone who dared

Juan Butler, 1942-1981

be intimate with him. Like the homo-
sexunl Marine he picks up in a Bareclona
bar: they go 10 a lonely alley where the
writer blows the Marine’s head off. **It
reminds me of a freshly decapitated egg
with the yolk oozing out of it."”” He is not
so gentle with the sweet, and innocent
girl he takes for a **picnic’’ in the Bois
de Boulogne. It's an ugly, ugly scene,
but poetic, too, powerful and somehow
dignified. Her death is a sacrifice to the
dignity of art. The more homible the
writer’s vision, the more inspired is his
language. And why does he do it? What
does he want? “*1 want to see what it will -
be like afier the Bomb has fallen. I want
to see burnt skin and bleeding eye-
sockets and children lobotomized by
fall-out. I want to see a holocaust,
something that will make my experience
seem trivial, mediocre in comparison, I
want to see this hateful petty nauseous
world destroy itself. . . .**

Jusn Butler came to Canada from
England when he was six years old and
dropped out of school after Grade 10. He
spoke three languages and might, if he
hadn’t been'a writer, have become a
professor of art or history. His personal
experience with madness, his refined
intellect, and his low-life street knowl-
edge all come together rather bizarrely in
his final work (Canadian Healing Oil,
1974), a book so different it's hard to
believe it was written only two years
after The Garbageman. A transforma-
tion had occurred.

The writer is now a righter, one who
rights things, like a missionary or mar-
tyr. Like Jean Brébeuf, In fact, he /s
Jean Brébeuf. Their initials, 1.B., are the
same. Likewise, he is St. John the
Haptist, patron saint of Quebec and
Puerto Rico, whose capital city is San
Juan. John is a form of Juan, Butler's
first name, so he is also plain John, a
clerk in a Toronto bookstore that is
frequented by such notable customers as
Frankenstein, Dostoevski and St.
Matthew.

Obviously, the writer has embarked
on a trip into timeless consciousness.
His madness is more adventurous and
more spiritual than that of The

Garbageman. A magical light has
crashed through the hate-ridden walls of
psychosis and piven him 2 new identity,
anew sense of destiny. He is in Jove! Her
name is Miss Pat. She is a black woman.
She is a Chinese woman. She’san Indian
princess, 100, and she is Joan of Arc.

Again, the world is vulgar and the
writer 15 searching for dignily. In love,
he finds it everywhere: in the behaviour
of cockroaches and vipers, in the texture
of apples and oranges, and in the ciuelty
and tenderness of human relationships.
For once, the writer feels no bitterness.
When the world presents itself as an ugly
thing, without dignity, he bestows dig-
nity upon it by describing it with more
patience and care than in his previous
novels. If things sometimes get confus-
ing, this time there is a God and He
knows whal is going on. Being a writer
is no big deal. His existence is just a part
of a bigger story, one that is recorded in
the Scriptures, and in history and litera-
ture. The people he meets, though
slovenly and undignified, are also histor-
ical personages, immortal and very spe-
cial, like himself; St. John is the apostle
whom Christ [oved the most. Even if he
has his womrisome moments, he knows
that Miss Pat will guide him, with
dignity, to his final destiny.

Where he is headed is rather obvious
and rather sad. They often ride through
the streets of Quebec and the islands of
the Caribbean in an elegant funeral
hearse. Back through the bloodshed of
history and the domination of people
over people, back to his real self, the
gentle martyr who must die in the name
of Christ. He has to cheat a little to get
there, employ an elephant with a strong
trunk to fling him-from St. Kitt’s to the
Canadian forest, but he makes it.

Back to his real self, the gentle martyr
tied to a stake. Burning like Jean
Brébenf, waiting for Joan of Arc. Burn-
ing while she sprinkles him with holy
water until, finally, he is free, absolved,
and the writer may conduct his final
descent. With dignity: ““Down, down [
sink into the cool refreshing earth until’
all is dark, all is light.”*

—BARRY DICKIE
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Opazration Literacy

Twelve easy-to-read booklets on
subjects from Canadian history;
for use in adult literacy, remedial
reading, and ESL programs. De-
veloped and tested by the London
(Ont.) Council for Adult Education.
Series includes teaching guide.

{paper) Per set $20.00
Per title $2.00

Canzdian Reference Sources:
A Salective Guide (Second
Edition)

Dorothy E. Ryder
Completely revised and authori-

tative list of Canadian reference
worlis.

fcloth) $18.00
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Michael Gorman

A  careful gbridgement of the
Anglo-American Cataloguing Rules,
2nd edition, for the use of smaller
libraries.

(paper) $3.00
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Biblicgraphy Disabled

Children

on

A useful list of publications and-
audio-visual presentations that will
help to increase children’s under-
standing of those with disabilities.

(paper) $5.00
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Hungarian secret police in the concentration
camp al Recsk for “‘crimes he intended to
commit.’" There was no trial. His torturers
used the same methods as the Nazis,
shouted the same anti-Semitic slurs, pro-
nounced the same trumped-up charges, and
inflicted the same physical abuse. His
“‘blood turned to jce'* as he recognized one
of Ris interrogators — a man who had been,
during the war, a Gestapo informer.

But there were some important differ-
ences in this second bout of horror. Under
the Nazis, most of the prisoners wanited
desperately to live; at Recsk, however, the

‘inmates suffered a “*will-sapping despair

mixed with a hatred that frequenily gave
way to indifference and then death.” He
tried to tell himself that the Nazi death camp
had been worse, but it was no use: **Death

was closer there, but we had known the war

was nearly over and the Americans would
soon arrive.”

After.Stalin’s death in 1953, a liberal-
ization of sorts took place in the country,
and Gabori was released. Then, on Oct.
23, 1956, Hungarians courageously
demonstrated against the Communist re-
gime. Their cause was hopeless, and within
a week the Russians rounded wp tens of
thousands of civilians to be shipped to-
camps in Siberia, Gabori escaped 10 Au-
stria.

His is a powerful tale, all the more
remarkable because Gabori was able to
remain the man his father and grandfather
taught him to be. The book is a tribute to
those who helped him survive, the men
“*whose erudition was wholly at the service
of mankind, not ideoclogy.’" Three were
especially important: the priest at Dachau
wha encouraged him to remain steadfast in
the faith of his father; the old Jewish
industrialist, also at Dachau, who taught
him that “‘justice is a sort of passion for
dealing decently with people’™; and the
respected Hungarian poet George Faludy
who, every night for three years at Recsk,
gave lectures, recited poetry, and reminded
his fellow prisoners of the humanist tradi-
tion.

Gabori recounts his story simply, some-
times with an ironic wil, but never with
bitterness, pretension, or self-consciovs-
ness. The writing reflects a lyrical touch;
Faludy helped with the translation.

Gabori has no patience for those who,
while enjoying the blessings of a liberal
democracy, flirt with totalitarian ideol-
ogies. There comes a time *‘when we have
to judge theories for what they turn out to be
in practice,”” he writes. Democracy is not
perfect but “'there are two Germanies. One
is democratic and filled with problems and
injustice. The other is Marxist and filled
with problems and injustice. Given the’
choice of living in either as an ordinary
citizen, there aren’t ten men in this country
who would choose East Germany. That, my
friend, is the long and short of it.”’ O
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 REVIEW
Precious
little
By JOHN CR UICKSHANK

The Measure, by Patrick Lane, Black
Moss Press, 59 pages, $6.95 paper (ISBN 0
88753 064 4).

THE TITLE POEM of Patrick Leme’s latest
collection should quickly find its way into
the anthologies, not because it is the best of
the 25 poems brought together in this
volume, but because it is the most striking.
**The Measure™’ depicts adead dog in a field
being watched over by a magpie; it is a
small, almost perfect song in a minor key.
The metaphor is precise and compeHing,
drawing the reader into a slightly claustro-
phobic but richly furnished poetic world.
And, like much of the best anthology poetry
—though not always the bast verse—**The
Measure’” feels authorless and timeless.
Here are the final three lines:

Stark as charred bone

@ magpie stuns his rongue agalnst the wind

and the wind steals the raiile of kiis cry.

Such words as ‘*bone™ and *‘stark,’” and
such images as wind whipping away sound,
seem to suspend the poem in time and place,
giving it 2 universal quality.

In fact, I'd advise readers to make their
way through the title poem before grappling
with Lane’s rather bathetic screed for him-
self on the back cover: **I sometimes think I
was born old,"” he writes. *‘if that is true
then these poems are a way of return to an
innocence 1 never knew.'* Unfortunately,
this triumph of grammar and logic intrudes
into some of Lane’s poems. A poet’s
reflections o life and community are often
valuable -— perhaps when recounted in
memoirs or magazine articles — but when
in poems they force the reader to stop in
mid-stanza to ask why he is being subjected
to this or that opinion, the coherence of the
reading experience suffers.

Many of the poems are of the *‘Most
Unforgettable Character 1 Have Known"
variety, which now seems so much in
vogue. They are entertaining, cleanly writ-
ten, and though at times they are little more
than loosely punctuated short stories, they
are at least free of the preciousness that
creeps into some of Lane’s lyrical work, O



http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Patrick+Lane
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5 OF THE DISABLED

A generation of students has been crippled
by a fascination with technology
and the demiands of special interest groups

By W.D. VALGARDSON

EVERY YEAR THEY come o me. Dozens of them. All crippled. All
damaged. All wanting what is impossible. 1 deal in disappaint-
ment. | deal in somow. T deal in despair. | tell them 1 can do
nothing for them. The blind will nat see. The lame will nof watk.
There are no miracles.

Eagerly, they say, “} want to be a writer. I have these poems
and storivs burning inside me. T want to share them with the
world.” It's like listening to paraplegics insisting that they want
10 be long-distance runners. They brandish reports that prove
they're not crippled. As and Bs in every English class they’ve
taken. Yet they cannot write a compound-complex sentence,

tied 10 the other. Close to 20 years of teaching both writing and
reading in Canada 2nd the United States has convinced me that
one’s reading ability sets the upper limit on how well one writes. It
seems obvious that no one can write better than he can read. That
is why it is absolute nonsense o say that students do not need to
learn to read well because aedio computers will soon be reading
for them and speaking the words out loud. ’

How well can students read? My experience says very poorly
indeed. Each September, [ ask the students enrolled in my Struc-
ture of Fiction class to take 10 short stories, read them over the
weekend, and resurn with a statement of the organizing principle

nor a complex senience, ror a e o5
compound sentence. God help 53 PIOLI/-95s

us, 1o out of three times they
can't write a simple sentence and
pet it right.

In 1977, when | wrote an arti-
cle called **Free the Teacher,” I
received more than 300 letters in
reply, nearly all from teachers
who were desperately irying to
see that their students learned to
read and write. Most of what
they said is summed up by this
excerpt from a letter written by a
high-school teacher with 20 years
exparience:

For the past four years a younger
crop of teachers have invaded
our premises and have refaxed
their teaching of basics in Math
and esp2¢ially in English. What

a mess they have created. The

childrenthat I had come tome in

€IV /=D5a

LR for each story. If that organizing
: /=9 2 ] principle is a theme, [ want it
ENEYY\ ool wrilten out in one sentence. In a

; class of 20, no more than one can
do the exercise with any real
competence, Perhaps four can
read well enough to get half the
exercise right. The rest read so
badly that they ofien cannot even
accurately relate the plot. Re-
member, this is not public school.
This is university. These students
are supposedly the best and the
brightest. Those students from
the lower sections of their
graduating class must be func-
tional illiterates.

Part of the problem comes from
their having been 1aught an at-
titude that 1 can only describe as
anti-literate. Many of the least
competent students defend their
inability to read a piece of prose

§f£‘§,’;}'§j’,"ﬂ;’s‘:§;{f’ ,::;xh;o i 5 and explain what they have read
basic sentence structure had 9 96';?[!:3@56356 by saying that a story means

been tanght them. For four
months, I've been 1eaching simple sentences. They, poor pupils, find
me very hard. They are forever writing, rewriting and recopying.
There are hundreds of conscientious, competent English
teachers out there, somewhere, in the wilderness of the educa-
tional system but, more and more, they are like the remnants of a
defeated army, isolated, vulnerable, ineffective. Some have given
up, but could and would teach effectively if given the necessary
support. Others have dropped out of teaching or will drop out over
the next few years. If given educational leadership that promised a
charce to teach effectively, they might retumn. The result of the
dafeat of those forces within the educational system that believed
literacy is a primary goal has not been just the demoralization of a
whole generation of teachers but the production of 2 generation of
Canadians who are seriously undereducated.
An individual's inability te write is easy to see. The inability to
read can more easily be covered up. The one, however, is closely

s B s wmmemm s e e g m—

anything anyone wants it to
mean. Such a statement denies that words have meaning. It denies
that syntax has meaning, that dramatic structure has meaning. And
yet I bear it frequently, sometimes even from teachers.

Students who come to me as literacy cripples are crippled
precisely because they do not knpw their punctuation, syntax, or
vocabulary. Yet when I have insisted to them and to their teachers
that to be free one must know the rules of the comma, semi-colen,
colon; that one must know how to write simple. compound,
complex, and compound-complex sentences; that one must know
the various dramatic structures and their effects, I have been
accused of being anti-creative and inhumane. It is as though, in the
same way that the Asian flu rises through mutation in some far
distant place, a theory has grown up that knowledge and creativity
are antithetical. It is wue that knowing all the rules of grammar
never made a successful writer out of someone who has no talent,
but it is equally true that knowledge never kept anyone from being
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ROGUES, REBELS, AND GENTUSES: The
Story of Canadian Medicine by Donald Jack. A
lively, humorous history covering 400 years of
Canadian medicine.

October $24.95

THE LIFE AND TIMES OF GREG CLARK:
Canada’s Favorite Storyteller by Jock Carroll. An
outrageously funny—but accurate—biography of
Greg Clark.

October $19.95

TRAPPER by Thomas York. An epic novel of the
Canadian north, based on a true story. An account
of the Mad Trapper of Rat River who was the object
of a bizarre manhunt in 1932,

September $18.95

SOMETHING HIDDEN: A Biography of Wll:ler
Penfield by Jefferson Lewis. A detailed look into
the life of a world-renowned brain surgeon.
Qctober $19.95

Kiore Canadian Books:

DON'T BANK ON IT by Alix Granger.
October Hd $12.95 Pa $9.95

THE YAN CAN COOX BOOK by Martin Yan.
‘October Hd $14.95 Pa$9.95

AIDR GLOW RED by Ian Slater.

Aupust 517.95

WHY DON'T YOU LISTEN TO WHAT I'M
NOT SAYING? by Judith M. Katz.
September $14.95
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Tt TR AT LT T TR e

successful. The choice is not between having a lot of knowledge
and skill or being creative. It is a matter of having a lot of
knowledge and skill and being creative.

Those teachers who understand that freedom and independence
come only through mastery of skills and knowlecdge and that the
school, in a democratic society, must have as its first priority the
teachiog of those skills that will allow an individual to spend a
lifetime teaching himself, are embattled for a host of reasons.

One is that the schools have lost direction, As ethical and social
values have shifted and broughe about social conflict, the schools
have been under increasing pressure to meet the needs of special
interest groups instead of the needs of students. Fundamentalist
groups have succeeded in denying the multi-ethnic, multi-religious
character of our present-day schools and have forced upon the
system *‘value education’® and pop-psychology; politicians con-
cemed about upemployment have tried to force schools to become
holding areas whose primary function is to keep students off the
job market; sports enthusiasts, concerned over Canada's poor
showing in international competitions, have attempted to create a
higher priority for sports. Afraid of being charged with not being
flexible and innovative, unsure of what their function should be in
a world where traditional values are under attack, schools have
tried to meet far teo many demands.

If every subject were ranked according to its ability to help a
student become more independent, the skills of English (reading
and writing) stand first. Mathematics comes a close second. Even
Math, however, except at the simplest levels, depends upon the
ability to read. The more complex the material, the more important
the ability to read becomes. The more complex the material to be
transferred to another person, the more important the ability to
write clearly and concisely,

This truth is so obvious that it would not seem (o need to be
stated. Yet, because of the special interest groups that would
rearrange priorities to suit their needs and desires, plus a fascina-
tion with technology among departments and faculties of educa-
tion, it is a point that must both be stated and defended.

Every few years there has been a new panacea that is supposed
to solve all the problems of educating large numbers of people of
diverse abilities and interests. School cupboards are stocked with
bits and pieces of such technology, which in the long run has often
done no more than to divert funds from the purchase of essential
supplies. Television is a prime example of the ‘failure of this
technology. Years ago the public was told, in a great rash of
publicity, that it was no longer important for people to learn to
read. After all, we now had this marvelous piece of equipment that
was poing to show us, in pictures and with spoken words, what we
needed to know. What a wonderful education this technology bas
brought us. What depth, what breadth — to teach us about our
culture we get The Gong Show; 1o provide us with models of
intellectual attainment, Hollywood Squares: to demonstrate the
intricate processes of the law, Srarsky and Hutch. To keep us
informed of current world events and complex social problems we
have the news hour, 60 minutes of filmed violence, often manufac-
tured by the presence of the camera.

Television was supposed to provide flexibility, yet is far more
rigid than the most dogmatic teacher. It cannot, because of tech-
nological rigidity and the expense of production and maintenance,
meet individual needs in ways that a teacher does hundreds of
times each day, Technology, by its very nature, denies the com-
plexity of the leamner.

A third problem is the denial by some members of the educa-
tional establishment that learning is sequential. That is, they deny
that in skills-learning certain tasks must be mastered before athers
are learned. They deny that words must be understood before a
sentence can be understood; that sentences must be understood
before a paragraph; that paragraphs must be understood before an
essay or story. During the seven years that I have taught university
students from across Canada, I have had to deal with individuals
who, although they had graduated with high grades from public

-
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school, have lacked basic kpowledge and skills. Their voc-
abularies were miniscule. Their understanding of the derivation of

wards (which might have helped them increase their vocabularies) .

has been non-existent. Although they had entered grade levels that
required the ability to construct complex essays, to read and
unulyze complex writing by others, they still did not have the skills
that would have given them at least some chance of success.

If depactment of education officials accepted the fact that in
basic-skil) subjects (as opposed to knowledge subjects) learning is
sequential. then they would have to define those skills and pre-
seribe their being learned before a student could advance 1o more
complex work. That, at the moment, would mezn a large number
of students would not advance. They would have to repeat the
worli, which in turn wouild be an admission that something is
seriously wrong. that changes in teaching must oecur. It would be
vety uncomfortable for the politiclans, who would have (0 answer
10 the taxpuyer for so little retumn on such Jarge expense. It would
abo be uncomfortable for the departments and faculties of educa-
tion. for it would call into question their entire approach to educa-
tion. it would be uncomfortable for principals and teachers. But at
loist if the disease were recognized and admitted, something might
be dope shout it.

What needs to be done? First of all, we must recognize that the
school’s function is to assist the student in developing skills that
will allow him o be as independent as possible throughout his
lifetime. That means budgets should be increased or redistributed
so that reading and wriling receive more resources. No one learns
except by practice: we recognize that in everything from figure
skating 1o football, Although reading and writing are more abstract

skills, the same is true for them.

Second, students must have the right to classes small enough to -
allow teachers 1o assign and analyze at least one piece of writing
from each student every week. The teacher must also have time to
grade the work and return it in five days. There must be time for
the teacher to go over the comrected work with the students so they
do not keep making the same exrors over and over again. The same
sort of priority with regard to funding and time must be given to
the teaching of reading for the entire 12 or 13 years of school.

Such revamping of priorities and budget will not be justified,
however, unless the resovrces are effectively used, which means
that every teacher of writing and reading must be qualified. No
more Physical Education or Mathematics majors being assigned to
teaching English., The easiest way to put a stop to the cynical
assignment of unqualified teachers to teach English is to license:
teachers for specific subjects. Also, as a requirement for those
ficences, all teachers should be tested in the area of their expertise.
If it turns out that teaching skills are not deficient in any wide-
spread way, then the results will force an examination of other
aspects of the educational system.

And finzlly, external evaluation of sindent work must be under-
taken on a regular basis. Only tthis will free the conscientious
teacher from community and administrative pressure to cover up
any lack of learning. This may mean a return to province-wide
exams.

All these modest proposals will have their costs. However, after
secing the results of an unstructured system, a situation that has .
sacrificed objectivity for subjectivity, 1'd be willing to accept boih
the costs and the risks. O
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MANITOBA

Photographs by Robert Taylor
Iatroduction by Fred McGuinness

‘The hand-gathering of wild rice and
the tiny northern fishing stations of
Lake Winnipeg contrast with mecha-
nical harvests and the enormous
engfnes of the mines at Flin Flon.
The Royal Winnipeg Ballet and the
Ul:rainian dancers of Dauphin, a
Mennonite museum and a Ruthenian

NIAGARA
Photographs by Peter Fowler

This book is not about the Falls
alone, but about the varied
fascination of the Niagara peninsula
around. Nearby Niagara-on-the
Lzake, historie first capital of

Upper Canada and one of the most
beautiful small towns in North
America, is prominently featured

in these photographs, as are the

LIGHT IN THE WILDERNESS :?é,_
Paul von Baich J:'f
In this book the beauty of the g
Yukon and the Northwest 3
Territories is brought together %
with a selection of passages from &3
the Psalms and the Book of 31
Isaiah to make a prayer of thanks- X

giving and hope.

Wilderness travel serves in this
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= ) o bock as a metaphor for pilgrim- :
'*.-4 country church — these and many attractions of St Catharines in the \ Lo £
f.':-';: other images suggest the variety of heart of Canada’s principal grape- age that will .spe?k to Ch:.'rstlans ‘
{'3;) Manitoba’s culture. In these growing country. Here are the °,f all d°"°m"“'t_'°"s' while the ;E~
;'r pictures of railway yards and fields places and people of the Niagara visual content will appeal to any 57
{12  of sunflowers, of paddle-wheelers region in a sunny world of apple readler Wh"? loves to see nature S
}I: 5 and Red River carts, of ice-floes and peach blossoms and vineyards — portrayed in beautiful images. }i
4= and smoking stubble fires, we are a landscape enhanced by elegant Light in the Wilderness is a rare X
11 shown the sights of Manitoba — Regency mansions that stand in achievement in Canadian pub- - 15
fj the Keystone Province, historic delicate contrast to the spray and lishing, being a devotional work of &5
] cradle of the Canadian West. thunder of the Falls. universal meaning and appeal %"
ic 96 pages, 88 pages of colour plates 96 pages, 88 pages of colour plates .exprassed in deeply felt Canadian 2;
fas Clothbound $15.95 Clothbound $15.85 | ™Md8ry by one of our own most =5
5 sensitive artists. 3
1"- 6 48 col I j:
) 56 pages, 48 colour plates 5
£ OXf@rd Clothbound $9.95° jﬁr
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SOCIAL STUDIES

Social Impact Assessment: Theory, Method
and Practice, edited by Frank J. Tester and
William Mykes, Detselig, 380 pages, $19.95
paper. College level. Theory and discussion of
the impact on modem society of such potent
environmental pressures as urban development
und energy exploration in rural areas.

A Canadian Social Psychology of Ethnie Rela-
tions, edited by Robent C. Gardner and Rudolf
Kalin. Methuen. 244 pages, $12.95 paper.
College. Historical, social, and linguistic influ-
ences on the development of ethnic attitudes,
with essayy about such specific topics as native
proples and ethnic relations in the Prairies.

Canadian Social Welfare, edited by Joanme C.
Turner and Francis J. Tumer, Colifer Mac-
millan, 369 papges. $14.95 paper. College. A
primer on the welfare system and its partici-
pants, aimed at underpraduates, board mem-
bers, und valunteers, and the large number of
afflucnt Canadians who cherish a distorted
view of how it all works.

Ethnicity. Power and Politics in Canada,
edited by Jorgen Dahlie and Tissa Fernando,
Methuen. 291 pages. $13.95 paper. College.
Essay~on the political role, from the Jate 1800s
1o the present, of such groups as Camadian
Jew~, Finnish radicals. West Coast Asians,
und native peoples.

The Police Function in Canada, edited by W. T.

McGrath and M.P. Mitcheli, Methuen, 278
pages, $13.95 paper. College. An overview of
the role of police in society, inclueding such
specific contemporary problems as dealing
with minority groups and young peaple.

The Canadian Urban Scene, by Judith A. Doyle
and Alex W. Doyle, Gage, 218 pages, $8.25
cloth. intermediate-senior. The organization
and fenction of urban settlements 25 they relate
o commerce, govemment, and the quality of
life, and basic discussion of community plan-
ning.

Cry of the Illegal Immigrant, by 1. C. Fraser,
Williams-Wallace, 48 pages, $4.50 paper. A
catalogue of deception, grotty rooming houses
and ill-paid domestic labour by an immigraar
from Guyana who entered Canada posing as a
tourist and spent three years banling toward
landed-immigrant status.

Detecting Prejudice, edited by Joann Gesch-
lecht, Willioms-Wallace, 52 pages, $2.95
paper. [ntermediate. Why is Darth Vader
dressed in black? What does black signify to
you? A handbook on discrimination in text-
books, mass media, film, and comics aimed at
young people from grade six onwards.

CANADIAN STUDIES

The Canadians. New titles in this continuing
series of brief biographies include: Wilfred
Grenfell, by Tom Moore; Aimée Semple
McPherson, by Alvya Austin; Lionel Con-
acher, by Frank Cosentino and Don Momow;
Louls St. Launrent, by J. W. Pickersgill; Tom
Longhboat, by Bruce Kidd; Sandford Flem-

%y THRESHOLDS

< Three anthologies designed especially for the Junior High School

Student
OUT AND ABOUT (Grade 7) CROSSINGS (Grade 8)
Textbook ...... 0-7747-1204-X Textbook ...... 0-7747-1202-3
Teacher’s Guide .0-7747-1205-8 Teacher’s guide . . 0-7747-1203-1
Available Spring 1982 Available Spring 1982
EXITS AND ENTRANCES (Grade9)

Textbook .......0-7747-1194-9
Teacher's Guide .0-7747-1201-5
Now Available

THRESHOLDS is designed for the Canadian student. Each anthology
contains a wide range of Canadian, British, American and other selections,
and the questions and activities not only provide the necessary framework
For comprehension and discussion but guide students in a wide range of
formal and informal writing activities. Each volume in the THRESHOLDS
series contains more material than a single student can use in any given year.
But because of the division of each unit into core and optional components,
the series enables the teacher to cover all necessary concepts in class, and at
the same time provides students with the scope for an independent
exploration of the relationship between their language and their lives.
1 . .

ACADEMIC PRESS CANADA

55 Barber Greene Road, Don Mills, Ontario M3C 2A1

In Ontario and Quebec {416} 444-7331

In British Columbia (604) 936-9345 In Alberta {403) 424-6740
In the Atlantic Provinces (902) 443-3696
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ing, by Lome Edmond Green; La Vérendrye,
by Mary Lile Benham; and Abrabam Gesner,
by Joyce Barkhouse, Fitzhenry & Whiteside,
each 64 pages, $3.75 paper. Intermediate-
sepior.

Canadian Politics in the 1980s, edited by
Michael S. Whiltington and Glen Williams,
Methuen, 336 pages, $12.95 paper. College.
Essays on such contemporary issues as energy
development, Quebec, constitutional reform,
and continentafism, as well as discnssion on
the continuing role of mass medie, pressure
proups, and the party system in our govern-
menl.

Entering the Eighties: Canada In Crisis, edited
by R. Kenneth Carty and W. Peter Ward,
Oxford, 160 pages, $4.95 paper. College.
Eight essays, by such well-known euthorities
as Donald Smiley and Ramsay Cook, on the
state of the nation — specifically conceming
Quebec, the economy, parlinment, and self-
determination.

The Machinery of Government in Canada, by
Audrey C. Doerr, Methuen, 223 pages, $11.95
paper. College. An overview of public ad-
ministration in the government of Canada
between 1968 and 1979.

CANADIAN HISTORY

We Are Métis: A Métls View of the Develop-
ment of a Native Canadlan Feople, by Duke
Redbird, Onterio Métis and Non-Status Indian
Association (Williams-Wallace), 76 pages,
$10.95 cloth. A Métis writer’s view of the
bautle for temitorial rights and recopnition of
the Métis as one of the founding people of
Canada.

Letitia Hargrave and Life in the Fur Trade, by
Barbara and Michael Angel, We Built Canada
Series, Book Society of Canada, 84 pages,
$4.25 paper. Intermediate. Raised tobecomea
British gentlewoman, Letitia Hargrave was the
wife of the chief factor of the Hudson's Bay
Company post at York Factory in the
mid-1800s. A social history of her times.

New Beginnings: A Social History of Canada,
Volume [, by James H. Marsh jnd Daniel
Francis. McClelland & Stewart, 287 pages,
$7.95 paper. Intermediate. A survey of the
people of Canada from prehistoric natives to
the colonists of New France, the Canadas, and
the Maritimes up to the mid-1300s.

The Freedom-Seekers: Blacks in Early
Canada, by Daniel G. Hill, Book Society of
Canada, 242 pages, $7.95 paper. Senior.
Though some blacks arrived in Canada as
slaves, many were Loyalists or refugees from
slavery and persecution. Hill describes the
growth of abolitionist feeling in Canada, the
operation of the underground railroad, and the
founding of black settlements, together with
brief profiles of prominent blacks.

Ideologles in Quebee: The Historical
Development, by Denis Moniere, University
of Toronto Press, 328 pages, $10.95 paper.
College. A palitical history of Quebec, from
New France to modern times, originally pub-
lished in French in 1977.

Cape Breton Historical Essays, edited by Don
Macgillivray and Brian Tennyson, College of
Cape Breton Press, 156 pages, unpriced,
paper. College. Ten essays on the development
of Cape Breton, from Louisbourg and the
French negime to 20th-century cozl and steel
production.

Les Canadlens: The French in Canads
1600-1867, by Stewart K. Dicks; Ploneer
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Szitlement in Cannda 1763-1895, by Graham
L. Brown and Douglas H. Fairbairn,
Canadianu Scrapbook Series, Prentice-Hall,
4% and 64 pages, $55.25 per set of 10, paper,
Intermediate. A scrapbook presentation with
excellent photos and graphics that provides an
entertaining supplernent to more Iraditional
s,

Confederation: A New Nationality, by Micheel
Bliss; Tovards Women’s Riphts, by Janet
Ray. Focus on Canadian History Serles,
Gralier, vach 96 pages, $8.95 cloth. Inter-
mediate. Each book in this series provides a
detailed examination of specific events and
themes in Canadian history.

Mfstress Liofly, the Brova Lady, by Helen
Caister Robinson, Dundure Press, 160 pages,
$12.95 cloth and $6.95 paper. Intermediate.
An account of the life of Molly Brant, Joseph
Brant’s sister, and of the events that brought
meny Six Nations Indians to Canada along
with other Loyalists.

Canadat A Growing Concern, by Allan Hux
and Fred Jarman, Globe/ Modem Curriculum
Press, 336 papes, $12.59 cloth. Intermediate.
An illustrated history from Confederation 1o
1950.

Canada: Years of Challenpe, by Elspeth Deir er
«l.. Holt, Rinehart and Winston, 274 pages,
513.13 cloth. Intermediare. An illustrated
histary from earfiest settlement to 1814.

ENGLISH LITERATURE

Bepinnings, edited by John Moss, Canadian
Movel Series, Volume 2, NC Press, 192
pages. $8.95 paper. Senjor-college. The first
volume in Moss's series, Here and Now, was
on anthology of critical essays on significant
contemporary Canadian writers. This volume
contains valuable reference material about
earlier writers: Frances Brooke, Thomas
Chondler Haliburion, Johs Richardson,
Susanna Moodie, James De Mille, Sara
Jeanette Duncan, and Stephen Leacock.
Profiles in Conadion Literature, edited! by
- Jeifrey M. Heath, Dundum Press. Senior. This
series presents a useful introduction to 27
Canadian writers by way of a critical essay,
some comments by and about each writer, a
chronolopy. and a bibliography of primary and
secondary works. Profiles are available indi-
vidually in eight-page pamphlets ($1.10 each)
or in two bound volumes, each $14.95 paper.
Echgas 3, edited by Donna Denison, Oxford, 351
pages, $12.25 paper. Intermediate. In this
anthology the material — much of it fresh,
some traditionally found in books of this sort
—= is urranged by genre; letters, poetry, shost
stories, essays, and the like.
Connections 1, 2, and 3, edited by Richard
Davies and Glen Kitkland, Gage, each 250
pages, $9.50 cloth. Intermediate. Three on-
thologies arranged thematically to include
modern song lyrics, contemporary journalism,
and curoons as well as more traditional
material.
Opznings, Stages, and Passages: Literature of
Hevfoundland and Labrader, edited by Eric
Norman o7 al., Breakwater, 154, 157, and 165
puges, each $4.95 paper. Intermediate. Three
volurtes of verse, fiction, and non-fiction
desipned to dramatize the way of life of eary
Newfoundlanders, the environment in which
they now live, their values, and their commuy-
ity spirit.
Replay: A Conadian College Reader, edited by

Michae! Park and Jack David, Methuen, 246
pages, $9.95 paper. College. A glitzy attempe
to equate undergraduate essay-wriling with
magazine fournalism, the techniques of which

often differ considerably. The bulk of the book

is an anthology of magazine pieces from such
sources as Weckend and Sumrday Night on
1opics ronging from alcoholism to avtomobile
engines.

Early Sepiember: An Anthology of Shert

Stories, edited by James A. MacNeill, Nelson
Canade, 208 pages, $4.95 paper, $5.95
teachers’ edition. Senior. An intemnationat
collection of 25 stories from practitioners as
varied as Doris Lessing and the late Greg
Clark.

New Worlds, edited by John Metealf,

McGraw-Hill Ryerson, 169 pages. $7.24
peper. Senior. Fourteen Conadian storics,
from the ubiquitous Morley Caflaghan (**A
Cap for Steve™") and Sinclair Ross (**One’s a
Heifer'*) to such less-ofien anthologized writ-
ers as W. P, Kinsella and Merna Summers.

Introduction fo Literature: British, Amerl-

can, Canadian, edited by Gillian Thomas e/
al., Holt, Rinehart and Wiuston. 434 pages,
$14.25 paper. College. A survey of essays,
peetry, and fiction from Jonathan Swift to
Alistair Macl eod by way of sources as diverse
as Chidiock Tichbome and Donald Barth-
elme.

Introduction to Poetry: Brilish, American,

Canadian, edited by Jack David and Robert
Lecker, Holt, Rinehart and Winston. 694
pages, $13.50 paper. College. A historical
survey from Boethius (480-524 A.p.) to
bpNichol (1944- ).

DRAMA.

An Howr Upon the Stage, edited by Laird Orr,

McGraw-Hill Ryerson, [44 pages, $6.94
paper. Senior. Seven one-act plays, ranging
from work by Shaw and Chekhov to James
Tallman of Kelowna, B.C., and Julie Bovasso
of New York, N.Y., whose Schubert's Last
Serenade has been faundered somewhar for
high school use.

Take Ten: An Anthology of One-Act Plays

from Canada and Abroad, edited by Jane
Coryell, Gage, 273 pages, $5.95 paper.
Senior. Ten plays, from Clifford Odets and
William Inge to Hugh Gamer and George
Woodcock, arranged to exemplify realism,
farce, fantasy, historica]l drama, and social

protest.
Theatre for Young People, by Desmond Davis.

Musson, 22] pages, $15.95 cloth. The hows
and whys of mounting dramatic productions
for young people, with emphasis on their
special needs as audience.

COMPOSITION AND GRAMMAR

Essay Writing for Canadian Students, by Kay

Stewart and Marian Freeman, Prentice-Hafl,
306 pages, $11.95 paper. College. A carefully
structured approach to writing the scholarly
essay.

Canadlan Handbook of Grammar and Usage,

Gage, 309 pages, $5.45 paper. Senior-collage.
A standard alphabetically arranged guide to
[snguage terms and uwsage with some interest-
ing comemporary entries: racist language,
shoptalk, metric system.

Writing Prose: Techniques and Purposes,

edited by Thiomas S. Kane et al., Oxford, 633
pages, $11.50 paper. Collepe. The recently

published Canadian edition (some of the
sample material is by Canadian writers) of a
standby text,

Insight 1 and 2, by Kenneth ). Weber and
Michael H. Tudor, Methuen. 224 and 232
pages, each 5$8.95 paper. Intermediate. The
lively maoterials, language games, and puzzles
in these lwo volumes provide an Imaginative
approach to teaching English at the high-
school level,

Wrlting Power 1 and 2, by Gillian Bartleu.
McGraw-Hill Ryerson, 242 and 272 pages,
$8.41 and §9.42 cloth. Intermediate. A tightly
organized and rraditional approach to teaching
grammar and composition.

Telling the World I, 2, and 3, edited by Doreen
Lechelt er al., Oxford, 272, 336, and 356
pages, $10.50, $11.50, and $12.25 cloth.
Intermediate. A rather busy approach to teach-
ing writing by example (fragmems from
novels, newspapers, and the like) followed up
by related student activities. Each volume also
has a grammar and usage section,

Writing for Results, by Marlene Scardamalia et
al., OISE Press, 167 pages. $10.50 paper.
Junior-intermediate. Conlains 60 writing ac-
tivities, some more original than others, such
as writing a story with a parner, having a
proofreading competition. and piving direc-
tions 10 a robot. The book includes planned
procedures for using the activities from grades
4tol2.

ABCs of Creative Wriling, by David W. Booth
and Stanley Skinner, Globe/ Modemn Cur-
riculum Press, 154 pages. $6.95 paper.
Intermediate-senior. Another ““writing pro-
gram"* designed to help the student **develop
as a writer.” For some reason the examples in
this book are arranged alphabetically by kind,
with at least onc entry for all 26 leuers:
adventure, blurb, children®s literawre right
(heough to x-word, yams, and zodiac.

Good Words, Well Spoken, by Esmé Cramp-
ton, The Norman Press, 179 pages, $11.00
paper. Senior-college. A handbock of speech,
discussing the pathology of sound produciion
and providing instruction in all varieties of
voice us¢ from formal speech-making to job
interviews and social chat.

ECONOMICS

The Economic Development of Canade, by
Richard Pomfret, Methuen, 216 pages, $11.95
paper. College. A historical survey of
Canada's economy, from the time of European
seitlement through the Depression to modern
metropolitan development. With maps.

OTHER BOOKS RECEIVED
<= - - - ]

Abrldged ﬁwﬁiu. by Patriciz M. Procunier aod Elben V.
Bowden. G

. Guge.

Canndo"s Lost ﬁau. Vol. I11: Developing the Mosaic,
i.'dmd by Antor Wagner, Canadian Theatre Review Pub-
ications.

Cannda’s Playwrights: A Biographieal Golde, edited by
Don Rubin and Alison Cranmes-Byng, Canadian Theatre
Review Publications.

The Conndlan Dicefonary for Schools, Collier Macmillan.

Donald Smith et Te Canadien Paciique, by Keith Wilson.
translated by Réjcanne Bissonnelte, k Soclety of

Canada.
Furasia: Iis Lands and Peoples, by J. Mchanus ef al.,

2ge.
Foundations of Modern Soclol Mena Spencer,
Prentice-Hall, oase by P
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*‘This collection
should be an o
extremely useful ;. n

purchasa for all
Canadian libraries [/ . |
and students of L M- 5
Canadian
literature.”

Quill & Quire

Profiles in Canadian Literature
Editcd by Jefirey M. Heath _
Profil2z in Canadian Literature is & wide-

ronging series of essays on Canadian literatura
Eromdvidm' g en introduction to the literature of
'onada

Each 5500-word profile is illustrated, and
presente ite subjecte in four easy-to-read gec-
tions.

David Thompzon Mordecal Richler

Architald Lampmaon Rudy Wicha
Thomas Chandler Hullburton AJM Smith

Duncan Campb-1l Scolt Guebrielle Roy
Sara Jcanactte Duncan * Earle Bimey
Stcphen L=acock Raberteon Davies
Frederlc: Philip Grove Margaret Laurence
Emlly Cur AM Klein
Blotley Callagbon Alden Nowlan
Hugh IacLenman Hugh Hood
Margarct Aviron Mergaret Atwood
Eme:t Buclkler Alica Munro
W0 Mirchell Al Purdy

Robert Kroetsch

Gul:ll 2, by W. Derry and M. Homer. MeGraw-Hill Ryen

. The Houghhn MifMin Conadlan Dictionary of the English

Language, Houghten Mu¥lin.

Intmdu:llnn 1o Business Decislon Moking, 2nd edition, by
John A. Humphre: d al.. Mnllmen

Law and Politics, by S. tselig Eqterprives.

Macro Economics: '.I.'Iu.- Canadlan Cunl.“l. hy Alexander
MacMillan. Premiice-Hall.

Maslering Effecthe English, by Margaret H. Lasock ez ..

Clark Patman.

Micro Eronomficss The Canadian Context, by Alexander
MacMillan. Prentice-Hall.

Bodels of Clnssrnum &Ianagemﬂﬂ. by Jack Martin, Det-
el Eaterprices

Personal Finance for Canadisns, by Kathleen H. Brown.
Prenilce-Hall.

Hun:frs gl‘ﬂle Athabasea OIt Sands, by A.H. Skelrood o

Places in om'arln. Part 11, by Nick and Helma Mika, Mika

Pubili
Read All About T, by Clive Endersby. Methuen.
Rending Critically, by Robbie Case, ISE Press.
Relating, edited by Richard Daviesand Glen Kirkiand. G:
Renconire Camndn, by Paul Collins and Norman Shel

Oxlord.

Retrospective Canadh, by 1. Bradley Cruxion and W. Doug-
Tas Wilson, Oafonl.

WEP: A Handbook for Wriling, Editing, /nd Palishing, by
Emma Plattor cr of.. Gage.

FIRST hMPRESSIONS

One woman’s toothy affair in Foronto
and an Indian girl’s quest for sainthood
in sardonic small-town Montana

By DOUGLAS HILL

The Profiles in Conedian Literature ore made
availoblz mdividuolly as 8-page pamphlets or in two
bound volumes.

Eoch pomphlet cvvevvarnencersnrene S L0
Volum: 1 or Volume 2 ench. ......... S14.95
Both volumes .ocveeeeevacacnanness 52050

Dundurn Press Lid

P.0. Box Z45, Stn. F. Teronto, Ont. M4Y 2L5

MODELS OF
CLASSROOM |

Lladats of Classroom Managemen! s
wnttan {or Wachers. counselors., par-
ents. and anyone intarasted In senously
e<amming curranl lheorles and prac-
trees concerned vith the development
and maintenance of clagsroom environ:
ment yhich fead to socral and inlerper-
conal behaviors hikely to maximize the
[earning and teaching potential of any
geroup of teachers and pupil:

Paperback 186pages s1085

Dztsehg Enterprises Lid.
P.O. Box (G389

L Caigary, Alberta T3A 2G3
l_L A
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Love Bites, by Freda Garmaise (Musson,
205 pages, $14.95 cloth), is, like Atwood’s

Edible Woman and Plath’s Bell Jar, centred
upon a woman whose emotional life regu-
larly expresses itself through her relations
with food. Unlike those two books, this one
neither seeks nor finds any preat depth of
meaning or insight. It's an entertainment, a
bit of spiced-up (MSG) sinzation comedy
about the irendy Toronto media folk.

Sheba (originally Sheila) Williams, who
tells her own story, is a TV news reporter
with a tendency to overealing and over-
weight. Her husband has left her; her career
is stalled if not worse. She is introduced to
and falls for 2 nutty Jewish caterer, Teddy
Nudelman. Their affair — ups and downs
and outcome — and its effect on Sheba’s
discovery of her needs is all there is to the
plot. but it has some good and wise

moments.

The novel seldom offers a paragraph
longer than one sentence. which is fine since
what Garmaise is afler is the kind of humour
that comes in one-line packages, with
plenty of brand-names attached. She’s often
witly, in a pleasantly bubbly way, and her
dialogue can be quick and crisp. On the
whole, however, the book"s not as [resh as it
ought to be; a reader bepins to sense
exhaustion in the author’s efforts 1o crack
jokes and stay upbeat.

Love Bites would like to be described,as
fart and frothy, 1 imagine — 2 lemony
triumph of literary cuisine mincenr. To me
it 1asted a bit flat. I had no particular desisre
to linger over it, and have no desire at alf to
repeat the experience.

oo
L
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James Polk. in The Passion of Loreen
Bright Weasel (Thomas Allen, 188 papes,
$12.95 cloth}, applies considerable humor-

Y S

|

ous invention and sardonic wit to a stylish,
studied effort that, I have to conclude, loses
itself in its own hollowness. .

It's the story of a young Indian girl in
Montana who gets some guile mixed-up
ideas about the Catholic faith and the way to
sainthood, and gets pregnant as well, during
her stay at a Mission school. She moves on
to a job as maid for a prominent family in a
nearby town, Hebb. Francis (**Sheep')
Triumph wants to become the mayor, witha
campaign based on bis pledge to shut down
the whorehouse run by his first wife,
Marlyss, whom be still yearns after. His
present wife, Winn, spends her time in a
haze of Valium and booze, surrounded by
bits of atrocious decor ordered in from
big-city department stores.

As Loreen stumbles through the world of
Hebb, doing good works, her presence
induces one bawdy farcical scrape after
another. Much of this is funny, some
hilarious; some of it"s tired. The emphasisis
on sexual escapades and sexual disfunction.
The baok’s basically a collection of comic
episodes and jokes. often slapstick, held
loosely together by a flimsy plot, with
threads of pathos, earnestness, and social
comment running through it. It all seems to
go out of focus about halfway through, as it
takes off in several directions at once and
loses track of Loreen.

Certainly Loreen has an effect on Hebb.
Possibly it could be considered redemptive.
Maybe that's the point. | do know that
despite — or perhaps because of — Polk's
deftness with the sharp edges of his satire, I
sensed an air of superciliousness, of snide-
ness, about the book. I"'m not searching for
sp:ntual improvement and positive thinking
n everything I read. But Polk seems
nowhere 1o have compassion for any of his
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characters; they're each and every one the
butt of his jokes, and they all appear fools. 1
say again. The Passion of Loreen Bright
IWeasel is funny. Only for a while, though.
My laughter stopped well before the novel
did.

I S

Come From Away, by Joseph Green
{Oberon, 200 pages, $15.95 cloth and

$7.95 paper). is an unusual novel, and not
wholly successtul, but it offers some pleas-
ant rewards. It tells the story of Paulie
Russell, a teenager in a Maritimes fishing
village, and of the events that fill the
summer of his coming of age. The setting is
ap istand (I'd guess off New Brunswick,
though the pseudonymous author has left it
unspzeified) and the time seems to be
arovnd 1950.

There's an intricate plot, having to do
with electoral politics. adultery, and the
machinations of the community fish-plant’s
management, but the primary interests here
are variously Jocal colour, fishing lore, and
the trials of adolescence. The island and its
ways are rendered with care and affection.

—

The natives — of whom there’s a crowd,
many of them with nicknames like Ashley
the Gannet, Wall Street, and Pee Pee — are
rustic but sharp and quite worldly; they
speak an idiom, filled with expletives (**by
the Jesus,” **American Christ,” *‘scented’
crotch’) that expresses a tightly knit tradi-
tional society but doesn’t, strange to say,
limit them to folksiness.

Paulie is 2 solid fictional character. His
anxieties — about self-esteem, sex, his
father's casuval dripking, his own future
away from the island — are believable, and
Green is capable of humour, poignance,, and
insight. The story is fairly conventional, but
it quietly touches some important truths.

The problem with Come From Away, for
me, is that the several elements that make it
up don't seem to be fully amalgamated into
a novel that has its mind made up where it's
going. The parts don’t cohere. It's easy to
see what Green is doing, and he's a sure
writer most of the time, but it's harder to be
certain about what he hoped ultimately to
accomoplish or where he felt the centre of his
book mightlie. O

A THOUSAND WORDS
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The view to the east: wooden ships
and glorious sunsets
portrayed with honesty and warmth

By CHRISTOPHER HUME

IF THE wWoORLD shoulkl end tonight at 9
o'clack it’d happen 30 minutes later in
Newfoundland. That's how other Cana-
dians regard the Atlantic provinces —
always a bit slower, a bit behind. They live
on as precariously as ever, yet remain
strangely permanent. But judging from
some books published recently, Canadians
have been taking a fresh look toward the
Atlantic coast. Obviously, they like what

A+
| R. Keith McLaren’s Bluenose and
Blusnose II {Hounslow Press, unpagi-

nated, $13.95 cloth) is an excellent exam-
ple. Bitwnoye, the ship on our dime, is the
most renowned boat built in this country.
She was launched on March 26, 1921, in
Lunenburg. N.S.. designed and constructed
in the hope that she would bring the
International Fisherman’s trophy back to
Canada. Open to fishing schooners from
Canada and the United States, the race was
sponsored by William G. Dennis, a Halifax
newspaparman. Ithad been conceived as “*a
race between men who made their living
upon the sea™ and vras billed as a “*race for

real sailors.’’ Eliminations were held in
Gloucester, Massachusetts, and Halifax.
The first race got underway in October,
1920, and was attended by thousands of
people from both countries. When the spray
finally settled, the American vessel

Esperanto had won. Nova Scolians were in
a state of shock.

By the time the second trophy race began
a year later, the Bluenose had put in her
required season of fishing and was ready for
battle. Her opponent was American
schooner Elsie. Under the command of
Captain Angus Walters -— “*a driver from
gun to gun’’ — she made quick work of the
Elsie. Nova Scotians were ecstalic; the

Blienose began a reign of Atlantic fishing
fleets that tasted until the end of the 1930s
and the advent of motorized boats.

McLaren tells the tale of the great
Canadian schooner in a simple. straightfor-
ward manner. More than 50 black-and-
white and eighr colour photographs make
this a handsome volume, McLaren's mix of
technical data and anecdote make it an
absorbing portrait of a ship and an era. One
of the best stories in the book occurred
during the 1921 race, when the Blirenrose
was up against the Elsie. It tells something
of the spirit of the men who sailed and raced
the North Atlantic:

The firstrace was won by the Blirenose. She

had gained the advantage dusing the first leg

and kept it through to the end. Unfortu-
nately, the Elsie lost her foretopmast during
the latter part of the race, losing the use of
her foretopsail and jibtopsail. Captain Wal-
ters, in the interests of keeping the race

*“fair and square,”” doused his own foretop-

sail. ...

The demise of the Bluenose came in
1946, when she struck a reef off Haiti and
was wrecked beyond repair. Canadians let
one of their finest accomplishments meet
destruction in some-Caribbean backwater
without so much as a whisper of protest.
Bluenose I1, areplica of the original in most
respects, saw first light in 1963 as a
promotion for Oland Breweries' Schooner
Beer. Ten years later she was sold to the
Nova Scotia government for one dollar, and
ever since she has been sailing the waters of
Canada and U.S. as a goodwill ambassador.
She draws large crowds of viewers wher-
evershe goes.

Margaree (Harbour Lights Press, un-
inated, $30.00 cloth and $15.00 paper).

by George C, Thomas, is a “*visual tribute
in praise of a once prevalent way of life.”
The Margaree River winds along the north
side of Cape Breton Island in 2 valley whose
lifestyle harks back to a simpler age.
Thomas has lived in Margaree Harbour
since 1971 when he left Boston and MIT.
where he was associate professor of photo-
graphy. This collection of 48 black-and-
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white prints, taken between 1971 and 1979,
is the author’s record of his adopted home.
None of the photographs has a caption;
Thomas has wisely decided to let the
pictures say all. They speak o us eloquently
and directly about the rugged folk of
Margaree. It’s an urban fantasy come true:
the blacksmith hammers away down the
road, housewives cook delicious dinners on
their wood-burning stoves, and horse-
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New Expanded Edltion
| Here §s o basic step-by-step Instruction

| sures of photagraphy. It begins with on
axplanotion of the Inner machinations of

| 1ographic process. Includes chopters on:

| Ing, filicrs, Eght and lenses.
o Hundreds of photographs, drawvings

and charis
| o Index, glossary and photographic

terms
MNovr avolloble ar bookstores . . .514.95
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book for the new enthuslast in the plea- |

| the camera ond its function and pro- |-
| grasses through every aspect of the pho- |,

film, development, printmaking, entarg- [*

NOW AVAILABILE

Artistry and excitement in a photographlc
presentation by Candace Cochrane with
woices of Newloundlanders themselves
capturing the character, culture and
changng way of life of a warm and
Individualistic people.

at your favorite boolstorel

Addlicon-Tesley Publichers
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drawn carts amble past the front door.
Thomas charts this rural haven with honesty
and warmth The yeammg only grows

519 95 cloth) cannot quite match Thomas’s
volume. Candace Cochrane’s photographs
are proficient and insightful. She is an artist
without doubt, but still doesn't get all she
can from her subject. If George Thomas's
pictures capture the universal, Cochrane’s
are detailed renderings of the local. The
stories and comments that appear through-
out the book have been ably edited by Roger
Page. They add an important dimension to
Outport. Says one puzzled Newfound-
lander: **It seems like everyone that comes
here likes this place and likes the people.
There’s a reason somewhere. Probably we
don't see it, not as quick as you'd see it, or
some other stranger.””

The Colour of New Brunswick
Hounslow Press inated, $16.95
cloth} by Stuart Trueman and photographer
Bill Brooks, offers a more standard [ook at
another eastern province. These are pictures
any tourist with a camera would be proud to
take home. Stunning vistas, quaint rural
scenes, and glorious sunsets abound. The
text by Trueman — **New Brunswick's
most vocal son® — is short and informa-
tive.

casts a glance at New Brunswick. The Saint
John River Valley (unpaginated, $15.95

cloth), by photographers Wayne Barrett and
Anne MacKay with an introduction by
George MacBeath. is a virtucso display of
landscape photography. Every book in the
Oxford series has been as good. Perhapsthis
new breed of coffee-table toppers —
price-efficient compacts — represents the
wave of the future. O

7 ENGLISH OURENGLISH

Sir Winston and the hated hyphen,
further founders and flounders, and a
dash of debilitated desperadoes

By BOB BLACKBURN

H.L.ROBINSON of Toronto has writien to
accuse me of using no fewer than four
infelicities in one recent column. I'll not
argue about three of them. **Gotien®* was a
careless ercor, and the misuse of ““while”
for *‘although,” although widespread,
should be shunned. *‘End up™ is accepta-
ble, evidently, to the CBC, but not to Mr.
Robinson or, on reflection, to me.

However, I must defend my reference 1o
my having been ““dumped on™ for misusing
a word. Mr. Robinson is correct in saying
that **dump™” requires a direct object — in
its formal sense. In slang, **dump’” is an
intransitive verb, meaning *‘defecate,’
and, [ suggest, is a damn™ sight more
felicitous than the more common dys-
phemism. (Did [ hear you say, *‘No such
word,” Mr. Robinson? Now there is.)

Such amiable scolding is welcome here,
but 1 must adjure readers to tolerate my
fondness for colloquialism, which I'll no
sooner abjure than I'll stop hiding behind
“I*ll"* when I don't know whether to say
shall or will.

The shall-wifl dilemma is, of course,
easily resolved, but it is a distinction
doomed by its own clumsiness. **{ shall
die,™ says theaccident vicim. **1 will die,””
says the would-be suicide. But what of the

pair of them? Shall they die, or will they
die? Consider a murder-suicide situation: If
shall expresses inevitability in the first
person and determination in the second and
third, and will expresses determination in
the first and inevitability in the second and
third, what will the participants say 1o one
another? **L will die and you will die,™” cries
one. ““No, no,” says the other. **You shall
die and I shall die.”” Actually, he shall die
and she will die, or vice versa, depending on
who has the pun.

If you will, you may fret about this
vanishing distinction; I'll continue to side-
step it. [ think it's more worthy of concern
that there are writers who cannot distinguish
between abjure and adjure.

L= LI ]
A FLOUNDER is a fish and a founder is
someone who starts something. The two are
seldom taken one for the other, but some
writers confuse the verbs. To founder is lo
ron aground. To flounder is to flail about
awkwardly. Thus. a flounder may founder
and then flounder. A founder may. perhaps
in delivering the commencement address at
the college that bears his name, flounder
while he gropes awkwardly for words. He
may even founder on the shoals of his inept
thetoric. Despite their etymological kin-
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ship, the 1wo verbs are usefully different in
meaning.

It isn’t difficult to understand how such
pairs as flownder and founder, flont and

tkeaens, orvureer and careen are confused,

but [ wonder about the likes of cogenr and
germune. | suppose it's because both are
applicd towrgrment, but a cogent argument
i a convincing one and a germane one is to
the point, and let’s not et thar happen again.
ON THE SUBIECT of commas, Raymond
Peringer of Toronto writes that what's
wrong with them is that they curve the
wrong vay, cupping., as it were, the
reader’s eye, thus impediff the flow.
Printing them backward, he sugpgests,
vould make them less disruptive but still
uble to serve their purpose.

That may be a good idea. but it does not
scem likely to be accepted ovemight.
Meanwhile, why not give some thought to
the lowly dush? Its use is decried by some
purists, but it is a useful tool. Although it is
defined as a stronger stop than the comma,
the eye slides easily along it, and it is
cerfainly less disruptive than the round
bracket when used to enclose parenthetical
muterial. In a seritence full of commas
parforming other functions, it is sometimes
unfidr to make them serve also as symbols
uf purenthesis, und — presuming you do not
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wish to use as arresting a sign as the round
bracket — the dash serves admirably (save
in cases in which a further stop is required
immediately after you close your brackets),

Since the colon has fallen into disuse as a
stop, it has acquired, as Fowler puts it, a
special function: that of delivering the
goods that bave been invoiced in the
preceding words, and its old function as a
stop is served well by the dash.

Shorten a dash by half and you have one
of the language's greatest trouble-makers
—the hyphen. A dissertation on its use and
misuse could go on for pages. The most
concise advice is to avoid it whenever
possible. Sir Winston Churchill, who did
not care for the hyphen, suggested that
“‘you may ren (words) together or leave
them apart, except when nature revolts.™ 1
brought the hyphen into this discussion only
because | wish to point out to certain
newspaper writers and editors that a nine-
year-old boy is #sor nine-years-old, he is
nine years old. If that seems obvious to you,
it nevertheless is obviously not obvious to
some of the people at the Toronto Sun and
Canadian Press, to name two offenders.

T oE
THE LINE OF the month was delivered by a
TV newscaster who informed us that, in
Belfast, *‘two more hunger strikers are
fighting for their Fves.” O

R |

Threshing time: Jean Pierre Lefebvre,
Crad Kilodney, Saint Don,
Jesus, and the politics of Grain

By MORRIS WOLFE

IT's SURPRISING that among the endless
supply of xeli-help books that fill our book
stores these days so few deal with parenting
— un areu of owr lives in which many of us
reully could use some help. (I was thinking
thut again the other day as I observed a four-
or five-year-old terrorist and his mother on a
bus.) I was delighted, therefore, to find

Wil If Ye Let Them, by M.B. Wans-
broush (141 pages, $4.95 paper. Image
Pablishing. 752 King Street East, Hamilton
LBM 1AS). Wansbrough, headmaster of
Hillficld-Stratkallan College, a private
schoo! in Hamilton. has produced a sensi-
ble. mostly jargon-free litile book abou
purenting — and schools — that deserves
wide distribution. (It’s too bad that this
book vasn®t more attractively produced —
wirth an attractive cover and withour 2l the

silly, intrusive cartoons.) Wansbrough con-
fesses that he’s *‘not a doctor of anything.
To be honest,” he writes,-"'I find the
scholasticism of modern educational theory
rather dreary.” If he could teach parents

only one thing, he says, it would be that they

should read bedtime stories to their children
beginning when the children can barely
talk. Bedtime reading, he believes, is more
likely to help a child academically — and
otherwise — than almost anything else the
parent could do.

¥ F ¥

ANNE HARDY'S Where To Eat in Canada
1981-82 (Oberon Press, 294 pages, $8.95
paper) is off the press. No one who

enjoys eating and who travels much in
Canada should be without it. I've been
using Hardy's book as a guide for years now
and have rarely been disappointed. Most of

the 500 entries are rewritten from one
edition to another and restavrants are regu-
larly dropped or added. Buying Hardy's
book not only means eating well but also
helping the best literary house in the country
underwrite its unprofitable titles.

=
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178 pages, $7.95 paper, CFl, 75 Albert
treet, Ottawa K IP 5E7) is the sixth in (he
Canadian Film Institute’s series of books on

Eean Pierre Lefebvre, by Peter Harcoun

aspecis of Canadian cinema. The irony, of
course, is that although Lefebvre has made
16 feature films — he’s now working on his
17th — his work is virtually unknown in
English Canada. And yet here we have a
study of his gewrre — in English. Only in
Canada. That's not to say this isn’t an
important and useful work. For one thing, I
now know Lefebvre’s response to those of
us who were terribly disappointed by the
ending to his lovely film Les derniéres
Jiancailles. (An old man and woman — the
central figures in the flm — are simply
whisked away by angels.) In 2 lengthy
interview with Harcourt, Lefebvre says he
wants people to remember at the end of his
films that what theyve seen is a film. not
reality. ‘“You can show anything you like in
a film, so why not angels? All of
film-mpking involves cheating with real-
ity.'” Now that we have the book, maybe we
could get to see some more of Lefebvre’s

films.
oo

Notable Nova Scotians, by Lesier B.
Sellick {Lancelot Press, 104 pages), is a

collection of nine articles about prominent
men the awbor, a former teacher, has
known. Unforiunately, the book isn’t par-
ticularly well written and it"s self-serving —
one ends up learning much more about the
author than about his subjects. If one is to
judge by Sellick, the most important thing
about Watson Kirkconnell was his anti-
communism. And here he is on Saint Don
(Messer): “‘He interpreted everything for
the best. . . . He could be right or wrong in
his opinion, but he was too clear-headed to
be unjust; he was as simple as he was
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forcible, and as brief as he was decisive. He
knew the weakness of human reason as well
ay its strength, its province and its limits.”

oo
oo o0

CRAD LILODNEY. Even the name makes you
smile. Kilodney has become a farniliar sight
in dov ntown Toronto as he stands on street
comners {wearing a sign that says WORLD
FAMOL'S WRITER, or whatever) and sells
autographed copies of his Jatest book. 1 own
Werld Under Anesthesia, and Galnfidly
Eniployed in Limbo, but somehow missed
out on Mental Cases, and Lightning Struck
My Dick, Now we have Human Secrets
134 pages. $2.00 paper, Box 281, Station S,
Taronto M5M 4L7) with Kilodney's famil-
iur cast of funny, poignant characters. A
Jonitor, for example, who ““will always
remember that day in grade eight when he
pot 100<% on a math test and the teacher
praised him in front of the whole class.” Or
the man who follows the progress of the
world by reading only the supermarket ads
in the paper— **the passing of solstices and
equinoxes being represented by gigantic
quantities of melons and asparagus.™
**Who,'" he asks, **isas brave as I, and will
admit his life has seemed empty and
meaningless for days, perhaps weeks?™
Kilodney's well worth reading.

o
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MY FAVOURITE ‘little mag® these days is
Grain, a quarterly published by the Sas-
katchewan Writers' Guild (Box 1885
Saskatoon S7K 352). I've especially en-
joyed a dispute about the nature of prairie
poetry that has raged in its pages for almost
a year. Last November, Mark Abley took to
task the cditor of a prairie poetry issue of
Essays v Canadian Writing for suggest-
ing that poetry that celebrates irony,
paradox, and ambiguity — poetry that is
essentially European — **‘could never be
written in the Prairies.”* Abley commented

T
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that *'If poets are to be confined to the
language and images of the prairies, if they
are forbidden to find bridges to other
cultures. other landscapes, other periods of
history. their work will eventually dry up.
Paetry springs from an inner life, not just
from the alleys of Moose Jaw or Swift
Current...."* The next issue of Grain
{February. 1981) carried a letter in reply to
Abley from David Amason. “‘From the
starl,”” wrote Arnason, ‘I want 1o make it
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clear that 1 do not hold with the common
notion that Mark Abley is the mdst pompous
and pretentious critic now writing in
Ceanada. . . . Granted, he is pompous and
pretentious, but one has simply to glance
over the pages of any critical journal in the
country to see that he has serious competi-
tion.™

1 could barely wait for the May issue of
Grain (which arrived just before the postal
strike.) I wasn’t disappointed. Enter Anne
Szumigalski. She'd read Arnason’s letter
several times, she wrote, but had found
**nothing about his ideas on prairie poetry,
nothing even about his opinion of Mr.
Abley’s opinion of Mr. Cooleys opinion of

 ONJOFFISET

prairie poetry.’” What was clear to her, she
said, was that *‘Mr. Arnason does not care
for Mr. Abley’s work and finds his style
pompous.** As for herself, she continued,
“‘T would like to state that T am very much in
agreement with Mark Abley. Formethereis
no such thing as ‘prairie poetry”.... The
prairie is big, but poetry is bigger. There is
room for all kinds of work here, even
‘poetry celebrating irony, paradox. am-
biguity".”” The May issue of Grain also
contains a short story by Gloria Sawai:
**The Day I Sat With Jesus on the Sun Deck
and a Wind Came Up and Blew My Kimono
Open and He Saw My Breasts™. It's as
delightful as its title. 1

David McFadden charts the Great Lakes:
among the American pigeons, a
Canadian dove who dreams of being a cat

By DAVID MACFARLANE

BY VIRTUE OF some extremely disorganized
reading habits, [ found myself following
David MecFadden's almost remarkable A

ip Around Lake Erie (Coach House,
139 pages, $6.50 paper) aod A Trip

Around Lake Huron {(Coach House, 131
pages, $6.50 paper) at the same time that I
was In Patagonia with Bruce Chatwin.
Readers who share so haphazard an ap-
proach to literature — those of us who like
1o keep our bookshelves quite out of
alphabetical order — will perhaps recognize
here some of the! joys of a-book-in-the-
living-room, a-book-in-the-bathroom,
a-book-in-the-bedroom reading, Some-
times, through a process of serendipity, one
stumbles into a clearing, and from the point
of view of one book makes unexpected
observations of another.

In Patagonia (1977) is a masterpiece of
travel writing. Chatwin writes clearly and
intelfigently of the strange places and peo-
ple he encounters on his journey through
southerm South America, and his curiosity
partakes of 2 venerable literary tradition —
the travel journal. Authors who practise the
art of good travel writing — Chatwin's only
-comparable peer is Jan Mormris — use a
simple technique: the sensitivity and curios-
ity of one civilization coming to bear on the
unfamiliarity of another. ““The blue-faced
inhabitants of this apparently childless town
glared at strangers unkindly,'* writes Chat-
win in a chapter entitled, ‘A Town at the
End of the World." **“The men worked in a
crab-cannery or in the navy yards, keptbusy

by a nipgling cold war with Chile. The last
house before the barracks was the brothel.
Skuifl white cabbages grew in the garden. A
woman with a rouged face was emptying
her rubbish as I passed.™ An eye for detail,
lucid prose, a sense of history, and appro-
priate wonder at the differences between
home and away, this is the baggage of the
travelling writer.

McFadden enters the genre strangely. *‘I
vowed to paint a life-size map of each of the
Great Lakes with the flaming brush of my
crocus-coloured Volkswagen van.” Hardly
the stuff of Stanley’s search for Living-
stone. McFadden's home base is Hamilton,
Ont., and he and his family are never more
than a few days from Upper James Street.
Still, his baoks — part journal, part novel,
part diary — come close lo establishing
themselves as something of importance to
Canadian writing. .

I worked as a copy boy in the old King
Street offices of the Hamilton Specrator
when McFadden was employed there as a
reporter. He was, so far as | could 1¢ll, a bit
of a mystery evea then. He seemed to
appear and disappear unpredictably, spend-
ing what | considered to be an enviable
amount of time in the Spec’s news car. He
bad a cheerful, mischievous kind of pres-
ence, but there was also something secretive
about him, something elusive. It is a quality
that remains apparent in his writing. The
Poer's Progress, A Knight in Dried Plums,
and The Great Canadian Sonnet have
enhanced his career as a poet while, at the
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same time. puzzling a good many readers. It
is difficult at times to know how intentional
is McFadden's wit, how innocent his
naivety, how casual his informality, and
hov unassuming his design. It is difficult,
for instance, to know what led him o wrile
his Trips. He's a difficult writer to get a
handle on. and one senses that he enjoys that
aspect of himself as much as anything.

Both 4 Trip Around Lake Erie and A
Trip Around Lake Huron are curiosities
certainly, but they also have qualities that
male them something more. McFadden
takes on the ordinariness of a family
motor-campiog trip — most of which takes
place on the American side of the Jakes in
question — and unapologetically tells us
about it, The result is quile unique, and here
and there one is reminded of the sly clarity
of Heinrich Bll: **We stopped at a K-Mart
in Monroz, Michigan. Joan wanted to get
some camping supplies. The place was
crowded with Americans. [ kept wondering
if pzople could tell we were foreigners.™
The irony is immediately obvious — a
Canadian in the States, a writer in suburbia,
is not the osnal stuff of travel writing. This
is not Bruce Chatwin in a {own at the end of
the world. But McFadden's sense of that
irony maintains the distance required be-
tween artist and model. After an ordeal with
an American customs officer,

1 went 10 pull away and stalled the van.
Then we jerked away through the rain
puddles out onto the streets of Detroit,
**What a bitch!"* said Joan. **We should
report her. Did you get her badge number?
She didn"t have to be that nasty. '

I wonder why they always ask about
oranges,” [ said.

Home and away are not very far apar for *

McFadden, but he is often funny and
parceptive enobgh to keep them distinct.
There is. however, a great deal that is
wrong with the Trips, and the fact that there
is a great deal that is right makes
McFadden™s lapses all the more unfortu-
nate. Things start to go awry whenever
McFadden loses confidence in his wit and
observations, and feels compelled to tell us
that really. in case we hadn't noticed, beis a
stranger in a strange land, a Chatwin in
Patagonia. His references to writing,
poetry, Canadian literature, and his own
cureer are obtrusive and clumsy. They are
included in order to let us know that he's
really not your regular Volkswagen
campzr, but that job hes already been done
in more interesting and subtler ways. And
things literary are not the only subjects
McFadden misuses. He can pin an Ameri-
can personality down with the skill of
Mabokov, and then descend to the most
self-righteous and redundant anti-
Americanisms. The books lose their pecul-
iar edge when McFadden ceases tobe adove
among pigeons and pretends to be a cat.
ifany blame can be cast in faflings of this
Lind, it would seem that McFadden was

ill-served by his editors. If 2 more ruthless
pencil had forced McFadden to clarify his
intentions, if someone had forced him to
defend himself page by page, or had only
said, **You don't need this. You've already
said that,,” these two books would have
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beer remarkable, and their comparison to a
book as excellent as I Patagonia would not
be eccentric. As it is, A Trip Arownd Lake
Erie and A Trip Around Lake Huron are
only the precursors of the very good book I
hope McFadden will someday write. [
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Hugh MacLennan on the novelist as
Cassandra: ‘I had never thought of myself
in that particular vein’

By WAYNE GRADY

VOICES IN TIME is only Hugh MacLennan's
seventh novel — his first since Return of the
Sphinx, which he considered his best book
to date, was 50 severely received by critics
in 1967. And yet his books seem to have
been always with us, and his stature as one
of Canada's most important novelists is
unquestioned. His novels have been called
prophetic, a quality he himself attributes to
acute political and social analysis made
possible by a thorough understanding of

history. The success of Voices in Time and-

the recent publication of Efspeth Cameron®s
critical biography, A Writer's Life, have
combined to make MacLennan better
known, perhaps, than he has ever been

_iml ey i
before. He is quite happy about this. When
Wayne Grady spoke with him recently,
while he was in Toronto promoting the
paperback edition of Voices in Time, he was
relaxed and anecdotal, talking freely about
his childhood in Cape Breton and his
present fears for the future of Quebec, his

adopted province:

Books in Canada: Canada seems deter-
mined to develop into a nenwork of regions
rather than inte one unified nation state,

and | know von have declared yowrself
against regionalism —

MacLennan: No, I'm not against it at all.

Canada is so vast, and its ethnic groups are
50 localized, 1 think regionalism is perfectly
healthy. T have located books only in places
1 knew — parts of The Precipice in New
York, where I lived for a while, this last one
in Germany. 1 remember after [ wrote Two
Solitdes 1 was at 2 loss for a subject, and
Blair Fraser suggested I go into Ontario. So
1did, but I set part of The {'rccipice in New
York. The New York reviewers thought it
was perfectly authentic to New York; in
Ontario they thought it was nor authentic to
New York. Nevertheless, 1 think re-
gionalism is healthy. Inevitably, with the
kind of background 1've had, I'm really
trying to find a place to live. 1 grew up
feeling myselfa Nova Scotian. To an absurd
depree, Nova Scotians at that time thought

they'd been shertchanged by the rest of the

country. I didn"t get a Rhodes Scholarship

from Nova Scotia, [ got that from Canada at
large. But at Oxford 1 was the varsily tennis

secretary in my last year — [ arranged the

matches and got out the programs — and {

had been put down in previous years as

*‘Canada and Oriel."" This time 1 put myself
down as ““Nova Scotia and Oriel."” Canada

is regional. I'd been all over Europe and the

United States before I'd ever set foot in New

Brunswick.

BiC: Do you sce the regions ever getting

rogether to make one voice?

MacLennan: On certain occasions. They

cerfainly did the time we were nearly beaten

by the Russians in hockey. 1 think there’s 2

very strong feeling that way. 1 don’t believe

at all in the separatist movement in Alberia

— | think that’s been talked up by the

American employees of the oil companies.

B.C. miglt po; that’s the way of the
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never-never land. But [ think there is a
strong feeling for a certain kind of commun-
ity here, just because itis so loose. It’s hard
1o impose the American concept of e
pleribus wnim on such a vast region-— even
they had a civil war. And in addition to that
the reason it's so violent now is that it's been
repressed for so long. A southemer once
satd 1o me in California that three-quariers
of the best NCOs in the army were souther-
ners, and then he said, **Why don't you-all
up there in your country join up with our
section, and in 10 years we could take it.”"
BIC:There are certain literary qffinfties
berween Canada and the American Soath. 1
Inow Alice Munro has ackmowledged her
elebr to writers lfike Endora Welty.
MacLennan: 1 think that’s true. Alice once
told me that she can’t go back to her home
town, to Wingham, any more.

BiC: You don't have that problem in Glace
Bay. do you?

DlacLennan: Oh God. no. They never
objected to that {Each Man's Son). 1t siill
goes on. but it was worse then. It’s
extraordinary what education will do among
the Celtic people. The worst brawler in
Glace Bay in my youth was a terrible man
called Mick Casey. That man /ived to fight
and drink. His grandson is now one of the
most distinguished medical men in tropical
medicine in the world. How, 1 don't know.
BiC: Do vonu find that being Canadian
aflows you 1o be morc objective, as a
historiun and as a novelist, about world
cvenls and processes?

hiacLennan: I think that's perfectly true.
Any country that makes a religton of itself
becomes very difficult. The Romans did it.
The Greeks never did. The Americans have
done it: how anybody with a sense of
humour ¢ould invent something called an
Un-American Activities Committee is
something that baffles me. It was staried by
the Moral Majority people, and was soon
taken over by racketeers like McCarthy.
Canada hasn't done that. Maybe Quebec is
getting pretty near to it with these language
police they've got now, but L think that wiil
pass bacause there’s no need of it, as far as
our identity is concerned. Quebec has
created a very powerful, active, and
confident middle class, and they"ve done it
very quickly, since Duplessis died and Pope
John came in. They had, simultaneously, an
industrial revolution, a commercial revolu-
tion, an educational revolution, and a sexual
revolution. And somehow or other they held
together.

BiC: Is Lévesque better for Quebec than
Clande Rvan would have been?
BiacLennan: No. I don't think Lévesgue is
intellectually honest. Ryan is. Ryan jost the
election because he mishandled it, and also
bacause [ think he reminded too many
pzople of a priest. They've had enough of
priests. But [ do think that just after
Lévesque got in the rest of the country,
particularly Ontario, which is in many ways
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Quebec’s Siamese twin, finally woke up to
what it might lose, and at the same time he
woke up a lot of French Canadians to what
they might lose,

BiC: So in a sense Lévesgue achieved the
opposite of what he intended.

MacLennan: Yes. He certainly wanted to
balkanize the country, but he knew when to
yield.

BiC: ! believe you had to leave your home in
Norih Hatley during the October Crisis in
1970.

MacLennan; [ did leave, yes, shortly after
the kidnapping. | was with my wife in the
car one day, and if T wasn’t a rarget for
another kidnapping I don’t know what was.
There were twe cars blocking the road, and
they had a list of names and they were
pointing at me. A truck came along just
then, and the two cars moved off to let it by,
and I got through ahead of it. It was
Thanksgiving weekend, and there was a lot
of traffic. They came following right after
us until ¥ saw amother big truck up ahead,
got in front of that, gunned the car, then
turned off the highway. They didn't know
where 1'd gone, and they both took off in the
other direction. [ happen to know thal at that
time there were foreign agents operating in
Quebec, some of them probably Gaullists

who had left Algeria after the Indepen-

dence. At any rate, that was a really bad
time, and there’s no point in pretending it
wasn't.

BIC: Is it over?

MacLennan: Well, the terrorism is over,
but many of the groups are still around.
What really frightens me are the number of
break-ins now. My cottage in North Hatley
was broken into — they didn’t get anything
because they fled when somebody came up
to rake the leaves.

BiC: And there are 10 bank robberies a day
in Montreal.

MacLennan: Oh, the world’s champion.
It's zbsolutely appalling. And these guys
are trigger-happy, very often; they just cut
loose. One of them, very near where ! live,
turned to somebody who had just entered
the bank and said, in English, **Who do you
think you are, interrupting a hold-up?** and
kifled the man. There was a whole week
when I couldn’t bank my cheque — every
time ] went, the police were there.

BIC: Many of your books seem to have been
wrinten by Cassandra; they seem io be
warnings that evemts are heading in a
certain catasirophic direction, and unless
we wake up history will repeat itself.
MacLennan: They weren't intended to be.
When | was reading Greek mythology in my
youth I thought the most unfortunate person
was Cassandra. But [ hadn’t thought of
myself in that particular vein.

BiC: Well, Barometer Rising seems to me
to be a warning ro Canada that it was time io
Join the 20th century, that we were struck in
the Victorian era.

MacLennan: Well, that's certainly what
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we were. Growing up in Halifax during the
First World War, in retrospect, was unbe-
lievable. The propaganda for the war —
every scribbler we had in school had
pictures of British soidiers, Huns being
crushed by tanks. Every moming we’d have
1o sing ‘““We'll Never Let the Old Flog
Fall.”* Half of Halifax was owned by the
British army and navy — the army garrison
dida't move out until 1967. My father used
to say the only good it ever did for Halifax
was that the upper classes spoke more
agrecable English than they otherwise
would have done.
BiC: Do you think of yourself as a Nova
Srcotian or as a Cape Bretoner?
MacLennan: I think of myself as a Cana-
dian. I couldn't get a job in Nova Scotia. 1
got one in Montreal at $1,000 a year. Lower
Canada College, but at least it was a job.
No, but I love the Cape Breton countryside;
it's a beautiful island if you keep out of the
mines.
- BiC: I sometimes compare the Cape Breton
atmosphere with the aimosphere in New-
Joundland. They're very similar, except
that the former seems tragic and the larter
seems comic. :
MacLennin: I think there’s alot in that. In
Newfoundland they’re English and Irish.
BiC: And in Cape Breton the Scors are dour
Calvinists.
MacLennan: Not when they're drunk,
they’re not. When I reviewed Ken
» Galbraith’s book The Scotch for the Times 1
said the only things the Scols he grew up
with had in common with the Scots I grew
up with was that they were like litmus
paper, they took on the colour of their
environment, and when they were drunk
they both got into fights. The same can be
said of the Irish, but the Irish /ike it. And
they're betterar it.

LETTERS

-Droppings
from Layton

Sir:

Reviewing my book, A Red Carpet for the
Sun, Lonis Dudek introduced a trick that has
been picked up by other dishonest Canucky
reviewers. From a collection of 210 poems,
which included such much-anthologized
masterpieces as *'The Swimmer,” ““The
Birth of Tragedy,” *‘Cain,’” ““The Bull
Calf,”” “*The Cold Green Element,"’ **Song
for Neomi,™ **1 Would For Your Sake Be
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Gentle,”” he selected a minor piece to
belabour the boolk and myself, Dishonest?
Of course. Stupid? Of course. Canucky?
Well, yes and no.

Robert Fulford, reviewing For My
Broither Jesus, did the same thing, Fixing
his plass eye and joumnalistic mind on an
unimporiant quatrain that in no way sug-
pested the thematic richness of the book, he
ipnored peems like “‘Pargue De Mont-
Juich,” “For My Brother Jesus,'* **Sur-
vivor,” *The Plaka,”” “*Of the Man Who

Sits in the Garden,” *For My Distant

Woman,™ and **Adam.”” I gave him a
memorable dressing down for that, but his
sort of dishoaesty is not rooted out by an
irate letter to the Toronto Star. I'm afraid
it’s endemic with a certain section of the
Cunadian literary establishment.

Now along comes a Ms. Tecea Crosby to
show that she too can turn a Dudek-Fulford
trick. Her comments on some of the poems
in Enrepe and Other Bad News (May) have
all the aromatic freshness of a newly
dropped horsebun, so I'll just walk gingerly
around them and pretend they never hap-
pened. In time she might feel the same way
about her droppings. But in the name of all
that's holy how can anyone reviewing that
collection make no reference to the follow-
ing poems: *‘The Consummation,” “The
Annunciation,’” ‘‘Anarch,’” *‘Hells,”
“*Being There,"" “‘For Else Lasker-
Schuler,”” *‘Eine Kleine Nachtmusik,"
“'Herzl,” “*Reingemacht,”” Battle-scarred
as 1 am ond hardened by many forays
against the Canucky shmuekism that has
flourished in this country since its earliest
beginnings, [ must admit I'm shaken and
stiHl find it incredible.

Well, there will elways be assholes on
which the sun never shines. From 1940 till
1960 I vraped war against anti-eroticism,
gentility, and philistinism. Evérybody now
agrees my poems and letters liberated
Canadian writing. But no one would have
thought so from the reviews that my books
mfailingly received. After 1960 I selected
different targets. 1 don’t really expect to be
kissed on both cheeks for stepping on
inflamed Wasp bunions or reminding Xians
of their responsibility in the murders of six
million Jews. The reviews my books have
been getting since 1960 exhibit the same
Lkind of drivelling and snivelling that my
earliest ones did. There are npo susprises
here. Canucky shmuckism is a hardy weed
and will resist every effort made to uproot it.
However, no self-respecting poet can ever
stop trying.

["'m deeply grateful to Ms. Tecca Crosby.
She fuelled the emotion for the following
poem. In my forthcoming biography she
may even rate a footnote.

Ah, Nuts

Furtivelc .

witlh many sudiden stops

the squireed owaside my windmy
culvemnices em tree and van.

The creanre wanis his breakfas:.

He never looks at me
to whire:
“‘Whar's a Canadian?""

He never yaps:

*The world's a hospital
and we're all sick.

Lower your voice, Lavton.”

He never intones:

"“I'rn q sinfud haired rat

who must keep clean

and please everyone.'”

No one has heard him pray for sunshine
or more niis.

Dear Bushyall

1 know you're lumngry

and kave many fears

but a pert gallaniry

shows in every leap you make.

Now stop a momenr and rell me, \
*'Warcha doin® in this country?"
Irving Layton
Niagara-on-the-Lake

Sir:

Please convey my thanks and congratula-
tions to Tecca Crosby on her perceptive
review in your May issue. Not since the
episode of the emperor’s new clothes has so
much pretension been so perfectly pricked.
In passing 1 have a suggestion for the
self-proclaimed Great Love Poet — a topic
worthy of his talent — the Love Canal.

T.B. Higginson
Scarborough ‘Onl.

SECOND COMING

Sir:

Your article **Children’s Books: Seen but
Not Heard" by Mary Ainslie Smith (May)
is very strange and strangely puzzling. Is it
possible your writer does not know Tundra
Books, doesn’t know for instance that for
the past eight years Tundra Books has sold
more foreign editions of its children"s books
than «fl other Canadian publishers com-
bined? Some 20 foreign editions are in
existence, some of these very large indeed:
for example, the Norwegian Book Club
edition of the Kurelek prairie books was a
70,000 edition and this year the Swedish
Government is subsidizing a 100,000 edi-
tion (50,000 each of the Kurelek winter and
summe( books) for school children in that
country. Even last year when we published
no books because of financial difficulties,
we continued to extend foreign sales. Atthe
present time, another 12 foreign editions are
being contracted for. The cument world
economic climate may not be encouraging
foreign rights sales for other publishers, but
we did very well again this year at Bologna,
not only with rights but one sale of actual
books to a Japanese wholesaler came to

DENEAU

Relationships Befween Older
Women and Younger Men

By Annabelle King

In her perceptive study, The Gentle
Balance, Annabelle King indicates that
love relationships between older
women and younger men have a long
and healthy history.

The author reveals that, far from being
merely erotic adventures, these rela-
tionships are love relationships with a
remarkable capacity for endurance
and a high sense of equality and
sharing. 225 pages, 5% X 8%

Softbound $10.95 ISBN: 0-88879-064-3
Hardbound $17.95 ISBN: 0-88879-076-7

When Evils Were Most Free
By George Gabori

Translated from the author’s Hun-
garian version by Eric Johnson with
George Faludy

On the twenty-fifth anniversary of the
Hungarian Revolution, Georgs Gabori
has written a lucid and moving ac-
count of his personal struggle for
freedom under Nazl and Communist
tyranny in Hungary.

* ... reads like a novel written in finely
polished prose.” — Beverley Slopen,
Quill & Quire

“ .. 280 pages of superb, lean, ironic
English prose.— Barbara Amiel. Maclean’s
290 page, 6 X 9 Hardbound

$17.25 ISBN: 0-88879-054-6

Some of the Stories I
Told You Were Troe

by Joan Finnegan

Two hundred years of life in the
Ottawa Valley. colourfully told by the
author of The Best Damn Fiddler from
Calabogie to Kaladar, and I Come
Frgm the Valley. Here, in the words of
the men and women who have lived
or remembered them, are the stories
which make up the history of
Canada'’s Ottawa Valley, —

a rich oral history and a wonderful
collection of original photos.

300 pages, 8% X 9%. 100 black and white
photographs Softbound

$§19.95 ISBN: 0-88879-066-X
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RATS LIVE ON NO EVIL STAR
The Bacliwards Puzzle Boolk

Joaquin and Maura Kuhn

Avitty and imaginative collection of
150 and more braintesting cross-
words, in which all the answers are
palindromes.

224 pages $10.75

BeaverbDooks

EVENING
COURSES

- FOR
WRITERS

BY WRITERS
Poetry Writdng
Research Techniques
Scriptwriting
Writing for Clarity
and Impact

Writing for Fun
:mngroﬁl
riting for the
Children’s Market

AND
READERS

The Mystery Novel
Canadian Drama

REGISTER NOW!

Classes commence week of Sept. 21, 1981
For complete information

967-1212

Gec2Bro -.:r. ao Tre Gity College
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$1,600 net. As for honours abroad, 1 was
the first Canadian to sit on the jury of
llustrators’ Exhibit for the Bologna Fair,
invited there last January with the Fair
paying all expenses.

May Cuiler
President, Tundra Books
Montreal

Mary Alnslie Smith replies: Tundra Books
issued a press release in the fall of 1979
stating that Sing Lim’s West Coast Chinese
Boy was “'the last Canadian children's book
Tundra will be publishing. The cost in
overhead and production of doing such a
book is beyond anything Tundra can ever
undertake again.” This was bad news for
anyone interested in Canadian children’s
literature. It is good news that Tundra will
be able to publish 2 new children’s title this
fall.

EUREKA!

Sir:
Far be it for me to ever question anything
Robert Kroetsch has written, but I wonder if
you could trouble him to explain what he
means in his review “*‘No Match for the
Devil” (May) when he says Karen Law-
rence “‘sometimes writes out of the Great
Tradition of young Canadian women who
have discovered, much to their astonish-
ment, that they have vaginas.” After all, if
this is the newest thing in women’s lit., asa
young female writer, I’d better get after it
and try to discover my vagina just as fastas [
can, And, at the same time, do you think he
could define what vaginas have to do with
writing, and also tell us women why these
other women are ‘‘astonished’’ because of
their recent anatomical discovery? Could he
tell us why this discovery is so recent? And
who, exactly, makes up this tradition?
I await his reply with bated breath.
k Susan Crawford
Calgary

THE GARRISON PLOT

Sir:
In his essay ‘*Second Wind" in your May
issue, George Woodcock neglects to men-
tion that Canadian literature only escaped
from the garrison by surrendering the fort.
Kevin McCabe
Niagara-on-the-Lake

CRYING WOLFE
Sir:
A licence to browse is not 2 licence to distort
and misrepresent.

I protest the personal vilification and
out-of-context quotations that totally mis-
represent my book, Whar's Wrong with
High School English?, to your readers

bl I il |

{April). It is the privilege of a reviewer to
agree or disagree with an author’s thesis,
but surely he has a responsibility to nead
enough of the book to ascertain what that
thesis is, and the grounds on which it is
based.

My main thesis is stated in the title: senior
high school literature courses in Ontario are
sexist, mCanadian, and outdated. Litera-
ture is seen by ministry of education
guidelines as “*a subtle and powerful force™
in shaping the character of the students who
read and study it. Literature courses could
be, but are not, giving Canadian students
abundant opportunities to discover the rich-
ness and range of our Canadian MNterary
roots; these courses could be, but are not,
enabling students to read and study many
fine contemporary authors, some Canadian.
They covld be, but are not, presenting
numerous and varied models of woman as
creator and as main character, giving young
women opportunities to identify with peo-
ple of their own sex and giving young men
opporiunities to enlarge their understanding
of women.

This study was not examining schools;
therefore the number eight is not inappro-
priate, given the facts that the schools were
representative and selected independently
of the study. My study did examine 42
courses containing a total of 1,769 literacy
works, 2 more than adequate statistical
sample.

My book nsks that English heads and
teachers examine their courses from a
non-traditional perspective, surely a valu-
able and potentially enlightening exercise;
alternatives to present offerings aré pro- |
posed. It is a pity that Mr. Wolfe lends the
authorlty of your prestigious pubhcauon to
maintain an uncritical continuation of the
staties quo.

Priscilla Galloway
Willowdale, Ont.
[+]
Sic
Momis Wolfe's May article on cultural
nalionalism quotes a poem said to have been
published at one lime in the Canadian
Bookman, **The White Throat™* (*‘Sweet,
Sweet, Canada, Canada, Canada,/ Q patrio-
tic bird, you're home again'"}.

It is remarkably similar to the poem by
Theodore Harding Rand (1835-1900) called
““The Whitethroat,™ which begins:

Shy bird of the silver arrows of song,

That deave our Northern air so clear,

Thy notes prolong, prolong,
1 listen, I hear -,

“I - love - dear - Canada,

Canada, Canada.™

It seems likely to me that the Bookman's
anonymous poet was not, as Wolfe sug-
gests, indulging in “‘patriotic verse’” but in
a burlesque of that genre and of Mr. Rand,
who was some 20 years dead when the
Canadian Bookman first appeared.

Incidentally, Mark M. Orkin in Speaking
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Cunaddiun  English (General Publishing,
1970) says Canadians have 28 different
regional names for the white-throated spar-
row. depending on how they interpret its
song: “'Hard times — Canada, Canada,
Cunada™: *"Poor. poor — Kennedy, Ken-
nedy. Kennedy™; **Old Sam (or Old Tom)
— Peabody, Peabody. Peabody.” My
neighbours in Quebec say ils message is:
**Qd ¢s tu— Frédérique, Frédérique?™
Robert Marjoribanks
Ottawa

Aforris Wolfe replies: Mr. Marjoribanks is |

100 generous. I think it far more likely that
the pret was indulging not in burlesque but
in plagiarism.

THE NEW LOOK

Sir:

The cld contents page may look cluttered,
but it is actually easier to read than the new
one. People cannot get their eyes to travel
across such a long, long, long line (for
instance. the contributors column in the new
contents page).

James Feeley
Qitawa

CANWIT NO. 65

WE LINDERSTAND that the newspaper busi-
ness has been suffering terrible technical
problems ever since the reporters began
filing their own articles by computer, It
appears that the computer has been drop-
ping un average of one letter per line at the
Glub and Vil and the Toronte Tar. As a
result, both papers have recently published
curious best-seller lists that require a bit of
interpretation. Leaven of Alice, we deduce,
must be Robertson Davies™s commentary on
Lewis Carroll, and Sigmund Freud might be
interested in Margaret Atwood’s pre-natal
experiences in Life Before Ma. Then
there’s Michael Ondaatje’s psycho-
western, The Collecred Works of Billy the
I and Marian Engel’s book on aural sex,
Eur. We'll pay $25 for the best list of
fractured titles and their plausible explana-
tions that we receive before Oct. 1. An
additional $25 goes to M.H.B. Kortsen of
London, Oat., for the idea. Address: Can-
Wit No. 65. Bouks in Canada. 366
Adelaide Street East, Toronto MSA 1N4.

RESULTS OF CANWIT NO. 63

a MODEST REQUEST for titles of books
jointly written by Canadian authors brought
a large number of strange liaisons — some
packing four or five writers to one plot. The
winner is Martin Zeilig of Winnipeg. for a
list that includes:
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o A Whale for the Eating, by Farley Mowat and
Mme. Benoit

o Voices in Crime, by Hugh MacLennan and
Roger Caron

o World of Biunders, by Roberison Davies and
John Robert Colombo

o Wiy Shoot the Preacher, by Max Braithwaite
and Charles Templeton

o Arcadian Adveninres With the *'Fascist
Bich,”" by Stephen Leecock and Barbara
Amiel

© The Black Bloke, by Farley Mowat and-Austin
Clarke

a Sunshine Skeiches from a Seuside Town, by
Stephen Leacock and Norman Levine

Honourable mentlons:

o The Five-Legged, Seven-Toed, One-Armed
Juggler. by Graeme Gibson, Michael On-
daatje, and Irving Layton

a How to Make Money and Profir from Non-
sense Novels, by Morton Shulman and
Stephen Leacock, from an idea by Richard
Rohmer -~

o The Dog Whe Wouldw't Be the Emperor's
Virgln, by Farley Mowat and Sylvia Fraser

— M.H.B. Kortsen, London, Ont.

a The Swing in the Tangled Box Gurden of
Delights. by Hugh Hood, Paul Duvall, Carol
Shields, and Roch Carsier

o My Your First Love Poens of Ining Laxron
Be Your Last, by Gregory Clark and lrving
Layton

o Basic Black Canadians With Pearls. by Helen
Weinzweig and Headley Tulloch

o A Long Appreniiceship of Duddy Kravitz, by
Fred Cogswell and Mordecai Richler

— Carol Malyon, Willowdale, Ont.

L]

o Harrier Murwvood, Governess: The Disci-
pline of Power, by John Glassco and Jeffrey
Simpson

=~~~ Laurence Sokoloff, Winnipeg

1 a
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o Alligator Balls, by Dennis Lee and Richard
Rohmer

— Bruce K. Filson, Montrezl

o Alligator Pic: No Man's Meai, by Dennis Lee
and Morley Callaghan

— Joan McGrath, Toronto

THE EDITORS RECOMMEND
e -3, - A

THE FOLLOWING Canadian books were
reviewed in the previous issue of Books in
Canadu. Our recommendations don’t
necessarily reflect the reviews:

FICTION

The Temptation of Eileen Hughes, by Brian .
Moore, McClelland & Stewart. Moore®s uni-
verse — Northern Ireland, old-fashioned
Catholic sado-masochism, sexual fantasy, and
confrontation — continmies to unfold in a finely
crafted 12th book of fiction.

NON-FICTION

Hugh MacLennan: A Wriler's Life, by Elspeth
Cameraon. University of Toronto Press. The
first full-length biography of our presiding
literary figure, written by an avowed admirer,
who reveals a MacLennan rathersiranger and
less predictable than a reader of his work might

expect,
POETRY

McAlmon's Chinese Opera, by Stephen
Scobie, Quadrant Editions. An evacative and
imaginative documentary coflection organized
around the intelligent, wild, and biuezly tired
character of Robert McAlmon, a talented but
minor figore on the expatriate literary scene in
Paris in the *20s.

Lowry knelt on the floor inside the church,
praying to some God or other, with six
bottles of Bols gin in a brown paper grocery
bag on the seat behind him. I thought of
Coleridge"s Ancient Mariner.

— Al Purdy, Ne Other Country

BELATED TENTH ANNIVERSARY
greetings to the winners of our CanLit
Acrostic (May™ Books in Canada), the
solution to which is printed above. The
contest produced a small flood of entries
from across the country, though no
correcl entries were received from New-
foundland, Prince Edward Island,
Quebec. the Yukon, or Northwest Ter-
ritories. (Sorry, solutions received afier
publication of this issue will be consi-

Acrostic winners

dered void.) As aresult, we're declaring
a special book prize — thanks to the
generosity of McClelland & Stewart —
to Mrs. 8. Rouse of Toronto for sub-
mitting the very first solution. Other
winners of sets of [0 books each are:
Gerry Barileu, Sackville. N_B.; Homer
Noble and Judith Comfort. Liverpoo!.
N.S.: Elizabeth Mitchell, Belleville.
OntL.; Joe Rubin. Winnipeg: H. Dahlie,
Calgary; Paul Denham and Gail
Osachoff, Saskatoon; and Phyllis
Mason, Vancouver,

The winner of our contest for the best
anniversary display in 2 book store is
Mark Pittam of Oxford Bookshops Lud..
London, Oni. O
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.BOOKS RECEJVED

I

THE FOLLOWING Canadian books have been
received by Books in Canada in recent
weeks. Inclusion in this list does not
prechude a review or notice in a future issue:

Adventure: on the Sunshine Coast, by Merv Campone, NC

Fre

And ro on: New Doslgns for Teaching Mathemniics, by
John V' Trovctt Détsclip Enterprises

I:Ia:.‘.:Am Basies. cdited by Norman Mach, Reader™s Digest

el atmn

Badminton Handbeok, by Sindra Stevenson. Hancock
Hou-g (19503

Darpards Children [n Canada, by Gl H. Cogbent. Wood-
Lind Fublnhm,

Ih*:hl.lull Handbook, hy Jobn Mils, Hancodk House

(15

Bﬂnll.l.d lhe Monctarists, clucd by Davad Crane. James

Mmer

DBlvod.hift. by Gurhichd Reesev-Sieseon. Virgo Prews.

DBluenese Aladnrss. by Don Flich. Luncelot .

Boumeals, Sans-culottes, and Other Fronchnten, edited by
Moren Skavin and Agnes M. Sth, Wilfrid Laaner Umi-
el Prews

The Brut.er, by Rechard Stashs. Seal Books.

Biccencers by Dalley Pupe, Muwwon

Bulh:tm" |||l| Peiat Collection, by Glen Warner, Van Nowraod

sinhuTd

The Bu: k:::c‘%‘; of Typing, hy Shaila Cullitord and Susan Suta-
Tl

‘The Butclzer™s Toles, by Rikl. Aya Prews (1580).

113 Glr\\.-:'l Alountain, by Allan Brown. Penumbra Press
e

Canada*s Economle Stratepy. hy Jumes Laver. M & S.

Canadiun Famlly Law, by Alulcolm C. Koonby . General.

Canadian Senlencing Digest, by R. Paul Nadin-Duvis apd
Clorey B Sproule. Carmell,

The C.n'.-ldmn 1¥riter’s Guide, edited by Betty Ross. Fitz-
henty & Whitesnda.

The Can2diins, Bock 11: Blondbrothers, by Rebert E Wall,

54l

Cazqu. i Cushlon, by Muron B. Somath. Canadian Federa-
1 1ar the Homamiies (P, D. Meany).

Chartrund dos Ecorves, by Co-etie Marcoun-Boivin, Edi-
nen- Astecou (1979),

China urse 1932-1939, by Jean Ewen. M & §.

The Clu urlhe Dead Duck, by Scou Yu“fcr

The Ca! Vruzhs of Samuel Toylor Col ldge. Vol 13:
l'-“ S n.:..l hy L.R.de] Juckson. Prioeeton Universily

(Y

CIII|II11I.|I1|=II|UII STLIIt For the World of Work, by Elizabeth
A Holmas erad.. Wilay.

Coafi.~tons, b Barbins Amiel. Tolem.

Cunstiiutton-making, by Edward McWhinney. U of T Press.

The Contcmporars Arts Societyz Monireal, 1939-1948,
Edmunten An Gallery (195M.

Contruciiz Cases and Commentarles (2nd edition), edued
hy Chinstine Boyle and David R. Percy , Carseeell.

The Corul Red, by Alin Emm. Cunzdian Broadiasting

CLASSIFIED

Classified rates: $6 per line (40 characters to
thelinz). Deadiine: first of the month for issue
datad following month. Address: Books in
Canada Classified, 368 Adelaide Street East,
Toronto MSA 1N4. Phone: {(416) 363-5426.

DAVID NMASON BQOUS: Medern Firsts,
Canadiana, Canadian Lit, 19th Cent. Li,
General Antiquarian. Catalogues Issued —
specify interests. 638 Church Street, To-
ronto, M4Y 2G3.

GO0D MOTHER'S HELPERS ARE RARE.
We have the best selection. The Viki Col-
ledge Agency. 762-2255.

OLD AND RARE BOOKS. Canadiana
catalogues. Heritage Books, 3438 6 81. S.W.,
Calgary. Atberta T28 2M4.

VOUIG BOOIKK DESIGNER seeks posilion
vath Canadian Publisher. Desires to learn
more about the publishing industry. Doesn't
expect to get sich while doing so. Mr. D.
Frank. 1016 Falganvood Dr. #46, Oakville,
Ont. 845-1707.

34 Books In Canads, August-September, 1981

. ‘The Litite Wine Steward

P L Sl e plaaat B v - s bl Tt

Corporation.
[ rate Structure. Finance and Operations, edited by
azar Sarna. Carwell.
Davld Smhb: The Fu'mnlln Yenrs, by Kuren Wilkin, The
Edmontun An Gal
Descent lo the Guddul. ¥ Sylvia Brinton Perera, Inner Gily
Door Dle. by Evadna Chapman. Fountin Books.
A B Called Houdlnl, by C. Exerard Palmer. Scholatic-
Al
Drapon Lady, by Silver Donald Comeron. Seal Booka,
Drnnu n"s Bren| I:_y Frank Smith, rJacks.
Eastern Sure, H_ Chc‘tu. Nimbus Press { 1980).
The Elinlmll Injtles, by Ruben Billmg~, Penumbra Press

ElmE)' nnd the Quallty of Life, by C.A. Heoler o7 al..
[T Press.

L'&olutlon de la populniion scolaire du l.-l.'. by Diane
Vanaawe, Imtitute for Research on Public Policy.
The l-'esllulh of Canada, by Amold Elm‘hmugh Lester &

Field q i‘-fnmlbuk. by Jenny John., Hancock Howe

(1950,
I-‘IelllGNolsl: The Collected Poetry of Robert Kroetsch,
encral
First Hund, Last Chunce, by R. Chick, Folks Upsiain Press.
Five Colours of the Universe, by John E. Vollmer, Edmon-
ton Art Gallery (1980).
The Flowered Thomas J. Green. PaperJacks.
Folk gnl;n lllndlmoll. lly Mareia Snider, Hmmtﬁ House
i
Forelga Md" Yes, But ..., by Gerard H. Hoffman, Our
mada Publications.
Frangols: le voyage et Iz réve, by Murray Bodo, ramtued by
Léandre Poirler. Editions Anne-Sigier.
Full Moan, by Etno Rossi. 77 Publishin
Get the Job, by Gerald Cmgrave. Guidance Centre, Famlly
nl' Edlu.nmn. UVofT renby. Black M
rowing St G:q,. atenby. Black Mons Press.
'.l'he Hand nI'R Sy van Clark, Clarhe Irwin,
Health and Canndlan Sndelr. by David Cobum ¢ ul.,
Fitzhenry & Whiteside.
Hitting BII.IE by Harold Stﬂn aal Bernie Slatt., Musson,
Hupehss" Nrverl, ha' G’ bech. - Welch.
The Horned Owl, by Gievan Morka Ceochl. translated by
Kunrad EnenbichTer. Wilfrid Laurier University Press.
HWLI:' Fight for Whal's Right, by John Swalgen. James
wmer.
I Want to Go Home!, by Gordon Korman. Schotastic-TAB.
In Search of Human Origing, by Paul Tisdall, CBC Mer-

chazdising.
In Ih& B_-'um':lﬁ'Nntld. by Andrew Suknaski, The Porcupine™s
utll. .
Inside Outward Boupd, by Renare Wilson, Douglas & Mcln-
vre. o
.lun’.llllly:: Woman In Passage, by Helen Nebeker. Eden

Press.
Jonothan Cleaned Up — Then He Heard a Sound, by
Robert N. Munsch, dlustrated by Michael Mastechenko,
Jo mey. by Rons Murray. Sono Nis Press
nu ona Mul o Nus
E 1':’1|de. ne-D":,r Care Crisls In Canada, by Lara
('.' Johnson and Janice Dincen. McGrow-Hill Ryerson.

The Klng of Bean, by Brem MacKay, Brick Boohs.

The King’s Exl, by David Helwig. Iu-mn

Labour pnd (.'llpllnl in Can:ldn. 1650-1860, by H. Clue
Peniland, James Lofumer.

Land I |I(:lm Own, by Fdod Tyson Parsoa, published by the
nuther.

La tangue de irnsnil oz Québec, by Roymond Breton and
Gail Grant. Institute for Research Bllglbllt Policy.
l.eller l.n the ‘Wsl YWind, by Jonathan Welsh. Penumbra

(1980
A l:.llil: ﬂlt of Camdn. I:y Carlowa Hacker, Hurtlg.
Pierre Petel, Besisellers.

Lord Alfred’s Lover, by Erﬁ: Bentiey, Personal Library.

‘The Mockenzle: Yesterday ond Beyond, by Alfred P

uilina, Hancock

The Making of Shul:upﬂn‘s Dramatic Poetry, by G.R.
Hibbard, U of T Press.

Medicine In Canadlan Sodﬂs'. cdiled by S.E.D. Shom.
MGill-Queen™s Unlsversity Press.

Mlﬂmry Unlforms In Canada 1665-1970, by Jack L. Sum-
- mers and René Chantrand, jllustrated by R.J. Martion,
Nattonal Museums of Canada.

Miracie in the Mlrror, by Mark Buntain, G. R. Welkch.

Modem Fraoce, by Bacnett Sin ,E' Havest House (1980).

Moloreycle Tourlnm y Hill and Gloria
Pameroy, publi: by the alll'hnﬁl ).

My Gmndmnllwr's Klicher, by Jébane Benoil, MeGraw-

Hill Ryezson
M!' Mother the Judge, by Elsie Gregory McGlll, PMA

sury of the hMuffled Man, by Max Braithwalie, Seal.

'l'he stery of the Witdeat Well, by Rabere Callins, Scal.

Notural Htlun- Nolebook, (Seriss 4). iNustated by Charles
atural Museoms of Canada.

Neo-l-'e lism= The Conadlon Diltmms, by Gerand S.

by Grace Stewart. Eden

Newsthinkiog, by Bob Baker. Van Noslnnd Relnlwld.
Night Probe!, by Clive Cussler. M &

Nnnhl %ﬂ&ntry pring, by Elizabeth Kollhl. Penumbra Press

Nowhere Pnnl:'I Ed. by Nicole §. Morgan, Institale for Research
on
Ohasa lo! Ko . Lester &
ol Ennullgll Ig Fi n;:llen ;rlnnsl’l'gl g:l:l? for Senlors,
ichael Gondon, Chilton/ Nelsoa.
On aULads ge of Light, by Michuel Dudley, Swamp Press

One Who Came Back, by Anita Maxyer, Oberoa,

Orlenieering Handboook, by Anne Aullumy Hancock
House {1980).

Over o Barzel: A Guide to the Canadian Energy Crisks, by

e e s TR

Jan Marmurek. Doabl

eday. -
Hlnltl_:’ag in Alberta: A Hislorical Survey, by Karen Wilkin.

nton Art Gallery ¢ 1980).
The Pastor"s Wife Today, by Docna Sinclair. G. R. Weldh.
The Dl;ell:guln SIeplun Leacock, aelected by Robensoa
wlen.
Perspe:ll\u on nrA ez Jucques Ellul Speaks an His Life
erchandisinp.
I'Il slc. A I'rullul P, by Alan J. Hirsch, Wilsy.
Int of Murder. by Alna Cmr. Seul.
'l'lle Pll:h Formula for Suceess, by Irvin Pitch, Personal

Poésh de Mnnlrhm’uml. ediled by Keitha Mucintosh.
Sunken Press Forum,
The Poets of Prince Edward lsland, ediled by Wayne

Wripht. Ra{g_:ﬂl Preas.

Polnt Pelee, by William Reynnids, Oxford.

The Palltics and Manapement of Restrolat in Goyerament,
esl by Peler Aucoin, Insitute for Revearch an Publlc

Panmliugllnlilum In the Royal Ontario Muscuns, by H.
Hickl-Szabo, ROM.

Promises, b;- Charloite Vale Allen, Seal.

Quebee, photopraphy by Mia and Claus. text by Hugh Mac-

Lenpan. M &
Radio: 'I'I'le Remote \'cirl. by Dick Halhed, published by the

awhor.

Rain, by Roo Borson. Penumbra Preas i |980).

Rain ol'Dml.Il. Acid Ralo In Western Canada, by Brown,
Jones, Sperling & White, NeWest Press,

A M'rln;'enb Book of Urban Ecolopy, by Anne Innis Daggp.

Regionalism and Supronationalism, ediled by David Came-
. [nstitute (or Research on Public Policy.

Retirement Guide for Conadians, by Henry S. Hunnised.
Self-Caunsel Press.

Roasted Chestnuts, by Michael Dudley. High/Coo Press

(U.5.).

Sagac Janet Hanmblion. Anansi.

Satlslhgl:: AU Aronnd, by Odet de Tumebe, wanslued by
D. A. Beecher, Wilirid Laurier Univershy Press (§979).

‘The Scrufly Scoundrels, by Amnibal Caro. Imnsiaied by
Massie Ciavolella and Donald Beecher, Wilfrid Lautier

Unlversity Press,

Secret of Spaninrds Rock, by David Gammon. Seal.
S:gaml.lun ‘Two, by Richard Rohmer. Papetacks.
A 5kin of Snow, by Aone Cimon, Nomic Publications.
Soccer Handbook, by Dave Kelth, Hancock House [1980).
Smml People or Sovereign Governments, edited by

. Krocker. Institute for Research on Public Policy.

11u5||=gh¢|ll Word Race, k Etherington. illusirated

I%Gma Calleja, Annick
The pllnltml Mnrket, by R. E. Haack er al., James

Spnlllgm on Drama, The Wmn-s Development Trus.

Stories of 8 Guarded o, by Nain Nomez, wanslated
by Christina Schaotz. iclones Cordillera.

SHntul ls nn Inside Job, by Frank G. Thompson. Diliton

ﬂh ol‘?l’egmtl‘:da'lql“nnl. by Lyn Hmﬁnﬂnn. Simon &

'l'hl:! Sm.'k. World Focd SEelu-l.l.y in th
Dmbny:u Williams ond Roger Young, h:«:)galh Insai-

e,

‘Tales the Elders Told: Ofibw, hgmds.b Basil H. John-
ston, itlostrated by Shkley.%ll ((

Teaching With Ih= Overhead Prnjmar. by George R.
Hauser and Russell J. Jones, Guidince Cenire, Faculty of

Education, U of T.

10 Lessone [o Auloblography, by Bruce Whiteman, The
Gqﬁhon Press.

Tennls Handbook, by Gesele Lajoie aod Bob Luyjole. Han-
cock Hease { |~mi':.

'l'enhhmn 9;3‘ Other Poema, by David Wansley. Datwes

rr,rl_nl-'m Bis ;‘:lur:r. Leslie Scrivener. M & S.
ronto Cycling Guide, by Danicl B. Benson. Best

Lers.

'.l'mnlo on a Budgel (98I edltion}, by Anita Latner and
Rob Harmis, Qeverol.

Tllnml Hn:kg' I'la.y:r. I:y Douglas Thom and Donald

“Trinl .an Chnadlln tnsttate For the Adminisisating
o!‘ Jusice. Carswell.
The TV Waorand Me, by Sonia Craddock. Scholastic-TAR,
Ilpper Conada Village, photography by Jobo de Visser. Ox-

Urhnnlnl.lnn In the Amerlcas, ediied by Woodrow Boarak,
National Museums,
\Fanmver Island and the Guif Islands, photegraphy by
6o .
The Vondarion Incldent, Iu Mpnyn Godfrey, Scholastic-

'TAB.

Vaonishing Spaces: Menlolrs of Louls Goulet, by Guilljume
Charetie, translued by Ray Ellenwood. Edilfons
Bois-Brilds (1980).

Vegetable Gordening, by Anstance Esmonde-White.
MeGraw-Hill Ryersoa.

A Volce In the Land, edited by W. J. Kelth, NeWest Prest_

Volces In Time, by Hugh MacLennan, Pcnsn

Yaoulolr ... C'ost pnnmlr. by Cécile Fay-| aulw, Hole. Rine-
bart and Winsiorn.

Wal for the Lond, ?Mnrﬁ l'l:lnllnga. G.R. Welch.

Walershed Red, by alahhﬂln. Ragweed Press.

Wul&rlrn Allumlﬂ §o Perspeetlve, Hugll A. Dempsey.

kow Mu
The ‘Whhller Slnr,r. by Anne McMahon, published by the
Wonu.'n and the. Chip, bF Heuber Menzles. lostitwe for
Rescarch on Public
Words for My w«t Bnnghl.lr. by Dorothy Formiloe,

Pen Press
Your Bestiny I5in Your Nme. Vol. 2. by Ann Forhmzway.
Paperiotks.




COMING UP

IN THE NEXT BOOKS IN CANADA

> JOSEF SKVORECKY: A PROFILE
By PAUL STUEWE

> JOHN BUCHAN: A SECOND LOOK
By ROBERT WEAVER

PLUS: REVIEWS OF NEW BOOKS BY MARGARET
ATwWOOD, MAVIS GALLANT, ROBERTSON DAVIES,
JACK HODGINS, LEON ROOKE, AND MANY OTHERS

The next issue of Books in Canada will be
available September 28. Pick it up at your
favourite book store or subscribe now with
the form below to guarantee early delivery.
The subscription rates are $9.95 a year in
THE TEMPTATIONS North America, and $15.00 a year overseas.

OF BRIAN MGORE
N ¥

Please send me a one-year subscription to Books in Cunaudu.
I enclose a cheque for $9.95 Olor $15 0. Bill me O.

Name

Address

Postal Code

Please make cheques payable to:
Canadian Review of Books Ltd.
366 Adelaide St. East

Toronto, M5A |N4 Canada
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PSSSST...
WHO DONE

IT?

*The Great nzte:llues

Jullan

For the l'il'!t time, the author présents
the blographies of the world s most
famous
detecoves together with hitherto-
ungocumentéad case hlswrles While tne
stealthiest detective
reader will find this Y
nevy information S r.ll\l"

enual read ’gn

novice '

del mea Mwlnur .

and 30 black and ; 9
white ifustrations

124 pg, 51695 he.

Septeniber

*A Splandld Harvest
Gen:am: Folk and Decorative Art In

<o
riichael Bird and Terry Kohayashl
Thisls a lascmaungrlﬂml:mnd study of
furmiture,

, r, wagdearvings,
utensils and textlles
of G&rmarnc origin,

craftsmen and the
times theylived in
te this

haming stedy. 42 e
colour and 215 black
and v/hite \
photographs

240 py., 52995 fc.
September

*Collccior's 1tems
A Gulite to Antique Humting Across
Canzda

John Heam
Wntten for the Sunday antique
L‘oll!ctor this book wll help the novice
termine the age of an aructe, Its worth,
wno mace It, and whether or nor I, 15
coliectible Includes a section on where to
fing museuns, flea markets and antique
Showws across Canada 125 biack and white
phatographs.

124 pg . 51195 pb. October

Litila [liss Bools

Roger Hargreaves
A delightful “sister series to the Mr Men
ouks. Intrﬁrluum 12 l:han'mng and

b
e M 55 Helnfulll. I

aoss\ﬂ. i (yd[]

Mlss I.nl.'elume IS Naugh e Mrss

Nea:lLIl:ua Aiss PlumpiLittie

atterbrainjLictie Miss Shwutlle Mns
smenmmume Biss Sul
Lirtle Mrss Tinyilictie Nllss 'l'roun‘le

32 pg each, soid v prepacks. 6 each of 12
nifes. $108 00, pubbshed

*[laple Leaf Gardens

Fifty Years of History
Stan Obodiac

This 15 the story of the people who built
the Gardens and of ponular entertainment
1n Canaca over the past 50 vears Provides
a defightful cnp down memary lane for all
those who we
attended the
Garders for concens
nockey games,
penefits. political
ralhes, dances boxing
matches — every
major atteaction hela
there in the past 50

vears 16 DI%ES of
colour 175 black and
white photographs

LIS

X8pg 524 95 he
Septemnber

“Canadian Nature 1882, a stunning full
colour wal calendar 56 95

*Cape Dorset Calendar 1982, wali
calendar featuring 13 colour prints by
Pitsealak SB 95

*canadian wildflowers 1982, a
weekly appointment baok contaming
53 colour uhatographs 56 95

*Let’s Talk Basic Herbs
ard Simple Reradies

Janat Vickers

This handbook gescribes basic herbs amd
their uses as remegies for everytng from
MIGraines to INCIgestion Secuons on
healthful fopils and natoral beauty
treatments have helped make this useful
book a bestselter in Wastérn Canada

94 pg. ispral binding! S8 55 pb pubished

1982 Liriker’s Marfiet
contang more than 4,000 istings gving
names and acadresses of editors, much

they pay their needs and how Lo contace
them Inckudes ups on Now 10 sell your
work ankd 2 new section on advertising
opywning

600G 52395 Ocrober

Tiie Saturday Evening Post Christmas

Boclt For Chilldren

This treasury of Chinstmas Facts and fun
tor children contains staries poems plays
puzzies carols. crafts and reciDes A perfect
comglement to other Post Christmas

112 pg 5129500 Ocrober

*Home Solar Gardéning

John Plerce
The author a gardening authority
desenees how to buld and operate a

vanety of solar
growers — green:
houses. frames< and
bozxes. balcorny and
rook gardens

plant rooms Incudes
trDs On what to grow
and disease control
60 hne drawings

830 B8 o Cerbtrer

*The Second Book of Insults

Nancy McPhee
A complerely new selection of wit ana
abuse from the author of the bestseling
Book of Insults.
Insults from hastory
politics, hterature
joumalism. film ana
me social sciences
Fifteen ine arawings

132pg S7895hC
August

Parisilagnum

Persona view of the ity of Lights oy
thus century $ best-known photographers
from the archives of the ramous um
DICLUrE 3gEncy In Pans and New Yorl
123 ng 53995 nc November

Helth Brottie's Vildlire Skeschbook

Written & lustrated by Kelth Brockle
Brockie a Scortish valdife artist. nas

captured the turds, ammals, plants and

landscapes of that country with freshness

and vitalicy Full colour throughout

160 py 7995 he Ocrober

*Van Hostrand Pocliet Atlas

This small. convenient atlas presents a
wide range of useful mformacton aDout
almost every country In the world Maps
for everv country plus bme 2ones and the
wn s teading Cires 179 pages of cotour

256 pg $795pb Septembes

“Booits
Gerald Donaldson

AN Ingeniows and ighthearted tribute 10
books and book paopie Througn the ages
this 15 a tfeasur e trove of both trival and
serious information — the origin of the
word book the worlds largest book ei¢
Ower 150 Wustrations
13 py S1995Re Dcrober

"denotes Canadian publicalion

VAN NOSTRAND REIRHOLD LTD.

1410 Birchmount Road, Scarborough, Ontario M1P 2E7

Tel. (216} 751-2800
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