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The chief glory of every people arises from its authors. — Samuel Johnson
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NOTES AND COMMENTS

GENTLE WINNER

With ferocious econorhy, W.D. Valgardson tells a compassionate
story of humour and affirmation — the best first novel of 1980

THE FIFTH ANNUAL Books in Canada Award for First Novels
— and a cheque for $1.000 — goes to W. D. Valgardson for
Gentle Sinners, published by Oberon Press. The quality of the
competition this year was such that any one of the finalists would
have given last year’s runaway winner, Clark Blaise's Lunar
Auractions (Doubleday), a hard fight.

Twenty-three novels were available for consideration, some-_
what fewer than Iast year. The judges (translator and critic Sheila
Fizchman of Montreal; novelist and poet Robert Kroetsch, who
teuches English at the University of Manitoba in Winnipeg; To-
ronto critic Sandra Martin; and John Richardson of A Different
Drummer Books in Burlington, Ont.) worked from a short list
prepared by Books in Canada. It inclnded, besides Genrlg Sinners:
Laughing War, by Martyn Burke (Doubleday); The Charcoal
Burners. by Susan Musgrave (M & S); Sealiorse, by Graham
Petrie {Academic Press); and Fur Woman, by Leon Rooke (Obe-
ron Press). In a less competitive year, Dragon Lady, by Silver
Donald Cameron (M & S), Skaman's Daughter, .by Nan F.
Salerno and Rosamond M.Vanderburgh (Prentice-Hall}, and Odd's
Eud, by Tim Wynne-Jones (M & S), would surely have been in
the final running as well.

Each of the authors on the short list has considerable experience
in short fiction, poetry, Alm-writing, journalism, or some combi-

nation of thuse media. The judges were thus precluded from

discussions about the wisdom of piving the award to a tested rather
than an apprentice writer (an annual discussion that properly raised
an objection from Clark Blaise last year), and could concentrate
simply on rewarding excellence. In awarding our prize to W.D.
Valgardson. Buoks in Cunada believes they have done so. Here
arz the comments of the judges.

Sheila Fischman: Even though literary publishing in general and
the novel in particular is in trouble, it’s heartening to see that some
publishers continue to take risks by bringing out first novels. And
considering what we're told by various publishers in search of a
made-in-Canada Scrupies or Shogun, it’s encouraging that four of

the five finalists this year have literary pretensions -~ even if _

they're not completely successful.

Except for Valgardson's Gentle Sinners 1 didn’t particularly like
any of these novels, Burke's Laughing War didn’t convey either
the horror or the humour of Vietnam, except in one scene —
Bomey's cathartic act with the empty shoes, which wasn't
enough fo sustain an entire novel. Rooke's Fur Woman (or is it, as
the cover typography suggests, really called Far WomMan?)
seemed W me more like a fleshed-out short story and the central
character never captured my sympathy. Petrie's Sealiorse, an
interesting awempt to explore the worlds of reality and dream or
fantasy, 1 found more confusing than enthralling. Musgrave's
Charcoal Burners is shocking, but it's even more ridiculous, add [
didn’t believe for one moment in any of her singular characters.

Which brings us back to Gemtle Sinners, an engaging explora-
tion of adolescent rebellion and awakening sensibilities. I particu-
larly admired the way Eric's spare account of his parents —a sketch
— nonetheless presents the pair in all their homor.

There are faults — 1 particularly disliked what seemed for a

while to be an unending procession of grotesques. Somehow,
though, Valgardson has integrated all of them, together with his

“central characters, mm a satisfying whole. And that’s why he has

my vote.

Robert Kroetsch: The winner for me is Leon Rooke’s Far
Woman. The growth (literally) of character in the context of
people and place and language in that book makes it the most

o
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W.D. Valgardsan

novelistic of this year's first novels — though the ending reminds
us that the author is primarily a short story writer. Far Weman is a
beaded moccasin, a triumph of hand and eye.

Another accomplished short story writer, W.D. Valgardson, in
his Gentle Sinners, writes what must be called & book-length short
story. The ferocious economy of that form intrudes.on a story that
wants to expand, winning out ﬁpally over detail, over development.
over character, even. The genius of the book is the way in which
Valgardson, a Prairie-born writer, dares to touch his tongue to cold
metal on a cold day.

The poet Susan Musgrave has not yet figured out how novelists
hear languape. The Charcoal Burners is uneasily paced; it hears,
beyond itself, a novel about vision and pain and cruelty and desire,
but cannot get there. Its attraction is its failed ambition: the lover
who so desires to come, but can't.

Graham Petrie’s Seahorse has all.the technique of that night-
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marish vision. Without the desire.

Laughing War, by Martyn Bucke, is a reminder that a long
tradition makes war the central concern of a central group of
novels. Burke has the courage 1o measure himself against that
tradition. It is not his knowledge or his sense of the novel's form
that baats him, but his own deafness to the huge demands that war
mak:es on language — and this in 2 book about a felk-comedian.

Against the war novel, the family novel. 1 put the five books on
o shelf and asked myself which I would reread. I chose Far

Yoman, surely because of Rooke's ear for language. I began,
again, to enter that fully realized world of appetite and speech:
““What she sees first thing as she slows te turn Edward’s truck into
th2 driveway is a complete stranger in bulky overalls up there on a
ladder. ..

Sandra Maxtin: I found the books on the short list interesting and
accomplished this year, and in the end ] struggled between Susan
Musgrave®s The Charcoal Burners and W.D. Valgardson's
Gentle Sirners. Musgrave's book is 2 West Coast novel not only
in setting, but in mood and tone. Her gruesome tale of cannibalism
in the interior of B.C. is chilling yet plansible, for while Musgrave
writes imaginatively and ofien horrifyingly, she always maintains
a sharp control. She has made the transition from poet to novelist
easily, allowing the thythm and imagery of her poetry to infuse her
fiction, but never permitting it to slow down the nammative. Itis a
fine first novel.

Still, for me, Gentle Sinners is the winner. I knew as soon as I
read the serpentine phrases of the first sentence, so richly resonant
with nuances and harbingers, that 1 would like this novel. 1 have
always admired Valgardson's short stoties — grafted Norse
lepends many of them about individuals oppressed by injustice or
even nature who, while they rail, never sacrifice independence or
pride. Gentle Sinners is like that tao, but it is also a compassion-
at2, often humorous story of affirmation, love, and hope. Mainly it
fs the story of a lonely old man, succumbing to old age, wio is
wrenched from his somnambulist existence by the unexpected
arival of his nephew, newly run away from home and a set of
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parents who are religious perverts. The boy is searching for ances-

tors and independence, love, and a sense of worth. The old man”
provides these and more, and on the way he teaches his nephew -

patience and tolerance. In return the boy revives the old man’s
spirit and purpose. In the end the two characters are separated, but
you know it is only lemporary and, besides, each has changed the
other’s life and made it better. Gentle Smner.r is a finely realized
novel, well deserving of the prize.

John Richardson: Genrle Sinners by W.D. Valgardson is not
only the best novel of the five submissions, but is also one of the
most engaging novels ['ve read since Robertson Davies's Fifth
Business. Although I thought early in the book that I was in for

Each of Valgardson’s creations attaine a
vividness and clarity simply because of
the grace and ease of his wiiting. . . . Each
reading strips away another layer and ex-
poses another dimension of the novel

another *'sensitive novel about a young boy reaching manhood,™
this premonition was quickly squashed. The tension and conflict
start almost immediately in Genrle Sinners and they culminate in
an escape scene that few thrillers can match.

But this is not to say that Valgardson has written just a superior
potboiler with a collection of paperback heroes. There's not one
cardboard character to be found here. and each of Valgardson's
creations atltains a vividness and clarity simply because of the
grace and ease of his writing. There’s Eric, who lives with his
uncle, and who seems driven by his new-foind sexuality. Early on
in the book he comes up against the plottings of Larry, a rather
pathetic creature who is finally destroyed by his insecurities. Eric’s
uncle Sigfus, the ruthless Tree brothers, who_are the focal point of
the tension in the book, and the unattainable Melissa all round out
the novel.

Like Robertson Davies's work, Valgardson's book can be en-
Joyed simply as an engagingly-told story, but each reading strips
away another layer and exposes another dimension of the novel. If
any mass-market publishers are listening out there, all I can add is:
buy this book. Gentle Sinners deserves ta be in every book store,
airport, and news stand in the country.

Seahorse, my second choice, is an extraordinarily inventive

_ novel about a world where everything seems tumed on its head. It’s

a world of high imagination, with a strange card game, unrealized
sexual encounters, and names that are never the same twice
around, But in the end, I felt somewhat let down with Petrie’s
book. It was like being in the audience of a master magician who
dazzles you with his sleight of hand. In the case of Seahorse, the
one big trick that you wait for at the end never comes. The
illusions and magical events in the novel seem to be variationsona
very similar theme and, as a result, the rhythm of the novel stays
unchanged from beginning to end.

Susan Musgrave, whose Charcoal Burners is the literary equi-
‘valent of a collision with a Mack Truck, makes Margaret Atwood
look like a Pollyanna. Musgrave has brought the knife-like lan-
guage of her poetry into a novel that grabs ypu by the throat and
shakes you until your can only wish for it to end. Her [angeage is
brilliant and her vision uncompromising, but uvltimately one
doesa’t feel much sympathy for any of her characters.

Leon Rooke's Fat Woman is a novel that never gets off the
ground. Rocke’s ear for dialogue and rural expression is faultless,
and Ella Mae is a character you want t hug but, Iike an eccentric
relative who visited you as a child, the novelty of both encounlers
wears off after a very short time.

OfF all the novels, Martyn Burke's Laughing War was the least
satisfying. Maintaining one’s sanity and dignity amidst tke horrors
of war is an honourable theme, but in Burke’s hand it tums into a
horrible cliché. He has brought to the boak all the stock charac-
ters: the fanatic colonel, the mysterious woman, and the main
character who appears soft but in the end is indomitable. It's a
novel lacking authenticity and crying out for an editor. O

. —————
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A DOCUMENT IN MADNESS

‘In the final analysis, the Stratford affalr was a CI’ISIS
of misil Jdnpmpn’r and lef‘er‘l llation. of moamnp’rpnop and L
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ambltlon that will probably never be adequately explained’ ,

by David Macfarlane

WHEN ROBIN PHILLIPS left the Stratford Festival Theatre Jate in the
afternoon of Saturday, Dec. 6, 1980, he did so by himself, wiihout
fanfare. Behind him, in the crowded foyer, the 900 people who had
gathered for Stratford’s annual general meeting were still asking the'
. questions and proposing the thearies that had been filling newspaper
columns for weeks. The hiring of the acclaimed British director,
John Dexier, as Phillips’s successor, following so hard upon the
graceless ﬂnng of the four-man artistic directorate, had ihrown the
theatre into 2 bog of intrigue and incompetence that threatened 1o
become as tragic in fact as it was embarrassing in appearance.
Actors” Equity was threatening a boycott. The minister of
:mmlgmuon L]oyd Axworthy, had denied Dexter & work permit.

o incime dlva Qtentfmed lhhamed Af savrsns nos fad noclved a

manen molen frerd
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its wit's end; few present that diy could believe the journey had
been a very long one. Cries of “*Shame’’ and **Resign’’ punctuated
the meeting. The afternoon wore on in cutbursts and procedural
vrangles. The board managed to out-proxy a‘poorly organized
motion of non-confidence, and by five o’clock the assembly had
adjourned. It would be almost two hours before-the meeting
re-convened and Richard Monette, one of the Festival's leading
actors, hurled his now-celebrated **Pig*” speech at a startled R. V.
Hicks, president of the board. It would be another week before John
Hirsch emerged from the fray as the new artistic director, But at the

moment that DPhilline mada hic gulst axit nothine had hoan

oment illips made ulet exit, 1g had bee
resolved. The Stratford Festival was closer to disintegration than it
had everbeen in its 28-year history. Wrapped in his sheepskin coat,
Robin Phillips left the crisis behind him and stepped out the lobby -
doors into the cold grey afternoon.

His entrance at Stratford had not gone so unnoticed. In the late
summer of 1973 it was rumoured that the 31-year—old Phillips, then
the artistic director of the Greenwich Theatre in London, was the
most likely candidate for the post of artistic director at Stratford.
The mere possibility of a British appointment raised the hackles of

. Canadian nationalists, but the board of govemnors decided to
weather the storm_ and on Sept. 25 the rumgurs becaine fact. Robin
Phillips v.ould succeed Jean Gascon al the close of the 1974 season,
after spending the winter and spring travelling throughout Canada
and acquainting himself with Canadian theatre and Canadian actors,

**Sharp, waspish, theatrical, and vain,”* commented an English
newspaper “‘but very charmmg. very sure and enormously
confident. And very good."” Phillips’s repuiaiion preceded him io
Canada. but when he caught up with it, he found it had done liule to
soothe the Canada-firsters who saw his appointment as the worst
kind of cultural colonialism. He remained unruffled at frst, and
even though he was challenged o a duel by one of the more
ridiculous of the outraged Canadian directors who had not been
offered the Stratford posting, he expressed some sympathy for his
detractors. *‘I'm not at all resentful of the turmoil of the nationalist
issue,’" he said. A year later his comments had become more
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trenchant. **I"m not objecting to true nationalism. But some of the
joudest screams were not based on frue conwcnons but on
self-interest and self-advancement.” |

Phillips secured his reputation as a brilliant and msp:red director
with his 1975 production of Measure for Measure with Brian
Bedford. ‘Willlam Hutt, and Martha Henary. At the same time"he’
served notice 1o his bedazzled bosrd that his vision of what Stratford
could become was not confined to the stage alone. Looking back on
Phillips’s carly days, Torento drama critic Gina Mallet wrote, *“In
fact, it was with an infectious enthusiasm that Phillips started 1aking
over — everything.”” Nothing was too small for his attention, and
his authority began to spread like a  fog of dry ice throughout every
department of the Festival. He ‘moved with a pofitical sure-
footedness that played his mercurial persnnality, his stage triumphs,
and his heady ambitions against the misgivings and disunity of the
board. In the same ingenious, sometimes ruthless way that he got .
what he wanted out of actors, he got what he wanted from the people
who had hired him. He established ' powerful allidnces, and
employed with the board whatever leverage was necessary to bring
bis vision of Stratford to life. Not surprisingly, he could brook no

§ e A ——————— .

had felt his authority as artistic director overlapped by that of
general manager, The upshot was that Bruce Swerdfager, a 24-year
Stratford veteran, resigned a5 general manager. He has- not been

‘replaced.”’

It was a one-man show. But however grand Phillips’s ambitions
for the Festival as a‘'whole (The Stage One drama school, video and
film studio, a Toronto winter home, touring shows on Broadway
and in the West End), his greatest achievemenis were invariably on
the stage. Among the actors he favoured, he was regarded as
something close to a dramalic guru. **The kind of thing Robin did
here,’’ said one young aclor, *‘could spoil an acting community for
anything efse. His energy was superhuman. Working with him was,
perhaps, a once in a lifetime experience.** Stars like Maggie Smith
and William Hutt, as wefl as much of the company core, blossomed
under his attentions. .

At his best, Phillips was in a league that no theatre in Canada
could touch. His eye for expressive detail, his visual sense and the
intelligence of his blacking, his precise and uncluttered reading of a
seript, and his uncanny ability 1o point an actor toward an emation,a
gesture, a motivation, brought a glistening quality to his produc-
tions that ranked them with the best in the world. In his six-year

rivals. As Gina Mallet pointed out, **Ever since Phillips arrived, he

rd

Hirsch: The man behind the arras

CONSIDERING THE extremes of furious opin-
ion that accompanied the most highly-publi-
cized cultural appointment fn Canadian his-
tory, it is ironic that the matter of finding his

suceessor as Stratford™s artistic director three -

years from now is one of the few areas in

" which John Hirsch displays ambivalence. "]
don’tknow whai will happen in three years,™
he says. **1 have ambiguons feclings about
Lloyd Axwonhy's invoivement in the whole
matter. | fez] the board shovld come to the
right conclusions on their own. But'it's also
discomfiting if we have to legislate to pre-
serve our self-idantity.”  °

His view of Canadian self-identity is not
hardlige, however. He calls ACTRA’s deci-
sion not to ajlow Maggie Smith and Brian
Bedford to perform in a radio version of
Richurd 1} 1wa seasons ago "‘ciazy. Does
one have 10 go to England 10 See these
people?'* He is delighted to welcome French
actress Danielle Darrieux as the star of Swiss
playwright Friedrich Diirrenmatt’s The Visit
thiscoming seasom: “*She is simply a fabulous
woman." The possibility that “*2 non-Cana-
dian conld never become artistic director
agein terrifies me. It is not a poal with me 1o
have no fofeign talent. It is not a goal notto. 1t
.is only a goul o create excellence or excite-
ment, Therz are no formulas to this.”” And he
has approached John Dexier 1o be a guest
director for the 1981 season. (Dexter's ans-
wer? “*I'll show you the lener sometime. ")

YWhiat Hirsch is more imerested in than
protecting Canadian dentity is that we act
upon what he calls “the consciousness of our
Own resources.”

*This /s to begm." he says, his voice
breaking with the waariness of having sald it
50 often before and of knowing he will say it
so often again. “'T have 1o scour the country
for talent. [t requires money and long-term
training. We tend to take our artislic 1alent

full-blowntrom England. just as we take our

industry from the U.S. It's nice to be

cavalierly nationalistic, but it costs. If Cana-

dians are not mllmg ID put in that investment,
they should shut up.*’

Hirsch has said he will nat pursul: some of
Rabin Phillips's objeclwes.' such as having a
television studio, a thearre school, or a
Toronta base. What he wants instead is more

grass-mor.;. training including apprenticeship

programs for directors andl a form of **post- -

graduate™ uaining for actors who have al-

- ready had extensive experience elsewhere.

His idea of rebuilding will follow the more
modest hne"s of the Seattle Repertory Thestre,
whire he has been artistic director for the past
year and a half. **The Seattle people wanted
first-rate people there,” he says matter-of-
factly. “*John Dexter and I were both on the
short lisi, They wanted nie badly enough that
they were willing to 1ake my plan to have a
resiident director and associate director. 1
think of my job as a kind of animatenr. an
orchestrator for directing talent. I have no

desire ro rurn any place into my own image.*" *
. . Stratford's board of governors had offered
* Hirsch the artistic directorship. long before its

disastrovs approach 10 John Dexier. Bumt
Hirsch had turned the position down.
“*Canade has had a history of disastrous
boards,” -he explains, “‘and not only in
theaire. It's because of the tight kind of
establishment in Canadsd that the proper blend

of,people never happens on the boards. One -
needs bosinessmen, people who vnderstand

the impenance of public- relations, fond
raising, marketing, real estate: But you also
need artists and educators, people who know
noihing about administration but understand

the process’of creating ant. Whatever one's *
opinion’ of their business practices, the |

Rackefellers, on the board of Lincoln Centre,
are an example of businessmen who are very
cultivated, who can make this kind of cross-
over, In Canada, (here are people like Hamil-
ton Southam. But there are very few.™”

There are, it seems, too few of them at
Stratford: **There must be 2 demonsiration on

_ the board's part that the strategic and other

disasiers that caused the alienation among the
company will not happen again. The board
must recopstitte jtself. Uniil there is some
kind of representation of the theatrical consti-
tuency, some people — like Douglas Rain
and Martha Heary — will never come back."
What made Hirsch come back?

**1felt it possible that I could supervise the
1981 season when 1 fearned that sorheone |
could trust, Jike Muriel {Sherrin, producer of
the'1981 season, who has worked with Hirsch
before}, was available, 1 hadn't known that

before. | also had an intuition that Dexter
wouldn't be allowed into the country whether
1 tock the job or not. The possibiliry that the
theatre could be shut down had to be avoided
at all costs.

™I was convinced to lake the job because
of Julian Porter,™ Hirsch continoes. Porter
was head of the hastily-appointed search
commitee 10 find an amistic director after
Axworthy's verdict; "1 had cause to believe
Julian was sincere and honest in his dealmgs
with me. He was not part of the mess, but he

- showed some understanding of it And

finally, ! was heartened by the fact that the
fate of the theatre became 2 from-page story
in-all the mewspapers. I think ll'us is an

- important culral-historical event.™

And so to the season: the eight plays have
been announced and, as expecled, expe-
diency was a prime force in the line-up.
Hirsch did not look for the a\vallablluy of
favoured plays but based his decisjons on
‘“the availability of cenaln peoplel 10 get
Brian Bedford back,"” he says, “*you have to
give him something he wants to do — The -
Misanthrope — and something 10 direct,
Coriolunns. Those were his conditions. And
you know that Jean (Gascon, one of the few .
meature directors in Canada |and Hirsch's
co-director of Straiford from 1965-69] is also
intergsted in doing The Misanthrope. You
need 2 leading man for Coriolanus and you
find out that Len Cariou is available. Andso it
goes."

Hirsch doesn't play down the difficolties
that still fage him. **Agents were saying over
and over again from all comers of the earth
that Swratford was no longer reliable: I asked
John Neville to direct and he said *Somy,
nothing personal, but | wop’t work at that
theatre with the board there.” | went through a
whole, long process with Robin Phillips. First
bewaswmmg.thenhewasn! then he was.
And then he didn't.””

It may be just as well that the break witk the
Phillips era is near completz. **1 am by nature
a more volalile. emotional, confrontational,
less stylish person than Robin,"” says Hirsch.
**1 look for.a distinctive sensibility in the
people [ work with. | don*t know what thm
means yel. J'1l know it when ] seeit.””

— STEPHEN GODFREY
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tenure he expanded the season from seven to 15 plays. lhcredibly. .
he directed 35 of the productions. There were more than a few A Season of Pure

Theatrical Delights!

gems: Measure for Measure, The Importance of Being Earnest,
Richard 11, King Lear and Virginia,

. Robin Phillips’s failures were no less spectacular. There were
critical disasters such as his sombre Macbeth, but the shoricomings ,
that will he remembered are those that occurred of f-stage. In spite of May 7 to Cctober 4
all his efforts, Stage One remains little more than a pipe dream; nota

Robin Phillips’s failures were ... spec- . Sha w
tacular. . . . Playwright Rick Salutin went ‘ )

so far as to say that ‘Stratford has become * F - |
culturally irrelevant to Canadians.’ And ° es lva
then there was the Lear tour T - 4

single film of a Phillips Stratford production exists. Stratford still 1981

does not have a 'I-‘oronto winter base, and indeed, the Toronto

theatrical community seems farther away from Stratford than ever

before. Such gifted young Canadians es Fione Reid, R.H. Niagara-on-the - Lake
Thomson, and Gary Reineke were noticeably excluded from the —
Phillips coterie; the playwright Rick Salutin went so far as to say . -0 glorious legend
that **Stratford has become culturally irrelevant to Canadians.”” i
And then there was the Lear tour. . - bsygrlgl S‘hja? an
At the opening of the 1979 season, Phillips tendered his
tesignation, effective as of November, 1980. His health had not o phantasmagorc lole
been good — he had uvndergone surgery -in England the summer .=
before — and the burden of his responsibilities at Stratford had The SUICId e
simply hzcome too great. The season did not prove to be a success. by Kikelal Erdman

translated and adapied by Alan &[chardson and

The box office bore the predictable brunt of a summer of Eileon Thalonberg

Shakespearian histories, but on Oct. 4, Peter Ustinov and William

Hutt opened an eccentric and, at times, brllllant production of King _.an explosion of exiravagance

Lear, directed by Robin Phillips. The critics were critical, the

scholars scov:led, and theatre-goets came to Stratford in droves. T ons Of M one Y
On Oct. 30, 1979, Phillips annovnced the 1980 season. Among by Wiil Evans and Valentino

the.star-studded productions ~- Virginia, The Seagull, Much Ado

s1c, Mounlics memorabilia
Ahouf Nething, Twelfth Night — there would be.a re-mounting of - music, Mountics and memorabi

King Lear. By early January of 1980, Ustinov had made it clear that Rose Marie

his participation would be contingent upon a West End tour of the book ard lyriss by OHo Harbach and Oscar
Stratford preduction. Phillips, naturally, was enthusiastic, and by | Hammaorsteln Il

the end of March the Stratford board of governors had committed B o g < Stomhart
-itself 1o raising $200,000 against expenses for King Lear’s

proposed run at London"s Haymarket Theatre. - ’ a (aneiful fight of hisfory

When the 1980 season opened, the board of governors’ search -
committee had still not found a sucéessor to Phillips. Although John
Dexter, director of productions at New York's Metropaolitan Opera,
had been tenlatively approached as early as the spring of 1980, he

In Good King Charles’
Golden Days

expressed Httle interest, and increasingly the commitice favoured . by Bemard Show

the establishment of a plural directorate that would maintain a close . .. an hilanous misadventure
association with Robin Phillips. The idea was not a new one; Brian . -

Bedford had publicly discussed the pnsslluhty of a directorate a year T h e M a Q I Si ra ie
before. Clearly, with Phillips's unswerving afly, Barbara Ivey,on - by Arthur ¥ing Pinero

the search committee, the plan had Phillips’s approval and, most

importantly, his attention. During the first weeks of the season he 9 suparman beguiled

had no less than five productions in the wings: Much Ado About in
Nothing, Foxfire, The Seagull. King Lear, and Long Day's - Mﬂgdgwa esfi Y
Journey Into Night. The casting and contractual arrangements for

the Lear tour had still not been sorted out, and as time passed by it . an extraordingry array of passion
seemed less likely that they ever would be. Actors were committing | . c = I I

themselves to more definite winters. Never would the absence of 8 amilie

general manager be felt more acutely. by Reber! David MacDonald

The two-tiered directorate was announced in August. Not all of
the board was happy with the arrangement. Brian Bedford, Len Les Ballets Jazz
Cariou, and Martha Henry comprised the first level. Pam Brighton, de Montreal
Utjo Kareda, William Hutt, Peter Moss, and Peter Roberts made up
the second. Robin Philkips was the only member of both tiers; and

- For o free colour brochure orresorvation Information

although his position had officially diminished, the entire structure callorwrile:

v/as obviously built around his desire to maintain effective control - The Shaw Festival2ox Offico

of the Stratford Festival withont carrying its) entire weight on his Box 774, Nlagara-on-the-lake, Ontarle, Canada
' LOS 1J0

ailing heart and his exhausted psyche. “*Phillips bas got to be the (415)268-3201 or Toronto 361-1544

fulcrum,’* said R. V. Hicks. .
»  April, 1981 Books In Canada 7
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a8 . . N By Seplember it was apparent that the Lear tour was folding.
+Phillips’s father was dying in England. He was in rthearsals with
. Og © both Lear and Long Day's Journey, working from nine in the
a y rltls ) merning until 11 at night, and, at the same time, trying to contract
- ., the original cast of Lear for the Haymarket engagement. But time

or .

had run out. Douglas Rain, Martha H:my. Richard Monette, and
Richard McMillan had made other commitmenis. In a dizzying

—

El'OﬁC EII . On Sept. 18, 1980, Peter Moss, Pam Brigh-
- ton, Martha Henry, and Urjo Kareda were
' ' ‘appointed as the artlstic directorate. “We

find cut in two - ' are totally committéd to this new cohesive
' group,’ wrote R.V. Hicks.... The stage

new Penguins ' was set

. . “flusty of contradictions between Robert Hicks and Robin Phillips,

H'T_T --\T ) the tour was off, on again, and finally off. Ustinov grumbled, *‘I
|h iy ]Ul \J]MS:H[ By Douglas Sutherland |- find it incredible that a board consisting largely of businessmen and -

l
LY presided over by a lawyer should enter into a contract without

ﬁ:‘l ]-“—[ [y VWS knowing wio's going to bé in the cast," and he threatened 1o sue.
°  Butit was Phillips who Ustinov finally blamed.
\‘Nﬂ S ' N ‘so full of panache’ Depressed, exhausted, and worried that the 1981 season would
LU I — Winnipeg Free Pr ess |- prove to be no Jess onerous than any of the previous ones, Phillips
' } . announced that he would Stand by his original resignatior. The
f
1

two-tiered directorate. crumbled immediately, and on Sept. 18,
: . Peter Moss, Pam Bnghton. Martha Henry, and Urjo Kareda were
2 ‘Ridiculously endearing™ appointed as the artistic directorate. **We are totally commisted to
— Boston Sunday Globe this new cohesive group,’* wrote R. V. Hicks, in a stalement that
: - would come back to haunt him two months later. The stage was set.

THE HIRING OF the astistic directorate — immediately christened
the Gang of Four — and their subsequent ‘‘disbanding™” six weeks
later was a clumsy and distasteful ordeal that left few heroes in the
wake of its hysteria, and that threatened the very survival of

TH E BRHTHSH Canada’s premier theatre. It was the Festival’s board of governors
who were porirayed as the villains of the affair, and although their

' - machinations were-at Limes reprehensible, it was their consistant

: . 'dlsregard for public relations that most cfearly demonstrated their

incompetence. They managed to give the impression of being

. ) ” m " genuinely surprised by an entirely predictable furor. Hounded by

: an unsympathetic press, Robert Hicks, as president and spokes-

man for the board, slmply never got its case across to a bewildered
public. On the occasions that he opened his mouth — at press
conferences, in interviews, and at the December annual meeting
— he only changed feet, infuriating the more rabid and adolescent
journalists in attendance and confusing everyone else. The more.
facts that were revealed, it seemed, the murkier the affair became.
It was in October that the newly appointed executive director,
Peter Stevens, arrived in Stratford to fll the gap of general man-
ager left by the Robin Phillips autocracy. Intelligent, skilful, and

l’;y Jilly Cooper

“Brilliant . . . aswell as
adorable’ N
— John Betjeman |j

London's National Theatre and New York’s Shubert organization.

The directorale was busy planning its 1981 season, but Stevens
apparently had reservations about their collective ability. There
.seemed to him only one step forward the Festival could take from -

The Metropolitan Opera was, at-that time, paralyzed by labour
disputes, and Stevens knew-that Dexter was available and already
planning a classical season in association wjth Christopher Plum-
mer. Most importantly, he knew that the celebrated director of -
Equus and Royal Hunt of the Sun **would kill'* 10 come to the
Stratford stage as its artistic director. The news was passed on to
the executive committee of the board.
Ignoring, for the moment, questions of ethics, courtesy, and
nationalism, the board’s dilemma was an understandable one.
' ‘ ' N _ There were good reasons for doubting the wisdom of appointing a-
- ) remnant of Robin Phillips's bolt of cloth as an artistic directorate.
PENGUIN BOOKS Peter Moss's A Servant of Two Masters and Pam Brighton's
Henry VI were cause enough for hesitation. Martha Henry, a
\ . ) ") gifted actor, was no administrator and certainly no director. Utjo
Kareda, former Toronto Star drama critic and literary consultant to

*Sad, funny and sensual’
— The Times

8 Books in Canada, April, 1981

highly respectcd in his field, Stevens came to the Festival via * -

the Phillips era, and it was not the one being planned by the Four. * -
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Robin Phillips. had proven himself a man of ability and dedica-
tion. but he was not a director of vision and not an artist. Had the
choice been presented a few months earlier, the decision would
have been virwally painless: flag-wavers notwithstanding, Dexter
was the man. As it was, the decision was a difficult and potentialty
catastrophic one, but Dexter, in the board"s opinion, was too much
of & good thing to pass up. *“We hoped,’” said one board member,
**to ride out the storm.”

On Friday, Oct. 31, at a budget meeting, the executive commit-
tee of the board of governors was informed that the proposed
season of the directorate ran the risk of losing 2s much as $1.3
million. This was nothing very unusual — Phillips’s previous
season, it was said, had been close to $2 million over budget at the
same stage — but with Dexter in the wings, the board wanted an
excuse, and the mere possibility of a losing season would do as
well as anything. Dexter was telephoned that evening, and on
Sunday he flew from New York to Toronto and met at an airport
hotel with board membess Robert Hicks, John Lawson, Oliver
Gaffney. and John Heney. Dexter made it clear that he was not
prepared to share control of the theatre with a directorate, and on
Nov. 5 the executive recommended to the board that the director-
ate “‘be asked to relinquish their responsibilities with the option to
resign without Joss of income until October, 1981.”" The board
approved the decision.

The next step was to win the approval of the depariment of
immigration, and between Nov. 5 and Nov, 10, the board stated its
case to Ottawa and was given the assurance that a work permit
would b2 forthcoming. On Nov. 10, in Stratford, the executive
met with Urjo Kareda and Martha Henry. At that point, it was still
hoped by the board that some kind of cooperation could be estab-
lished between the original directorate and John Dexter. Obvi-
ously. the Four's support would not only assist Dexter; but quell
the ievitable omcry of the nationalists. To say the least, the

board’s hopes were unrealistic. Kareda and Henry listened to the -

board's announcement and asked for 12 hours to consider their
options. Thirty minutes after they had left the theatre, Martha
Henry's husband, Douglas Rain, put through an angry call to a
Toronto newspaper and the story broke.

In the ensuing hue and cry, there were more unanswered ques-
tions than there were deliberate lies. Lacking the courage to simply
say that in its opinion Dexter was the best man for the job, the
board hid behind the smokescreen of the projected 51.3-million
deficit, and ultimately became entangled in a web of accusations
and denials conceming who had appreached Dexter and when.
Hicks insisted that, apart from Hume Cronyn’s tentative overtures
in the spring of 1980, np member of the board had been in contact
with Dexter prior 1o the”decision of Oct. 31. Bubbling with
near-YWatergate suspicions, the press was in no mood to buy the
denial. A coverup seemed confirmed when Robin Phillips revealed
ar the annual meeting that as early as the summer, Dexter had
refused an invitation 1o direct a 1981 production of Coriolanis at
Stratford until his **ongoing responsibilities’ were clarified. *I
don't do audition performances,” Mr. Dexter had explained.
Someone, Phillips implied. had been working behind the scenes.
From that point on, no one believed 2 word that Robert Hicks said.

It was an unfortunate point of credibility for the board to lose,
and it was an unfeficitous accusation for Phillips to have made.
Never mentioned was the altogether likely possibility that Dexter
had simply guessed that he was being considered for the artistic
directorship. He had been approached once already, after all, and
he had been questioned about the possibility by British reporters
while in London rehearsing Galileo. Rumours spread quickly in
theatre. That Stratford was interested in him for more than a single
production was not a very unlikely conclusion for Dexter 1o draw.

The board seemed as mystified by Phillips's accusation as it had
been dumbfounded by Lloyd Axworthy's denial of a work permit
for Daxter. So far'as the board was concerned, the only backstairs
business that had been going on had been going on in Onawa.
Although Actors’ Equity claimed that it had been their lobbying
and threatened boycott that had finally swayed Axworlhy, it seems
more likely that it was pressure applied by the Ontario Arts
Council and the Canada Council that tipped the scales. Both
councils were angered by the Stratford board’s actions and by the

- m ns  me we—— ——— g 4 g . ——pr | —— —

fact that they had not been consulted, and yet both councils were
unwilling to shatter the facade of non-interference that they main-
tain, Immigration could do the dirty work. Anything else would be
unseemly.

Even the ‘motives behind Equity’s boycott at first blush so
uncomplicated, were nét without their darker side. There has long
been a rift between the 100 or so members of the Stratford

‘Equity does not regard this theatre as
being anything special. But we are a clas-
sical repertory company.... We have
more in common with the Metropolitan
Opera than with Toronto Free Theatre’

company and the 6,000 members of Equity. As one Stratford
veteran says, *‘Not only is Equity always jumping on its nation-
alist bandwagon, but it's been absolutely ridiculoss about all kinds
of things.” Indeed, there are two agreements between Equity and
the Professional Association of Canadian Theatres (PACT) — one
for the Equity members of the Stratford company and one for
everyone else, The differences in salary scales and rehearsal hours
between the two contracts have always been as unpalatable to the

_Equity executive as they have been protected by the Stratford

actors. Dan MacDonald, a past-president of Equity, calls the
arrangement “‘an historical accident,” and explains that “‘afier
some discussion we have decided there is no longer any reason for
them to be separate.” Few members of the Stratford company
would agree. As one actor put it, “Eqaity does not regard this
theatre as being anything special, But we are a classical repertory
company — the only ong in the country and the only one on the
continent. Stratford has a-different kind of company construction,
a different philosophy, and a different-attirude toward the status of
ns members. What Equity doesn’t snderstand is that we have niore

in gommon with the Metropolitan Opeta, the Royal Shakespeare
Company, the Berliner Ensembie, the National Ballet, and the

Canadian Opera Company, than we do with Toronto Free -

‘Theatre.”

The Stratford agreement was due to expire at thé end of March
1981, and Equity's boycott would have been simply a refusal to
re-negotiate the contract. The Stratford crisis could hardly have
been more timely. With the Festival in disamay and with the
boycott in effect, Equity could have pulled 2 broken and unpro-
tected company under the umbrella of a single Canadian Theatre

" Agreement.

_Nor was the disbanded directorate the unified front it appeared
to be publicly. Each of the four was paid a year's salary as
severance pay. Partly as a protest against the board’s actions, and
partly as a way of leaving the door open for a return to Stratford
should the Dexter plan fall through, they decided not to cash their
cheques. It did not take long, however, for Pam Brighton to break
rank. Before Axworthy denied Dexter’s work permit, Brighton
had cashed her cheque and had even telegrammed Dexter in New
York proposing that her production of Hamler be incorporated into
his plans for Stratford’s 1981 season.

In the final analysis, the Stratford affair was a crisis of mis-
judgement and miscalculation, of incompetence and ambition, that
will probably never be adeqpately explained. It will not, however,
be easily forgotten. The approaching season will undoubiedly
suffer. The company itself has already suffered, and it will be
some time before anyone will speak "of the Festival Theatre's
reputation for professionatism without first muttering an apology
for the events of last December. Saddest of all things, perhaps, has
been the turning away of excellence from Stratford’s doors. The
theatre was remarkably, undeservedly Iucky in signing Jobhn
Hirsch, although Hirsch at present writing is still in Seaitle and it is

- his casting director who is, effectively, organizing the approaching

season. Robin Phillips is returning to England to accept a post at
the Haymarket, and John Dexter keeps his silent distance, refusing
to direct & single play at Stratford. Martha Henry says she will not
retamn. There is no victory here for Canadian theatre. C
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Futurellschlock .

A wealth of publications raises the question whether
serious plays or fluff will mark the drama of the '80s

by Richard Plant

THE PROBLEM WITH drama publishing in
1980 — and anyone interested in our theatre
will recognize it as a good one to have — is
that there has been so much of it. And that’s
surprising, for this has been a difficult year
in publishing, with several publishers
suffering severe financial pressures and
bool: sales generally slower than in previops
years.

The other world that bears on drama
publishing, the live theatre, also had trou-
bles, highlighted by the nationalist squabble
at Stratford and by further cutbacks in
povemment subsidies. By mow the belief
that having conirol overour theatres neces-
sitates having Canadian plays to perform in
them is widely held. We are gaining the
repertoire, and this year's drama reflects
that. But what are those plays like? That's
where the other struggle becomes impor-
tant.

The auempt to meet subsidy shorifalls
with larger box office receipts has resulted
in smaller cast shows, plays that seck a
broad popular appeal, more light comedies,
musicals, and potboilers. Out of this, if
there is one over-riding question with which
a playwright must wrestle, either con-
sciously or unconsciously, it is whether to
write a play that is good box office or one
that is artistically satisfying. On the other
hand, because the major drama publishers
are still subsidized well enough to survive,
this year has not seen a cutback in the
number of plays printed.

In fact. Talonbooks has its longest and
strongest Jist in some years. Playwrights
Canada brought out more than 50 plays
either as regular paperbacks from their
newly-founded Playwrights Press or as
mimeographed scripts. As well, a few
houses added significantly, a play at a ime,
to what was printed. There are plays by
established as well as beginning authors and
some notable efforts in all camps.

Leading the field are the attractive, high
quality paperbacks we have become accus-
tomed to recefve from Talonbooks. In 1979,
Talon entered the international market in a
sirong manner by adding plays by Israel
Horowitz and the challenging works of Sam
Shepard to its list. But that left Iittle money
to publish Canadian scripts. This year Talon
has nine pative dramas.
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Balconville, David Fennario’s 1979
Chalihers Awdrd winner, heads the nine. A
hugely successful play given its first
performances by Ceniaur Theatre in
Montreal, subsequently in Toronto, and
then on a nation-wide tour, Balconville
shows life ds it is for French- and English-
speeking families living side by side in
Montreal’s working-class tenements. The
tensions that govern these people’s lives are

created by their poverty and the feeling they .
-are trapped in the slums, oppressed by the

rich they see in other parts of Montreal.
These tensions are aggravated by the cul-
tural and langpage barriers that exist éspe-
cially for the men. Only the greater aware-
ness of the women who keep the families
together and an abundance of humour save
the characters and the audience from de-
spair.

Fennario has succeeded with at least two
of his previous three plays, but they were
shorter than this one. Apart from his evident
command of a larger canvas and the hilari-
ous fun his dialogue and situations engen-
der, Fennario has created fuller and more
satisfying characters than ever before. He
has also kept his tendency to preach a *‘free
the worker'® message under control. The

message is still there but implied rather than
obtrusive in the vibrant life be captures on

~ companies.

the stage. As a result, the message is more
powerful. Unfortunately, this important
play is likely to see few future productions
because the dialogue, balf English, balf
French, however Canadian that may be in
theory, will render it inaccessibly to many

The previous comment aside,
Balconville' s abvious public success to date
bas proven that thoughtful, perceptive
drama need not be 50 ‘*arty™ that it speaks
only 10 the intellectual élite. David French's
Jitters (Talon) suggests the same because,
although decidedly commercial in nature,
the play reveals a lot about Canadian life.
It's ostensibly about our theatre and centres
on the opening of a new work by a young
Canadian playwright. A neurotic, middle-
aged actress has been lured back from New
York to play -opposite an actor equally
famous if only in the Canada be seems
afraid to leave. Their bickering and that of
the cast, crew, director, and nervous play-
wright float the action along on a sea of

"acerbic dialogue. For the most part the

comic situations these people get into — an
actor gets drunk and nearly misses the
opening and the actress resigns after being
panned — are capably handled. Admittedly
not everything works (there is a locked
bathroom with everyone trying to get the
occupant out in time to go on stage that
smacks of cliché), but French has shown a
strong grasp of dramatic construction and a
keen ear for witty dialogue.

The criteria for judging a playwright's
success — box office, intellectual, artistic
— have special bearing on two plays,
Maggpie and Pierre (Talon), Linda
Griffiths’s one-woman, three-character
show, and Erika Ritter's Automatic Pilot
(Talon). Both have received immense popu-
lar acclaim, and one might well ask why.

In Griffiths's case the topicality of the
characters, the notoriety of one in particu-
lar, must have a lot to do with it. As well,
Griffiths's own virtnoso performance,
which sees her shifting from one role —
Pierre, Maggie, or Henry, the journalist —
to another is & novelty. passing for greater
achievement. The seript itself is woefully
light-weight, coming nowhere near achiev-
ing what Griffiths says in her informative
introduction that she is attempting:
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The play is 4 metephor for the country's
involvement in politics and love, based on
the political and personal realities of Iwo
individuals. . .. I like to think of Maggie
und Pierre as "epic characters.” They are
heroes in that they contain ali the elements
of humanity magnified.

It’s an excellent idea. But we are shallow
people, indeed, if the cardboard chamcters
sketched in the play conmtain “‘all the
elements of humanity magnified."*

“Eriku Ritter's dazzling play ... just
keeps going on and on.™ Bruce Blackadar
wrote in the Toronto Star. Antematic Pilot
has been produced in Toronto, Calgary,
Victoria, Edmonton, and Vancouver, and
was recently broadeast on CBC-Radio. But
why? Certainly it is funny, in the same way
astand-up comedian’s patter of one-liners is
funny. In addition, the idea of a comedienne
whose comedy routines come out of her
own personal anguish, although not new,
offers rich potential for drama. The
lightly -veiled comments on the exploitation
of women, achieved through the metaphor
of women as stand-up comediennes, offer
some substance to the piece. But in the'end
what we get is a love story involving
Charlie, the comedienne, and the younger
brother of her shost-term lover who, in turn,
had replaced her former husband when she
(and he) discovered he was a homosexuaf.
As tangled and potentially informative as
these problems of sexual identity are,
thoughtful audiences surely want more than
the superficial insights this play gives us.
Like David French, Erika Ritter has demon-
strated a quick ear for dialogue and an apt
dramatic sense. One hopes she will put
these tooks to use in creating plays of more
substance than this one.

Some playwrights have tried for
commercial success tofally at the expense of
substance. For a number of years we have
heard about George Hulme, the Orillia-bom
writer who has been working in exile in
England. Finally we have one of his plays
published in Canada. The Lionel Touch
¢Talon), when it ran in London's West End
in 1969, starred Rex Harrison as a con-man
artist, Lionel Fairleigh, who paints nudes
because they sell but squanders his money
to the extent that his family is evicted. He
may be redeemed in their eyes by his

supposed charm and imagination, but he .

goes off to juil just the same. For all of me,
he can stay there. The play is *‘clever™
comedy, too lightweight for serious consid-
eration. It represents the fluff that can be
erealed when an author pays little attention
to what he is saying and a lot to one-liners.
George Hulme is not Canada’s Alan Ayck-
bourn.

Since one-person shows and plays with
small casts seem the order of the day, one
has to admire the courage of playwrights
lilie Ron Chudley and James Nichol whose
After Abraham (Talon) and Sainte-Marie
Among the Hurons (Talon) require the
resources of large theatres and large com-
panies. After Abraham, with a cast of 38
when it was done in Vicloria, has conversa-
tions between the spirits of Wolfe and
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Monicalm, commenting on themselves and
the events that unfold up to and during the
battle in 1759. We see Wolfe, obsessed with

victory and death — the [atter as much a ~

release from the pain of his illness as an
entry into the kingdom of heroes — battling
opposition within his own camp. Mont-
calm, troubled by being away from his
home in France, finds "his effectiveness
destroyed by the lack of cooperation from a
corrupt intendant, Frangois Bigot, and a
weak governor. The play is not a great
work, but it does possess a number of
effective scenes and imtriguing ironies such
as that presented in the contrast between
Simon Fraser, a supporter of Wolfe, and
James Johnstone, Montcalm’s aide-de-
camp, beside whom Fraser fought at Cullo-
den. Sainte- Marie is also a cut above most
piays without achieving distinction. The
subject is a Thomas i Becket-like question-
ing of a martyr's motivation, this one a
Jesuit during the 1600s in what now, is
Midland, Ont.

The lightness and delicacy of water-
colours come to mind as describing both the
strengths and weaknesses of many of this
year's plays. We have long been a country
of one-act playwrights, too many of whom
have stretched one-act subjects beydnd their
compass. But it seems to be the intention of
John Murrell in Waiting for the Parade
(Talon) and new-comer Gagtan Charlebois
in Aléola (Talon) to wrile plays that are
muted in effect and create an impression on
the diminutive scale of miniature paintings.

Aléola is atwo-acter about a husband and
wife, the former 72, the latter 68, who are
celebrating their 52nd anniversary. They
saw their life in rural Quebec pass behind
them when they moved to the city years ago.
In these somewhat hostile surroundings,
they wait in vain for their family 1o phone,
and in the end, through 2 tacit agreement,
commit suicide by drinking poisoned wine.
As gruesome as all this sounds, the play isa
poignant, haunting celebration of the love
and humanity that have sustained them
through the years, rescuing them from
despair and raising them above the petty
concerns of daily life. It might be called a
beautiful play. The language is spare,
everyday dialogue ofien made poetic; Lhe
characters are warm, viilnerable but strong
when with each other. However, because
we are so close to these people and because
they are so deceptively simple, the action
glides by before we know it, without fanfare
or fireworks. Charlebois, only 20 when he
wrote the play, has demonstrated an extra-
ordinary perceptiveness and maturity.

John Murell's Waiting for the Parade
shares the same close-up quality; as a result,
we don’t see the forest for the trees. In a
series of very short scenes, five Calgary
women wait out the Second World War.
Janet is married to a news broadcaster who
is having an affair with another woman.
Betrayed in love and troubled by guilt over
her husband’s not going to war, Janet
throws herself into organizing help-the-
war-effort activities. The group she runs
dislike her but carry out their assignments.

Ediixdby MartsrciBand
y Pefec Mcssaline
ShriamNenioese

112 pp.

ISBN 0-88924-106-6  $8.95

From the Foreword: )

“There has not been, until this publicafion,
such a valuable collection of audition maler-
ial for Canadian actors. Mavor Maore

Professor of Theatre
Actor and Playwright

A first in Canadian theatre, forty indivi-
dual speeches from Canadian plays; a
. book gr professional actors, Canadian
Literature students, drama departments
and theatre groups.
T3 Simon & Pierre
P.O. Box 250 Adelgide Strect Postal Station |
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Margaret, a bleak pesstmist whose husband,
is dead, worries about her 5on overseas until
her other son’s jailing as a Communist
humiliates her. Eve, a school teacher, fs
matried to Harry, 20 years her senior and
top old to go to war, although he desperately
wants to. She continually fights with him
and Hves in a fantasy world in which she is
in love with Leslie Howard. Catherine is
married to Billy who is taken a prisoner of

war. She getsa jobatalocal industry, meets |

Jim and has a fling with him. Considered a
whore by many, she eventually breaks off
with Jim and eagerly awaits Billy's return as
the play and the war end. The fifth woman is
Marta, German-bom, whose father is put
in a detention camp as a spy. But he is
insane rather than a spy and is eventually

released. Marta faces racial slurs and the |

horrible experience of living with a father
who believes she is only someone disguised
as his daughter in a plot to persecute him.
Throughout the play, the lens is close-up;
the insights are so minute and intimate that
one is forced to agree with Clive Bames
when he says that for all the insight, the play
has ‘‘more atmosphere than character and
more character than plot.””

It is good this year to see that scholarship
has taken a forther interest in our drama and
preduced two valuable anthologies. These
combine important 20th-century plays with
useful critical comment. From the west,
Diane Bessai has given us Prairie
Performance (NeWest), a collection of
eight short plays that range from early
works by Elsie Park Gowan and Gwen
Ringvrood (useful for putting today"s works
into historical perspective) through idtrigu-
ing newer pieces by talented young play-
wrights Frank Moher, Gordon Pengilly, and
Ken Mitchell .(his ambitious Great Cul.
tural Revolution also appeared in 1980
from Playwrights Canada). Poet/ play-
wright Wilfred Watson’s experimental
Women Taken in Adultery is also included.

Anton Wagper's The Developing
Mosaic, volume three in the Canada’s Lost
Plays seres (CTR), offers more critical
commentary than Bessai’s, with seven
plays. They include Merrill Denison’s The
Weather Breeder, a light comedy about a
man who is only happy when he can
complain; Murder Paitern, an example of
Herman Voaden's 1930s **symphonic ex-
pressionism™’; and an often overlooked
Robettson Davies play, Hope Deferred,
which uses the famous affaire Tartuffe in
the 1690s to make an eloquent plea about
the necessity for art in the New World.

Playwrights Canada has also brought out
arevised and updated Brock Bibliography
of Published Canadian Plays 1766-1978.
An invaluable tool for scholars, this book
annotates some 2,500 plays from the 212
years it covers in such a way that theatre
companies can tum 1o a title or author and
quickly get an idea of what a play is about,
how many characters it has, and where it
recejved its first performance.

" For quite a few years now, Canadian
Theatre Review at York University has
publisbed its well-known theatre review, as
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well as such important books as the annual
Canada On Stage: CTR Yearbook.
Canadian Drama/ L’Art Dramatique
Canadienne, now published at University
of Guelph complements CTR by covering
drama in a scholarly way. This year these
two journals have been joined by Theatfre
History in Canada/Histoire du Théatre
an Canada published jointly by the Drama
Department at Queen's and the Graduate
Drama Centre at the University of Toronto.

This has even been a good year for young
people’s plays with no less than four books
appearing, Playwrights Press has an excel-
lent collection of six plays, including Eric
Nicol's Beware the Quickly Who, Carol
Bolt's My Best Friend is Twelve Feet
High, and Gwen Ringwood’s The Magic
Carpets of Antonio Angelini, Steel Rail
Press brought out an equally attractive
volume of three plays, two of which are by
Robin Mathews (one is adapted from a
Farley Mowat story). The third anthology
contains seven puppet plays by Betty Jane
Wylie and the Wimnipeg Junior League
Puppeteers with the endearing title, Don*t
Just Stand There — Jiggle (Black Moss
Press). The fourth book- is Juve, a rock
musical by Campbell Smith that came out
of wotkshops in Vantouver. Apparently
Juve was smashing in performance, where
it was choreographed by Judith Marcuse.
As a published script it is banal, really only
a souvenir of what was probably an exciting
personal experience. It showld not be passed
off as drama.

And What Are You Going to Do For
Us?, just barely making it into a 1980
imprint, is poblished by Simon & Pierre and
contains andition speeches from more than
40 Canadian plays. The book includes
information on where to obtain the original
play, brief biographical notes on the play-
wright, and a slight sentence or two to

suggest how to handle the speech. The
intention is admirable; the need is there; we
can only wait 10 see how effective this
pioneer effort is in practice.

So, what have we got in 19807 An

- exciting amount of activity in many areas at

a time of general retrenchment in publish-

A S T TS TS TS

———— ——
- Jariaie T



ing. But it may be just the final flurry before
the gas tonk runs dry. People with a
prophetic bent claim that the *80s will be the
ape of business, a time during which
free-thinkers and serious artists will be
muffled — a 20th-century dark ages. Cer-
tainly we have seen our theatres and play-
wrights over the past two or three years
move ever closer to writing for the box
office. The appearance in print of plays like
The Livnel Touch, or 2 totally ignorable
picce of drivel like Keith Roulston’s
BMeGlllicuddy*s Lost Weekend (Play-

wrights Canada), would .';uggest that there
are playwrights getting published who are
without the insight to separate worthless

+ fluff from satisfying entertainment.

That is worrying. In the past there have

been many unsvccessful plays, but by and -

large those that got into print had a serious
concem at their core. Mildly troubling too is

- the huge attention shawered on such torks
. a8 Maggie and Pierre. They are not great

works and should not e considered as such.
In these cases, however, we can rest
assured that the playwrights involved do

. possess the talent and insight to create

works of miore lasting significance. We can
only hope they do so. The artistic standards
for which many people have fought must.
not be lowered in deference 1o economic
concerns. Fortunately we can hold up’
models like Brlconville, which achieve a
satisfying level of bax-office success with-
out-compromising their artistic integrity.
The year now in progress looms important
hs one that could well tip the scales in the
direction of commercialism.” Cavear
empior. O

- - ]
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The hurricane's eye
Behind CBC-TV's docudramas lies a contract with-the viewer:
the promise to show the difference between fiction and fact

by Mary Ja;'le Miller

WITH THE EXCEPTION of a'waspish comedy
called Sunspots and a softly focused version
of Constance Beresford-Howe's romance,
A Population of Onte, much of this season'’s
Canadian television drama has béen col-
oured by the tone and conventions of CBC
documentary drama. Among the series,
Riner's Cove began with The Beach-
combers' formula (an unusual profession, a
lovable codger, two boys, spectacular scen-
ery), replaced the broad comedy with a dash
of feminism,.and discovered that it could
stay aloft for the season. Hangin' In, on the
other hand, sanded away the gritty, battle-
weary humour of its model, Barney Miller,
while raising and'then too often dlsmlssmg
some serious social issues. Unfortunately
the camer work, sitcom sets, and obtrusive
laugh track are by now tired devices. Even
the pace drags. For a few weeks Up Af Ours
did give us some fresh material with a
regional flavour, but the series that survived
from last season’— Flappers, The Great
Dertective, The Phoenix Team — are
frankly not worth detailed analysis. They
are competent. No fuss, no muss.

The same might be said for twe doci-
drama recreations of the Second World
War, Homé Fires and War Brides. In
both, the period designs were imaginatively
detailed, the actors reasopably geod, the
plois adequate. A meore contemporary
mini-series, You've Come a Long Way.
Katie was a three-hour attempt to document
in a believable and interesting way the
aleohol and drug dependence too commonly
encountered in modem life. What survived
all the good intentions, the research, the
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substantial budget, and location shooting
was a heavily. didactic, distended, and
thoroughly predlctable yet implausible
melodrama.

Thiere was far more information as well as
deeply felt sadneds, irony, and quirky
humour in the very simply staged one-hour
version of Antonine Maillet's La Sagouine.
There was also a fir more sharply etched set

* of contemporary issues, as well as scenes of

startling beauty, in Beverly and Raymond
Pannelf’s short opera Harbest, Most strik-
ing were the sketches presented in the play
within the play, which were drawn from the
distinctive blend of magic, merriment,
sharp satire, and protest developed by the
Theatro Campesino {who performed for the
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itinerant farm workers of César Chavez),
and from the eerie, often poetic giant
puppets of the Bread & Puppet collective.
When the comeras and the puppets danced
with one another the effect was extra-

"ordinary, Although La Sagowine and

Harvest were not’ documentary dramas
per se, in their portrayal of the-dispossessed
they infogmed, enterrained, and challenged
the andience far more than the-overblown
Angst of Katie.

The genre of documentary drama itself |
has considerable range. It bas become an
actepted truism that Canadian audiences
prefer this form, whether in films, radio,
television, or theatre. Consequendy au-
thors, directors, actors, and technicians

April, 1981 Books In Canada 13

AT e w—— L P

| ST N

- — —



have extended the foim in many directions.
The sub-genres developed for television are
l.l' OIT 1ddL wdwn — ru‘lpﬂer N, A€ Ureal

Nauonal Film Board and 25 years of CBC
news, features, and such news magazine
programs as Explorations, This Hour Flas
(mpn Nave and The Fifth Fcinte. as well
2 TR SpECIY A alfad Kimg's ia Now"
(1950s), Beryl Fox's Mills of the Gods
(1960s), Air of Death (1970s), and now
The Ten Thousand Day- War, Michael
*F- ..I... .I.__.l.l_ me bm tlaswam- J"""'""I'"""J
of the war in Vietnam.

This season The Canadian Establish-
ment and Escagie From Tehran were typical

of many lightly dramatized documentaries
encountered in medern lire. What survived

In Escape. the namative was assembled
through the intercutting of anecdotes, ex-
treme closeups of the protagonists being
interviewed, and multiple perspectives on
events, including flashbacks and snapshots,
to fill in the background. The camera was

the only “‘actor™® — representing an escap-".

ing American ducking-through bazaars and
back alleys, dialling a Canadian diplomat,
and threading through the crowded airport
to safety. Many series on subjects as diverse
as whole decades, prime ministers, entre-
preneurs, and the history of flight have used
this kind of technique to create a dialectic
structure or to build to a dramatic climax.
Many other documentaries use fully
dramatized episodes based om research
into letters, newspaper reports, auto-
biographies, and the like. One of the CBC's
earliest efforts, The Odds and the Gods
{January, 1955) broke the ground. A look at
Hurricane Hazel, the program used news
film clips, location shooting, narratiori, and
a “‘dramaiic™ subplot about whether the
I'UDI\IB weather forecaster should trust his
judgement and call a hurricane alert. Pop

sociology in a scene set in a trailer camp was -

followed by shots of two real policemenina
squad car out **in the hurricane.’” (Later the
credits included the Cross Town Car Wash.)
The dialogue and mix of conventions were
fairly clumsy and the special effects were
crude, but the basic format was established.
Two documentaries made in the 1960s

pushed the form in new directions. The

CBC commissioned, then refused to broad-
cast, Allan King’s Warrendale because of
the uninhibited lenguage used by the emo-

locations were vatied and authentic; the cast

of extras huge. As a final touch, The Open
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Sunday.
However, between filming and airtime
word of its content leaked out. An Anglican
archbishon: asked that the broadcast h
deterred. Jobn Lietenbaker ueniahE&%"
emergency debate in the Hoise of Com-
mons. Fortunately, the minister responsible
let the CBC make up its own mind. Just 24

the president of the eomomtion._ﬁr:;iewea_

- the program and-approved its broadcast —

tionally disturbed children it portrayed. A .

documentary drama should have been safer.
The Open Grave, however, proved to be
otherwise. The approach to its subject
matter reflected the program's origins in the
Public Affairs Department. It was to have
opened with no title. J. Frank Willis played

the anchorman of the dramatized news

coverage and Gil Christie, Percy Saltzman,
and Fred Davis appeared as reporters. As
when a news event is breaking live, the TV
crew appzared on camera.: Their story was
that an empty grave had been discovered,
where J. Corbett, railroaded to execution at
the Don Jail becanse his pacifist beliels were
burting the arms industry, was buried.
Much of the dialogue was improvised; only-
principal actors saw the script; mistakes
were retained in the print; the Toronto
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but added a disclaimer that destroyed the
iolt of the openu_lg_scenes

- —h*?_‘_m .

Subsequent events added to the list of

ironies. The play was pre-empted by a.

Stanley Cup hockey game and postponed.
Reviews were mixed, but usuvally praised
the concept and defended the corporation.
Eventually the BBC, West Germany. and
Australia bought the program and showed it
without incident. Finally, in the fall of
1964, The Open Grave won the: Clly of
Genoa prize,

Nevertheless, for a season or two the
CBC tried to aveid controversy. Instead,
programmers developed the first of several
series abont professionals responding to
topical. issues, which were often written,
cast, phologmphed ‘and acted in the style of
cinéma vérité. Wojeck, Quentin Durgens
MP, Corwin, The Manipulators, "and
Sidestreet followed one another over 15
years. .

In the *70s the CBC used the conventions
of dramatized documenlary In its belated
but detailed examination of ‘the October

Crisis. Here dramatized segments protected .

the anonymity of sources, reoreated key
moments, and occasionally lightened the

grim story — as when the police, searching

Winnie-the-Pooh for clues, raided a
Tupperware party. This kind of episode was
not presented in’ a neutral way. Politicians

were shown playing billiards with their
ethics; a policenian told us how and why he
wencton strike in a scene staged to look like a
macho deodorant commercial. But these
scenes were supported by interviews and
news clips that confirmed the basic facts.
Much less effective, because the scene was
overly explidit, was the decizion to stage
Pierre Laporte's imprisonment and murder.

But the program’s most dramatic mom-
ents, the ones that now tend to stay in the
memory 25 caiching the essence of thase

« events, were fragments of recollection by

«the *‘human story,”

real people. Justice Minister Jerome Cho-. -

quette: ““The armesis were somewhat wide-

o B ey T ] R S——
of Robert Stanfield’s honest, rueful face, -

. after he admits, I would feel easier with.
myself if 1 ha.d voted agamst n‘.". James

lells 'us, “I composed myself for death
What did this mean, the extinction of Jasper
Cross?"’ Dmmatlzed documentaries llke

fact and fiction are juxtaposed, fact often
has a more distinct and subtle intellectual

and emotional impact on an audience than

Though the FLC) crisis is a spectacular
example, the CBC often uses documentary
drama to explore topical issues. In the 1950s
there were docudramas on sabomge ina
Canadian nuclear power plant in India, an
aging hockey player's struggle to stay on his
team, the aftermath of an attack in the last
hours of the Korean War, a confused but
rebellious patient’s view of authoritarian
hnspnal procedures (a distinct contrast to
the era’s favourites, Ben Casey and Dr.
Kildare), and George Ryga's look at the
prospects of nuclear war seen through the
eyes of two soldiers. This kind of docu-
drania culminated in Munroe Scott’s play,
Reddick. which, among other things, pitted
the traditional church against new forms of

_ social action and raised questions of media

manipulation against the silence of the
majority. It also examiined the conflict
between public ambition and the expecta-
tions of idealists, and porirayed one activist
minister’s private doubts. Reddick wasused
as study material for men’s groups in
churches across Canada.

Recognizing the renaissance of Canadian

"theatre in the late *60s and *70s, the CBC
~also tried to adapt the innovative conven-

tions of theatrical defcudiamas 1o television.
Red Emma, 1837, The Farm Show, and
Paper Wheat broke from the.naturalistic
style. of most docudramas, while in a less
obvious experiment Allan King filmed
Rick Salutin’s Maria in the style of Frank
Capra’s upbeat movies of the "40s fo
achieve a look less naturalistic then cinéma
vérité but **more real.'” “‘Real in+he sense
of someone actually in there n-ying his
damnedest to- distinguish [what] is trivial
from what is significant and what must be
grasped in order fo be changed,” said
Salutin — providing an interesting thoogh

not always appropriate definition of the

function of CBC docudrama.

Maria, a play about union organizing in
the: garment trade, appeared in 1976, the
first season of For the Record, the most
consistent series of CBC docudramas. The
two experienced documentary (not drama)
producers who got the series started, Ralph~
Thomas and Stephen Patrick, told the
Globe and Mail they were not interested in
**dramatized history™; their focus wasio be
entertainment not
polenucs. “*ourcontemporary reahty" with

“*some idea of what's happening in uthur
parts of the country.”




This season’s Record series opened with
a 90-minute special on battered wives,
* which pave us little characterization or
complex subtext or background, but did
-provide a gripping account of how wife
beating happens, how difficult & is to
escape, and why. On the other hapd,
Snowbhird, Margaret Atwood’s second play
for television, was an ofien improbable but
mildly engaging comedy about a runaway
grandmother's declaration of independence
and belated discovery of romance. The
- other new plays include such contemporary
subjects as the death of a newspaper, the
problems of a married homosexual, and the
afiermath of a policeman’s error in judge-
ment. -
One of the hazards of topical docudrama
is that it can date very quickly. Yet many of
the subjects presented in this segies have,
not, witness the recent sale of 10 episodesto
_ the U.S. Public Broadcasting Service..
Euthanasia, pro hockey. the election of the
Parti Québécois, the impact of the Tar
Sands project, the attempts to assimilate
Indian children are issues still with us. (The-
“real”” world and the world of For the
Record have also overlappel in other ways.
Aaria has been shown to a union local on
strike. A teenager with Down"s Syndrome
played the lead in a docudrama about
Down’s Syndrome and then Maen Alive
made a program about his experience as an
actor.)
Some of these docudramas are better than

others. In a few the issues are oversimplified
and the melodrama is very thick. Some-
times whimsy, sl'apstick.i one-dimensional
characters, or $itcom dialogue weaken both

. the message and the entertainment. But

usually For the Record avoids the obvious
traps of the genre. The viewer is not
afflicted with clumsy exposition, or
dialogue stuffed with undigested facts and
statistics, or a bewildering succession of
stereotypes. Even more important, For the
Record very rarely breaks the contract that.

docudrama must make with the viewer: the
promise to make clear what is fact and what
is fiction.. -

In the last few years, whether in print,
film, radio, or television, that distinction
has been dangerously blurred. Canadians
were co-producers of A Man Called In-
trepid, which appeared in a television
version-a couple of years ago. It opened
with news footage of Churchill's funeral,

The camera followed the Queen and the |

cortége ‘up the steps and into St. Paul's
Cathedral, where the draged coffin passed
down the aisle between Michael York and

. David Niven. On the sound track, the voices

of the choir and congregation of St. Paul's
mingled with Niven's voice singing the
hymn. Already the director had skilfully
blurred what had happened, what was being
re-enacted, and what had never happened
— becavse Michael York played a character
who was completely fictional. Indeed, his
romance with Madeleine (a real character),
which was a major focus of the play, never
happened.

It maybe argued that with such first-rate
gossip as Edward and Mrs. Simpsen or
even Death of a Princess (which did strain ,
relations between ‘the U.K. and Saudi
Arabia) such liberties do not matter. Butina
series that puts our fears, preoccupations,
failures, and successes on the record, it
matters very much. Whether the program is
dramatized documentary, historical anec-
dote, an impressionistic recreation (such as

Riel), or topical docudrama, -the basic -

distinction between fact and fiction and the
imaginative presentation of both is the -
essence of good documentary drama. In-
evitably over the years CBC docudramas
have fallen skort on one or both counts. But

meore often program plal_mers, producers, : ,
writers, technicians, and actors have excel- -

led in this difficult but distinctive form of

" television. O

First Time In Paper

Arctic Breakthrough tells the
story of Captain John. Franklin,

R.N., explorer, scientist and
pioneer, from the time of his first
visit to the Arctic in 1819 until his
iieath there hwenty-cight years
ater. .

772013152 $9.95

BOND'S BACK
T 2 BARE

Licence Renewed
. . . but:he’s different! Still classy
and siave, 007 is now a man of
the '80s, seeking out a deranged
- scientist who is prepared to
sactifice the world to prove that
only he can make it safe from
-nuclear holocaust. But a man of
the ‘80s7 James. Bond is drinking
Jess these days, is more diligent
about exercise and Osmokesilléw\
far cigarettes, ne thing,
however, hasnt changed—the
Double-O status still carries the
" authority to kill,
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791 St. Clair Ave. West,
Toronfo, Ont./(416) 654-3211
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_account deals with its master-

n

‘Abscam’ Scandal
The Sting Man is the inside story
of the FBI Abscam "operation

that, early in 1980, netted various
U.S. government officials. This

mind: con man and swindler, Mel
Weinberg, “the heart and soul of -
it". .

' $16.95
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This wide and
universal theatre

by Wayne Grady

The Well-Tempered Critic: One
Man's View of Theatre and Letters in
Canada, by Robertson Davics, edited by
Judith Skelton Grant. McClelland &
Stevant, 285 pages, $18.95 tloth (ISBN 0
2567 X)

NATHAN COHEN AND Robertson Davies
were quite opposed in theirsolutions to the
problem of Canadian theatre, but they both
clearly undersiood its source. “‘Canadians
have never really taken the theatre seri-
ously,” wrote Davies in 1969. "Our at-
titude towards all the arts has until recently
been poisoned by a mean puritanism. . . and
we stilk tend to value them for the social
prestige they confer rather than for any
enrichment of spirit gmey might encour-
age.” Cohen, writing in the Tamarack
Review fully 10 years before,. recogmzed
that |

Theatre as a mirror and critic orthe moods,

tones, idioms, paradoxes, virtues, and
inadequacies of life on a thinly populated,
four-thousand-mile, sub-Arctic strip: as a
concentrated artistic statement with a per-
severing dynamic; as a body of imaginative
work with themes and standards — in short,
theatre as something of value to a discem-
ing public has never conated in the life of
Bnglish-language Canada.

Cohen was an implacable foe of Strat-
ford. In his Tamarack article he stated that

“*the Festival inflamed two chronic, under- -

standable but thoroughly dangerous Cana-
dian yearnings; the itch 1o win intemational
glory by excelling, in some branch of the
ants, the two big brothers — Britaip and the
United States. . . and the passion to bypass
the apprentice stage of culture and meta-
morphose overnight from an instant,
quick-frozen state, as it were, into a full-

fledged artistic maturity."” Stratford, Cohen -

continued, substituted spectacle for drama,
imported film stars (Alec Guinness; James
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Funny, heart-breaking, hair-raising and always completely candid,
Stewart Granger discusses openly his tempestuous private life and .
presents a vivid insider’s view of movie-making-the fights, the near .

fatal accidents, the losses and the unlimited templations. $17.95
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. Mason), and staged pyrotechnical ex-

travaganzas that soon ‘‘evolved into, a
cultural equivalent of the Canadian National
Exhibition."" He perceived Stratford as
draining public money from the many
indigenous pocket theatres struggling for
existence in Toronto: the New Play Society,
started by former actress Dora Moore and
her son Mavor; Robert Gill's Hart House
Theatre (where Coben felt Shakespeare
really belonged: **King Lear was pregented
with just five days of serious rehearsal,”
wrote the normally acerbic critic, **and with
an actor in the title, part still suffering from
laryngilis. But it really did 'not matter*’);
and the Crest Theatre, which had already
presented three new plays ‘‘by Peter-
borough editor Robertson Davies."”

To Davies, who was educated at Oxford
(his thesis, Shakespeare’s Boy Actors, was
published in 1939), who had worked at
London’s Old Vic as assistant stage man-
ager, and who served on the Slmlford Board
of Govemors for its first 19 yebrs, the
Festival was simply the best thing that could
have happened to Canada. The people of
Stratford, he wrote in Saturday Night after
the Festival's first season in 1953, had
achieved *‘a stupendons undertaking. ...
Their venture is one of historic-importanice
not only in Canada but wherever the theatre
is taken setiously — that is 10 say, in every
civilized country in the vorld.”" Performed
in the first theatre-in-the-round to be con-
structed in 300 years, Richard 111 (statring

- Alec Guinness, directed by Tyrone Guthrie . '

— both- Old- Vic old boys) announced
Canada’s position **in the forefront of the
theatrical ant which has its roois deep in
what is best in the classic theatre, and which
sweeps aside much of the accumulation of
rubbish which has cluuereg -the thear.re we
inherited from the nineteenth centry.”

Davies's enthusiasm for the Stratford
Festival has two separate "but related
promptings. First, .he loves Shakespeare
and does not (as Cohen’s followers, notably

" Rick Salutin, do) find Shakespeare imrevel-

ant to 20th-century Canada. Sitting in a
book-lined study with & glass of tawny port,
» listening to an Old Vic production of As You

. Like It on the radio; is a much more real and

. importan! pleasure than sitting in **a scheol
hall, smelling of chalk and. kids, and

. decorated in the Early Concrete style,”” 10

watch a local amateur production of Guys
and Dolls and to retire afterward to *‘the Big
Pub®* for a bottle or two of *‘raspberry
vinegar.”’ And if at Stratford we can mount
a performance of As You Like It tha
approaches or even surpasses the Old Vic
performances then, by God, we'd better do
it. It’s important; and the fact that Davies
devoted column dfter column Lo explaining
why it’s important to the victims of what he
calls eisewhere the Age of the Yahoos
(meaning Hollywood) is a measure of his
respect forthose victims and of his hope that
someday they will see it for themselves.,
Only then will we be able to build a vital and
significant indigenous theatre. .

[ The second sousce of Davies's.en-
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thusiasm for Stratford is found in his briefto
the Royal Commission on National De-
velopment in the Ans, Leuters, and Sci-
ences, which was published in 1951 and is
included in this selection, Davies wrote his
brief, characteristically, in the form of a
dmmatic dialogue between two Restoration

characters, Lovewit and Trueman, who,
ufter lenathily discuscing the state of the

theatre in Canada { Lovewu **You spok¢ of
Love for Love; our Canadian education is so
poor in quality that virtually no Canadian
who is not a university graduate in English
has ever heard of its author, much less felt
uny anxiety to see his works on the stage’*
— how we have changed in 30 years)
conclude that *"the time is ripe for the
establishment of a Theatre Centre, where all
the arts of the theatre could be studied and
- pructised under expert supervision, and

where our excellent amateurs could find the -

polishing they need to make them good
professionals.””

When, two years later, the Stratford
Fastival opened, it must have seemed o
Daviey ihai the gods had heeded him, for
Stratford was conceived as just such a
Theatre Centre. in which Canadian actors,
directors, designers, assistant stage mana-
gers, and audiences could leam from those
of wider experience in the theatres living
tradition, in its “*apostolic succession.™ It
was, in fzet, exactly what Nathan Cohen
said we needed: an zpprentice stage, Did it
work? In 1965, reviewing a Stratford pro-
duction of Chekhov* s The Cherry Orchard,

Tawias had nathing it nearen P tha narnes
AAAYIELS Al IS Uul iUk W b 2wl o

— who included Bruno Gerussi, Frances
Hyland, Douglas Campbell, Kate Reid, and
William Hutt — and for its young director,

*‘a Canadian man of the theatre in whom
this country has a great possession"’: John
Hirsch.

The second half of this volume is a

_sampling of Davies's myriad book reviews

and literary essays. These are perhaps better
known or more predictable than his theatre

work; from Peterborough Examiner
reviews of the 1040c, articles from Sanrday

Niglu (of which he was literary editor in the
*40s and "50s), to his 1978 essay on the
novels of Mavis Gallant. Davies -is a
generous, at times prodigal, reviewer; al-
most every book he reviews is the best work
to appear in Canada since the iast book he
reviewed. But his views on such works as
Barometer Rising, As for Me and My
House, The Tin Flute, Earth and High
Henven, as well as the humorous corres-
pondences of Samuel Marchbanks, are
always wittily conceived and pithily expres-
sed. They are, in fact, fine examples of what
he himself pleaded for in an article in 1953:
Light-Hearted Scholarship, the ideal pro-
duct of the ideal man of letters. Such writing
*“is of generai inicresi and. . . appeals io a
person neglected in Canada, the Intelligent
General Reader.”” Davies’s IGR corres-
ponds roughly to Northrop Frye's ‘“‘creative
reader,” and it is no surprise that editor
Judith Grant has borrowed her title from
Frye's 1963 book, The Well-Tempered
Critic. Both Frye and Davies are educators
—toread Frye's essays on Shakespeare, for
example, and then Davies's notes on the
Stmtford or Old Vic productions of the

nlnws ha Snfrsoead w am all
piayo, la 1 Of IRIOTMeG v: an aus

encompassing, universal mind bringing it-
self to bear upon familiar and yet continu-
ally fascinating subjects. O

Now his wars-
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by Mark Abley

In My Day: Memoirs. by Jobn Coulter,
Hounslow Press; 357 pages. $60.00 cloth
(ISBN 088882033 X).

In HIS BoOK of poetry, The Blossoming
Thorn (1946), John Coulter spoke of
*“the ambushed grief in the heart/Of the
immigrane-exile ... /He is a man with
himself at war.™ An Ulsterman by birth and
upbringing. Coulier moved to Dublin as a
young man, to Ensland ax he approached
middle age. and to Canada in I936 when he
was -3, There were good reasons for all his
migrations, but the moves deprived him of a
sense of community and made ft difficult for
his muny plays to reach an audience. I
don’t think anyone can emigrate success-
fully after their mid-20s, he said two years
ago. "1 never did feel truly Canadian and 1

don’t now. Yet | feel more alien in Dublin or
London than | do here.** Coulter died alone
in his Toronto apartment on Dec. 1, 1980, at
the age of 92. Time had bruised and wearied
him, but he remained indomitable to the
fast.

Coulter did have the setisfaction of secing
his memoirs, fn My Day, published in a
limited edition last autumn, but he never
gained the recognition he desired and de-
served. For his career wasan i 1mnnrtanl one,
especially in the caltural hlslory of his Anal
homeland. The pattern of his work in the
19405 is, indeed, emblematic of the patterns
adopted by many Canadian artists since. In
a preface to the opera Deirdre of the Sor-
rows (libretto by Couiter, music by Healey
Willan), he defended his choice of a Gaelic
legend as the subject for a Canadian opera:

“BEWARE THE
DOCTOR’S OFFICE”

SAYS PHYSICIAN!

TioEx t G e, MO

MALEPRACTICE: How Doctors
NManipulate Women

Robert Mendelsohn, M.D. _

In a blunt axposé, Dr. Mendelsohn, author of
the bestselling Confessions of a Medical
Heretlc. reveals Lhe fact that women are the
major victims of modarn medicine. From
attilzdes in the office to unnecessary sur-
gery ha lists hundreds of pracedures thatare
harmful, and the dangers about which the
patient is rarely told. He concludes by 1elling
vioman what they can do aboul changing
their doctor and covers the baslc pmcedure
tar 2 malpractica sult.

$13.95 inal good bookstores now!
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© Canadian naturalist and
writer R.D. Lawrence
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im Northern Ontario.

Ths

P
700
That Never Was

>

] RN’ m - Holi Rinchast & Winston

311% % 55 Harner Avente

Tovonio, Ontasto M3Z 4X6
April, 1981 Books in Cahada 17



http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=John+Coulter

el

= et Tt B

**The art of a Canadian remains, with but
little differentiation, the art of the country of
his forebeurs. and the old world heritage of
myth and legend remains his heritage, to be
used by him for suitable ends.”* Such a faith
did not endure, and as Ireland receded into
memory he proclaimed: *‘A hundred Cana-
dian plays are waiting for Canadians who
will write them.”* This conscious shift of
subject-matter foreshadowed the nation-
alistic tone and the New World myths that
have become so important in Canadian
literature since 196D. The play that seemed
to have been waiting for. Coulter was a
portrait of Louis Riel.

An epic drama in which be drew on
Brechtian devices to tell a story of spiritual
pride, personal heroism. and political
misjudgement, Rie/ was his masterwork.
First produced in 1950, it was an early sign
of the Méus leader's continuing rehabili-
tation, and it must still be counted among
the best plays written about Canadian
history. Immession in the language and
culture of the past freed Coulter’s imagina-
tion, which tended to stay earthbound when
— as in his dramatized biography of
Winston Churchiil — he wrote abont the
present. For ali Coulter's devotion, his

listening at street comners and bus-stops for :

the distinctive qualities of Canadian speech.
his ear and voice were most at ease with the
artifices of history. The best of his late
plays may have been Frangois Bigor, an
investigation of the decadence of New

s A Tea o= 1 R ——lR AT TR A T e em T

France and the glamorous vices of its final
intendant.

Coulter had grown up in Belfast; like his
contemporary, D. H. Lawrence, he lost the
Protestant faith of his childhood as a very
young man. In his first half-century he
worked as atextile designer, schoolleacher,
journalist, broadeaster, and editor, not to
mention dramatist (his first play,
Conochar's Queen, was printed in 1917).
When the outbreak of civil war induced him
to [eave Ireland for good he .settfed in
London, becoming managing editor of The
New Adelphi under that most gified and
maligned of critics, Jolin Middleton Murry.
He came to Canada for love' — the Jove of
Olive Clare Primrose, a Torento writer he'd
met in London but who, when she returnéd
home on a visit, had been diagnosed as
tubercular and forbidden to travel. Rather
than remain in England alone, Coulter
chose to emigrate.

The chapters on his life here between
1936 and 1951 are.among the most valuable
of In My Day, for they document the
cultural maturing of a nation. He was a
leading member-of the Toronto Arts and
Letters Club and a fonnder of the Canadian
Arts Council; be also helped to persuade his
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THE CANADIAN CAPER

The Inside Story of the Daring

Rescue of Six American Diplomats

Trapped in Iran

by Jean Pelletier and Claude Adams

= the first book to take you inside the
.American embassy during the seizure

= told by the firsr journalist to uncover
the story of the daring rescue
masterminded by the Canadians

March $14.95 cloth

AWOMAN CALLED SCYLLA

by David Gurr

A “truly adult spy story” (Publishers
Weekly) by the bestsellmg author of
Troika which was acclaimed by the
Globe and Mail as “an event in

Canadian Publishing History™.

Alistair MacLean writes: * Mr. Gurr
is among the outstanding new story
tellers I have come across in a number
of years.” March $15.95 cloth

FROM THE FIFTEENTH
DISTRICT
by Mavis Gallant
“I'm certain that there isn't a finer
living writer of fiction in the English
language. There couldn’t be.”

Ivon Owen, Books in Canada
A novella and eight short stories .
ranging in time and background from
the Italian Riviera in the mid-Thirties
1o Berlin in the early Seventies.

March $5.95 paper
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old friend ‘Tyrone Guthrie to visit Ontario
and begin the Stratford Festival. These were
also productive years for his own work. But
in 1951, encouraged by the interest shown
in his plays by British and Irish theatres, he
and his family retuned to England. The
interest remained theoretical, and when he
came back to Toronto in 1958 his energies
had diminished and Canada’s attention lay
elsewhere. At the age of 70 he was reduced
to writing pmpaganda for Ontario Hydro.
*‘Bitterness,” he once said, “‘is the sin
yon must not commit against yourself, or it
will seep into all you do.”* It seeps into
many passages of {n My Day, particularly
when Coulter discusses the oblivion into
which most of his work has fallen. Of his 24
plays, fewer than haif have been given a
professional production. He was angriest
about the fate of a verse-play, Sleep, My

Pretry One, which was bought by Laurence -

Olivier, rehearsed by Irene Worth, praised
by Bette Davis, and performed by none of
them. His adroit adaptation of Oblomor,
though broadcast on TV and radio in several
countries and translated into & dozen lan-
puages, has never received a professional
stage performance in Ireland, England,
Canada, or the U.S. The Drums Are Qut
{reminiscent of early O’Casey) was a sellout
and a critical success at the Abbey Theatre
in Dublin in 1948, but its proraised revival
pever came. And so on. Coulter's timing
was bad ahd his Juck was worse, but it must
be said that he never found 2 unique idiom
or vision. His lack of fortume, stability, and
complacency drove him to explore widely
different modes of theatre, and if he rarely
repeated his mistakes he rarely learned from
his achievements. He was, perhaps, one of
those artists whom failure begins to vitiate.

Perhaps, too, the price he paid for exile
was uncertainty about his own voice. In the
words of Mavor Moore, “*his basic tragedy
was that of the uprooted man.™ It wasone of
his greatest misforlunes that Riel, the
iragedy of another uprooted man, demands
physical resources so great and a leading
actor so good that its performances have
been far too rare. Furthermore, the Irish
theatre has shown as little interest in
Coulter’s Canadian plays'as the Canadian
theatre hias shown- in his Irish ones. But in
defiance of the indifference ‘of producers,
Coulter kept on working till the end. In 1979
and 1980 he wrote iwo new plays about love

and revised an earlier script, A Capfied of -

Pennies, about the actor Edmund Kean.

His memoirs span nine decades, and the
first memory in them is characteristic: **the
cobbled stable-yard and a goldy-brown pile
of manure against a white-washed wall.”
Later he quotes the mocking adage, **Live
horse and you'll get oats!™ For 92 years
Coulter lived horse, and his spirit never
broke. In his courage, his perseverance and
his dectication to his chosen ari, no matter
how spasmodic the rewards, his life became
exemplary. To adapt Yeats's finest poem,
“*His eyes mid many wrinkles, his eyes,/
His ancient glittering eyes, were gay.” 1
met him only once, and I -treasure the
memory. O
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To do nothing and never die

A eulogy 1o John Glassco, 1909-1981, poet, translator, and
pornographer, and an elegant memoirist of the Paris years

by Stephen Scobie

1L WENT TO SEE John Glassco at his home on
Rue Jeanne-Mance in Montreal on the
moming of Jan. 29, 1981, in order fo
present 1o him 2 copy of my book of poems,
McAlmon's Chinese Opera, which is dedi-
cated to him. The book deals with Paris in
the 1920s from the point of view of Robert
McAlmon, whose character began to fasci-
nate me when I read about him in Glassco’s
superd Memoirs of Montparnasse. Glassco
wrote in my copy of the book a note of
thanks, describing himself (not quite accu-
rately) as ““rthe sole survivor™ of thatera. He
dated his statement, by mistake, Feb. 2,
1951, which is in fact the 25th anniversary
of the death of Robert McAlmon. It was not
a date that John Glassco himself would ever
sce: he died, suddenly, early that same
aftemnoon at the age of 7].

Glassco was a2 master of many forms:
poztry, translation, autobiography, and, in
his ovn words, “*aphrodisiac works ... as
an article of commerce." He was also
highly skilled at what may be called the
disclamatory preface. In the prefatory note
0 Memoirs of MonipaFnasse he lells us that
“the youthful memoirist in all his flip-
pancy, hedonism and conceil ... is no

longer myself. . . . In my memory he is less -

like someone I have been than a character in
u novel I have read.”* The preface to The
Fural Woman regrels that the three novellas
the volume contains are in a minor vein and
have “‘not explored [the] subject to the
depth or ex(ent that it deserves’”; he con-
cludes by describing them as *‘three faded
tributes to the Fatal Woman who has been
and remains my constant Muse, three
dried-up little sticks of incense Jit on her
altar for the inhalation of the judicious.” -

The reader would of course be well
advised to take these disclaimers at some-
thing other than face value. Glassco's work
was anything bot minor, and the two
books that follow these prefaces are among
the glories of Canadian prose. His output
may have been small, but it was, like his
sensitive and elegant translations of québé-
coiy poetry, definitive.

Glassco lived most of his life in rural
Quebec and in Montreal, a cily to whose
essence and history he devoted a long
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documentary poem. With the exception of
his years in Paris, the events of his life were
quiet’ and largely private, But in Paris,
Glassco transformed his life into [iterature,
into what Louis Dudek justly cafled *“the
best book of prose by a Canadian that I have
ever read.”’ .

Precocious as ever, Glassco began his
autobiography in Paris in 1928 at the age of
18, but soon the Jife of that city became too
engrossing to allow time for writing, and the
account was not continued until the winter
of 1932-33, in the Royal Victoria Hospital
in Montreal, where Glassco was awaiting a
possibly fatal dperation. Never completely
finished, the manuscript was put aside for
35 years and not published until 1970, when
its appearange introduced Glassco to a
whole new generation of readers who
reacted with delight and dmazement lo the

“perfection of its style and the fascination of
its author. ]

In writing about Paris‘in the *20s, Glassco
challenged comparison with some of the
mejor authors of the 20th century. Auto-
biographies of the period are numerous, and

Jokn Glassco

together they constitute a fascinating body
of work, like a multi-perspectived novel in

which the authors of each book appear as

characters in all the others. Buffy Glassco
and Graeme Taylor appear, for instance, in
Robert McAlmon's Being Geniuses To-
gether (atitle that might well summarize the
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whole genre): Buffy, McAlmon writes,
*'was then eighteen, and much the oldest,
most ironic, and disillusioned of the three of
us.” Alongside works by McAlmon, Kay
Boyle, Ernest Hemingway, and even Ger-
trade Stein, Memoirs of Moniparnasse
does more than hold its own: it is arguably
the best book about the period ever written.

It owes this distinction to the elegance of

" its style, the richness of its evocation, the

brightness of its wit, and above all to the
bland precociousness of its 18-year-old

, persona, alternating between metaphysical

speculation and outregeous sexnal conceits
with 2 quite tn-Canadian panache. T am
persuaded,”” he writes, ‘‘*half of man’s
miseries result from an insufficiency of
leisure, gormandise and sexual gratification

" during the years from seventeen (o twenty.

This is what makes sc many people tyranni-
cal, bitter, foolish, graspiog and ill-natured
once they have come to years of discretion
and understand they have wasted their
irreplaceable years in the pursuit of edoca-
tion, security, reputation, or advance-
ment.””

Sexual gratification, in some of its odder
forms, was a continuing theme of Glassco’s
later prose writings. He provided n seamless
continuation of Aubrey Beardsley's Under
the Hill; he translated Leopold von
Sacher-Masoch’s Venus in Furs; he pub-
lished, anonymously, a curious novel of
flagellation called Harrier Marwood, Gov-
erness; and in the novellas of The Fatal
Woman, especially in the flawless ““The
Black Helmet,”' he used the scenes and
conventions of pornography as a vehicle for
a profound and original examination of
concepts of the self, mythology, Romanti-
cism, and fate.

Glassco’s poetry shares with his prose the

qualities of elegance, grace, and precision. -

Poems of rurai life, such as **The Entailed
Farm,” give a sympathetic but complex
rendering of the Quebec countryside.
Glassco's erudition and sophistication glide
eastly through the arabesques of **Fan-
taisies d"Hiver.”” His ‘*Catbird"” is, 1 sup-
pose, one of the earliest Canadizn sound
poems. His translations were, as he himself
insisted by not. reproducing the original
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texts, poems that siocod by themselves.
existing in their own right.

The theme of death was prominent in
Glussco™s poetry, both his original works
and his transiations (especially those of
Hector de Saint-Denys Garneau). In “*The
Death of Don Quixote’ he sees the great
fantasist strippad of his illusions, forced 1o
ucknovledge at last “‘the world of things,
arrested.” In = Villanelle II** he feared the
exposure of religion’s ““comfortable lie,™
balieving that “*God will desert us when we
come 1o die.”” But he saw, also and always,
the artistic images of a great transcendence:
**Listen./ The embarkation for Cythera/ls
etemal because it ends nowhere.™

In one of his most intriguing pocms,
Glassco presents the figure of Beau Brum-
mell — A foolish useless man who had
done nothing/All his life long but keep
himself clean™ — at the low point of his
career, disgraced, in exile, going mad. One
may speculate that Glassco, in his more
self-deprecatory moods, saw something of
himself in the elegant, hedonistic, tragic
figure of this **fading Regency man.” In
that case, his final tribote to Brummell
might also stand as an epitaph for himself,
allowing him his usual self-deprecating
irony — for what Buffy Glassco did was a
great deal more than **nothing™:

An are of being, nothing bur being, the
qrace A

Of perfeet self-assertion based on nothing,

As in otir vanily's couse against the void

He sirikex his elegant blow, the solenm
report of these .

Wi have done nothing and will never die.

d

New dances
for Dionysus

A Sentimental Education, by Joyce
Carol Qates, Dutton (Clarke Irwin), 196
pages. $15.95 cloth (ISBN 0575
02903 X).

By KENT THOMFSON

THE FIRST TEST of all literature is truth. Is
it true? we ask ourselves —- by which we
mean: Does what happens in the story
accord with our experience? If the answer is
yes, we give that piece of writing respect.

But it is the next question that is crucial to
vurevaluation: How far is it true? Is it true in
the way we have known in our bones but
never recopnized before? Does it push us
into those areas of knowledge we would
rather not know that we know? If so, the
chances are that the piece of writing is very
fine literature indeed. And that's the evalua-
tion I would pliace on Joyce Carol Oates’s
Jatest book — five stories and a novella,
publisked under the title of the novella, 4
Scntimental Education.
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All of these stories accord with what 1
know to be true, because all of them deal
with the middle class, which I have known
2ll my life. I can tell you (and Mary Tyler
Moore illustrates it in the film Ordinary
People) that the chief emotion of the middle
class is fear — fear of death, poverty, mess.
Because of this fear, we avoid any kind of
knowledge. of the sepses; we avoid all
emotions because emotions are messy. We
are perfectly willing to sacrifice the possibil-
ity of happiness in order to avoid un-
happiness.

It is precisely this kind of sentient
ignorance to which Joyce Carol Oates
addresses herself in these stories. For ex-
ample, in the aptly named “* A Middle-Class
Education™ she tells the story of 2 con-
tended man, happy with his work — he is
the program director of a cultural radio
station — who through no fault of his own
witnesses a senseless killing. There seems
to be a cause, all right — the killer was
apparently angry at his girlfriend, who was
sitting beside him in' his car, so when
another car blocked the alley where he
wanted to go, he shot the driver of the other
car. The witness had never seen such savage
senselessness before. His middle-class edu-
cation had sheltered him from natural evil,
from chaos, from violent death, almost (but
not quite) from random chance itself. He is
paralyzed by the sight of what he has been
taught not to know. Although he must pass
by the scene of the murder in order to get to
work, he cannot.

Iso’t that understandable? Don’t most of
us avoid those places where we have
witnessed death — that back room, that
stretch of road? There is a stretch of road

- near Sussex, N.B., that bothers me still,

years after an accident in which two men
were killed. The image of a sifigle Greb
workboot in the middle of the road will stay
with me all my life,

But the importance of **A Middle-Class
Education™ — and of the collection — is
not in the psychology of a rhan’s reaction to
violent death, but in the dimensions of the
experience that are examined. Oates forces
her readers and characters into a confronta-
tion with Dionysian, anarchic lust and
death. In another story a businessman,
having atidy [ittle affair with a grubby, arty
girl, brings her to his middle-class home
while his wife is away because he wants to
have the girl’s earthiness there. He then
must face the consequences of his lust and
his tidiness when she slashes her wrists and
blood is everywhere. He wanted an un-
involved affair and found horror and mess.

Some of us develop answers lo the chaos:
answers which, however strongly we hold
1o them, we do not quite understand. In
“‘The Precipice’’ — 0 my {iaste the best
story in the book — the amizble philosophy
professor, a good rationalist, finds himself
called upon to defend honour and principle

- against loutish anarchy, even though he

does not quite know what he is doing, and
always loses. Oates makes it easy to
understand how a rationalist finds himself
forced to take on the lout who is stalking the
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girl. The dialogue is perfect. “*Hey, you —
You — Yes, vouw — what the hell do you
think you're doing?"* He will, of course, get
the bejasus kicked out of him.

These stories force us to recognize that
life at heart is chaotic. We would do well to
remember Euripedes’s The Bacchae, in
which after the women have had the fellow
to their orgy (wildest of Penthouse
fantasies), they tear him limb from limb. So
all Just, however modified by love, has its
seed of murderous hate. Joyce Carol Oates
takes her middfe-class characters and read-
ers o the rites of Dionysus.

In the title story Duncan Sargent, a
brilliant pre-med student, has in the best
middle-class tradition avoided all feeling.
His mother takes him off to the family
cottage on an island off the coast of Maine
for the summer, where he falls in love with
Jhis 14-year-old cousin, Antoinette. Duncan

" is his mother's ideal: he is polite, neat,

well-dressed, industrious, and studious. He -
embodies all the middle-class virtues. But
the stirrings of forbidden lust draw him to
Antoinette, who responds with excitement,
and agrees 1o meet him in a secluded place.
She willingly gives hersetf to him: “‘Don"t
stop,” she says, '“don’t stop.” But, her
virginity gone, she says: **l hate you. ...
What a pig you are, how nasty and ugly.™
So he kills her.

It’s a story with a mofal in a book with a
moral. Blood makes its demands. In one
way or.another, blood will be evident. [

A ﬂm'

madness

Lunatic Villas, by Marian Engel,
AcClelland & Stewart, 251 pages, $14.95
ioth (ISBN 0 7710 3077 0).

By DORIS COWAN

“‘DON'T BROOD,”* says someone-to the
heroine of Marian Engel’s new novel,
Lunatic Villas. **Well, thinks Harriet de-
fensively, brooding, the Holy Spirit broods
too, doesn’t i, or he, or she?" Engel's
characiers are given to brooding (as well as
literary and scriptural allusions), and to
reminiscence, fantasy, introspection, and
retrospection. It has always been one of her
primary fictional techniques to let the story
develop at its own pace through the percep-
tions and ruminations of the central charac-
ter, with many detours and backtrackings,
and as little exposition as she can possibly
get away with. You pick up the threads as
you read, and if you miss a few, if names are
introduced abruptly and mysterious refer-
ences are made, it doesn’t matter: the
important themes will be back,

In Lunatic Villas she uses this technique
very successfully, and enlarpes its scope to
include the points of view of a much bigger
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cast of characters than she has attempted
before. She tells a complicated tale involv-
ing three sisters, one inheritance, seven
children, two custody suits, pamot fever,
adultery, and an old woman who drops in
une*cpe..tedly and stays all winter. Mrs.

Saxe, a tiny, ancient Englishwoman, is an
unbelievable character in bath senses of the
word. She is the good witch who arrives out
of nowhere one snowy night, riding not a
broomstick but a bicycle (an antique black

Raleigh), and she’s a little like a cartoon’

character drawn onto a film of real people.
But she pulls the plot together. Harriet iells
her stories, introduces her to the other
inhabitants of Rathbone Place (a.k.a. Rats-
bane Place or Lunatic Villas), and takes her
on sightseeing tours of Toronto:

When' she and Mrs. Saxe get restless they
go up and down on the bus, up o the
subway, down 0 the King strectear by the
Massey-Ferguson plant. .

**Qur aristocracy came from manwre
spreaders,” she says, “*and tedders and
harrov:s and the instalment plan -.."
Mrs, Saxe’s eyes bulge on the bus ... at
Rastaforian braids and she takes delight in
ballooned peak caps over woolly heeds and
accents that wobble in and out of English,
students shouting at each other, **Mon?™"

And on the bus there are so many others
too: prita-voiced ladies in saris, wrbaned
Sikhs [ooking wary, slouching or preening
in their confusion at having become the new
Jews; and the stout, winter-sallow Mediter-
ranean people, hoarse-voiced, and women
matronly among mobs of children, all
possessed of buming, sesentful black eyes.

Mrs. Saxe is Harriet’s willing compan-

jon, eager to see everything and meet ,

everybody. Harmriet wonders when, “or if,
she ever plans to leave, and goes so far as to
ask her when her charter goes back ‘to
- England. But Mrs. Saxe is vague and
noncommittal: Harriet, who is cheerfully
bringing up six children (ihree ace her own
and three are adopted) soon accepis her
presence as inevitable. ‘“The old take
liberties as the young do. They have passed
some kind of watershed. They feel free."
The old woman perches in the corner
watching, and eventually intervenes in the
action to bring at Jeast part of the story to a
satisfactory conclusion.

Engel writes, as always, wnh a superb
and scomful wit and 2 hurtling energy that
effortlessly fills up the spaces of her story,
though she misses the rollicking good
cheer, the effect of outrageous farce that she
seems to be aiming at here. She is not, and
never can be, frivolous. Her humour keeps
lmngmg us back to the difficulties of reality; *
she can’t help being serious, even gloomy,
though she always pulls herself up and out
of it. back to the jauntiness of her professed

optimism. Her journalistic heroine is de-’

pressed about the article she is working on:
“"Welfare Women'";

Every word is banal. Perhaps every word
has alvays been banil: now she sees. jt. -
More and more, she thinks, 1 am walking -
across the crusted snow of depression: if 1
step too firmly I'll fall in. Up to riny waist.

~

Make a bigger and bigger hole around me
a_nd never get out, never.

There are two writers in the novel,
Harriet and her friend Marshallene, and
through them Engel is able to express some
fascinating and acute insights into writing,
most of which I suspect are as much her own
as they. are her characters’- In such pas-
sages,’and in the descnpuons of Toronto, it
sometimes seems that she is quite deliber-
ately packing the novel with everything she
has observed or discovered since the last
one was written, whether it fits or not. The
forays into the lives of the other inhabitants
of Rathbone Place soietimes leave a simi-
lar impression: the history of Roger, the

. young father with his 'newborn daughter

whose mother has departed; or the drunken
tales Marshallene tells at the Silver Dollar.
They are vivid episodes, written with
finesse: but not very well mtegmed They
seem almost to have drifted in from other
novels. -

But the heart of the book — the story of .
* ‘Harriet and her children — is thoroughly

." coherent, unaffected by the constellation of

subplots around it. “*They’re not kids,

- they’re people,™ she says. “‘From the day

they're bom. Think of them individually,
not collectively. By nnme Then they're

. human bl |

Life Ibegms :
at sixty |
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land & Stewart, 110 pages, $8.95 paper

I-LTIle Stone Bird, by Al Purdy, McClel-
SBNO-77507212 0).

.- By STEPHEN SCOB]E

THE OPENING LINES of the first poem in Al
Purdy's new book immediately alert us to
the presence of a new speaking voice: no
longer the old, familiar, genially shambling
Al Purdy, but rather someone who has felt,
in the words of Gabriel Garcia Marquez
quoted in the epigraph, “‘the irresistible
anxiety to discover whai the orange whistles
and the invisible globes on the other side of
death were like™™:

1 was altered in the placenta ~
by the dead brother before me
-who built a place in the womb -
knowirig 1 was coming:

. he wrote words on the walls of flesh
painzing u woman inside a womayt
whispering o faint lultahy

“that sings in my blind heart stifl

The shadows of the past, the ghost voices
of those who never made it yet left some
message behind, have always been a major
presence in Purdy’s poetry, but never before
have they announced themselves in images
that strike quite so cldse to home, or that
speak with such an eerie-and profound
authority.
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Many of Purdy’s familiar themes are still

here — his empathy for foreign places-and
distant times, his affection for losers and
outsiders, his fascination with pre-history
and the fragmented records of dead civiliza-
tions — but they are treated with a greater
depth, solemnity, and resonance. Over the
past few years Purdy's work has shown
disturbing tendency to lapse into lazy self-
' yepetition, to go through the motions of the
familiar Purdy persona, indulging his pro-
lixity, his rambunctiousness, his [ovable
rambling loquaciousness. Purdy as a disre-
putable character in his own poems appears
less often in The Stone Bird: indeed, the one
major instancé of it, **Writer-in-Rez,””
sticks out as a poem that ought o have been

omitied from an otherwise tightly edited

book.

It would perhaps be too simple to attri-
buge -this deepening of tone to Pundy's
intimations of mortality, though the *‘dead
brother™ cestainly suggests. it, and it is
emphasized later in the collection:

" This year i realized my dead fmther
wus sixn: when ke died and I am sixny
but ir' s a xear like anx other vear

But Purdy has always had this kind of
awareness. this sense of time pressing-in:
what is different in these new poems is their

concision, their ability to compress into a .

few resonating phrases implications that the
older Purdy would have discursively talked

around. Without losing any of the appeal of |

his expansive style and roistering personal-
ity, Purdy has become, quite simply, a
better poet. The Sione.Bird is the best book
he has published in years.

Two poems may serve, briefly, to illus-
trate the quality of the book: one from the
first section (Mexico and other foreign
countries), one from the second (Canada).
“The Mexican **Bestiary™’ presents a series
of portraits — burro, doyes, rooster, dogs
-— each sketching in a few compact | linesthe
essence of the animal. The rooster’s boas:.
for instance, is .

earth is best earth is best

und heart knows that isn'{ trie
and brag-song is a grief-cry
earth at best is second-hest

he mourns the sk, the lost sky

_ Here Purdy's empathy for the **poor flight-

less bird™ is in line with all his poems on
misfits. lasers, outcasts — but the
identification -is made without insistence,
without the abtrusion of Purdy’s own per-
sona. The lines, with their concentrated:
word-play, are left 1o do sheir own work;
they don’t need the performer.

" **May 23, 1980"" begins with an.account
of Purdy returning home after 2 long day’s
drive, suddenly realizing that *‘the whole
world smells of lilacs.”* Then the elegiac
1qne enters again:

1 have grovn old .
making lists of things | wanted  *
to do and other lists

of words | wanted to say

gud laughed because of the lists
and forgot most of them
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On one of the lists is the name (forgotten) of
a girl he once approached by the unsubtle
method (typical of the buffoon-aspect of the
Purdy persona) of spilling drinks down her
dress. At first

« « She smiled reluctamly
a little cuutinus because
of the hasis of observed behaviour
I might he mad

But then she smiles truly, and that smile
remains one of those moments of grace to be
treasured and preserved against the madness
of the world. The poem concludes with lines
asutterly simple, luicid, and beautiful 2s any
Purdy has ever written:

1 have grown old

but these words remain

rell her far me

hecanse i s very imporiant

tell her for me

there will come one May night

of every vear that she's alive

when the whole world smells of lilacs

' Literary
movements
by the heap

Spreading Time: Remarks on Cana-
dian Writing and Writers; Book I,
1904-1949, by Earle Bimney, Véhicule
Press, 163 pages, $5.95 paper ISBN 0
910890 25 3).

By LINDA M. LEITCH

SARAH RINKS, the “‘Sweet Songstress of
- Saskatchewan,” once heralded the arrival
of spring with “Spreading Time,” an
_exuberant little ditty conceming that ““high
endeavour™ of spreading manure from
“yonder heap.”” While the title seems
appropriate enough for Ms Binks's
purposes, scatological or otherwise, Earle
Bimey’s decision 1o use it as the title of his
literaty memoirs presents something of a
puzzle. What would he have us think —— that
in a gesture of mock self-depreciation he is
referring to his own authorial powers, or
that he has become a kind of honeymai,

geeking to remind us of some of the more _

manurial aspects of our literary heritage?
There is no guarantee that either interpre-
tation is entirely true, hut the Jatter finds the
most support from the text of the work,
YVhile in his reminiscences Birney man-
ages to stir up some of the old antagonisms
he experienced between 1904 and 1949, it is

in the articles, book reviews, editorials, and '

radio broadcasts that it really hits, the
proverbial fan. Fostering an early interest in
Canadian literature of quality simulta-
_neously with a “’deep-seated distrust of
maple-leaf literature,” the young Bimey
lashes out at anyone from Sir Charles G. D.
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Roberts to the many now-forgotten poets

whose sentimental verse appeared in the
newspapers and periodicals of the time.
Nineteenth-century Canadianz, according
to Bimey, '‘was an overstuffed drawing-
room of love-seats and embroidered snow-
drops,” originating in the *“‘saccharine”
eriptiness of the belated colonial Georgians
who still pass for poets in Canada.” This is
the younger Bimey at his best, and such
picces ring with earnestness and humour.
But he has only just begun.

‘When Bimey is offered the editorship of
the Canadian Poetry Magazine, *‘a feeble
house-organ of Qld Guard poetasters,”* his
long-standing disdain of the Canadian
Authors® Association is given added
momentum. The record of his altempts to
turn the CP M into a publication that would
better represent younger, more innovative
writers from all parts of the country is
exhaustive, and the same story is retold in a

considerably briefer form in a retrospeactive .

article. Yet it is not so much that the reader
beconies bored — an inside story of the
workings of a literary magazine holds its
own attractions— but that he feels cheated.
What Bimey does choose to skimp on is
not the storiés of who paid the postage but
the descriptions of the Canadian writers he
knew as culleagues and as friends. A liule
more restraint regarding the intimate forms
of names might have been mixed with
considerably morz candour in the portrayal
of their owners: *'Art"” (alias A.3.M.
Smith} appears as **a man as complex as his
poetry, baggy pants under neatly tailored

coat, cigarette-holder rakish in his mouth, -

coldly glittering glasses concealing, bright

and passicnaie eyes,'’ and Frederick Philip”

Grove is *'paranoid”* and outspoken; how-

* ever, fipures like Malcolm Lowry, North-

rop Frye, Genrge Woodcock, and Dorothy
Livesay remain undelineated but tantal-
izingly persistent presences in Birney's life.

For all its vitriolic attacks and passionate
pleas, Spreading Time is a record of
Birney's determination o .discover that
which is the “‘best poetry of my own

century.” A list of the poets he published

while literary editor of the Canadian Forum
and editor of CPM reads like a CanLit
honour rofl.- Add to this the too-rarely
mentioned work of one man-— Earle Bimey
—end you havea umque gathering of talent

that happened 10 spring from the same soil

that gave us those “‘aging hacks and
reactionaries’ of Birney"s tirades. But isn't
it only natural? After all, spreading time just
wouldn't be the same withont a Iitile
fecundative substance. [J
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The Lyon
and the lamb

ghl. of the Holy Spm't, by Joy E.
berey, University of Toronto Press, 245
y $_20.00clolh (ISBN O 80205502 8).

By MICHIEL HORN

CANADA’S LEADING POLITICAL SuUsvivor
confinues to foscinate us, The study of

illiam Lyon Mackenzie King is close to
being a cottage industry. Within the last five
years we have had Blair Neatby’s third

.volume of the official biography and C. P.

Stacey’s study of our tenth prime minister.
Now we have Joy Esberey’s psycho-
biography, an attempt to link King's private
and public lives.

Deeply neurotic, endlessly capable of
hiding his motives from himself (and from
many others),-King escaped from unresol-
ved conflicts in his personal life into the
time-consuming demands of work and pub-
lic service. Esberey'argues that, whatever
strains his inner conflicts may have placed
on his hea.{th their evasion was not politi-
cally dysfuncnonal Indeed, the opposite
seems to have been the case.

The reader must come to terms with
Hsberey's psychoanalytical orientation. I
leave to the experts the question whether she
handles her categories effectively or cor-
rectly: for my part [ remain sceplical of
Oedipal urges and the like, and thus am
inclined to see the book as interesting and
probably misguided. Nevertheless, eventhe
non-believer will find it repays reading.

King suffered from conflicts that afflicted
many if not most Victorian. young men
coming from bourgeois and petit bourgeois
milievx: conflicts between sexuality and the
inability’ to marry early, between duty to
parents and concern for self. In Esberey’s
view, and she is surely right, King did not
resolve those conflicts effectively. This was
most evident in his’ courtship of Mathilde
Grossert, the nurse from Chicago whom he
wooed in the late 1890s, and its eventual
end. Lacking adequate ﬁnanclal resources,
and subjected to intense.¢gmotional pressure
from his parents, King eventually broke the

. engagement: In a manner that was to

become characteristic, however, the
reasons he gave lnmself and her were
widely at variance with the underlying

- realities.

The Grossert courtship marked King;
henceforth he increasingly idolized the
mother who had done much to bring her son
to heel. King never did establish a family of
his own. Esberey challenges as unproven,-:
however, Stacey’s assertion that King vis-
ited prostitutes for illicit purposes. He did
masturbate and felt enonnously guilty about
it, but that in his time did not distinguish
him from other young men of his class.
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Throughout his life King showéd an
obsessive need for affection and approval,
and for financial security. He got ample
measures of all three, but never enough. He
loathed conflict in either his private or
public life, and it is Esberey™s contention
that he pursued policies aiming at consensus
in order to minimize conflict. Thus he
favoured the appeasement of Hitler in the
late 1930s not only because he feared war
would endanger Canadian national unity,

but because he was 2n appeaser al. the core

of his being.

King's interest in the accult’ Esberey
considers to be a function of his identity
prablems and constant’ need for guidance.
Although he believed himself chosen by
God to lead Canada, he nevertheless needed
constantly to be told. by denizens of this
world and the next, that he was on the right
course. Rejecting the notion that King was
actually in touch with a spirit world,
Esberey states that the advice he got he
uctually gave to himself. This makes sense.
Right or wrong, King stuck to his own
lights,

A question that is bound to concern any
studenc of King or his government is how
this neurotic managed to remain party
leader and prime minister for so long.
Because her study is of the man and not of
his country Esberey cannot provide an
answer. But sdme of her observations are
useful and thought-provoking. She notes,
for example, that King's neuroses pre-
vented him from perceiving certain

difficulties, such as the early opposition to -

his leadership of the Liberal Party, or the
basic reasons for the Progressive revolt. His
. failure of perception stood him in good
stead, however, as he followed policies of
conciliation that were ultimately successfitl
but that a more perceptive person might
have avoided as being inappropriate and
unproductive. This is a variation on the
theme of **if you can keep your head while
all about you others are losing theirs, you do
not understand the sitvation.’* Occasionally
it worked for King. _

Is ' neurosis, even serious Neurosis, a .

condition for leadership, in Canada or
elsewhere? Esberey does not try td fit King
into a leadership theory, and though she
does address to some extent the question of
leadership ir Canada, she does so with only
King in mind. But she does not ask whether
King, confused about his identity, was
therefore an effective leader of a country
confused about its identiy. The question is
no doubt depressing, but it is ndt outlandish.

Tn explaining King’s political longevity
Frank Underhill once said that King was the
quintessential Canadian. Could it be that liis
meuroses, so amply depicted in this book,
matched a sort of collective neurosis? It is
bad form to take an author to task for not

writing a book other than the one she setout

to write, Buf I cannot escape the feeling that
Mackenzie King's private fears and pec-
cadilloes are less interesting by far than the
problems of the country he led for so many
years, (1 -

Reel life
adventures

Fifty Years on Theatre Row, by lvan
Ackery, Hancock House, 253 pages,

$14.95 cloth (ISBN 0 83832 050 5).

By JANE W. HILL

IFEVER A MAN was happy in his work it was
Ivan Ackery, Now a healthy and busy
though unwlllmgly retired 81, he began his
career 45 a $5-a-week usher at a Ca.lgary
movie theatre in 1920 and ended it in 1969
afler 35 years as manager of Vancouver's
fine old Orpheum Theatre. A born showman
and unabashed fan, Ackery discovered
early that *'people liked me, y'know?...a
warm personality and a smile could go a
long way toward making people happy and
pleasant."

Although his early years as a poor
fatherless boy in Bristol taught him how to
fend. for himself, good luck seemed to
follow him everywhere. Ar age 14, his
schooldays over, he came to Canada, and by
18 had twice joined the anmiy underage and
been found out and sent home — but not

before se;ving as a bugler, drummer, and

runner (message carrier) on the front lines in

r

France. These vignettes of his experiences
in Europe during the First World War are
especially vivid.

‘In a friendly, chatty style Ackery gwes us
an insider’s knowledge of the film exhibi-
tion business during its heyday. RHis huge,
opulent movie palace offered vaudeville
acts, magicians and clowns, big bands,
ballet, and modern dance (although nothing
risqué) alongside such films as Wings,
Swing Thne, and Anthony. Adverse, and,
always, cartoons for the kids. Talkies
followed silents and Vancouver became a
thriving, even glamorous, entertainment
town.

Ackery's forte was prorhotion, which ..

became increasingly important as the De-
pression d€:pened. As manager he arranged
for the stage shows, emceed them, looked
after visiting stars, and always tried to
outdraw his competitors. One crazy stnt
followed another; he once marched a fat old
milk cow down Granville Street with a

-well-placed sign on her proclaiming, -

*“There’s a great show playing at the
Orphevm — and that’s no bull!* The $I5°
fine was nothing compared to the next day’s
free publicity in the pewspapers. Pan Am

. offered two trips to Hawaii as the prize ina

lottery set up to promote Blive Haweif, and
for Robiu and the Seven Hoods the lobby
was made over into a speakeasy.

Ingenuity was required. When a rival
theatre down the street showed a Beatles -
film, *‘the line-ups were blocks long. 1
discovered that if 1 began my features 15

- is back?

- The Avmtor -9

by Ernest K. Gann
[ When their plane goes dowi in the
Rockies, the pilot and his young
passenger find a bond of friendship

odds,
$14.25

From Thunder Bay

" by Arthur Maling

-An exciting story of pursuer and

pursued, of guilt and responsibility,

and of two brothers who find the

‘| meaning of strength. .
$13.95

which carries them through temble :

“A pllot and a little girl fight for survival .
in the Rocky Mountains.... An Irish-
girl with a dream .comes to New
York. . . . & man flees from justice im the
Canadian woods'. . . and Travis McGee :

. A tycoon's murder and a puzzling

Fitzhenry & Whiteside -

Maura’s Dream

by Joel Gross

, Widowed on board ship, Maura .

embarks on a new life. From brgthel

to seif-respect, it is a story of

courage from the author of The

Books of Rachel. )
$16.95

Freé Fall in Crimson
by John D. MacDonald

will- send Travis McGee coast™to
coast in seatch of the truth— and the.
killer.

$12.95
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minutes easlier than .my competitor, the” .

freezing Beatles fans, weary of their vigil,
would crowd into the warm and inviting
lobby of the Orpheum and settle on the idea
of seeing the Beatles some other time."”

The likes of Eddie Cantor, Sonja Hente,
Iack Benny, Cuary Grant, and Peerl Bailey
came in to promote films. If Ackery is to be
believed, all the stars were charming and
gracious. Only Shirley Temple, perhaps,
was *"a {itfe bit of a brat that afiernoon,”
but this ¢ould be excused by her abnormal
childhood. Ackery's enthusiasm and hard
work were rewarded in the many honours
and prizes he received as well as exciting
trips to0 New York and Hollywood.

With the help of colleagues from Famous
Players. journalists and artists, former
usherettes. and old - archives, Ackery has
produced a 50-year history of show business
in Vancouver. with sidelights on technical
developments and stage genres. His-wriling
is often amateurish and imprecise (*'Oh,
boy! Did we have a good time™), personal
incidents of not much interest to the reader
are included, and name-dropping is en-
demic. But the flavour comes through, as
does Ackery's complete involvement in his
. work and cominunity. He revelled in being
well known and admired, got a kick out of
taking Gary Cooper fishing or rescuing
Susan Hayward’s fur coat from her hotel,
was impressed when hé was seated next to
Lowell Thomas ata New York premiere. As
a bachelor he could — and did — give his
life to the theatre. i T

Unfortunately, Ivan Ackery has not been
well served by his publisher. It is obvious
that he told his reminiscences 1o a tape
recorder. and these were transcribed by
someone unfamiliar with the material. No
editor scems to have intervened before
publication. There is no excuse for a book
on entertainment to misspell the names of
Richard Rodgers, the Shubert brothers,
Carole Lombard, Clark Gable, Toots Shor,
and Scollay Square, not to mention such
_ Canadian names as Bruce Hutchison,
Meclven's, St. Catharines, and Brantford.
These und the many typographical ervors
spoil a lively and evocative account of life in
a business that appeals to our fantasies of
everlasting wish-fulfilment. O

It droppeth as
a gentle dew.

Acld Rain: The North American Fore-
cast, by Ross Howard and Michael Perley,

House of Anansi, 208 pages, $16.95 cloth |’

.0 88734 032 5). .

By STEPHEN DALE

TO MOST PEOPLE, acid rain is known as the
killer of lakes, an industrial terrorist that
seeks its victims in our vast northemn
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playgrounds. It's bad for our beautiful
wildemess, bad for our national-imape, and.
a definite irritation to anglers and tourist
operators. In Acid Rain: The North Ameri-
can Forecasl, the authors show us what this
phenomenon really is: a massive plague that
has engulfed almost the entire ¢astern half
of this continent and invaded every aspect of
our lives. It’s frue that acid rain kills lakes:
but it also erodes sqil arid updermines our
forests, damages crops, creeps into the air
over our cilies to corrode our buildings and
shred our flags, and liberates poisonous
metals into our drinking water.

Howard and Perley provide ample (and at

" times burdensome) biological and technical

data to chart these processes, but when
reduced to human terms acid rain becomes
two very apprehensible things. First, if acid
rain continues at its present pace, Canada
can soon write off its massive tourist
industry, and can expect dire consequences
for forestry and agriculture. As a whole, the

-authors suggest, **the cost of acid rain is so

enormous it could undermine the financial

_ stability of entire regionel and national

economies.”’ Second, acid rain will damage
people’s health. Howard and Perley submit
that dead fish are only indicators of a greater
threat (like the canary in a coal mine), and
the danger will eventually work its way up
the food chain. L

‘Al of this makes great apocalyptic
reading, but the most grimly .fascinating

-aspect of this book concerns the politics of

acid rain in Norh America. From the
beginning, govémment and industry have
apparently tried to ignore the problem.
Sweden issued a report on acid rain in 1971

* (with an advance. warning to North

.America) that has been the- basis of a

’
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definitive anti-coal, anti-acid program. Yet
in North America acid rain was ignored by
the press until near the end of the decade.
When it did get press attention, industry
explained that economié and technical bar-
riers prevented them from solving the
problem. Howard and Perley refute that
claim, citing a 90-percent reduction in
sulphuric acid emissions in Japan, where
American-designed coal *‘scrubbers’” had
become mandatory.

Besides. documenting obstructionist be-
haviour on the part of big business, the
authors have damning words for the On-
tario, Canadian, and American govern-
ments. They report collusion betwéen the
Ontario government and Inco Ltd, of Sud-
bury, Ont. North America’s biggest acid
polluter, and one that has consistently
wriggled out of clean-up demands.

In the end, it’s the politics that make for
the disturbing proghosis Howard and Perley
have formulated. They quote many influen-
tial environmental and government sources

as saying 1hal public mood and government. .

priority, especiglly in the U.S., does not
favour a solution to the problem. Perhaps
out only hope is that public awareness can
be raised by means of books like this one,
and public outery will change the myopic
stance of governments and industry. [
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Strange
bedfellows

Love and Money: The Politics of Cul-
ture, edited .by David Helwig, Oberon
Press, 187 pages. $6.95 pager (ISBN
0 88750363 2).

By JUDY MARGOLIS

THE SHAPE oF Canadian culture is about to
be cast apew, not in bronze but, like the .

“ssoft"’ Canadian dollar, in a form that

fluctuates and reflects the harsh economic
facts and gives government and the public
sector greater control over the allocation of
funds o the arts. It’s nér that the govern-
ment necessarily wants to abandon iis

. funding practices, which have been less
.than generous of late, but it apparently does

want to aiter and regulate mere rigorously
its cultural programs and agencies.

The well-timed release of Love and
Money: The Politics.of Culiure, acollection
of eight essays and one work of fiction
edited by poet-novelist David Heiwig,
coincides with the establishment of the
| 5-member Federal Culiural Policy Review
Committee, Headgd by Toronto composer
and conductor Louis Applebaum and co-~
chaired by Montreal publisher Jacques
Hébeit, the committee is currently holding
public hearings across the country in the
first phase of a two-year review process Lhat
will result in a white paper on cultral-
policy, scheduled for publication in 1982..

“Theirs certainly won'e be an easy task,

judging by the widely divergent opinions
expressed by the contributors Helwig has
assembled from a cuftural spectrum that'
spans lelevision, . publishing (Oberon’s
Michael Macklem), the performing and
visual arts, and the Canada Council. Gener-
ally, the essays are yneven in tone and
quality; some are ill-chosen. such as
Thomas Hathaway's ‘A Clutch of Arbit-
ers,”” or Paul Stuewe's barely readable
**Thinking About Censorship.’ Some
editorial bridging might have made this a

more cohesive work. The only point on .

which there seems 'to be any agreement is
that government has a definite role to play in
culture. There is, however, a good deal of
back-biting with regard to who should geta
bigger chunk of the public purse.

Macklem, for example, who calls him-
self *“a serious literary publisher,’" is hear-
tily opposed. o thé govemment’s view of
Canadian publishing as a business, and 1o

the incentives program that bases grants on -

gross sales. For reasons he doesn’t un-
derstand, the government lumps periodical
and book. publishing into its cultural-
industries category along with film, sound
recording, broadcasting, and communica-
tions, and thus “"sees ‘publishing as an
economic industry. . .. Nobody thinks the
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Stratford Festival, for instance, is abusiness
drall,” claims Macklem, without a touch of
itony. {He should ury telling the Stratford
board that.)

Heather Robertson, in “Slar\ring Slowly:
Notes from the Reservation,™ a somewhat
dogmatic rehash of Susan Crean’s Who's
Afraid of Canadian Culture?,” would
categorize Macklem as one more **whin-
ing" exponent of the *“welfare mentality™
thats diminishing the creative community’s
political clout. She espouses the notion of
public sccountability and *“the politiciza-
tion of the arts.”” At one point she shrilly
proclaims: **Culture is a growth industry in
Canada; art is a profitable investment,"* For
Robertson, culture and economics are
clearly not only compatible but synonym-
ous.

Her essay and Fraok Milligan's **The
Ambiguitics of the Canada Council are
neatly set back-to-back. A former associate
director of the Council, his is certainly the
most lucid (though his prose is somewhat
antiquated) essay in this collection —
probably the only one. for that matter, that
mipht be worth the price of the book. Like
the separation of church and state, he makes
a convincing case for the antonomy of what
ke regards as ‘‘the essentially anarchic
quality of the arts’ and for the Council as
“public trustee.”” There is an inherent
danger, he argues, in the government’s
efforts to impose a rigorous set of national
standards and cultural objectives on all

eyl T s 7 e TR e TR e TR T

levels of government: it approaches to-
talitarianism.

The Canada Council has so far withstood
the government's bid to control the assign-
ment and priorities of funds, and after
reading Milligan's essay [ am convinced it
should continue to do so. Its fate, unfortu-

enghsh our enghsh

nately, will be determined by the findings of
the Applebaum-Hébert Commitiee, which
will be published 30 or 5o years after the
Council was created on the recom-
mendation of the Massey-Lévesque Com- .
mission (1949-51), the first federal public

inquiry on culture. [

by Bob Blackburn

| et us address an hypothetical assumption:
that to bask in the winter is not to bake

IT IS OFTEN said by those who care about
such things that one reason for their concern
about the decline of English is that lan-
guage, in addition to being an instrument of
communication, is a2n instrument of
thought. The person who cannot express
himself clearly probably is incapable of
thinking clearly. With that in mind, it is a
truly terrifying experience to tune in the
television coverage of the debates of the
House of Commons.
Recently an Hon. Member spoke of **

hypothetical assumption.” What it was ldo

“not know, because he had jolted me onto

another tack. | was wondering what sort of

r'I‘l'le | famﬂy - grows and grows

assumptions he assumed existed, other than

- hypothetical ones. Also, I was hypo-

thesizing that this was no harmless redun-
dancy: no forgivable slip of the tongue.
Indeed, I came to presume that it was an
indication that he didn’t know what he was
talking abomt, and therefore was not worth
listening to. So instead of listening, 1 gave
some time to wondering what he would say
if asked to explain the difference between
assrme and presume,

{A presumption is something you believe
wvntil or unless proven wrong; an assumption
is an hypothesis. And it is neither incorrect
nor pompous to use az before an unstressed

Y

Now available

OXFORD

THRE OXFORD MINIDICTIONARY
Compiled by Joyce M. Hawkins '

A pocket-sized dictionary (3 x 4 3/4 inches) containing 30,000 of the most
useful words and phrases. Following the Oxford tradition of favouring
compact definitions, but at the same time defining words in a way that is
both concise and helpful, the definition of apple has evolved as follows:

’T he round firm fleshy fruit of the Rosaceous tree {(Pyrus Malus) found
wild, as the Crab-apple, in Europe and the Caucusus, and cultivated in
innumerable varieties all over the two Temperate Zones.’

....irom the Oxford English Dictionary, 13 volumes

‘Round firm edible juicy fruit of a tree of the genus Malus.
....from the Concise Oxford Dictionary, 6th edition

‘Round fruit with firm flesh.”
...irom the Oxford Minidictionary

560 pages, with a bright, flexible cover

$_3.95
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syllable beginning with i, although Fowler *

says the practice is disappearing. He adds
that you can't have jt both ways: if you say
«n, don’t aspirate the k. Hokay!)

The writer or speaker who forces us to
pause and ask ourselves if he is, in fact,
saying what he means is doing himself a
disservice. That same day in the House,
Herb Gray, the cabinet minister in charge of
bailing out Chrysler, said: “*The-decision
was made by myself.”” (The pompous or
ienorant abuse of reflexive pronouns is
videspread in government circles.) One
could presume he meant “'I. made the
decision.”” Perhaps he merely wished to use
nvself as an intensive: **1, myself, made the
decision.™ Or maybe he meant that no one
concurréd in the deciston. Or possibly he
merely meant that, when he made it, he was
alone in his office or bathroom or wherever
he goes to decide things. Whatever he
meant {even though there can’t be much
doubt about it), he didn’t say it correctly.

A budly expressed statement need not be
wuly confusing to be a stumbling-block. A
writer inSatnrdav Night recently referred to
**a serious disaster,’" causing at least one
reader to pause and try 1o think (in vain) of
an example of a disaster which should not be
regarded as serlous, (The writer, by the
wiy, is one of our best. Nobody's perfect.)

The aspiring writer who considers
niceties of janguage unimportant fails to
realize that be is jeopardizing one of his
most valuable assets: his credibility. The

sporis reporter whe fells us that this team

""g¢ked out a win over™” that team does not
know the meaning of the word “‘eke.™ Is it
not possible, then, that he also doesn’tknow
the score?

A program description in a leading TV
listings magazine told of a movie about a
man who was appointed ““to head up a
vigilante group to rid greed and corruption
from the community.”" | write about tele-
vision regularly, and accumte program
information is important to me. Can 1 expect
10 pet it from someone who writes like that?

The papers are forever lelling us that
sg-and-s0 *‘died of an apparent heart at-
tack.”” Either he died of a heart attack or he
didn’t. If it seemed that the cause of death
was o heart attack, then he died, apparently
of z heart attack. 1 suppose that if it appeared
0 one that one was having a hean attack,
that might frighten one to death. That would
be dying of an apparent heart artack. But 1
don’t think that's what reporters mean when
they use the phrase, and, since they can"t
say what they mean, 1 wonder whether the
guy is, in fact, dead.

Usape doesn’t have to be ““wrong'” to be
bad. In February, the Toronto Globe and
Muil informed s that **most of Canada has
been basking in above-freezing tempera-
wres.” [ dom’t Kpow about yow, but,
altbough I welcomed the February thaw, [
wasn't doing 2 hell of a Jot of basking. You
fysk i warmth. Certainly, it could be
argued that, in winter in many parts of this
country. an above-freezing lemperature
could be called relatively warm, and
perhaps the writer should be forgiven a
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frivolous use of bask, if, indeed, the writer
was being frivolous. It"s a reftection on the
condition of newspaper writing today that I
don't feel secure in making that assumption.

However, that’s nitpicking, and I would
like now to address myself to the problem of
those who speak of ‘‘addressing a prob-
lem,” a phrase popular with those same
MPs mentioned above. To address some-
thing is to direct it, and you cannot address a
problem. {Oh, I suppose you could put it in
an envelope and address it to someone yon

the browser

don't like, or you could make a speech to it
in the hope that it would go away.) You can
addréss vourself to it (i.e., direct your
attention 1 it).

There was a scene in Jackie Gleason’s old
television series, The Honevipooners, in
which Ralph Kramden, while instructing Ed
Norton in golf, ordered him 16 address the
ball, whereupon Norion said. *‘Hello,
ball,” thereby proving himself smarter than
not only Kramden but many politicians,
too. 7 ’

by Morris Wolfe

What's wrong with Shakesbeare’s plays?
Weli, Othello was a man, for one thing

What’s Wrong With High School En-
glish? asks|Priscilla Galloway's book, and
she goes on to answer the question in the
second half of her title: It’s Sexist, Un-
Ceanadian, Outdated {QISE Press, 150
pages, $9.25 paper). Would that the answer
were so simple — i.e. that if high school
Students were only readlag non-sexist con-
temporary material written in Canada all
would be well in the English classroom.
Researching the material in this book (al a
total of eight Ontarie high schools) earned
Galloway a doctorate from the Ontario
Institute for Studies in Education. That fact,
1 suspect, tells us at least as much about
what's, wrong with" English {and other)
education as anything else. Galloway points
out, for example, that the five most popular
Shakespearean plays onthe curriculum are
Mucbeth, Hamlet, Romeo and Juliet, King
Lear. and Otheflo. **What imptession of
the sexes do [these plays] leave?'” she asks.

Four of the five have male protagonists.
Three of the important women in the five
plays commit suicide, and Lwo are mur-
dered. Four of the five men survive the
impomant women; they are the heroic

- 1.

From Canadian Pacific in the Rockies: fire traint
Hiat starred in The National Dream.

figures. . . . Cordelia is a woman of admira-
ble integrity, but her part in King Lear, -
though memorable, is smaller than that of
her villainous sisters and of at least four
men.

How can one respond to logic as perverse as
that? )

L -

'S GOOD to have a reprint of Stanley
943 Marxist history, French
Canada: A Study in Canadian Democ-
racy (Progress Books, 254 pages, $5.95
paper). It’s a book that helps one to see the
present moment more clearly. At that time,
for instance, the rate of illiteracy in Quebec
was twice as high as in Ontario (which was -
spending almost twice as much per capita
on education). In 1942, the year of the
conscription referendum, NationaI.Defence
Headquarters in Otiawa began for the first
fime to issue directives in French 1o
French-Canadian ariy units. Ryerson wel-
comed the change, but argued, with what
now seems (o be commendable restraint,
that the reforms needed to be extended to the
RCAF and the Navy, so that French-speak-
ing Canadians could participate “‘to the
fullest extent, and with full opportunities for
advancement, in the forces'fighting for the
survival and future freedom of all Cana-
dians.™”

- L

1 HIGHLY RECOMMEND
deeply moving account, Faithful Unto
Death: The Story of Arthur Zygielbaum
(Arthur Zygielbaum Branch, Workman's
Circle, 5165 Isabella Avenue, Montreal
H3W 189, 139 pages, unpriced, paper).
Zygielbaum was one of the leaders of the
Polish Jewish labour movement. In early
1940, he escaped from Poland, determined
tolet the world know what was happeningio
the Jews there. For three years he desper- -
ately tried 10 make people listen. On May

12, 1943, after hearing the radio of the

Polish underground announce that the last

of the Jews in the Warsaw ghetto had been
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massacred, Zygielbaum killed himself. In a
final note he declared:

I cannot be silent -— I cannot live — while
remnants of the Jewish people of Poland, of
whom [ am a representative, are
perishing. . . . I know how Iitfle human life .
is worth today, but as I was unable to do
anything during my life. perhaps by my
death I shall contribute to breaking down
the indifference of those who may now —at
the Just moment — rescue the few Polish
Jews still alive, from centain annihilation.

But even then, no one really listened.
Wwon % ,

[ DIDN'T PICK up the latest copy of Anne

[Vhere to Eat in Canada 1980/81
(Oberon Press, 300 pages, $7.95 paper)
until mid-February this year. {A new edition
appaars every June.) ] was going to be doing
some travelling out west and experience has
taught me that Hardy's judgements are
almost alvrays trustworthy. This time she
was right about every restaurant I tried. Just
one bad meat avoided more than covers the
cost of the book.

ﬁgﬂiau Pacific in the Rockies by D. M.
a kind of book in instalments being
published by a group of train enthusiasts and
former CP employees who live in and
around Calgary. There now are six parts to

on the racks

the series and no end in sight. Each part isa
28-page pamphlet consisting of large,
reasonably good photographs of trains in

various parts of the Rockies. Beside (or -

beneath) each photograph is a detailed and
loving description of both the 1rain and the
terrain through which it passed. The books
are available from the Calgary Group of the
British Railway Muodellers ,of North
America, 5124 33 St. N.W. Calgary T2L
1V4 for $5.40 each including postage.
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I CONTINUE TO have mixed feelings. about
recent litles I've seen from Western Pro-
ducer Prairie Books.
Saskatchewan: A History (422 pages,
$24.95 cloth and $15.95 paper) and Evelyn
Eager's Saskatchewan Government: Poli-
tics and Pragmatism (239 pages, $11.95
paper) illustrate what I mean. Both books
are timely — Saskatchewan, after all, has
just celebrated its 75th birthday — and both
are reasonably well made. The trouble is
that they're both so tediously written that I
can’t jmagine anyone actually reading them
for pleasure. Are there no editors at Prairie
Books? What both authors have done, it
seems to me, is bring together vast amounts
of raw material that someone else is still
going to have to turn into real books some
day. O0

by Paul Stuewe

A vivid porirait, in
words and pictures,
of the world famous

- shnppmg Iline.

Canadian
Pacific

N Tho Stocy of Moo R s Thigoeng Lo
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Decline and fall: from soft-core vestals
to skirmishes on the sexual battleground

IF THE FAR north is the true Canadian
frontier.] James Houston's Spirit Wrestler
(Seal, $2.95) is a pioneering feat of com-
prehension as well as a fine novel by
conventional literary standards. Althoughl
wasn't all that taken with his conception of
the shamanistic experience, which is heavy
on visions of grotesque animals and light on
psychological spirit-wrestling, this is
gtherwise a marvelous book that can be read
for both pleasure and enlightenment.
Houston’s characters are complex human
beings. rot stereotypes representing this or
that moral absolute, and there’s nothing
predictable about either dramatis personae
or plot. He never stoops to the reverse-racist
ploy of making the natives paragons of
virtue and the whites exemplars of vice, and
be worlks in all the information we need to
Enow about this unfamiliar culture without
sounding like an anthropological text. A
most impressive performance by a writer
who has something to say and knows how to
articulate it with maximum effectiveness.
The Emperor’s Virgin (Seal, $2.95)
announces that has finally
found an appropriate form — or perhaps I
shonld say “*forum’’ — for her fictional

. - et o omgen

ey T R T e T ey ey

interests. This soft-core version of The
Decline and Fall of the Roman Empire
doesn’t pretend to be anything more than
escapist entertainment, and as a consequ-
ence doesn’t suffer from the intimations of
seriousness that plague herothernovels. It's
still not very well-written escapist enter-
tainment, but the sex and violence quotient
is high enough to keep one reading through
its frequent stylistic and grammatical
lapses.

Fraser'ht profitably be
studied by|Charles Ewert,/whose A Cross of
Fire (PaperJacks, $3.75) is a tedious histor-
ical romance set in [7th-century Huronia.
Here events are just too widely separated by
long stretches of arid prose, and it’H likely
make you more cross than inflamed. Gray
Wallace demonstrates an awareness of this
elementary principle of successful genre
fiction in The Buddha Stone (PaperJacks,
$3.50), a thriller that does diverting ihings
with exotic sex, drugs, and south-east Asian
backgrounds, while Frank Smith's
Defectors Ave Dead Men (PaperJacks,
$2,75) and The Traitor Mask (PaperJacks,
$2.95) are the latest evidence that this
prolific author has not yet mastered it: both

INTRODUCING
1980-81
HOGKEY GARD
CHECKLIST

AND

PRICE GUIDE

by ANDREW PYWOWARCZUK

}  96-PAGES LOADED WITH
| INFORMATION AND

| ILLUSTRATIONS

ABOUT HOCKEY CARDS
FROM 1810 TC DATE.

FEATURES

1. CIGARETTE CARDS

2. 1920'S AND 1930°S
ISSUES

3. BEE HIVE PHOTOS

4, PARKHURST/TOPPS/
OQ-PEE-CHEE ISSUES
AND MUCH MORE.

DEALER AND DISTRIBUTOR
INQUIRIES WELCOME

CARTOPHILIUM

3681 MASSON ST.
MONTREAL, QUE.
HiX 1S4

ONLY

$3.95
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A brilliant new novel
‘by the anthor of the
much acclaimed
Chamber Music

e GRUMSAC

'THE MISSING
PERSON

Doris Grumbach

This is the story of a frightened -

Eirl from upstate New York who
ecomes the nation’s number-one

pinup. Franny Fuller is a sexy, -

voluptuous movie star with a
whispery voice and a glorious
blonde mane. Fixtures in her rise
to sturdom include an aging
silent-film star, a much read gos-
sip columnist who knows all, the
agents, the husbands. the lavish
homes and parties, the fans, the
stand-ins, the raging ambitions.
And in the midst of it all is Franny,
still the intimidated linle gid,
who is no more tangible as a
person than her image projected
on the silver screen.

And lest the reader think he
recognizes this particular creature
of Hollywood, the author warns:
**This novel is o portrait not of
a single life but of many lives
melded into one, typical of the
kind of women America often
glories and elevates, and then

leaves suspended in their lonely

and destructive fame."*

Doris Grumbach has written an
extremely moving story — a story
that is tragic yel romantic; one
peopled with strong, individual

and lovable characters.
Available $15.50
ACADEMIC PRESS
CANADA
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are flat, unbelievable, and quite unneces-
sary wastes of wood pulp that should entitle
reviewers o combat pay.

Two excellent books for children will
probably attract many adult readers. Mar-
garet |Laurence’s | Jason’s Quest (Seal,
$2.95) is an unusually rich story that can be
enjoyed as an exciting adventure and/or a
stimulating socio-political allegory. Like
much fantasy fiction, it's plagued by the
Defect of Grawitous Capitalization — 2
legacy of its Grim Hegelian origins, perhaps
— but otherwise it's an extremely ¢ gﬂging
yarn for all ages Jacob
Two-Twa Meets the Hooded Fang (Seal,
$2.50) could be = bit too scary for younger
children, even though the fnjustice done by
this sort of adult meddling is one of its major
themes. This is a sensitive and imaginative
tale with darker overtones than Jason's
Quest, and it wouldn’t be going too far to
say that anyone familiar with. the adult
fiction of Laurence and Richler will have a
good idea of what their respective children’s
books are like.

Older children should also enjoy Doug
Wilkinson's Sons of the Arctic (Clarke
Irwin, $3.95). 2 pleasant story of Inuit
life that exhibits much love and respect for

their culture, and only some stilted dialogue..

and a fondness for pat moral lessons keep it
out of the adults-also category.

A dash of playfulness would centainly
have helped to increase the palatability of
The Landau Strategy: How Working

mﬁ Jobs (Seal, $4.95) by

nd Geoffrey Bailey. If
“‘the job hunt is a kind of guerrilla war-
fare,”” as claimed here, then The Londaon

in the heQinnﬁxg

Strazegy is a von Clausewitz for employ-
ment seekers: job-hunting as warfare on the
sexual battleground waged by other means.
The manipulative tactics advocated here
might well lead a cynical observer 1o reflect
that women’s liberation has succeeded
only in entrapping females in the shackles of
the traditional male-as-breadwinner role,
and if that’s the case it’s (1) a tragedy and
(2) partly the fault of books that don’t think
o Satnd AU

Joan Sutton'§ ALl Men Are Not Allke
(Seal, $2.50) takes a'much more humane
look at contemporary male-female con-
flicts. In the no-persont's-land of sexual
relations a pood emolional binge is ofien
preferable to the most trenchant intellectual
analysis, and a few respectability-secking
‘*studies show™ references notwithstand-
ing, that's basically what we get here. The
book is as alternately banal and fascinating
as any articulate soul's experiences of
sexuality, which is to say that you'll
probably finish it regardless of how self-.
helpful it may or may not seem. One can
more_straightforwardly recommend Max
[Haines's Crime Flashbacks (Toronto Sun,
$2.95), even though his snappy Toronto
Sun style is perhaps a bit too lightweight for
a full-length book; bt read a few at a time
these 40 tales of thievery, mayhem, and the
like are undeniably entertaining. The
book's supetior physical quelities are also
notable, given that the parent newspaper
usually looks like a cross between a wanted
poster and a grocery-store flyer, and for
those of an ameliorist disposition there may
well be hope that the Sen’s gonna shine
someday. O

by Mary Ainslie Smith

Riches from the past, from Métis hunters
io the sorrows of ihe little immigrants

GOOD HISTORICAL ficlion provides an enter-
taining way of making the past accessible to
many people who might otherwise never
discover how interesting it can be. Two
seriecs — one from PMA Books called
Northern Lights and another from Kids Can
Press — have been designed to offer
children some access to the past. These
books are based on the premises that
Canadian history is interesting, and that
since it is our history, it is important for our
children to recognize its richness. Both
series have recently added new titles to their
lists.

The Northern Lights books, intended for
readers about six to eight years of age, are
very appealing to look at and to hold. They
are small, 32 pages in length, with shiny,
colourful, hard covers. The text is gener-
ously illustrated and, considering the qual-
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ity of the binding and colour reproduction,
the price ($6.95 each) is reasonable. In each
story, the protagonist is 2 child, a represen-
tative of a cultural group that historically
has played a sigrificant role in Canada’s
development.

Eight-year-old Brigid in The Yellow
Flag by Susanne McSweeney, illustrated by
Brenda Clark, leaves Ireland with her
mother and little sister to join her father in
Upper Canada when he isat last able to send
them the passage money. It has been -
difficult to reduce the horrors of the immig-
rant ships to language for this age level, but
McSweeney builds details to create the
impression: Brigid's sister™s red hair looks
brown with dixt; their food has black beetles
in it; the water is scummy and the bodies of
cholera victims are **wrapped in sheets and
tipped into the ocean.”” Clark’s illustrations



http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Margaret+Laurence
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Mordecai+Richler
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Doug+Wilkinson
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Suzanne+Landau
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Joan+Sutton
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Max+Haine
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also help to show what it must bave been
like to live in steerage for a two-month
voyage. The story conveys the essential
optimism of the imniigrants, as represented
by Brigid and her famify — their faith that
despite their bardships they can make a
better life for themselves in Canada.
Michi's New Year by Shelley Tanaka

also portrays immigration from a chiki's -

point of view. Michi's family moves from
Tokyo to Vancouver in" 1912, just before
her tenth birthday. Although the voyage
takes only 15 days by steamship, Michi is
seasick most of the way and can’t believe
that anything in Canada is as good as it was
in Japan. Illustrations by Ron Berg em-
phasize the contrast between Michi's new
life and her old one. On.a dull, drizzly New
Year's Day in Vancouver, Michi sits on the
front porch of her shabby, clapboard house
and concludes that Canada is **bip and dirty
and loneiy.” She remembers her friends
and cousins in Japan and her lovely house
*‘with its delicate paper screen doors and
quiet garden.” When some friends come to
share a New Year's party with her family,
Michi begins to understand that it is possible
to adapt to what 2 new country has to offer
without leaving behind all one’s well-loved
waditions.

" Pierre Bouchard in The Bulffalo Hunt
by Donald and Eleanor Swainson, illus-
trated by James Tughan, is eight years old,
a Métis, and absolutely happy in his Prairie :
home. His ambition is to be a hunter like his

facher and grandfather and to ride wnh them
in the fall buffalo hunt. When his father says
that at last he is old enough readers share the
excitément Znd danger of his first hunt. The
text, combined with '[‘ughan‘s detailed

illustrations, portrays the customs and

" self-sufficiency of Métis community life so

attractively that readers will regret that it
no longer exists.

Maps printed on the endpapers of the
Northern Lights books help to place eachf
story in its geographical and historical
context. And although the significance of
time and place will be beyond the grasp of
the stories’ ‘youngest audience, this series
should help to stimulate Canadian.
ch:ldren § interest in aspects of their past.

. The. stories from Kids Can Press will
continue to provide for this interest in
somewhat older readers. The two recent

books in this series are both paperbacks, 64
pages in'length and reasonably priced at
$2.95 each. They are also available in
French. In each book there is again a child

. protagonist — older for this series, on the

verge of adolescence — and each is trans-

planted inlo a strange Canadian setting.
Timothy in A Proper Acadian-by Mary

Alice Downie-and George Rawlyk, illus-

" trated by Ron Berg, has always lived in

Boston. Because his widowed father is ill.
and finding it difficult to look afier him,
Timothy is sent to Acadia to stay with his
mother's people. It is 1754 and Timothy has
one year to grow to love and nppremale
-Acadian life. Then it is destroyed in the.
tragic deportation of 1755. Timotly must
decide whether to retuim to his father and the
safety of Boston or to share the tnbulaunns
of his Acadian family.

. In'The Tin-Lined Trunk by Mary Ham-

- fjlton, #llustrated by Ron Berg, Polly, an

English orphan, is rescued from the streets
of Landon by Dr. Barnardo and placed in
one of his training homes. She and her °
* brother Jack are eventuaily sent to Canada,
where they are not particularly welcome
strangers in a big, cold coyntry, They goto

"~ live on separate farms.in Southwestern

Ontario. Jack is beaten by the farmer he
works for: Polly is terrified of the cows she
is expected to help milk and seems to make
s0 many mistakes in the kitchen that she is
sure she will be sent back to England in
disgrace. But both are anxious to please and
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efforts to escape. $1.95 .

I Want to Go Home by Gordon Korman. Canada’s
bestselling teenage author does it again with this
hilarious story of a reluctant camper’s determined_

The TV War & Me by Sonia Cradduck What hap-
pens when an irate mother says “No more TV!™?
Anne and her brothers decide to fight back until they
finally turn catastrophe into compromise. $1.75

A Dog Called Houdini by Everard Palmer. Nobody
knew where the little dog came from or who owned
him — biit no dog-catcher on earth Wwas ever goingto

c¢atch up with him! $1.50

The Vandarian Incident by Martyn Godfrep.
When a space. academy is destrayed by the Vandars,
the only survivors set out to save themselves.and
prevent a galactic disaster. $1.75

| . . Seeds & Weeds: A Book of Country Crafts. Kids
- will love the unique, beautiful crafis they can make
- with this colourful quality paperbuck. $4.95 :

~ All for spring from Scholastic™

123 Newkirk Rd.. Rjchmond Hill. Qnt. LAC 3G5
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cventually establish a home and make
friends in Canada.

in the Nerthern Lights series, the main

- intentof the books is to convey information.
The narrative presents children with some
specific event or peried in Canadian history.
In the Kids Can books, plot and character
are given more emphasis, although the
historical events form an important back-
ground. Aimed at readers probably abont 10
years of age, the Kids Can books move
rapidly. The plots progress efficiently from
one event to the nexs; transitions in setting
are equally economical, Polly’s voyage to
Canada, for example, is dealt with in one
eight-line parapraph. Secondary characters
tend to be stereotypes. The main characters’
feelings are oftenstated rather than re-
vealed: **Polly felt miserable'*; **Timothy
felt very proud.™ These books have a lot to
offerand children will enjoy them, but some
readers might feel a bit cheated and wish
that the stories, rather than moving so
inexorably within their 64-page limit, had
the chance to dwell longer on some of the
simple, day-to-day pleasures and problems
that would have made Timothy and Polly
more immediate characters.

Another worthwhile series from Kids
Can Press is The Folktale Library, a collec-
tion of illustrated folktales printed in both
English and their original language. The
two recent titles are A Dream of Promise:
A Folktale in Hebrew and English, as told
by Meguido Zola, illustrated by Ruben
Zellermayer and Gonbei’s Magic Kettle: A
Folktale in Japanese and English, as told

by Michiko Nakamura, illustrated by San -

Murata, calligraphy by Banri- Nakamura
(both bool:s 32 pages, $2.95 paper). There
now are 10 books in the series, previously
published storjes are in languages such as
Ojibway, Hungarian, Italian, ard. Chinese,
The tales are certainly not testricted to those
children familiar with the otheg languape;
children who speak and read only English
will learn something from seeing other
lanpuages in print, and everyone enjoys a
good story. _

People of the Ice: How the Inuit Lived
by Heather Siska Smith, illustrated by lan

Bafeson, is one of the series How They-

Lived in Canada from Douglas & Mecintyre
(47 pages, $7.95 cloth.) The straightfor-
ward text and detailed illustrations make
this an excellent reference book for children
from approximately eight to 12 who are

interested in learning more about Inuit life..

Although the book deals mainly with the old
life of the Inuit, the present is not neglected:
The book concludes: ““Most Inuit families
now live in conventional houses, shop for
their food and clothing, enjoy television,
and travel by plane and snowmobile. They
have found new ways of surviving in the
Arctic. Of the old ways, little remains
except their art. There is no turning back —
the lives of the people of the jce have been
changed forever.”’

Guood Times, Bad Times, Mummy and
Me by Priscilla Galloway (The Women's
Press, 32 pages, $4.95 paper) is also about
survival in the modern world. The narrator,
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a litle girl .in 2 -single-parent family,
expresses the resentment and insecurity she
feels- because her mother must work and
cannot be home as much as other mothers
are. But they have both learned fo make the

- most of the time they can spend together.

Lissa Calvert's: illustrations contribute- a
great deal to the text. We see Mummy
coming home from work exhausted but
gradually reviving to enjoy her daughter s
companionship at bedtime.

Canadian Starters is a series of small
hardcover bocks, each 26 pages in length
from GLC Publishers. There are 91 titles
billed as *‘Uniquely Canadian Materials."
The series seems intended as supplemental

readers for children in primary grades_ Each -
. title falls under one of nine categories:

Places (a book for each province), People
{choices such as Bethune, McClung,
Leacock), Firsts (including Insulin, Tele-
phone, Candu Nuclear Reactor), Sports
(Hockey tops this list), Builders (from CN
Tower to Casa Loma), Wonders (Niagara
Falls of ‘course and, not so obviously,
Magoetic Hill), Me (Me and School, Me

mtemew

and Others, eic.). Wildlife (Beaver,
Canada Goose to Rainbow Trouf) and
Canadiana (Art, Music, Flowers, but not
literature). The print is Jarge and clear and
the vocabulasy is suvited 1Q beginning read-
ers but the information presented is pedes-

" trian to say the least and often very dis-

jointed. The illustrations are colourful but
crudely done and the price (54.94 each) is
pmh:bltwe

Anocther supplemenlary series for begin-
ning readers recently translated from French

" comes from Academic Press Canada. Blue-

berry Books (26 pages, $22.80 per set) are
a series of 10 paperback stories by Muriel
and Ginette Grenier, illustrated by Claire
Grenier-Kennair, and come complete with 2
Teachet’s Guide. All the characlers in the
books are blueberries and have punctuation
names. Comma, the hero, is the son of Mr.
and Mrs. Parentheses. His brothers and
sisters are Question, Exclamation, Period,
and Ellipsis. (They are triplets.) When

Comma is born {in the first story), he s first -

white, then red, then blue. He is a baby
blueberry. More than enough said. [

by Stephen Regan

Poet Erin Mouré tracks her progress from
brown paper bags to the wide open prairie

ERIN MOURE was bom in Calgary in 1955
and now lives in Vancouver. Several of her
poems, including “‘Riel: In the Season of
his Birth,”* appeared in the Storm Warning
2 anthology selected by Al Purdy (McClel-
fand & Stewart, 1976). Her first collection
of poems, -Empire, York Sireet ‘(Anansi,
1979), was runner-up for the Governor
General’s Award in 1980. She now is at
work on a second collection of poems titled
Prehistory. Stephen Regan interviewed her
during a visit to Tdronto.

Books in Canada: How important was the
Storm Warning anthology in establishing
you 15 a poet, and what aims did you share
with the other writers selected by Al Purdy?.
Mouré: Some of the Srorm Warning poets
are mhy friends, though I don’t think that I've
been influenced by them. Al Purdy’s influ-
ence was in giving me the’ necessary
confidence to continue as a writer. I met him
at the Banff Centre in 1973; I'd beert writing
foryears, but I'd never considered myselfto

,be a competent poet.

BiC: What experience did you gainfrom the
Banff Centre?

Mowuré: For the first time, I was given -

exposure to other pedple who are writing
poetry. In 1974, when I wasn't- taking
courses, I met several writers who have
remained as friends: Andrew Wreggitt, and
Al Purdy, of course.

) f] N
BiC: Did your upbringing'in Calgary direct

you toward writing poetry?

Mouré: There were always books around
the house when 1 was young: not always
literary works, mainly popular biographies.
My mother taught me to read when I was
four years old, and [ demanded a libracy
card soon after that. At the age of six or

Erin Mouré ) .

seven I began to make my own books by
cutting. and sewing brown paper grocery-
bags into books. 1 then started to fill these
with poems, but as 1 bad to throw away 2

_ whole book each time I made a mistake, it

was a-very primitive ahd inefficient methed
of selfpublishing. -

BiC: What understanding of literature did

Your early schooling provide?

_ Mowré: In school, Canadian literature was

ah



not a specific subject; I discovered it in a
personal way. At the age of 13 or 141 was
reading a lot of poetry. on my own: [
discovered Irving Layton's Red Carpet for
the Sun and Al Purdy’s Cariboo Horses.
What I felt'close 1o, and what stimulated me
in my writing, was the Canadian literature I
read at an carly age. .

" BiC: There's a lot of evidence to support
the case that both 19th- and 20th-ceniury
writers have promored a ludicrously false
imuge of Riel through melodramatic rep-
resentation and crude distortion of histori-
cal fuct. Rudy Wiebe seems to be one of the
few Canadian writers who have written with
sympathetic and imaginative understanding
of Riel's predicament. In your case, what
prompted the poem **Riel: In the Season of
lis Birth"*? Did you have a pariicular
image of Riel in mind at the time of writing?

Riouré: 1 had a dream of someone being
hanged. [ started writing the poem from this
dream. I nead everything I could find on Riel
in the University of Alberta library. A lot of

the images came from photographs: images -

of Riel that are still in our posssession. ~*
BiC: Do you feel that one of your strengths
as o poet is in this kind of dramatic
explorution? Your Rudolf Hess poem, for
instunce, is also an imaginary portrait of a
character who is historically familiar.
Mouré: 1 don’t think that I set out con-
seiously with acconiits of historically famil-
jar characters. It"s probably that I'm swayed
by visual images of the subject; paintings
and drawings influence me as much as the
avritten word. Some photographs strike me
in a cerrain way. It was just incidental that 1
found a photograph of Hess.
BiC: So your poems tend to germinate from
powerjil visual images and not necessarily
from previous literary works?
Blouré: 1 think that's true, but I should
emphasize that the process of the poem is
different from its visible origins. Photo-
graphs provide a static point of view; there
are many connections that the camera is not
capable of making. For me, the’poem
approaches a truer state because it can
account for movement in time, for numer-
qus angles.
BiC: Your Riel poem is mnsrdgrab!y long;
de vou think there is still u place for the
hmg poem’'?
Rouré: ['m sure there is. The Riel poem i3
the longest I've written. 1 have on one
occasion composed something that approx-
imates the long poem, a series of about 16
poems, but these don’t simply illuminate
each other as they might in a long poem;
each poem can work apart from the others.
BiC: What poetic developments have oc-
crred for vou since the publication of
Empire, York Street in 19797 What have
yout been writing recently?

Mouré: My new manuscript — wh:ch is

going to be published sometime by some-
hody — is called Prekistory. I'm not
conscious of developments; I let reviewers
or critics worry about that. I worry abbut my

subjects because I tend to.repeat myself. .

There is parhaps a development in tl;rms of

the fine; [.think my breath tolerance for the

linre has increased, while my concern with
the individual word has probably decréased.
Prehistory is less disillusioned than
Empire, York Street, less pessimistic.

BiC: Does the title Prehistory-has a per-
sonal significance?

Mouré: I don't see any connection between -,

writing poems sbout histery or personal
histary and.purging myself of that in order
to write something else. Prehistory has
*/prehistories’” of myself, but also *‘pre-
histories”” of all of us; the world in which we
live now is a place where our vital concerns
seem to be with objects, and i in ihal sense we
exist, as Mllmn Acom says, “‘in a dark age
before history.*

BiC: You grew up in Calgary, and in many
ways feel a stronger connection with Cal-
gary than you do with Vancouver. Is this

. Sense of regionalism mlpormm loyouasa

P
Mourés If there is a “reg:onahsm;‘ as-
sociated with Alberta, then I belong to that.
I feel myself to be a Prairie poet; people who
have grown up in other places have told me
that they detect a **Prairie sensibility"” in
my work. -

BiC: Do you also identify with a wider
Canadian literary tradition?

Mouré: I seé myself as following a'Cana-
dian tradition, but in one sense uhlike the
poets who came before me. Those poets

. who now are well known — Margaret

Atwood, Al Purdy, Irving Layton—did not
have such a distinctively Canadian tradition
1o follow. So I feel that a Canadian literary
milieu was already set. when my wmmg

- became recognized.

BiC: Ar the same time, some of the poems in
Empire, York Street span the Canddian
landscape and extend further ‘to Europe.

There are poems abam‘ London and Mad-
rid.

Mouré: My feelings are not confined to this
country; they are concemed with people of
similar experiences and relationships in any
part of the world. They go beyond a
Canadian tradition, partly becavse of my
Catholic education, 1 think. I don't have
strong nationalist feelings, more of a univ-
ersal sense of people and countries.

BiC: To what extent does your working life
— the specific experience in passenger
services for a railway —inform your poetry?
Mouré: My working life keeps me **dovn
on the ground*’ and not in some theoretical
spheré of being. 1 like doing a simple job

_ that involves close contact with peaple. In

some ways, the railroad can be as insular as
the university, but it helps to remind me,
visually, of ‘my origins, my Alberta up-
bringing, my “‘wide open space."” I ride to
Vancouver from Winnipeg, through Ed-
monton, and 1 spend half my time on trains,
ainly in crossing the prairies.

BiC: Why did you choose to live in
Vancouver?

Mouré; Al Purdy wrote once that drunks
don't freeze there in the winter. Neither, for
that matter, do sober people! 0]
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Canada Since 1945. -
Power, Politics, and Provincialism

Robert Bothwell, Ian Drummond _-
and]okn English

A bold, provecative, and im-
mensely readable history of
.post-war Canada from the end of
the Mackenzie Kingeratothe
1980 election and the Quebec
referendum. In an.engaging style
that combines serious comment |-
and amused appreciation, the

. authors chronicle Canada’s social,

. cultural, economic, and political
development. °...&comprehen-
sive; factinal, lively, and opinion-
ated account of the transformation
gi; g;%ada Hon. Mitchell Sha.rp

University of Toronto Press,

WORKER
PARTICIPATION

During the past decade Canada has
experianced the second worst
work-storpa ge record among“}h-
industrial nations of the world. With
modifications, Canada can achieve
the successes attributed to workex

participation in other countries.
Management, labor and govern-
ment will find the ideas containedin
-this book provocative and chal-
Jenging.

Paperback $5.95

Detselig Enterprises Lid.

P.0O. Box G329
k(:algary, Alberta T3A

135 pages

263
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Letters to
the Editor

SCIENCE FRICTION
Sir:

Your Jannary issue I enjoyed greatly due to the
article by Terence Green and the interview of

!

Spider Robinson by Phil Milner. Wayne Grady's

article, 1 found somewhat lacking, however, It
was obvious that it was written from an “*out-
sider jooking *'in.” May 1 now present the
opposite view, lhat of an “‘jnsider”” looking
“out™"?

1 do agree that often lilerature professors at
universitics are at a loss to understand and
therefore to teach abour SF. But you yourself
have fallen into their dilemma by grouping Darth
Vader and Dungeons & Dragons (the correct
title by the way) in the same genre as SF: George
Lucas has stated many times that his Srar Wars
movies and the book spin-offs are space opera.
Just as the old Ume horse operas counld not be
considered analogous to the tree Old West, space
oparas are not science fiction. They carry the
trappings and not the essence. , -

The game of Dungeons and Dragons referred”

to is not SF either, nor is The Dragon, the D&D
magazine mentioned. It is in fact an information
format for new ideas and aids for the afore-
mentiored game and others. .

Ta consider the idea that **. . . the cautionary
normativa, aesthetic, and épistemic values of an
entire generation may soon be formed by scierlce
ficion and fantasy™ a *“chilling thought’ is
foolish. If you were to take up and read a
reasonable cross-section of SF you would nor find
it a *“trivial sub-genre.”” What you would find is
that far from being filled with the bug-eyed
monsters and brassplate breast-plated femates of
the carly pulp magazines, it considers and
explores extrapolations of our present-day situa-
tion that are nowhere thought of in other types of

fiction and non-fiction and are more open-minded-

and tolerant of many different aspects than any
otherliterary line. Besides, it is usually written in
"layman’s’” terms and covers thing$ that you

v/ould usually not think about because the report
or discovery the SF is based upon is hidden under
secret or exceedingly technical tomes. The idea
and possible results of eugenics, or as the public
knows it, test-tube babies, was explored in
numerous SF books and magazines years before
the first so called test-tubs baby was ever
conceived. There is no **future shock®® amongst
SF readers, simply because they bave alncady
been accustomed 1o *'moon walking,” lasers,
and most of the “*new’" things today, and have in
fact, been waiting for them for years.

The reason many scientists and computer
apalysts and other **scientific”” types read only
SF, is because it is the only fiction that has
_ mamaged 10 keep slightly ahead of today. Most

other areas are behind and are alling farther each
day.

Dr. Carl Sagan, somelimes aﬂ'actmnalely
known as the **pop™’ scientist, read SFas & child
and fell in love with science. He admits that he
seldom reads it anymore, because he has so much
of the "*real’’ thing to explore and discover. I can
think of ather reasons te introduce my children to
this marvelous section of human thought, but if
they even develop their minds half as well as Carl
Sapan, 1 shall be more than happy that I gave
them a start toward their foture today.

32 Boaks in Canada, Aprll, 1981

B s P R b Ttd

e e

Asa pamng note, I.leel [ must add that by
attending various SF conventions and gatherings,
I have met both fans and writers and publishers.
The people who read SF have a much greater
tendency toward tolerance of their fellow human
beings, and each other’s fallibilities, thon our
present-day man on the street, I can think of no
bette? example to set, for. future generations. I
most certainly wobld feel better knowing my

daughter loved a black or Asign or Indian SF fan’

than if she were 20 bring home a *‘nice white™
doctor/lawyer who was anri-feminist or a
member of KKK. T am bigoted that way. 1 want
both my son and my daughter1o kéep their minds
apen to new ‘ideas, and to be able to realize the
good parts of bad ideas and the bad parts of good
ones. Science fiction is the only reading that has
helped me dothat. We haveneverseemed o learn
from our past, so perheps we can, instead, learn
from our future.

I hope Mr. Grady will reconsider his article, .

because [ and many others are prepared to deal
with what comes in the future now, and 1 am somy
to say that those who consider SF us *‘trivial'’
usually are not even prepared for today, never
mind tomorrow. Is that not a more chilling

- thought?
* " Linda Ross-Mat,lsﬁeId
Oromacto, N.B.
BATTEN'S CRIMES
Sic

After reading Jack Batten s “The Mallese
Beaver", (February) gbout crime fiction in
Canadla, § dvg ont Bartmouth Regional Library's
two-year-old booklist on *Canadian Crime Since
Dan McGrew.”

Who are the pgople we found and he didn't?

Let's see, Margaret Millar is in his list bacause.

she was born hiere and moved away, but Dorothy

Perkins Gilman and Sara Woods aren't because
they were both elsewhere and moved here? Yes,
yes, [ know their novels are set and published

' elsewhere, but Sare Woods has lived in Canada

since the 1940s. She must be a citizen by now.

. Tan MacNeill's. Bayile for Saltbucket Beach
is one of the funntest Canadian crime books I've
ever read, There's no murder, but couldn’t we at
least mention a plot full of unscrupulons Toronto

Cape Breton teenagers, and a plm to kidnap the
prime minister?
And then there's Jim Lotz. Dea:h in Dawson is
as Canadian as they come in setting and plot.
Read some more, Mr. Batlen.
Lynn Murphy
Community Services Librarign
Dartmouth, N.S.

Sir: .
Firstly, my compliments to I.M. Owen (*"A
Knight in Rusted Armour,”” Febroary). I am
someone I. M. Owen does not know who has not
onfy read all of Alfred Duggan's books but also
has re-read them. 1 concur most wholeheartedly'
with I, M. Qwen's comments and am glad to see’a
Tieerary axtist of Duggan's stature recognized.
Secondly, Canadian criminous litcrarure will

- néver develop as long as uncritical articles like

TR e

Jack Batten's ‘*The Maliese Besver'’
unworthy candidates such as Howard Engel's
The Sulcide Murders. The writing is torgid, and
the style is a bad imitation of Chandler, a shaddy
copy too embarrassing to be called a pastiche. If
Coopermen Is a typical Canadian, most of us
would vote for foreign travel.

, developers, dope-smoking Mounties, Mapist .

As for Jack Batien's deploring of lack of

Canddian local
any mention

» conspicuous by its absence was
f two first-rate novels laid in

- bt el pigd Lrris i Ml Sl 1

Ontatio: Dougal McLeish’s The Traitor Game
and The Valentine Victim. Both are far superior
to any of:the tilles Balten cares to mention. If any
pooks are candidates for reprinting, McLeish’s
are. The next best Canadian mystery written to
date is John Reeves's Murder By Microphone,
which Batten does at least recognize as existing.

For the remainder, [ agres with Batten: of them,”

the least said, the better.

As for my credentials to discuss crime fiction,
elthough not yet a detective story author, 1lecture
on the genre at the University of Toronta School
of Continuing Education and am the co-compiler
with my wife, who is an antiquarian bookseller of
old and rare crime, detective, and mystery
fiction, of Crime, Detective, Espionage, Mys-
tery, and Thriller Fiction-and Film: A Compre-
hensive Bibliography of Critical Writing
Through 1979 (Westport, Conn.; Greenwood
Press, 1980}

David Skene Melvin
Toronto

Jack Batten-replies: Mr. Skene Melvin has got
things exactly reversed. It’s Howard Engel's
book that i5 **first rate™ and the two by Dougal
McLeish (a pseudonym for a man named Good-
speed whose nsual field is military maters) that
are “‘shoddy’* and *‘embarrassing.” The hero of
The Valentine Victim is a Mountie who manages

1o be both a snob and a bully, and the two stout -

young sleuths of The Traitor Game suggest the
Hardy bays.
HILL’S INJUSTICE

Sir:

1 would like to teke issue with your critic Douglas * -

Hill's assessment of Ron Graham's novel
Naunghts and Crosses (February). This book
appeared .n an orginal edition of only 300
copies, and I fear that the unjustly insensitive
treatment it has gotten will now cause it to sink
into oblivion, whereas it really deserves a much
wider audience. _

Greham's novel is in the rather esoteric
tradition of experimental fiction, a fact that seems
to have escaped Hill. Its stylistic models are not
Canadian, but father American or European, yet
its setting — squarely in Westmount — and its
October Crisis theme give it Canadian tone and
amosphere, though not, as Hill supposes, any

especially intended dimension ofsenous political

and sacial coiticism.

Hill admits that, depending on onc’s mnodand ;
Jtaste, the events Graham relates might be up-

roarious. § suggest that his novel is uproarious,
having, for its own sake, a genuinely madcap
quality far too often lacking in Canadian fiction.
It is most regreutable that such a book will be
misunderstood — dubbed *‘pretentious,™ **seif-
indulgent:" *self-satisfied,’” **shallow.’” Such
labels, in this instance, oply underscore the
Iimitations of a given critic. One might only wish
some publisher would be sensible enoughto take
the novel seriously with a full edition.
David Lawson
Montreal

WOODCOCK’S PRAISE
Sir:

Judi Smith’s Jetter (January}, containing criticism
of George Woodcock's article “*Rural Roots" is
intercsting, but Ms Smith is wrong when she
slates that Woodcock praises As For Me and My

House for being the Great Prairie Novel. George*

Woodcock acknowledges it as being **as neartoa
classic as we have had in Canada’’ — a country
that presumably contains the Arctic, and nine
other provinces besides Saskatchewan.

Although As For- Me and My House is firmly
rooted in a particular time (the Depression), a
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particular place (a small town). and 2 particular
land-cape (the flut prairie), it transcends, in its
significance, amy attempt to fix it simply as a
prairic novel, Ms Smith notes that the novel is
complex. then states that **in many aspects ...
thiy novel is un insult to prairie people.”
Presumably, she refers to the farming community
of which her uncle is a part. Ross treats the
farmers of Partridge Hill with great sympathy,
but the farming community in Ay For Me and My
House is just a backdrop to the main focus of the
story and that is the town, Horizon, and its
inhabitants ( particularly Philip and Mrs Bentley).
One need only read some of the short stories of
Alice Munro set in small-town Ontario to know
that the potential narrowmindedness of small-
tov.n [ife v:as not just a prairie phenomenon.
Onc of the things that makes Ross™s novel so
brilliant is the way in which the bare, rudimentary
prairic land and sky — harsh, beautiful, and
powerful — are complemented in the book by
the bare, economical, but evocative prose of the
author. This fusion of prose style and landseape is
one of the thinps that makes As For Me and My

Honse aclassic ina nation profoundly influenced -

by a harsh climate, be it in Newfoundland,
Saskatchewan, or the snow belt of Ontario.

Read again, Ms Smith, and again, and again,
and again, for the novel yields nothing to the
reader easily . and | believe George Woodcock is
aware of this.

Anne Hicks
Kitchener, Ont.

BENNETT'S PAST
Sir:
Nov: that the libel suit against Ian Adams has
been seitled, [ feel free to write 10 you abont
Gerard RieNeil’s report “‘Suit and Dagger,™
which appeared in your January, 1980, issue.
The report was of great interest to me, but the
refererice 10 Leslie James Bennett's family back-
pround, his Communist uncle and the implica-
tions thereof, made me very angry. A yearago, in
an aricle published in The Observer in this
countcy, a Canadian correspondent, John De St.
Jomre, made a similar statement. Leslie James, or
Jim as he is known in Canada, Bennett did not
have 3 Communist uncle. 1 wrote to The
Observer on this point, They agreed that John De
St. Jorre was wrong.

Whilst it is true that Jim Bennett was born i m
the Welsh mining valleys and that his family were

e e el dw G — e —ne e ® S————

Slephen Overbury in “'The Adams Afiair: Not g
Story in Canada,” printed in Contenr, make a
plea for free speech and freedom of expression. J
would defend these rights 1o the death. However.
these rights camy their moral obligations. Great
care must be exercised when a person’s reputa-
tion is at stake. The subject should be carefully
researched and facts ascertained before a stone is
thrown. Character assassination, even by mistake
or negleet, has no part of free speech. Cut of all
the supposition surrounding the events leading to
Jim Bennett’s departure from the RCMP only two
facts emerge: the place and circumstances of his
birth and that he met Kim Philby. Yet on this
scant informationa man's career has been ruined.

Against the adds of his humble begianings, by
dint of his own efforts and ability, Jim Bennert
climbed ro the top of his partculer tree. An effon.
worthy of admiration and commendation. 1 can
do no better than to quote a statement, made by

RCMP Commissioner Simmonds to The Stand-

ing Committee on Justice and Legal Affairs,
House of Commons, Ouawa, on November 27,
1977:

In a general way, [ am rather appalled at
seeing the way a man’s reputation can be
pilloried in public, based on 2 lot of umour
and speculation. All the events surrounding
Mr. Bennett's career occurred long before [
was in Headquarters and long before I was
Commissioner of the Force. A review of the
file and conversations with people in the
Security Service, who were present at the
time, have given me every assurance that
there was absolutely no evidence on which
to base any charge of any sor1 — eriminal,
intemal or anything else — in connection
with his depanure

L i e s

Leslie James Bennett and 1 are cousins. We last
met in 1949 and untl last year we had not
comesponded, It was only when reading St
Jorre™s repost in The Observer that I had any idea
of his remarkable career. Because of his
involvement he may not have been able to defend
himself against the scurrilous attecks wpon his
reputation and inteprity. T have no such inhibi-
tions. Like your Commissioner Simmonds [ am
appalied. Somewhere in high places in your
administration there must be those who have
more than a 1wmge of conscience at this out-
rageous miscarriage of justice.

Gordon Beanett
London, England

LEAVEN OF MALICE

Sir:

In his non-review of Malcolm Muggeridge: A
Life by lan Hunter (January), Dean Bonney
accuses Hunter of bias, yet Bonney refers to
Muggeridge as a person “*whose stock in trade is
malice.”* He challenges Hunter's research, yet
describes Muggeridge as 2 **latecomer to piety.”
In fact, Muggeridge became a Christian while in
his 30s. If this makes him a latecomer, Bonney
must be a slip of fellow yet in his teens or 205.

I referred to Bonney'’s report as a “‘non-
review**; such it is. He starts off by challenging
the competence of the biographer, then questions
the need for the book, returns to attack the author,
and ends with a malicious and personal diatribe
against Muggeridge. Bonney has done every-
thing a competent reviewes would avoid, and few
of the things he would do.

Raymond Peringer
Toronto

Public Policy

‘can be

Debated.

strong Lubour supporters, may [ ask **So what!™"
Anyone vith only an elementary knowledge of
vocial history would know that some 90 per cent
of the mining valleys were solidly Labour. Being
Labour was the nonm. Anything else would be

Inrecent years, ncidents involving
racial violence in major Canadian
cities have atrracted considerable
antention and concern, The authorof
this book ekamines how other

A serious morale problem is
developing in the Canadian Public
Service. This book delves into why
increasing rumbers of civil servants
feel trapped in their careers and

odd. I ]Jﬂl.i.l fo you that, had Jim Bennett had a outlines a number of policy optians nations have dealt with the problem

Conservative uncle, then there would have been that may avertdeclining productivity  of interracial violence and supgests

real caI:l':elll'grconce;:. That v;:;“lsld riall}giaﬁve fh“et amd growing ineffectivencss in the policy alternatives for Canada.

your Intelligence Service, MIS, the CIA, federal bureaucracy. al Confli '
IXGB, and even James Bond and Kojak into a flat ey Dealing WithInterracial ict, T

spin. Ridiculous, you might say, but no more Nowhere to Go? by Nicole by Dhiru Patel, pp. 85, 35.95

sidiculons than the implication made against Jim Morgan. pp. 125, 38.95
Bennett's birthright. | quote from your report: ) .

“*But bacl:grounds more innocent than his have ,I‘_he lnstitute

ruinad coreers in Caneda.™ If because of his —=
lineage he is to be regarded as persena non grata, 17

then it must follow that a large proportion of the Illm, .

Welsh nation in general, and the whole of my -
family in particular, are people of duobious The Institute )

chnraﬂer;h'[he people of Wales would not take for Research on Public Policy

Lindly to that proposition and I think it ludicrous. .

During the war my brother and I camied King's 'l;u?on?:xgliﬁal:mSmmn A .

Comrmissions. It is highly unlikely that we should

have been promoted from the ranks to positions of
command and trust had we been of doubtful
charagter.

Gerard MeNeil in **Suit and Dagger,™ and

M5W 2C7
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CanWit No. 62

FANS OF cryplic crosswords will easily
unscramble Parthatsummeris into the title
of a Capadian book — Thar Summer in
Puris. Similarly, devotees of Hugh Mac-
Lennan will recognize Alone Alone as
Two Solitudes (Sheila Watson readers may
substitute Hoek Hook) and Nightwaich as
The Wutch Thur Ends the Night. We'll pay
$25 for the best cryptic titles (and their
solutions) that we receive before May 1.
Address: CanWit No. 62, Books in Cunada,
366 Adelaide Sireet East, Toronto MS5SA
IN4.

RESULTS OF CANWIT NO. 60

OUR REQUEST for one-line reviews of
Canadian hooks produced a flood of entries,
the most common of which were variations
on the title of a novel by Richard Rohmer,
Bulls! But none captured the essence of
succinel reviewing better than a comment
by Shirley J. Dunphy of Ottawa on The
Hecllers: **Bool™ She receives $25 for this
and 17 other one-liners, which include:

Qurilrs: “*Covers the subject.””
A Whule for Hie Killing: *I blubbered,™
Niagara: The Eternal Circus: *‘Falis

CLASSIFIED

Honourable mentions:
Black Around the Eyes: **A knockout!™
— Roly Wensley, Montreal

Far Woman: '“Too heavy for me."
— W. P. Kinsella, Calgary
. aEw
A Jest of God: ** Ant thou kidding?"*
— John McQueen, Saskatoon

* % &

The Boar Who Wouldn't Flear: **Titanicl™*
— W. Ritchie Benedict, Calgary

“ kW

The Vanishing Point: **Out of sight!"*
— Doug Sparkes, Winnipeg
**

The Stone Angel: **Monumental.**
Nonsense Novels: **Novels? Nonsense!™*
— Bryan King, Regina
® ¥ &
The Edible Woman: Surfeiting.™
— E. McKee, Ouawa

* ¥ ¥

The Temt Peg: '‘A lot of flap abomt

nothing.””

— Ann nght. Calgary

The editors
recommend

THE FOLLOWING Canadian books were
reviewed in the previous issue of Books in
Canada. Our recommendations don’t

Classified rates: $6 perline (40 characlersto - necessanly reflect the reviews:

the ling). Deadline: first of the month for issue
dated following morith. Addross: Books in
Canada Classified, 366 Adelaide Street East,
Toronto MS5A 1N4. Phone: {416) 363-5426.

BARNARDC CHILDREN Il CANADA by
Gail Corbett "Reveals the courage and vision
of the largest Child Immigration into Canada™
$7.25 Woodland Publishing, Box 2134,
Peterborough, Ont. KSJ 7Y4.

BUYING alt types of bubblegum cards Incl.
baseball, hackey, non-sporis, elc. Also in-
terested in sports & non-sports collectors'
coins e.g. hockey, aiplanes, elc. Write to Box
12, Books In Canada.

OLD AND RARE BOOKS. Canadiana
catalogues. Heritage Books, 3438 6 St. 8.W.,
Calgary, Alberta T2S 2M4.

PENFRIENDS -— WORLDV/IDE, Make new
friends through letters. Write: Box 214, Tim-
mins, Ont.

PROFESSIONAL TYPING — Prompt Per-
sonal Attention to All Manuscripts — BUSY
FINGERS 1050-A Bloor St. W., Toronto, Ont.
{416) 532-5101.

USED CANADIAN BOOKS. Free descrip-
tive lists on request — C & E Books, Box
2744, Stn B, Kitchener, N2H 6N3.

WANTED: Info re: obscure, out-of-print En-
glish book “Tale of the Genil” by James
Morel. Write Box 13, Books in Canada.
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FICTION

Flowers of Darkness, by Matt Cohen, McClel-
land & Stewart. The fourth in Cohen’s “*Salem
Quartet,’” set in the countryside north of
Kingston, Ont., where the forces of human
desire — work both of God and the Devil —
proceed with the inevitability of Greek
tragedy.

Shacking Up, by Kent Thompson, Oberon
Press. Beneath a soap-opera plot — about five
days of adultery in & motel room — an almost
full-length impersonation of the mind of a
disillusioned young woman, written with de-
ceptive ease.

NON-FICTION

Bull of the Woods: The Gordon Gibson Story,
by Gordon Gibson with Carol] Renison, Doug-
las & McIntyre. A straightforward, gruff
autobiography of a self-made millicnaire who
has done everything a red-blooded Canadian
male ought to do — from being bomn in a
Yukon log cabin to political campaigning in a
nudist camp.

) POETRY

True Stories, by Margaret Atwood, Oxford.
Largely inspired by her work with Amnesty
Enternational and 10 years of travelling in the
Southern: Caribbean, Atwood’s poems mix
gestures of love and family in adanse macabre
with the chaotic lunges ol'pn'vmy. torture, and
imprisonment.

R TR T TS YT T Y m TR T TR e e, PN L

Books received

THE FOLLOWING Canadian books have been
received by Books in Canada in recent
weeks. Inclusion in this list does not
preclude areview or notice ina future issue:

Aleoho! and Other Drug Use Among Ortario Students: A
Continuing Study, by Reginald G. Sman & al.
Addlction Research Fuund:lllln (1980).

Alcotio] Use and World Cultores, by Dwighi B. Heath aed
A.M. . Addiction Reseanch Foundation.

Animots, by Richard Bouchoux, Editions Guernica (1980).

Anilques Afioat, by Peter Vassilopoulos. Panamora Fublica-

tlons.
» Talonboks (1980). -
onbooks

The Arches, by Frank Das g
As Elected, by bp Nichol, (1980).

barefaced stone, by Hary Thursion, Fiddichead (1980).
Ileynml Even Falthfinl Legends, by bill bisset, Talanbouks

{ 1980).
Illrd{?;:ohle and Stream, by Deanna Bamharde, Piddlekead

).
Canadisn Paclfic, by George Muosk. Holt Rinehan & Wins-

ton.

Cannabis Criminals, hy P:iril:il G. Erickson, Addiction Re-
scarch Foundation (1980,

Conce, Iuns. by Jane Dick. Guemica Editions (1980).

Conrad's Later Novels, by Gary Geddes. McGill-Queen’s
University Press (1980).

The Culmlq Doctors, by Henri Chatensy. Mattrix Press

{9

Decide for Yourself, by James W, Miller, Wiley.

The Dramatle Currictium, by Richard Counn:_v Faculty of
Educalion. University of Westemn Onfario [1980).

easy aver, by Judith ﬁlzﬁ:rﬂd Black Moss Press (1980).

Europe and Other Bad News, by Irviog Layton. M & §.

Frost in May, mm:; White, Lester & |l-p=n Dennys.

Great Bear, by erick B. Watk, Qutcrop {1930).

Head Mnster, by J. Alastair Haig, G. R. Welch {1980).

A History of Newfoundland an Labradar, by Frederich W'
Rowne. McGraw-Hill Ryerson (1980).

Invitation to the Dance, by Maxim Mazumdar. Personal

Library.
John Prln:egé‘;‘”ﬂ-lﬂll. edited by R. Alzn Douglas, Uol T

Jonraey o A]u'lllnl.ll. by Eileen Kemaghan. Ace Books
{Beaverbooks) (1980,

Lizard in the Grass, by Jalm Mills, ECW Press { 1980).

Loki Is Burled at Smoky Creek, by Fred Wah, Talonbouks

{1980).
The I'.ns‘l. ‘Traveller, by Anionia While, Lester & Orpen De-

Le M:nln-sle Poetigoe/Politique, cdited by Laarent Mailket,
Les Presses de I'Université de Monireal .

The Measure, by Parrick Lane, Black Moss Press { 198D).

Mid-River, by Dale Zieroth. Anansi.

More Than a Labour nl‘ Love, by Mecg Luxton. The
Women's Press (1980

The Mnunmln Rond, b}' Grorge Woodcock, Fiddlehead

Net Worl:. l:r Daphoe Marlatt, Taloabooks { [980).

The New Driokers (Secand Edilon). by Reginald G. Smart,
Addiction Research Foundarion (1980).

Nude on the Darimonth Ferry, by Elizabeth Jooes, Black
Moss Press (1930).

‘The Parent Communication Profect, by Martin Shain «f al.
Addletion Research Foundation (1960

h"kl;';gl .Mddeuls. by George Bowering, Talonbooks

Playmakers: Adventunes In Canadian Drama, edited by T.
Binnersley and J. Milner, Stee] Rail-

Posalbly Not, by Diane McLaren. Peripatetic Press.

Reaction: The Natlonol Energy Progranm, edited by G.C.
Watkins and M. A. Walker, The Froser Inslitule.

R.LD.E.: A Final 18-Menth Evllulhn.s? E. Vingilis et
ul, Addirtion Research Foundanoa (19

Secu: of the Lost Emplre, by Elwy Yost, Scholastic-TAB

(
75 and Gmwmg A Coltectlon qf Children's Writing and
Ari to Commemorate Alberia's
Edmoalon Public Library (1980).

= She Remlinds Me of Vermeer, Maureen McCarthy, Habour

Publishing ¢ 1980).
Sh“f]agtl"'lli'opnd the Critles, edited by George S. N. Luckyj.

Six Poets of British Columbia, edited by Robin Skehien,
Sono Nis Press (1980).

Student Oracle: An Aothology of English-Canadian Unl-
serslty Writlag [o 1979, edited by Noct Hudson-Jones
and Julian Ross, David Thompson University Centre

119800
SII.III{ of Darkness, by Filippo Salvalore, Guernica Edilions
930).

Tangled !Inms. by Marcia Bell Fraoken. Fiddlehead (19803,
Theft of GoM, by J. Robert Janes, Scholastic-TAR (1980).
e Let Them, by M. B. Wansbroagh, Image

(1980).

Thro" the Vision of the Night, by LM. Gray.
McGill-Queen's University Press {1 m’

Town and Cliy, by Alan F.J. Artibise, Canadian Plains Re-
search Cenire.

Uncle Willle's Nonsense, by William A;ﬁ;ll. Hluserations by
Barry Torfolo, The Thistle Press (1980).

Undercurrents, by Shurley A. Serviss. Siderea] Press (1980).

‘The Unbverslty of Gueiph Art Collectlon. by Judith M.
Nasby, Umversity of Guelph (1980).

“The Value of the Informant Method, by Carolyn
and Reginald G. Sman. Addiction Rescarch

B. Liban
ndation.

The Vltldeflr. by Ralph Gustafson. Sono Nis Press (1930).

What can | do this summer? (1981 edition), by Carl L.
Hedal. Guidance Cenwre. Faculty of Educaibon, U of T.

Writing Power 2, by Gillian Bantler, McGraw-Hill Ryerson.
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Next month in Books in Canada’s tenth anniver-
sary issue:

e George Woodcock traces the development of
Canadian literature through the turbulent *70s.

e Morris Wolfe charts the booms and busts of
Canadian publishing in the past decade.

o John Reeves presents a photographic portfolio
of literary personalities who dominated the era.

o Plus: the best of CanWit; a CanLit acrostic;
and more celebratory goodies from our files
and fancies.

L — Pick up the special May issue of Books in Canada
R EEEEE] at your local bookstore — an opportunity like this
comes only once every 10 years.

Better still, subscribe now to guarantee receiving
a copy of this special issue. The subscription rate
is $9.95 a year in North America and $15 over-
seas. Fill in the form below and send it in today.

Please send me a one-year subscription to Books in Canuda. | Please send me a one-year subscription to Books in Canada.
I enclose a cheque for $9.95 Clor $15 (1. Bill me 0. [ enclose a cheque for $9.95 Oor $15 0. Bill me O.
Name Name
Address I Address

Postal Code Postal Code

|

Please make cheques payable to: Please make cheques payable to:
Canadian Review of Books Ltd. Canadian Review of Books Lid.
366 Adelaide St. East 366 Adelaide St. East
Toronto, MSA 1N4 Canada Toronto, M5A 1N4 Canada
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DREADLOGK

Lew Antheny

Meet Mike Shuter—an earthy, irreverent
ex-cop in hot pursnit of mﬂﬁﬁ', Canadian
tourist gone missing in i e

theiller of the year. ?!695

CANADA LOST/CANADA FOUND

Peter Desbarats

A respected journalist, broadcaster and
author sounds the harsh warning the country
is huriling toward destruction. A powerful and
disurhing book 995

ZERO ENFRGY GROVTH FOR
CANADA

David B. Brooks

A pipedream. . . or this country's only choice?
A natlonally recognized energy expert offers
Innevative solutions to the spiralling energy
crisis. S99

FLOWERS OF DARKNESS

Matt Coben

Fram the talented author of 7he Sweet
Second Summer of Kitly Malone—2
powerful story of passior and revenge in 2
small town 1495

THE TENT PEG

Aritha Van Herk

From the winner of the $50,000 Seal First
Novel Award for Judifb—a wickedly funny,
sensational new novel! $14.95

JANATIC VILLAS

Rarian Engel

The author of Bear and Tbe
Glassy Sea has writien a dizzy, delightful
comedy with 2 mad cast of characters. $14.95

EXPEDITIONS TO NOWHERE

Pzddy Sherman

An exhilzrating journey to the top of the

world. . .Sherman combines the challenges of

mountaineering with 2 celebration of life.
§16.95

TRE STORE 8IRD

Al Purdy

The shining capstone of Purdy's career! “His

Jpoems are better medicine than booxe.”

—Queen’s Quarterly $8.95 (pa)

GI.ENI)H;NIHG

Abig, brawling, dynasiic novel. . . the story of
the young Greek immigrant who built the
world's greatest iquor emplre. $1695

'TWELVE CANADIANS:
CONTEMPORARY CANADIAN
PHOTOGRAPHY
Bdited by Jane Corkin

$12.95 (pa.)
BIcGRUBER'S FOLLY
Eiax Braithwaite
From one of Canada's most beloved
humorists—a comicgl romp ahout a retired
cop who embraces a life of fearess crime.

$1495

THE FALLACY OF WILDLIFE
CONSERVATION
John A. Livi
One of North Americ2’s most cespected
naturalists sounds a warning that can’t be
ignored. . .a brilliant, disturbing new work.

$14.95

SPRING

1981

McClelland & Stewart
The Canadian Publishers
At Good Bookstores Everywhere
To receive your copy of
Mcufﬂﬁ%am

25 Hollinger Rd.
Toronio M4B 362

THE MASTER AND HIS FISH
Roderick Halg-Brown

Haig-Brown lures the reader wader-deep into
a world of pleasure and excitement with this
magnificent collection of storles and writings

about angling. 31495
BIACK AROUND THE EYES

Jeremy Akerman

An astonishingly gifted new novelis! travels
back through fime to a swike-torn Cape
Breton mining town in the Twenties. $74.95
CHINA NURSE 1932-1939

Jean Bwen

Ayoung Canadian nurse accompanies Norman
Bethune 1o China. . .and becomes an

eye-witness to history. $16.95
EUROPE AND OTHER BAD NEWS
Irving Layton

Layton’s fortieth volume of collected poems is
a powerful achievement, a tribute to the poet's
fiery and nndiminished eloquence.

$8.95 (pa.)

NOBODY DANCED WITH

¥ISS RODED

Sid Marty

From the author of Men From The
Mounlains . . . his long-awatled second
collection of verse. Humorous, passionate
poetry. $8.95 (pa)

TERRY FOX/HIS STORY

Leslfe Scrivener

The portrait of a hero— Terry Fox's
anthorized story, based on exiensive personal
interviews. A powecful and moving reading
experience. SI495

‘THE CONSUMER'S HANDBOOK
REVISED EDITION
Lyane Gordon

$9.95 (pa)
CHINKA'S CRAFTS
Roberta Helmer Stalberg &
Ruth Nesi

$21.50 {c)) $12.95 (pa)

THE WELL-TEMPERED CRITIC:
ONE MAN'S VIEW OF THEATRE AND
LETTERS IN CANADA
Robertson Davies
Edited by Judith Skelton Grant

$18.95
THE CATCH COLT
Mary O'Hara
Erom the author of My Friend flicka, 2
heartwarming love story. . superb fiction for
readers of all ages. $9.95

THE TEMPTATIONS OF BILEEN
HUGHES

Brian Moore

A nove! that inhabits the mind of one woman
with searing candour— Moore's most

brilliant Giction yel. $14.95
CANADA'S ECONOMIC STRATEGY
James Laxer

What's really gone wrong with oor economy?
A hnrd-hitﬁnfirmalyﬁa! look at who's
responsible for 2 country in danger of
collapse. 312.95 (pa.)

A READER'S GUIDE TO THE
CANADIAN NOVEL

John Moss

Lively, highly readable commentary on over
200 of the most significant Canadian

novels ..indispensable for anyone seriously
imerested in Canadian writing. $72.95 (pa.)

THE CANADIAN WRITER'S MARKET
SIXTH EDITION REVISED
Eileen Goodman
Newly revised and greatly expanded. . .the
bestseller recognized as every wriler's
indispensable aid to getting published.

$9.95 (pa)

JOHN LENNON

‘THE LIFE & LEGEND

The London Sunday Times

With twenly pages of full-colour photographs.
the fall story of John Lennon's life,
supplemented by 2 complete chronology.
discography & Avedon poster. An
irreplaceable memento. $3.95 (pa.)
CANOE ROUTES OF ONTARIO

THE MINISIRY OF NATURAL RESOURCES,
GOYERNMENT OF ONTARIO

With detailed coloured maps, an invaluable
compendiom of information about location.
length, features and hazards of more than 100

canoe rontes & 21 cance areas in Ontario,
¥$8.95 (pa.)

QUEBEC

Mia & Klans

More than 200 brilliant, hand-varnished. full
coloor prinis marked by the creative spirit of
two of Canada's best photographers. Printed
on Buropean stock, hand-bound. . . truly a
masierpiece. $50.00

LADDERS TO HEAVEN

Oscar White Nuscarella

A magnificent testimony lo the art ireasures of
the Ancient World. . . an unprecedented
collection of Biblical artistry, with 24 pages of
glowing colour photographs. $40.00
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