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The controversial politician
presents his uncensored
account of the personalities,
the issues, the quarrels, and
the intrigues of Canadian
politics. $14.95
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Stories from the
Canadian North
Edited by Muriel Whitaker
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A collection of short stories
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Paper Stays Put:
A Collection of Inuit Writing

Edited by Robin Gedalof

The premier anthology of Inuit
literature. Stories, poems.
plays, songs and legends cap-
ture the vitality of Canada’s
original northern people.
$12.95

Urban Indians: The
Strangers in Canada’s Cities

Larry Krotz

A critical, sensitive look at the
struggles of natives who have
migrated from rural areas to
large cities over the past
decade. $9.95
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The Mew Canadian Tax
Investment Guide:
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and Business
Henry B.Zimmer
Plan in advance to lower your
taxes. This guide suggests

excellent strategies to reduce
taxes and increase income.

$14.95
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Pitseolak:
A Canadian Tragedy
David F. Raine

Pitseolak died on Baffin Island
at the age of 23. a victim of the
conflict between Inuit tradi-
tions and the Canadian life-
style. David Raine describes
the events leading up to this
tragedy. $12.95

Available soon at your favourite bookstore.
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The chief glory of every people arises from its authors. — Samuel Johnson
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A northem Faulkner with a dash of Dostoevski,
David Adams Richards tells Upper Canadians that
It's a treat to beat your feet on the Miramichi mud

by Phil Milner

DAVID ADAMS RICHARDS just laughs when he’s asked about his
reputation as a recluse. A prolific young writer who gave 10
readings in the Maritimes last year, Richards is a recluse only if
the term may be defined asa person who deesn't get to Upper
Canada too often. “1 sometimes wish | was a recluse. If | was a
little bitmore disciplined I'd get more work done. And that means
going to my study and locking the door and taking the phene off
the hook.. . Emest Hemingway said, God bless him. that a
writer's jab is to wire.”

But if Richards doesn't think of himself as a recluse, he is often
treated like one. Writing full-dine in the relative isolation of a
small Maritimes city, he has found that recognition comes slowly.
He has produced two deeply felt and nicely crafted novels, The
Cumring of Winter and Blood Ties: a volume of short stories,
Duncers at Night; and a play, The Dungarvon Whopper. He has
been favourably reviewed in the major Canadian literary
magazines. and has been recognized in the Soviet Union, Scot-
land. and Denmark. It is an impressive achievement fora man who
has net reached hi 30th birthday. But Maclean's, for example,
has yet to review any of his books. In a survey published in the
January, 1979. Beoks in Canada he was named by several critics
— Fred Cogswell and David Helwig, among others -as one of
the country’s must underrated writers.

All of Richards’s fiction is set in the Minmichi Rivet region of
northern New Brunswick, which provides hi subject. characters.
and themes. and remains his home. He still lives in New Castle.
where his father owns two movie theatres, the Uptown and the
Midway Drive-in. His wife of nine years, Peggy-who works at
an iron-ore mine in New Castle-was bom just 13 miles away. at
Bartibog Bridge. Richards lived for three years in Fredericton,
when he studied English and history at St. Thomas University,
but he spent most of hi time hanging around the Ice House, a
popular local meeting place for both young and established writ-
ers. He speaks with respect of encounters with such writers as
Cogswell and Bill and Nancy Bauer.

Richards’s novels and short stories aré not so much separate
works as they are interlocking parts of a regional saga. The
temptation to compare him to William Faulkner seems inescap
able. Like Faulkner, he takes the place he knows best and creates a
world in which Past and present mingle to make people and events
worl as they do. Like Faulkner. he is an eccentric and griginal
stylist who refuses to let grammatical niceties get in the way of the
vision he is unfolding. And isn't he doing with class distinctions
along the Miramichi What Faulkner did with class distinctions in
his Yol:napatawpha County novels about northern Mississippi?

4 Bools in Canada. October. 1980
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“Not so much class differences as religious or ethnic differ-
ences,”’ says Richards. “The Scottish Presbyterian up river to the
low-river Irish Catholic. .. It's very strange when you have been
brought up in a Catholic background, as | have been. ve never
written deeply about a Protestant character. Many of my friends —
people at the Black Horse Tavern in New Castle — can tell by a
person’s accent whether he is from up river, or even what part:
whether its the sou’east or the nor’west branch, or whether he's

David Adams Richards .
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from down river or across the river or from Nelson. It's very
funny. A friend of mine cm tell where a person’s from by the way
he walls.**

The similarities to Faulkner led one reviewer to complain that
Blid Ties contained **too much Mississippi Mud.” The charge is
unfair. Richards has not been influenced by Faulkner so much as
he simply resembles him. What he learned from Faulkner is that it
is all right for a writer to risk failure: “He took every chance in the
world in Abscdom?! Absalom!, and it almost sprang loose, but it
doer wark. My soul!” he says quietly. “If | had half the vocabu-
lury Faulkner does.”

Though the comparison with Faulkner is inevitable, the real

e worltad his way through the complete
works of Dostosvsli. Later, he read and
admired Chekhov, then Tolstoy, whom
he considsers the greatest writer that has
lived. [t is appropriaie... that a Soviet
puklishing house has published world
publishing rights for The Coming of Winter
from Oberon.

influences on Richards'’s fiction are Russian. An Acadian friend,
Don Doiran, gave him a copy of Seven Short Russian Novels
when he was 16. Richards read the book straight through, then
worked his way through the complete works of Dostoevski. Later.
hc read and admired Chekhov. then Tolstoy. whom he considers
the greatest writer that has lived. It is appropriate, given
Richards's fascination with the Russians, that a Soviet publishing
house has purchased world publishing rights for The Coming of
Winter fram Oberon Press. The book is currently being translated
into Russian.

On the subject of his approach to writing, Richards finds himself
talking abont the Russians. Dosteevski would begin his novels
with an idea for a story, then let the story and charmacters grow out
of the idea. Turgenev. on the other hand. planned his stories
meticulously and knew how they'd come out before he began to
write. Richards's method more nearly resembles Dostoevski's. “|
sit down and | have a basic idea. and things more or less come
from there. In The Coming of Winter | started with the idea of
writing anovel about a young man who shoots this cow. | thoughl
it would end in 2 court-room scene, that Kevin would be taken to
court fur killing the animal. But as it tuned out, he never got to
couet. He got married instead.™

The Coming of Winter, Richards’s first novel, focuses on two
weeks in the life of Kevin Dulse who. after carelessly shooting a
cow. gets drunk twice. sees a friend die in a ear accident. and
celebrates his 2 1st birthday. At the end of the novel. he settles into
u depreysing maumiage and a job as a labourer at the pulp mill.
Kevin remains torm between his love for Pamela, and his friend-
ship with John Delano, an oddly appealing fignre who reappears in
Richards™s second novel, Bload Tics.

Blaod Tio. also published by Oberon. concerns two years in
the lives of the MacDurmot family and their friends. These down-
river penple are tied together by blood and history. The characters
do a lot of drinking. dancing. hunting. and card-playing-all of
which has an element of futility about it. Orville steak church
candles and bums them in his mom: Leah is unhappily married,
and Cathy at the end effects an unpromising escape te Toronto.
Ererybody resents the intrusion of & couple of American artists
who want to introduce an alien culture to the people of the
Miramichi.

Richards’s control of his material and his use of symbolism are
surer in Blrad Ties. but there are enough links between the two
beoksto convince anybody that he is working out of an elaborately
realized fictive world. John Delano appears in both, and Kevin.
the hem of the fisst book. is on the edge of things in the second.
Kevin and John begin a boat trip in Tle Coming of Winter and
complete it in Blood Ties. “ Once someone asked me who 1
associated myself with, you know. autobiographically, in The

T T T S T T ——————T

We are pleased to announce that the cash value of this
award has been increased this year to §1,500.

Presented annually, the award goes to the best non-
fictlon book of general interest written by an Alberta
author and published in the English Iag-laae.
anywhere in the world. during the calendar year,

We are Jooking for excellence of writing, readability
and broad general interest. Except for education
textbooks and extremely specialized works almest
any caﬁuryof non-fiction is eligible — human
interest drama, personalized adventure, history.
biography, humour, and” animal or nature lore.

Winner of the 1979 award was James Gray for his
book *Boomltime.” Previous award winners in
Sid Martv {*Men for the Mountains”) and Andv
Russell, a two-time winner (“Horns in the Hi
Country’ and "Adventures with Wild Animals").

The author must havelivedin Alberta 12 months of
the past 18 and must be a Canadian citizen or landed
immigrant. The book, published in 1980, should
contain a minimum of 1,500 words.

Submission, with two copies of each entry, may be
made by the auther, his samily or friends, or by the
publisher. Entries in the Alperta Non-Fictien Award
are not eligible for the Alberta
Regional History Award.

DEADLINE FOR SUBMISSIONS:
DECEMBER 31, 1980

Send your entry, or write for more details to
Alberta Culture .

Non-Fiction Award Committee

Film and Literary Arts

12th Floor, CN Tower

Edmonton, Alberta T5) 0KS

Viecie

CULTURE
Film and Literary Arts
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[AN ADAMS
DEFENCE FUND

For almost three years, lan Adams has been
fighting a libel action brought by Leslie
James Bennett, a former RCMP intelligence
officer, who claims that the central figure in
Adam’s novel, S: Portrait of a Spy, is based
on himself.

Throughout the lengthy period since the
legal action began, lan Adams has been
able to realize almost no income from S:
Portrait of a Spy, a book which was well on
its way to being a best seller with over
12,000 copies sold in the first months follow-
ing publication.

In the summer of 1980, the case took an
unprecedented turn. lan Adams was or-
dered to reveal the sources of his informa-
tion in researching the background to his
novel. This marks the first time in Canadian
history this has happened to any fiction wri-
ter and the first time a Canadian fiction writer
has been held accountable for a product of
imagination in this way. The publishing in-
dustry united to produce a statement of pro-
found concern. If sources cannot be pro-
tected, all writers must content themselves
with government handouts and other flotsam
on the surface of events for information, and
the health of a vigilant, vigorous democracy
is in peril.

The legal costs of the lan Adams case con-
tinue to mount. The /an Adams Defence
Fund has set a first-stage target of $25,000
by the end of October. Please send a dona-
tion today.

The issue touches you. The freedom and
integrity of all writing in Canada is at stake.

Send a cheque to:

IAN ADAMS DEFENCE FUND
THE WRITERS CENTRE
24 RYERSON AVENUE
"TORONTO, ONTARIO
MST 2P3
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Caning Of Winter. | said, ‘Kevin, but | think he is so whiney. ...
love John mote.’ | think Kevin is extremely kind but | think there’s
something lacking in his backbone. John's a much more fascin-
ating character for me than Kevin is. John's the current | was
trying to get at.”*

This comment and others show the intensifv of Richards’s belief
in hi characters. Because his people and situations are so pro-
foundly imagined, creating is largely a matter of getting it down.

Oberon accepted Richards’s first novel
without a written contract, then did an ex-
tenslve job of revising the manuscript.
Richards simply refused to let them pub-
lish it until they restored it to something
like its original condition.

He throws sway material when his writing takes a wrong tum, but
he daes very little rewriting. He composes each book from start to
finish on his Remington standard typewriter, makes pen-and-ink
corrections, then gives it to his wife for retyping. It is thii retyped
version that he submits to Oberon Press. “‘I've never really written
a complete draft over again.” he says. “If | were to start a draft
over again, it would end up a different novel,"

He uses one typéwriter ribbon for each book. Sometimes, the
type becomes so faded that Richards has to go over the manuscript
after his wife has typed it and ink in the illegible words before
sending it off to his publisher. He writes at night, usually from
about midnight until live er six in the morning. Lately, though,
he's been doing seme writing during the day. '

He pays a price for his method. Some critics find his wiling
style — and here is another incidental similarity to Faulkner ==
off-putting. John Mills, writing in the Queen’s Quarterly. quoted
a particularly prolix passage of The Coming af Wirter, and ended
his review: “Its cadences are either non-existent or oo subtle for
me to grasp. Therefore. | deliver this novel over to the reader. If he
can make sense out of this passage I've just quoted, if he likes it.
then | wish him, in all sincerity. the joy of it.”

If Richards’s style troubles some critics. others realize that it is
so tied up with his subject that it becomes an appropriate vehicle
for his material. Oberon Press leamed to its dismay that this is not
something to tamper lightly with. Oberon accepted Richards’s first
novel without a written contract. then did an extensive job of
revising the manuseript. Richards simply refused to let them pub-
lish it until they restored it to something like its eriginal condition.
That is unprecedented behaviour for a first novelist, but Richards
knows exactly what he is after. “You can see flaws in my work
because of my method. But when | edit myself down | often feel
I'm taking the soul or spirit out of it. | don’t think | could sit down
and rewrite a page |0 times and have it come out resembling
anything like what | started out to wire.”

Al the moment he is working on his third novel. tentatively
titled Lives Of Skort Duration. It is about two half-brothers who
have spent their lives aeross the river from each other. and moves
back and forth from one man and hi family and friends to the
other. One of the men is 82 years old, and sneaks away from the
hospital to return to the river. The other is being charged with
income-tax evasion. After a false start in which he tried to write
from a point of view that didn't work, Richards started over again
last year. The book is nearly complete, though he wories that it is
very long. He knows his characters and material inside out. The
difficulty is getting it down right. O
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RURAL ROOTS

The prairie sod broken by Sinclair Ross lay
at the heart of his best work, and proved
fertile for a new crop of Canadian writers

by George Woodcock

Sinclair Rqss, by Lomaine McMullen. Twayne Publishers. 159
pares, $16.05 cloth (ISBN 0 8057 6385 6).

SINCLAIR ROSS’S As For Me and My House has. as a book. had a”
extraordinary life.. If was published almost 40 years ago, in 1941,
and though far fmm being a popular success, it was immediately
recognized by perspicacious readers as a novel that expressed with
a peculiar sharpness and intensity some of the special problems of
existence in C&da. A few people, eve” then, recognized 1941 as
a year that marked a significant step forward in the Canadian
novel. for Barometer Rising also appeared. and however different
the ways of writing and the subsequent careers of Ross and Hugh
MacLennan may have been. there is no doubt that their emergence
in the same se&on showed Canadians looking at their land and
their society with a fresh and autonomous insight.

Since it was published. 4s For Me and My House has never
gone out of fashion. perhaps because in the best-selling sense it
was never “in fashion.” Certainly by 1980 it had become as neat
to & classic as we have i Canada. amodel of writing about a
spacial place and time (the Prairies in the dust-bowl eta), and
something of an exemplar in its economy of statement and its
peculiar combination of ireny and lyricism. of the kind of writing
that seems appropriate to our condition as Canadians.

A good many of our best critics have been drawnto As For Me
and Ay House not only for its admirable conciseness of form and
its sharpness of psychological pereeption, but also for its insights
into the situation of the artist in Canadian society. Though Loz-
raine McMullen’s Sirclair Ross is the first book specifically de-
voted to Rass, its checklist presents & respectable list of studies of
his first novel by wrilers as varied as Roy Daniells and Ed
McCourt, Henry Kreisel and John Moss, Warren Tallman and
W. H. New. And though it would be hard to point to a school of
disciples (whom Ross in his modesty and his reclusive inclination,
has never sought). there is no doubt of an awareness of his
presence and achievement among not only novelists but even poets
who have made the prairie their setting. I do not suggest there is
any specific way in which, say. Margaret Laurence has borrowed
from Ross. yet | suspect her novels might not he quite what they
are if A« For Me and My House had ot bee” written: Ross’s
Horizon and Laurence’s Manewaka have some obvious
similatities s narrow little prairie communities of the Depression
years. and though these are partly owing to what was there in all
such settlements in the first place. there is also an underlying
community of perception that one, seeks vainly in prairie novels
bafore As For Me and My House. A candour and an irony new to
prairie fiction cane in with that book. And | feel also that a poet
such as Dale Zieroth, sensitive o the historic echoes as well as the
geographic character of the prairie, might not have written as he
dozsif .4s For Me and My House had not pioneered an elegiac yet

ironic kind of prairie writing, as far from the evangelical jl-
lusionism of Ralph Conner as it was from the turgid naturalism of
F. P. Grove,

Perhaps in saying this | amtga great extent echoing what Roy
Daniells said more than 20 years ago in the introduction he wrote
for the 1957 New Canadian Library edition of As For Me and My
House:

Analysis of the Canadian echoes of things must be regional or at Jeast
begin by being regional. Haliburton, Leacock, MacLannan, without
further witness, suffice to convince us of this, point. It iS the prairie
region, of which Saskatchewan forms the central expanse, that en-
grosses the whole effort of Sinclair Ross.

This is pe‘rhaps no longer true in a literal sense, since two of
Ross’s later novels, The Well (1958) and Whir of Gold (1970),
both of which appeared after Daniells wrote his introduetion, do
involve the interplay of usban and rural (prairie) ways of life.

!1-:.4" :
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Chris Rowe. the central figure of The Well. comes out of the
patty criminal background of a city Slum. and reaches the prairie
when heis in flight from thelaw after a shooting incident. Though
in his new setting he is led to the verge of participating in a
murder. he draws back because his experience of human relation-
ships outside the city has subtly changed him, and as he turns to
face the consequences of his past we are meant to recognize that he
iSaman regenerated.

Whir af” Gold reverses the pattern. Sonny McAlpine isa prairie
boy with a flair for music who goes to the city in the hope of
furthering hiscareer as a clarinetist. but becomes corrupted by the
environment of deazy and small-time crooks. He is involved and
wounded in a robbery, while his accomplice deserts him with the
loot. As the novel ends with Sonny being nursed back to health by
a good-hearted Nova Scotian girl. another waif in the city, there is a
my nf hope. but oneisleft in no real doubt of thesuperiority of thei
prairie life that Sonny has lost and which is evoked in recollective
flashes that form the most vivid sections of this novel.

The I'ell and Whir of Gold have been neglected by both readers
and eritics, and indeed almost all of the attention so far given to
Ross has been concentrated on As For Me and My House. though
Margaret Laurence wrote a line. insightful introduction to the New
Canadian Library edition of Ross's collection of shart fiction, The
Lump ur Noon and Gther Stories.

This lack of a thorough consideration of Ross's work as @ whole
iswhat givesLorraine McMullen’ s Sirclair Ross its usefulness. It
isin many waysa typica Twayne book, a guide of moderate
length directed to the college market and beginning in thecustom-
ary way With a chronology and a brief biographica introeduction.
There follows a chapter on the shost stories, and then chapters on
the four individua novels in which aspects of the books —
characterization, themes, levels of discourse. and so forth — are
systematically discussed. Finally there isachapter cm “Sinclair
Ross’s Fictional World,™ the microcosm he has created. the most
striking feature of which, perhaps, is the extent and depth of the
correspondences that — as-Margaret Laurence has pointed ont —

exist between inner and outer conditions, reflected in the;relation-
ship between the stormy and arid landscape of dust-ridden Sas-
katchewan and the arid existence of the Bentleys in Horizon, an
existence only deep emotional storms can jolt to its end when they
depart fmm the narrow, mentally famished community.

InSinclair Ross, then. Lorraine McMullen conscientioudy cov-
ers ground that other writers have largely neglected, and if her
treatment tends to be expiicatory rather than analytical. it shows
enough eritical perception to leave the reader with a fair sense of
the relative qualities of the various works. However, | fed that her
interpretation of As For Me and My Heurse, which leans m a
negative judgement of Mrs. Bentley, the narrator, as*“too posses-
sive” toward her husband, **too manipulative” in her actions.
““too hypotritical’” in her attitude toward Horizon. is greatly
over-simplistic.

The great virtue of As For Me and My House is surely that it
moves on se¢ many levels without leading te any ultimate judge-
ment, and in so fat as we take sides between Mrs. Bentley and
Philip it seems m me that we are going against Ross's intent.
Bentley indeed has to carry the double burdens of hi disbelief in
the Christianity he preaches and of hi frustration as an artist, but
this does not mean that heis any less selfish in his desire to isolate
himself thanMrs. Bentley isin her desire to regain hislove. And it
isfinally, after al, through her determination == however man-
ipulative it may seem — that he is liberated fmm a morally
impassible situation and freed to discover whether after all he has
more than the potentiality of being a fine arrist, for up to now hi
drawings. as Ross describer them, are representations of the
environment, dominated by its brooding indifference. sather than
the products of original vision.

The true complexity of As For Me and My Heuse emerges in its
constant playing on the nature and truth of perception. How fat is
Mrs. Bentley, the diarist (and thus in one sense an artist also}
comet in her perceptions of Bentley’s motives and her own? How
accurately dees she transmit m us the limitations of Bentley’'s
perceptions, both of his own moral situation and of his human and
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physical environment? How far do his frustration and his endured
guilt mar and limit his perceptions of the world outside and hence
hisart?

In this context one cannot forget the time at which Ross was
wiring. and the sitoation of the Canadian artist at that time —a
situation Of neglect and loneliness difficult to imagine 40 years
later. The inturning Solitude in which Bentley works is a matter of
choiceonly in so far as he ismaking a virtue out of necessity; he
has no public. and he stands alone-as Ross stood as a novelist
== in trying to break through to an interpretation of the prairie life
that surrounds and engulfs him, interms that have creative validity
and autonomy.

On the third level it isthat prairie life itself which, in both its
natural and its human aspens. thoroughly permeates As For Me
and My Honse. The efforts of Grove (whom Ross has apparently
never read) 1o evoke the intimate yet hostile relativnship belween
nature and man on the great plains are crude in comparison with
the effects Ross achieves, with an economy of prese that avoids
grandiosity while it successfully evokes the often terrifying rela-
tionships that exist between the immense and elemental and the
insignificant and human. As For Me and My House is studded
with evocative semtences and paragraphs saying in a few lines what
most Cunadian novelists would straggle for pagesto attain. There
is this passage, near the beginning, setting the scene and scale:

It’s an immense Night out there, wheeling and windy. The lii on
the sreet and iN the houses are helpless against the black wetness,
lile unilluminating glints that might be painted on it. The town
seems huddled together, cowering on a hih. timy perch, afraid to
mow lest it topple into the wind. Close to the parsonage is the
church. black even against the darkness, towering ominously up
through the night and merging with it. There's a soft steady swish of
rin on the reof, and a gurgle of eaves troughs mnning over. Above.

IN thz high cold night. the wind goes swinging past, indifferent.
liplessly mournful. It frightens me, makes me feel lost, dropped on
this fitttz perch of town and abandoned. I wish Philip would waken.

Or this, a little way on — a stark memento of the days when
people watched as the land blew away fmm under them:

Philip and Paul and | stood on the school steps till the congregation
were all gone. The horses pawed and stamped as if they, too, fell
something ominous in the day. One after ancther the democrats and
buggier rolled away with a whir of wheels like pebbly thunder. From
the lop of Partridge Hill where the schoolhouse stands we could sze
the prairie smoking with dust as if it had just been swept by Are. A
frightened, wavering bum fled blind within the elephone wires. The
wind struek in hard. clenched kule blows; and even as wc watched
each other the dun formed in veins and wrinkles round our eyes.
According tothe signs. says Paul, it's going tobe a dry and windy
year ull through. .
Or this desepintion of a farm-child’s funeral. wbiih evokes meore
poignandy than any other paragraph | know in Canadian literature
the despair that can eater into man’s relationship with nature when
it cuts too near the bone of existence:

The cemetery isjust a fenced-in acre or two on the prairie. There are
dry. sulky weeds on the graves, and you can see where gophers and
badgers have baen burrowing. When the service was over and the
others had gone Mm. Lawson started erying again that she didn't
want anyone bzlonging to her [eft in such a place. Lawsen t0ld her he
would 4O to town tomomrow for chicken wire, and sink a fence of it
all round the grave to the depth of the coffin. Philip led her back te
the car then. and | waked a few minutes longer with Lawson. He
stood staring zcross the hot burned fields, his lip efenched tight and

the veins in his forehead standing out as he tried to steady himself. Al
last, almost biterly, be said. “We aren’t going to get even our Seed
this year. Maybe he’s not missing such a lot.**

Such passages suggest how right Roy Daniells in fact wasto
stress the feeling for region that is at the heart of Ross's best work,
As For Me and My Hounse and the stories he wrote up to 1942. He
wrote them while he was sill in the West, in close contact with its
life. The Well and Whir of Gold were products of a time when,
living and working as a bank clerk in Montreal, Ross was trying to
reconcile his new urban environment with the rural past in which
his feet were set, and their weaknesses can doubtless be artributed
to the failure to resolve this dichotomy. Ross may have leart how
tolive in the city. but be never understood the urban environment

and in his attempt to bring the two zones of experience into some
significant relationship he resorted to melodrama, as in The Well,
where the kero becomes involved with a scheming woman seeking
to murder her hushand. or to sentimentality, as in Whir af Gold.
where the struggle between the good-hearted Mad and the evil
Charlie over Sommy"s soul is too formulaically romantic to con-
vince one.

Unfortunately — with Lorraine McMullen as a welcome excep-
tion — critics and readers have allowed their disappointment with
Ross' s middle novelsto blind them to the merits of his fourth,
Sawbones Memorial, wher e Ross deliberately departs from the
realistic and the romantic modes of Canadian fiction and adopts a
foreign model. He has said that Claude Mauriac's Diner en ville
gave him the idea for a structure thet would allow a whole epoch to
be condensed inte a few hours of time and a short novel. He chose
for his seiting another little Saskaichewan town, Upward. In 1948
Doe Hunter (nicknamed *Sawbones™) is retiring after 45 years of
practice, and & celebration isbeing held in his honour at the new
hospital. The scene reminds one nor only of Claude Mauriac’s
novel. but alse of the great scene of the Guermantes’s party in the
last volume of Proust’s A la recherche du temps perdn. The past
is miraculously reconstructed through a complex pattem of revela-
tions as conversations, interior monologues. speeches. flashes of
recollection, construct a panorama where lime exists only by grace
of memory, evoked by survivors meeting again in the present.

As well as aninteresting experiment. Sawbones Memorial is a
genuinely comic book. shot through though it iswith elegiac
echoes, and o it balances the essentially pathetic mood of As For
Me and My House. Despite a pattern adapted from. French
novelists. Sawbones Memorial also is basically a regional novel,
showing the triumph of human vitality in a setting where, as As
For Me and My House declares, man survives on sufference and
only by virtue of a will to endure. Returning by his own aet of
recollection to the prairie of his childhood and youth, Ross wy
renewed as a novelist. O
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From the valley
of ihe shadow. ..

by Silver Donald Cameron

The Saerament, by Peter Gzowski,
MeClelland & Stewart. 204 pages. $14.95
cloth (ISBM 07710 3738 4).

FoR A LOnG time. Peter Gzowski has been

threatening to commit a book. Now he's
done it. The question remaining is. Why?

A few years ego he was working on a
book akeout Dow Chemical. dla Anthony
Sampson. Dow isa monster at the frontier
of technology. with tentacles everywhere.
It' s an interesting company, and we need to
know more about it. But the book was never
finished.

Then. after the election of Rend
Lévesque, GZowski was said to be writinga
book about the disintegration of Canada —
and. rumour reparted, about the disintegra-
tion of marriages. That sounded likea book
Gzowski needed to write. Despite being
hased on a lousy metaphor. it might also
have been a book with enough passion.
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pain. and ruthl essthinking to be rewarding.
But that one was never finished, either.
Since then, Gzowski’s enormous na-
tional reputation asa TV and radio host has
helped move two anthologies, Peter
Gzowski's Book Abont This Country in the
Morning and Peter Gzowski’s Spring
Tonic. But, until now, ne book of his own.
The Sacrament is already extremely
successful. It may become a gripping
movie. It's an admirable job of reporting:
lean, clear, fast. Gzowski is a friend of
mine,a sophisticated and gifted man despite
his aw-shucks manner. |’ m pleased about
his prospects. All the same, |’ d trade this
book for either of the ones he didn't finish.
The Sacrament isa story of two young
people from Estevan, Sask., Brent Dyer and
his sister-in-law Donna Johnson, who were
passengers in a light plane that crashed in
the mountains of Idaho in May, 1979. The
pilot suffered brain injuries. wandered
away, and died. The only other passenger
was Donna’s father Don. who froze the first
night on the mountain, after coveting
Donna with his coat. Brent and Donna
survived in the plane for two weeks. and
then walked out in live days. To keepalive,
they ate Don Johnson's flesh.
| don’t want to denigrate the suffering.
the intelligence, or the determination of
these two young people, nor do | want to
overlook the kindness and love shown by
practically everyone involved. But what
exactly is the point Gzowski is making?
Heis quitecarefully not arguing that the
affair shows the dog beneath the skin. the
way human beings revert to savagery under
stress. He isn't really exploring cannibalism
in any depth: indeed, he only gives us five
pages directly on the subject. He isn't
bemoaning our failure to understand the
necessities of survival. Nobody blamed
Brent and Donna for eating Don Johnson's
cast-off body. They chose “cannibalism
over death.” says Gzowski, and **sociely
understands.™
In the end. Gzowski seems to think his
book is about love and God. and one central
passage (as well es the title) makes this
explicit:
Our refusal t0 eat human flesh iS part of our
humanity. past of what links us with what
we call divine. And so, too. can be our
exceptions 1o our own rule, as the-taking of
communion is an expression of a spiritual
love of the flesh that is consumed. We can
consume what we love because we love it:
the consumption is a matter of the soul. and
only the soul can understand it.

T T ]

TR TR
of =y (e

Gzowski may be right, but the vision
doesn’t stand up to its burden in the book.
Forone thing, Gzowski leaves dmogt dl the
religious thought and speculation in the
minds and voices of his two young pro-
tagonists. But they see no visions, experi-
ence NO Mystic moments; they simply
develon a strong feeling_that theLordis with
them and will guide them out. It's easy to
dismiss that feeling es a survival technique
rather than a fresh insight into redlity.

And Gzowski himself, by leaving the
interpretation so completely to his charac-
ters, Opens a strong doubt about his own
commitment to the theme. Despite afew
salient remarks, it is never clear exactly
what Gzowski himselfthinks. Inaur day, of
course, strong belief is more often consi-
dered a clinical symptom than a valid
intellectual position. Gzowski's uneaginess
is hardly surprising. But ifthis is his theme,
he has to wrestle with it. Brent and Donna
may have experienced God. but it's
Gzowski's job to make that convincing.

The book’s conclusion doesn’t help.
either. Only Brent and Donna can really
know how the experience changed them.
but by Gzowski’s account the effects seem
subtle, to say the least. Did God really pot
Brent Dyer through al| that, simply to make
him a more devoted family man, fiving in
one of Estevan’s better neighbourhoods,
helping the family Ford dedership to
prosper, carpeting his patio. and roaring
about in his purple done buggy? Was Donna
spared to advance the fortunes of her late
father's Kentucky Fried Chicken franchise?
Nothing wrong with those things — but if
the experience was really profound,
shouldn’t there be some visible change in
the structure Of their lives? It' s esthough
Saul had reached Damascus. bought a
bungalow. and built up a business selling
pizza to the centurions.

And if the experience wasn't pmfound,
why is Gzowski telling us this story?

What's lacking. essentially. are perspec-

tive, narrative point of view. interpretation.
The best journaism is instant historio-
graphy, which seizes on significant situa-
tions Or events. explores their causes, and
determines which causes are essential. That
judgement of causes iS the writer’s interpre-
tation — and without an interpretation. the
facts themselves remain incoherent, dis-
connecied, and meaningless.

Bpoks such as Noel Mostert's Supership,
Anthony Sampson’s The Sewven Sisters,
John McPhee’s The Curve of Binding
Energy. and the Woodward-Bernstein
Watergate reports also speak to the future.
and speak to us as citizens. By exploring the
causes of past events, they demonstrate how
we may ‘discover the presenl causes of
future events —and they imply that we have
collective choices to make.

The Sacrament offers us no collective
choices. Gzowski isn't concerned with the
safety of light planes. their lack of survival
equipment, the efficiency of search-and-
rescue operations. He wants to discus a
private. internal revoluation. But journalism

LA i S Fa b

o3 A ST L


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Peter+Gzowski

is inescapably public. restricted to what can
bz seen. heard, smelled, measured. The
only thoughts to which it has unrestricted
access are the thoughts of the journalist
himself. The internal dramas of the soul
remain the temmitory of the novelist, the poet,
tbe memairist.

To reach that rich territory. Gzowski
would have required a different vehicle. I
understand the dilemma: it's the reason

Silver Donald Cameron published anam-
bilious. flawed book of journalism in 1977
end a novel in 1980. Tie Sacrament is en
honourable failure. the kind & writer learns
from.

Next time out, | hope Gzowski finds the
appropriate match of form and story right et
the start. I'd still like to read that Dow
Chemical book. And I'd like to teed hi
novel, too. 0

-..10 an exceeding
high mountain

by I. M. Owen

The Third Temptatlon, by Charle
Templeton, MeCleliand & Stewart, 28
pages. 516,95 cloth (ISBN 0 7710 8544 3)

THISISA good and interesting novel. More
precisely. it's rathergood and wry interest-
ing. Let me admit right off that | haven’t
read Charles Templeton’s first two novels.
But I've read enough about them to know
that they are novels of incident, relying for
their chief attraction on clever plot ideas.
The Third Temptarion goes beyond that: it's
a novel about character and about amoral
dilemmathat is rooted in the author’s
experience.

To succeed with me. es it largely did. the
book had to overcome along-standing
prejudice against Charles Templeton. When
I'was ut the University of Tomnto Temple-
ton was an evangelist leading a movement
¢alled Youth for Christ. If Iremember the
newspapar pictures correctly. he preached
in & white dinner-jacket. and his then wife
sang hymns in a tight-fitting evening dress
with deep décolletage. That was enough to
create a prejudice by itself. but it was
rcinforced by the frequent allegation that
Youth for Christ was fascist --a canand, no
doubt. but its quack was easy for any
right-thinking left-wing undergraduate to
accept. More recently. since Charles
Templeton lost his faith and forsook
evangelism. he has been assaciated with a
nhumber of institutions for which my en-
thusiasm is less than overwhelming —
AMuclean's, private television. the Ontario
Liberal Petty. Pierre Berton -so that my
prejudice never quite left me. Hence itwasa
surprise to find so much to admire in this
novel about en evangelist who lost his faith
and chore not to forsake evangelism.

The book starts just three months before
the end of the story. Jimmy Cooker. now
over 60 and a world-class celebrity (even
bigger then Billy Graham. we are to under-
stand). is in Toronto in mid-March to laythe
groundwork for a campaign et the CNE
Stadium scheduled for the following June.
He her on aerimonious conversation with

Hugh Hoffman. publisher of the Toronto
Tribune, a paper very like the Toronto St
except that Hoffman has extended his
empire until he owns a chain of two dozen
American papers end is the most powerful
publisher in the United States (animproba-
bility clearly adopted so that most of the
action ¢an be placed in the States end the
book fitted to the American market).

The consequence of this conversation is
that Hoffman directs his minions to prepare

a series of articles on Cooker to run”

concwmrently with his Tomnto campaign. A
good deal of the book consists of draft
articles, inter-office memoranda, and re-
search reports in which we see the series
gradually turning into an exposé of Coulter
es en unbeliever and adulterer who has
grown rich on the simple faith of his
followers. In counterpoint we get scenes of
Coulter et home in his elegant house in
Malibu: and these two elements of present-
day narrative are together in counterpoint
with flashbacks to Cooker’s early life: his
boyhood in Saskatchewan, his young man-
hood in Tomnto. his conversiod and the
beginnings of his ministry, end the events
that led to his loss of faith.
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These episodes from Coulter's early life
form the heart of the book. not necessarily
because the author meant them to. but
because they're the best parts. They are full
of reality, and are told with feding and with
humeur. Not only is the young Coutler
convincing, but so are the people who
surround him: his wayward father and
sister. his dogged mother. and above all
Howard Rimmington. the outcast intellec-
tual who tutors Coulter in his early teens.
Rimmington teaches him to write, to be
curious about everything in the world, and
to be sceptical. The relationship ends when
Rimmington makes a pss et the boy. and
shortly afterwards commits suicide.
Whether Coulter’s conversion to fundamen-
talist Christianity a few years later is to be
taken es a reaction against this incident is
not made clear. and the effect of
Rimmington’s influence remains obscure.
Coulter is quoted es having said at the time
he entered the ministry that Rimmington’s
“ideas are still With me today.” As
Coulter’s conversion is clearly sincere, I’
don't quite know whet to make of this.

. Nevertheless. these early episodes are all
solid and admirably told: we believe in the
down-et-heel morning house his mother
roms in the Parkdale district of Toronto, the
atmosphere of the newspaper office where
he i2a sportswriler, and his early adventures
in preaching. In contrast, the present-day
episodes seem a little tinny. Coulter mains
some realily, but the people around him,
especially his foul-mouthed narcissistic
wife Helga (a former Miss America) end his
long-term lover Arla Todd. are little more
than (if you'll forgive the expressionl lay
figures. These episodes thus take on some-
thing of the quality of day-dnam. And
perhaps that's whet they ore.

The ending toward which all this builds is
disappointingly flat when it comes. Instead
of getting inside Caulter’s mind et the
moment of his public exposure. we see him
et a distance: he arrives et the stadium, the
crowd voices its disapproval. he drives
away. | found this anticlimactic.

In a book that most mean a greet deal to
itsauthor. it's ratherpuzzling to find various
pieces of carelessness. Coulter in the pres-
ent day is a close friend of the American
president. who is called Adam Scott and is
hoping for re-election (that is. he's in his
first term). Yet beck in 1955 President
Adam Scott hrd sent Coulter ona mission to
flood victims in ltaly. And there are two
serptural slips that I'd have thought impos-
sible foranevangelist oreven en ex-evange-
list. Coulter reflects, not once but twice. on
the difficulty ofbelieving that Gideon made
the sun stand still. Well. of course. he
didn’t: es every fundamentalist knows, it
was Joshua. And Coulier’s first invitation to
preach, from a Methadist Episcopal minis-
ter in upstate New York. begins: “I am. in
the words of the Psalmist, “drawing a bow at
avelure. ** As every Episcopal Methodist
knows. those words come not from the
Psalms but from the First Book of Kings. |
can't help reflecting that errors of this sort
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probably wouldn’t get past a good
magazine's checking system. As a former
book publisher and still a partisan of that
side of the profession. I wonder — not for
the first time — why a book publisher’s
editorial department, under much less pres-
sure from deadlines than a magazine
checkerts. should be so much more fallible.
It bothers me. O

The boys
on the rebus

Here it has Rained, by Rafael Barretor
Rivera. Underwhich Editions (Coach

sllorewllnes. by DOL]gIas Bar.bour. Turn-
Ltone Press. 56 pages. $5.00 paper (ISBN 0
RS501 025 7y,

Richard Truhfar. Coach House. 112 pages
er 3
emi sphere

right ear, by Pau

Dution. Coach House. 96 pages. $4.95

paper (ISBNQ 88910 197 31

By MICHAEL THOMPSON

WHAT IS ESPECIALLY pathetic about these
four books is the self-estimation reflected
by the blurbs: “Volatile. impassioned.
excitingly varled,™ says Paul Dutton’s.
while Burrelo - Rivera's adolescent little
*'prose poem” toots itself as*‘a sensuobs
tapostry of language charged with prophetic
fite and technical audacity.”

Dutton and Barreto-Rivera are both
members of the sound-poetry group The
Four Horsemen. Trublar of the ensemble
called Own Sound. although much of their
volumes. and in particular of the older and
therefore more culpable Barbour®s, consists
of round and/or concrete effusions inter-
mingled in some ¢ases with bits of prose and
efforts at more traditional poetry.

It muy be that there was once something
volatile and impassioned about concrete
poetry. Once. along time ago. poetry might
really have been enriched by the shot in the
urm from the reassessment of Gutenberg
syatax. prammar, logic, and linearity.
There is still creativity and excitement in
Beaudelaire®s theory of “‘correspon-
dences,” in Rimbaud’s strange attempt to
paic rounds and colours in *“Voyelles,™ in
the lunatic Skryabin flogging away his last
doomed years at his omnisensval super
pinball muchine. which wedded colours to
notes and chords. perfumes to harmenies,
thrills W F sharp minors. Touchie- feelie -
smcllie - hearie - viddie = cummie. Des
Esscintes rides again—a fifth whoresman?

Kin:esthetics was the cant word 20 years
ago, and it wasa harmless enough affecta-
tivn. Dom Sylvester Houddard (Benedictine
hubir deterentially plucked in Dutton’s
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preface) swished areund the library at
Prinknash, chain-smoking and constructing
ever more elaborte Catholic poetry ma-
chines. Mike Horovitz transformed the Bear
Lane Gallery into a seething far-out later-
than-future jazz-and-poetry pit, fragrant
with the lawless fumes of “tee.” as the
weed was then touchingly termed. Strange
magic Brazilians, Germans, French,
Lithuenians wrestled at government-spon-
sored international congresses to translate
the untranslatable into one another's
tongues. Allen Ginsberg was always the
guest of honour.

But even then it wasdéjiva, and
entendn. end its recrudescence in Canada
now is rather quaint. At least it would be
quaint if its practitioners did not see them-
selves as volatile, impassioned. and all the
rest of it. What they are in fact is unimagina-
tive, imitative. occasionally cute, maybe
opportunistic. tedious. pretentious, poren-
tous, and finally & bit sad.

The worst two books hen are Barbour's
and Barreto-Rivera's, but it's a damn
close-run thing. The latteris published (in a
limited edition) by a new concern called
Underwhich Editions, whose catalogue
consists mostly of books by Steve McCaf-
fery. For three bucks you get 12 stapled
pages of inchoate prose. very, very reminis-
cent of the overrated Lautréamont, begin-
ning, as you might hew wagered. in the
middle of one sentence and ending in the
middle of another. The chances are that if
you heard B-R actually reciting it you
wouldn't notice that it is vaguely death-
sod-sexy gibberish, but the bruality of cold
print really does for it.

Recitation, | doubt. would help Barbour.
Considering that he’s been atit forsix books
he might have done better than this, the
second of 10 “‘moonwalks’":

tonight rain windows
rn  streeilights gleam
tonighs: no moon
outside ! inside

' breasts light in dark room

But then there’s nothing else in shore lines
to show that he might have done better,
certainly cot the one-dimensional concretes
such es “2. Our lady of the slowly freezing
lakeshore = november=*’, which makes
elaborate typographical play with such
words es “icy” and *‘isee** to form a
pattern.

Having singled out Barbour end B-R for'

more kicks than pricks. | don’t mean to
suggest that Truhlar and Duotton are any
good. Truhlar’s book is the prettiest. a
square little Coach House job with the
intermittent motif of a dripping cup-print.
typeset. by gosh, in Tromp, and with a
¢rease across page 2 | which may ormay not
(I'm betting not) be part of the prose poem
thereon. Truhlar is given to such lucid
section headings as “Monolithor Mono-
graphikos,”” and a mixture of relatively
“straight” poems and Robbe-Grillet-like
prose about vulvas and pubic hairand stuff.
He likes the word *‘paked" a lot too. which
es Graves once reminded us is much sexier
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than “nude.” and in fact the book Is really
quite likely to be something about sex or
other when it isn’t about the way that cops
leave rings all over books if you slop them
about. What make me say this arc passages
such es: **. always disappearing into the
same woman the same women through
a moment througha moment the mo-
ment her lips open wide whose member
floods her thighs  her belly as it slides out
from the vulva falling slowly over the
edge ina motion lasted through twitch-
ing through bent loins.. .*" There is at least
in Truhlar a faint sense of such things as
rhythm. shape, and cadence.

+ Dutton’s the intellectual ofthe galére, the
theorest, the shit-slinger. “Similarly. if
some ineffable emotion demands recoizse
to human sounds beyond the realm of
conventional verbalization or if the com-
munication of a particularly pleasing
rhythm is hindered by the imposition of
intellectual or verbal constructs. .*" As
illustration, here is the whole of number
three of **handoffs™:

L

Not that the bard can't do better. as the
‘opening of ‘‘so’net 6” attests:
N T S Y
o000 0800
nnnnarnnnrn
F5ssonnnAn

Readers may also enjoy less verbal poems
such es **mondrian boogie woogie,” or “It
is Spring Now,” and (hello. look what I've
jest found: a found poem) “the death of
strindberg, andree and fraenkel on their
arctic expedition.”

It is not that the devices of concrete and
sound (and found) poetry may cot con-
tribute to the making of a good poem. The
trouble is that one needs to be a good poet.
Great poets (Apollinaire) have played with
the arrangement in one dimension on the
page, good ones (Michaux) have dickered
with the freeing of sound patterns fmm
syntactical logic. But when jokers such es
these four (with the slightly possible excep-
tion of Truhlan) run before they can walk the
result is. for the moment. barren, witless.
and self-deluding. and in the longer view it
does din on life. to use Lawrence’s phrase,
and on the real poets who wring their poetry
so hard and long and costlily out of their
various insides. O
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LAWYERS
by Jack Batten
From the wry
recollections of his own
legal carcer, Batten draws
portraits that give the law
a human face and prove
that its proponents are a
special breed.

$16.95 cloth

THE GHOSTS OF
AFRICA
by William Stevenson
From the anthor of A
Man Called Intrepid, comes
a First World War novel
all the more astonishing
because it is based on
known fact. This is the
story of Col. Paul von
Lettow-Vorbeck, the
military commander of a
cut off Gerinan outpost,
who for four years held
off surrounding British
and allied forces that
outnumbered him ten to
one.

§15.95 cloth

READING

FINAL THINGS VOICES IN TIME

by Richard Wright by Hugh MacLennan

A heart-shatterin In the year 2030 A.D. an
examination of the old man looks back and

violent intrusion of evil
into ordinary lives. The
renowned author of The
Weekend Man tells a story
that conld be any of ours
— of a child who walks
to the corner store and
never comes back.

$9.95 cloth

remembers the destruction
of civilization in the
1980°s and the events that
presaged it. This is the
first novel in thirteen
years, and perhaps the
most important, by the
renowned author of The
Watch That Ends the Night.

$14.95 cloth

JEWS

MACMILLAN OF CANADA
A Division of Gage Publishing
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THE LITTLE
IMMIGRANTS
The Orphans Who Came to
Canada
by Kenneth Bagnell
The poignant but little-
known story of 80,000
children who journeyed
from the slums of Britain
between 1870 and the
1930’s to work on
Canadian farms, often
meeting abuse and
exploitation.

§15.95 cloth

An Account of Their
Experience in Canada
by Erna Paris
The colourful mosaic of
the political development
of the Jewish
communities in Canada,
rich in human interest
and compellingly
readable.

$16.95 cloth
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THE BACK DOCTOR
Lifetime relief for your
aching back

by Dy, Hamilton Hall

An internationally
respected orthopedic
surgeon and specialist in
bac Froblems gives his
complete program for
lifetime back care.

514.96 cloth

LIACRIILLAN OF CANADA
A Division of Gage Publishing

ASTROLOGY
GAME

The Inside Story:
The Truth About Astrology

Malcolm Dean
Intraduction by Robert Hand

Diccover the truth ahout astrology. A
no holds-barred expose of the popular
astrology industry. No ons who has gver
picl:ed up a horoscope gulide can afford
not to read The Astrofogy Gimae.
Nlustrated with Photographs and Diagrams

Only $15.85

At Better Bookstores

EINELSON FOSTER & SCOTT
. y
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Collecting new
interest firom
past accounts

Collected Poems of Raymond Souster,
Vol. |, 1940-55, by Raymond Souster,
Oberon Press, 328 pages, $9.95 pape
(ISBN 0 88750 345 4).

By ROSALIND EVE CONWAY

BORN IN TORONTO in 1921, and an em-
ployee of tbe Canadian Imperial Bank of,
Commerce on Bay Street most of his adult
life, Raymond Souster is'well known for his
deep roots in Toronto. A champion of
modem Canadian poetry, Souter worked
on “little magazines” in the 1940s and
1950s, bringing the work -of new writers
into print in Direction (1943-46) and
Contact (195254). With Lonis Dudek and
Irving Layton, he founded Contact Press in
1952. In his" basement, on a $35 mimeo-
graph machine, be printed books. some
with a run of only 25 copies. Although tbis
was a true contribution to Canadian liter-
ature, as were the anthologies he later
edited, Souster’s most lasting contribution
has been his own work.

In this tint of four volumes of the
Collected Poems the verse is arranged
chronologically: 1940 refers to the year in
which Souster received his first accep-
tances, although some poems were written
as early as 1938. The book spans Unit of
Five (1944) to What Time Slavs (1955).
although space limitations prohibited inclu-
sion of Waking Death (1955), which will
appear in the second volume. More than 50
poems never appeared before in book form
are included *‘to round out tbe collection.”

The range of Souster's work is evident
here. Although his use of imagism is
apparent. his best, most delicate imagist
poems are omitted: they belong to the
1960s. And his longest. most ambitious
poems are NOL here, for they belong to the
1970s. Yet all the themes are present, the
love, the loneliness, nostalgia, delight, and
need for peace.

During the Second World War Scuster
served with tbe RCAF in the Maritimes and
England. The war colours his work
throughout his career, and is a dominant
concern in his earlier verse. A pacifist at
heart, he was disturbed by the ravenous
slaughter. In *Death of the Dawn Patrol,"
set at Christmastime, be write-s,

When you were reaching for another drink
beside the comfortable fire.. the search
parly found what they really hadn't ex-
pecied —part of an arin. All the other pieces
were too small. oo much fike chewed-up
meat io look like pleces of boys.

He records not only the dead but also, like
Wilfred Owen, the wounded. “Definition”

gives credit for war poems not to poets, but
to the bandaged voung_men: *“Their voices
will be the poet in us speaking,/and if we
should be great it is only because of them.™

Souster’s social conscience also extends
to the streets of Toronto. lie notes the
different spheres in which men move, his
sympathies. like these of fellow Toronte-
nian Morley Callaghan, always resting
with the underdog. Hi portraits immor-
talize the poor, suicides, drunks. whores,
newspaper hawkers. and even a wailress.
George Woodcock fittingly called him
“‘perhaps the most naturally populist of all
Canadian poets.” Through his preoecu-
pation with Toronto’s people and the streets
they walk. Souster shows his fascination
and disgust for “this graveyard city.”
which he cannot help but love. “Sleep
Toronto” is a lullaby ofdisappointmentand
love:

Sleep city sleep

pusk the last dead drunks into the cells of

oblivion,

chase the last chilled street-walker back 10

her rooming house,

bed the last derelict in the overnight cot of

the mission;

then sleep from the putrid Don to the puny

Humber,

sleep from Hog's Hollow all the way io the

{ake cold and dark,

sleep down in Cabbagetown, sleep up in

Forest Hill,

sleep soundly on the beds of gold. the bunks

of hunger. .

Sleep city slesp
xour Yonge Street narrow as the hearis that
own you.

Reading Souster’s poems is always a
pleasure. Most critics point to his realism:
he writes about real people, real problems.
Shunning obliqueness. he strives always for-
greater clarity, finding an‘apt objective
correlative or fronic contrast in nature. An
essential of his technique is to “get the
poem outdoors.” It seems remarkable that
poems set in Toronto could have so much
nature in them. Centre Island, birds, parks.
trees, spring, and tbe sun fill his work witb
life. Inspire of his pessimism about warand
poverty, Souster celebrates this world. as he
states in “Not Wholly Lost”:

John waras me of nosialgiz

and I suppose he's Hght,

bt wharthe hell -

why are poems made bus for celebration
of our iime here on earth, the years behind
and ahead of us?

His subjects are often such simple pleasures
as baseball, bowling, jazz, amusement
parks. In **Jazz Concert, Massey Hall” he
fantasizes tbat the loud “Manhattan mad-
ness” will damage the ceiling, yet he does
not want the exuberant music to end:

So don't stop, horns, don’ 1 stop trombones,

bass keepthumping cleanly, piano tinkling,

and have another iry at that roof.

As always Souster writes about love and
young lovers. His better poems deseribe his
[oneliness in seeing lovers entwined. But
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those early poems clearly written by a
young man suffering the pangs of temporary
sepuration are less moving. These me,
however, Souster’s Collected Poems, and
the many outstanding poems overshadow
and excuse these.

Souster has gathered here and revised all
the verse from 1940-55 he wishes to remain
in print. In comparing literally dozens of
poems with their versions in Selected
Poenn \1972) and  Rain Check (1975). |
foundonly one poem. “My Grandmother,"
thut remains completely unchanged. Such a
perfect poem begs to be quoted here:

My crandmother on her bed

streeveline for breath,

stifl sips at He

Pt wonld gulp down death.

Souster seems to believe that few poems
are ever finished. He changes the physical
shapes of his poems. breaking up orjoining
stanzas, and shortening line lengths to suit
speech. Sometimes he revises rides. lie
pays attention to minutiae. changing punc-
tuation to make poems mere effective. He
pares away. but he also embellishes where
necessary, lie brings his language closer to
impassioned speech. changing aword or
altering the word order. One is reminded of
Coleridge’s famous dictum, **poery = the
host words in the best order.” With
Raymond Souster's zeal for constantly
improving his werk. | would not be sur-
prised — though this purports 10 be a2
definitive edition —to see a second edition
of the Collected Poems. His line craftsman-
ship makes.me look forward toit, mc. O

Inside jokes,
soporiiic vowels

Living om the Ground: Tom Wayman
Country, by Tom Wayman, McClelland &
Stewart. 119 pages. 58.95 paper (ISBN
0 7710 8866 3).

The Sleeping Lady, by be Rosenblatt,
Exile Editions. 96 pages. $6.95 paper

LISBIN 0 92049R10 Xi

By DAVID MACFARLANE

ASTREMEMBER it. there is aMavis Gallant
story in whicha young Italian girl, hired as a
maid by an English family. looks downa
street and out to the Mediterranean, and
thinks to herself. “This is real.” Such a
moment. pinpointed with startling sudden-
ess, is a risky sort of thing for an author te
attempt. It is an instant of revelation that
could so easily fall flat Gallant succeeds —
as she usnally does — because the story
itself is so real and the characters are so
detailed. We can believe in their revela-
dons. Tom Wayman, on the other hand,
stumbles on precisely the pround where
Gallant moves with so much grace. The
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comparison may net be entirely fair, but
Wayman's poetry is considerably more
prosaic than Gallant’s prose.

In ‘Wayman’s latest collection there is a
poem tilled “Back” that can stand as an
example of wint is wrong with much of hi
wark. After describing a baseball game in
Fort Collins, Colorado — a town to which
Wayman, the ever-present poet/protagonist
of this collection. returns after more than
five years absence — the poet concludes:
“And | think:/ one summer night/ hen |
am.” If is intended to be a moment of some
significance: in one of those flashes of
intuition or perception a man is seeing
himself in context, in time. And yet. these
last three lines don’'t make very much sense.
The poem simply is not good enough to
support the weight of its conclusion.

It was Adamson who greeted us

with a note to us on his door saying witere

they were -

and an hour later we sat in tke bleachers

of one of the baseball diamonds in Ciry Park

warching Adamson and Lechrer and some

others

play: Adamson on the mound in his Army

pants

and a T-shirt, his square chin

pointed at the carcher as he winds up

and throws: strike; ball; sirike.

Wayman has always had a casual ap-
proach to his poetry, and in the past it has
proved refreshing and often amusing. He
had & wonderful knack oftaking neither his
work nor his subjects too seriously -but
seriously enough. However, in the present
collection, a reader could be forgiven for
complaining that Wayman"s dedication to
chummy informality is beginning to get in
the way of what it is he is trying te say.
Who. for instance, is Adamscn? Who is
Lechner? Why should we care? Do they
have faces and voices, or only army pants
and T-shii? If this is a poem. why does
Adamscn greet us with a pote to us?

All this might be neither here nor there
were it not for the demands made by the
poem’s conclusion. If Wayman canaot
communicate the essence of a one-and-two
count, why should anyene bother trying to
fathom the passing thoughts of his faceless
characters? Certainly. the language itself is
without much beauty. The narrative is like
an inside joke. The reader is asked to bring a
great deal of sympathy to very litde effort.
Even Saul's revelation on the mad to
Damascus would mean precious little ifthe
rest of the New Testament had been scrib-
bled, without much care and without much
art, between innings. on the back of a
cigaretle package.

Informality is not a characteristic of Joe
Rosenblatt’s newest collection of poems,
The Sleeping Lady. This weave of sonnets
— both complete and in fragments -has
been written with obvious care. There is
nothing casual about them. They are
strange, to say the least. They are unpre-
dictable, except In many of the rhymes.
which are predictable enough to be heard
coming two lines away. And they are
[uxuriously, sensuously erotic. They have
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New Books From
the National Museums
of Canada

The covenant Chain:

Indian Ceremonial and
Trade Silver

by N. Jayo Fredrickson and
Sandra Gibb

National Museum of Man

The first comprehensive account cl
the historical significance of silver,
both as a trade good and as a symbol
of peace between the Indians and
Europeans during the period 1760-
1821. Over 250 pholographs of the
silver, and 12 colour illustrations
enrich this handsome volume
designed by Frank Newfeld.
$17.95 (paper), $24.95 (cloth)

The Squirrels of Canada

by Shirley E. Woods. Jr.

National Museum of Natural Sciences
Each of 22 species is illustrated in
colour and then described in detail,
with sections on behaviour, habitat.
life history, hibernation and where to
observe. Range maps for Canada and
the United States and 50 black-and-
while drawings are included.

Special pre-Christmas offer

$24.95 cloth to 25 December 1980:
$29.96 thereafter

The Young van Dyck

by Alan McNairn

National Gallery of Canada

This book reveals a young van Dyck
who was more precocious than is
commonly believed = an ambitious
artist with an independent spirit that
enabled him to assimilate to his own
unique style the potentially over-
powering influences of Rubens

and ltalian art. Seventy-six of the
finest of van Duck’s early paintings
and drawings, as well as a number of
comparative illustrations of other
early works. illustrate this important
study.

$19.95 (paper), $29.95 (cloth)
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their weaknesses, the most annoying of
which is u penchant for seemingly inten-
tional obscurty:

Muvstery, thank you for your neclties

I weur Jangling to this country club
though it constricts at a supper show; sly
Nadinc loaps info my life for a slow rub

But they also have their delights, and at his
best Rosenblatt’s soporific vowels flow
over themselves like silk pulled across skin.

More scrpemt than serpent in weaving
notion

she ahsorby waves under flowing skin,

tiny complexes trapped in circuilous sin:

=feline stirrings In transformation -

shimmering dance, O she’s Mystification

thre onr lookingglass

One is left wondering, nevertheless, what
is at the heart of this puzzling and carefully
constructed collection. It seems, in many
respects, an exercise in writing verse. One
has the sense that rhymes and meges —
both of whiih, on occasion, are granted
dictatorial powers =— lead the poems to
places they originally had no intention of
going. The focus is soft, the furnishings ate
intricate, and the subject redolent with
sexuality, and yet there isnot muchcentre to
this collection. The poems are like elegant
and carefully posed photographs — fas-
cinating but never compelling. What they
achieve in sophistication. they lose in their
lack of spontaneity and life. O

The anthology ediior
as Cabinei-maker

by Mark Abley

The Penguin Book of Canadian Short
tories, edited by Wayne Grady. Penguin
ooks. 456 pages. 54.95 paper (ISBN

11005673 4},

StoTies of QUebet. edited by Douglas
Daymond and Leslie Monkman, Oberon
Press, [84 pages. 515.00 cloth (ISB
D 88750 338 1) and 56.95 paper (ISB
D 38750 340 3).

ANYONE COMING fresh to our fiction and
buying Wayne Grady’s Pengiiin Book of
Canadiun Short Stories could be forgiven
for nourishing monstrous expectations. The
cover of this. “the largest collection -of
Canadian short stories.” promises *“vast
range,” “rich diversity,” and “something
for every taste:’ not to mention *‘the very
best of Canadian writing.” Does the book
live up to such claims?

In a word, no. Yet it includes so much
excellence. o much compassion and rony,
so many masterly stories. that it deserves to
sell like bread. Grady was. of course. faced
with an impossible task: How could anyone
compress the short fiction of Canada into a
paperback? Twenty-five years ago the job
might not have been too difficult. but since
then the medium has been explored with
such prolific grace that nosingle volume can
hope to be comprehensive.. As Grady notes
in his terse, awkward preface. the short
story is “Canada’s healthiest and most
versatile literary genre™: indeed, it could be
argeed that in the short story alone has
English Canadian literature achieved inter-
national eminence. (He might have added
that a vast debt of gratitude for the health
and versatility is still owed to Robert
Weaver and CBC-Radjo.)

The art of making such a fat anthology
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resembles the art of assembling a federal
Cabinet, both activities demanding an acute
sense of balance and sensitivity to the
pressures of different regions, languages,
ethnic groups, and convictions. Prime
Minister Grady's earliest representative,
Thomas Chandler Halibunon. was bom in
the 18th century, but the majority of his 28
titers ate alive and at work today. He has
tried to offset famous and familiar stories
with tales that will be new to most of us, and
afew of his sutprises are a delight: Jack
Hedgip'’s “ The Lepers' Squint” has not
yet appeared in a Hodgins collection, and it
stands among the finest pieces in the
anthology. Malcolm Lowry’s *“Ghost-
keeper” might also qualify as a novelty, as
it remained in manuscript until The Ameri-
can Review printed it in 1973; unfortu-
nately, **Ghostkeeper'’ is the longest and
most turgid story in the book. It left me
yearning for the cool, light touch of a
Jacques Ferron.

One could eriticize minor faults at length
(the ugly cover, the dismal pmof-reading.
the quirky introduetions to each writer) but
these matler little compared to the quality of
the fiction. And many storieg shine. It's
especially interesting to read the newer
writers in the light of a Canadian story-tell-
ing tradition. and to glimpse, for instance,
how much Margaret Atwood's fiction owes
to Mavis Gallant. Were it not for some
grave lapses in Grady's taste. the Penguin
Book of Canadian Shert Stories would be
cause for celebration. Still. it must be said
that some of his selections look shabby and
ill-at-ease in such distinguished company.
His choice of work by Morley Callaghan,
Roch Camier, and Hugh Hood is hiihly
questionable: his inclusion of Lowry’s
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“Ghostkeeper” and Beth Harvor's
““Foreigners" is downright peculiar; hi
selection of Lawrence Garber's dire stoy,
“Visions Before Midnight,” | find in-
explicable.

The tones and themes of the collection
often remain constant from story to story: a
reflection of both our worried literature and
its worried editor. Isolation. displacement,
and family unrest ring down the nerves of
Canadian shon fiction, darkening the work
of Isabella Valanev Crawford and Duncan
Campbell Scott as well as that of Dave
Godfrey and Alice Munro. To fudeg by, this
anthology, we are a nation of outsiders, a
people of little joy. The book’s unity is more
striking than its inevitable variety == and
considering the virtual absence of politics,
sex. Saskatchewan. industry, fantasy. In-
dians, crime. Newfoundland, celebration.
and science fiction, the publisher’s boast of
“vastrange™ seems almost absurd.

Many readers will build up a personal
short list of writers who should have baen
included and weren’t: one of the hazards of
editing such an anthology is that almost
everyone wants to second-guess the editor.
Besides the obvious omissions (Ferron,
Hébert, Metcalf. MacLeod, Joyce Mar-
shall, Ethel Wilson), | wish that space had
been found for Emily Carr, Loon Roake,
and W.P. Kinsella. Merely to play such a
game suggests the treasures available to any
anthologjst. Although a dozen of Grady's
stories were not published until the 1970s,
no one under 38 gets a look in. | hope that bv
1990 our writ&will have made this book
into a period piece; there could be no
happier evidence of the continuing wealth
of words.

Stories OF  Quebec is a slighter collection,
revealing in ways that its worthy_editors
may not fully realize. Working from the
premise that the anglophone writers of the
province “know and understand the Quebec
experience as only an insider can,” Qberon
has issued a volume in which the Qué-
becois play very little part. Only in the
stories by Hugh Hood and Mavis Gallant
do we find any insight into the aspirations
and difficulties of the French-speaking ma-
jority. The dominant altitude is that of
Norman Levine in “By the Richelien"":
“The countryside is not exciting to look
at... The farmers have small fields. They
are all French Canadian. They grow wheat.
com, polatoes. Some have chickens and
pigs.” Ah yes, the Quebec experience.

Most of the stories. however, are well
worth reading: | was especially taken with
the work of lack Ludwig and Peter Behrens
(whose first collection should be superb).
But they're worth reading as imaginative
literature, not as specimens of “Quebec
fiction” or as contributions to ecross-cultural
understanding. The melancholy impression
given off by several stories is of distance.
silence. and fear, as in Clatk Blaise’s
**Extractions and Contractions™: “ This is
where my colleagues live; this is all they
know of Montreal. .. None of them speaks
a dozen words of French.” Ghetto stories,
blindness stories. indictments of a needless
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FALL READING

YUKON PASSAGE
Rafting 2,000 IMiles to the
Bering Son

Keith Tryck

With a hand-hewn raft, and three eager
companions. Keith Tryck began a daring
adventure which lasted two summers and
a winter-to raft the Yukon River. through
the Yukon and Alaska to the Bering Sea.

Here is the story of that odyssey through
our final wilderness.

224 pages, illustrated $14.96
CLOSE

RELATIONS
Susan lIsaacs
From the author of Compromis-

ing Positions, here is the warm
_l and funny story of a 37-year-old

woman who finds the perfect —

bum]msaﬂﬁb '. almost too perfect man.

288 pages $13.96

ONY NGRS

ON LANGUAGE
William Safire

Here are Mr. Safire’s delightful,
crotchety. and awesomely informed
comments, decisions and advisories
on the world of words-the best of his
famous column in The New York Times.

256 pages. lliustrated $16.95

SUN MOCON STAR

Kurt Vonnegut & lvan Chermayeff
From the perspective of a newborn child
and with his own special vislon, Kurt
Vonnegut tells the story of the nativity. Full
colour collages of sun, moon and star by
grapliic artist lvan Chermayeff illustrate
the child’s visions and the celebration of
the wonder of creation.

64 pages Through Dec. 31.1980 $16.95
5 colour Thereafter $19.50

F’“zﬂ:zh@my & Whiteside
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failure: if “the Quebec experience’’ is one
of non-communication, then the editors
have chosen well. Or as Atwood observed
in Two-Headed Poems, “Your language
hangs around your neck,/2 noose, a heavy/
necklace;/each word is empire,/each word
is vampire and mother.” The final irony is
that Srories of Quebec, by excluding any
translations (let alone any work in French!),
sums up and defines its own distress:
another brick in the wall. 0

Creative
tic douloureux

Belleflenr, by Joyce Carol Qates, Clarke
Irwin, 558 pages, $16.95 ¢loth (ISBN 0525
06302 1).

By DOUGLAS HILL

"BELLEFLEUR IS A region. state ofthe soul,
and it does exist: and there. sacrosanct. its
lawsare utterly logical.” Upon that premise
Jeyce Carol Qates has constructed a daring
work of fiction. deh in its offerings. chal-
lenging in its demands, not wholly success-
ful in either.

The novel rolls back and forth across six
generations of the Belleflenr family. a
flamboyant clan of New World French-
American aristocrats ensconced in rugged
splendour is a region of New York State
similar to the Adirondacks. There Belle-
fleur Manor stands, on the shores of Lake
Noir, and there occur the interlaced
episodes that make up thii self-consciously
mythic saga. Twe motions dominate the
novel’s structure: tbe progress of empire-
building and destructien in the 1800s, and
the heroic attempt to re-establish and
rebuild that empire in this century. The
rhythm of incidents is one of the book's
most impressive features. \What a character
says of Bellefleur memories is true of
Qates’s story: “The living and the dead.
Braided together. Woven together. An
immense tapestry taking in centuries.”

Therc is. as another character remarks,
*'a dizzying profusion of plots in this house
— plots, calculations. aspirations, dreams
— some of them. to my way of thinking,
quite mad.” There’s also a profusion of
Bellefleurs: entrepreneurs, schemers, a
mass murderer, suicides. a vampire, a
hermit. a scientific prodigy. a bad poet, a
baby girl at the ceatre of it all. Some ofthese
people and situations are brilliantly fe-
cused, with a hypnotic lushness of texture
and detail. When Germaine Bellefleur, the
baby. is on stage. or her mother Leah, who
seeks to put the estate back together. or her
father Gideon. or half a dozen mere, the
novel is almost overpowering. At other
times, however, the strain attendant upon
virtuosity shows. For me there were patches
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— varivusly of description, incident,
character — that seemed forced, over-
eluborated, gratuitous. QOates iS fond of such
utterances eS; “lie could not escape Belle-
fleur without escaping history itself; he
might belong. then, to a world. but he coutd
never bzlong toe nation.” Sounds fine. but
what does it mean?

What bothers me most are the excesses of
Oates’s style. especially her mock-Faulk-
nerian extravagances. There' s not mom to
quote any of her paragraph- or page-long
sentences. but I found them. after a while,
to be an annoying mannerism. Oates seems
novhere to have edited hersdlf tightly;
there's new a sense that she's asked if all
the adjectives and adverbs, the italics, the
fleshy phrases, the slack lines, are really
right -or just close to it. This is. by my
count, Oates’s 30th tide. Obvioudy she hss
atalent for committing everything that
passes through her mind to print. for
swathing her slightest tic in a floed of prose,
but sometimes the product suffers.

Still. when the whirling energy of her
prose Works. it can create some remarkable
scenes. Her brand of mythic (and occasion-
ally supemataral) realism is often brilliantly
effective. and the myths she grasps for are
important and poetic. She's chiefly coo-
cemed, | think. with attitudes towards
belief: the innumerable possibilities for it in
America. the ultimate insight that it is belief
in belicf that counts, and nothing else. Or
call it passion. end cell the last defence
against ordinary life a passion for passion
itself. Thisis fiery stuff. and when Oates
catches the heat of her subject. her charac-
ters virtually glow with life.

Belleflenr has much of the grandeur of
epic. some of the tedium of soap opera, and
in fair measure the dubious rewards of both,
It's et the least a lavish buffet of fictional
riches: Qates's fluency of imagination and
power of invention are new in question.
She's uble, with frequency, to perform that
most magical feat-the creation of worlds
and soulsinto which the reader can be
dravm, and whose fictional integrity he can
accept. | f Bellefleur fails to realize all its
ambitions. and | think it does so fail.
through a lack of control or discretion, it's
nonetheless marked — unevenly — by
vitality . enthusiasm, and eloquence. O

From red
domestic to
Chateau-Gaf

From Russia \With Luggage. by Bella
Bytensky, Annick Press, 176 pages. 36.95
paper (ISBN 9 920236 14 6).

By BARRY DICKIE

BELLA BYTENSKY emigrated fmm Russa in
1975. She had been a school teacher in
Leningrad —a grandmother, a widow, and
1 Jew. Having endured the bureaucratic hell
of becoming a non-Russian, she came to
Canada via Rome with her son and his
family. As of 1979 she was tenting her own
apartment in a Toronto suburb and working
in a near by bakery. This book isher diary of
those years.

And & diary it is: personal, honest. some-
times fascinating, sometimes boring. Itis
surprisingly well written. For someone who
might not trust her Engfish to haggle overa
taxi fare, she can certainly write the lan-
guape. Either that or she has a good editor.

When sheisdescribing the everyday
differences hetween Capada and Russia the
book is a pleasure. |'ve always had a
masochigtic desireto live in Russia. and the
author has only whetted my appetite. Her
descriptions of Canadian life, though vivid
enough. tend to be narrow and one-sided.
She often gives the impression she will be
deponed if she notices the dust on the table.
Then again, it isa diaty written by someone
who is eternally grateful for being able to
live here. If she wants to fill in love with
Pierre Trudeau and stock her wine cellar
with Chateau-Gai, that isher business.

She also hasa tendency to be overly
polite when she is taiking about people she
knows — family, friends, anyone whose
name iS mentioned. They are all wonderful
people and the author is so eager to praise
them she inadvertently chokes them to
death. A character flaw can do wonders for
the circulatory system.

But again, it isa diary and diariesare not
supposed to be showpieces of literary sKill.
Bella Bytensky is perfectly correct in botch-
ing her characters: she is that sort of lady.
When she has nothing good to say about a
person she says exactly that — nothing.
And this is the real story: the woman
hersalf. So much of her personality comes
through the writing that it’sa question of
whether the reader takes a liking to her.

Frankly. | found her hard to resist. She is
a kind-h& d women with an amazing
tolerance for all ofthe world's stupidity and
crudty. She is intelligent, totally indepen-
dent, naive in the best sense of the word,.
and something of an adventurer.

Such a person naturally shines brightest
in the face of adversity. As long as sheis
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inmusic fir N
pareat ofifd
and teacher

“ .. highly recommended for parents In
particular and for all piano teachers.” —
it and Qufre

“If you'd like to know more about whet
you can do to enrich and share In Kour
child’smusical experience. |00k up
Margeret Grant’s book.” = Chatelzine

Only $5.95
At Better Bookstores

ENER AL PUBLISHING
N ING )

Within the

barbed wire fence
;: - l‘:'"“ SR SN N 7S

A JAPANESE MAN'S ACCOUNT OF
HIS INTERNMENT IN CANADA

TAKEO UJO NAKANO WITH
LEATIUCE NAKANO

In this moving document,
Nakano describes his experi-
ences in the prisoner-of-war
camp at Angler, Ontario during
World War 11. An accomplished
tanka poet, he writes of forced
separation from wife and fami-
ly, fear, and questioning, while
reflecting the vision wbicb al-
lowed him to respond to the
natural splendor of his remote
surroundings and to surmount
all indignities. $10.00

Univessity of Toronto

Press

October, 1980 Books | n Canada
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Storytelling. . . . . .

afine and ancient craft
now perfected

by Caedmon’s collection of

children’s story-time records.

For Christmas
The Story of the Nutcracker
combines the perfection of Claire Bloom’s
story-telling with Tchaikovsky’s expressive
and well-loved music.
The same superb combination is heard
on one of Caedmon’s newest releases—
the lyrical, beautiful Sleeping Beauty.

caspon
_ "IH)I\}(;)I e
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And consider the delights of
Paddington for Christmas, told by
the author, Michael Bomd.

Let the Caedmon label introduce your
children to thii wonderful world this
Christmas. You'll find Caedmon in most
fine book and toy stores.

Caedmon
Ste. 1600,100 Adelaide Street West,
Toronto, Ontario M5H 159 Tel. (416) 362-6483

getting fired fmm a job. struggling with a
dumb aptitude test. or reminiscing about
wartime Russia she is an engaging writer.
But when conditions become too comfort-
able, when she is surrounded by too many
hice peoﬁ]e the story loses its edge and the
heroine fades into the dull background.
Oliver Twist had the same problem when he
wandered too Far from Fagin.

By book’s end. the author has become
unrecognizable fmm any other successful,
middle-class Canadian citizen. She has her
own apartment and a &cent job. Her son is
moving up in the company. She has been to
New York and seen Niiinsky dance. She is
all packed for her pilgrimage to Israel.
Congratulations are in order, and if anyone
deserves a vacation it is Bella Bytensky.

On the other hand. a nasty thought keeps
crossing my mind: what if this woman had
forsaken the soft life and &voted herself to
being a Toronto Street  Lady-rubberboots
and a worn-out shopping bag, reading her
dog-eared Gorky to the bums in the park,
surviving off her wits and spreading ha
compassion where it is needed most? Oh,
what a story!

But such is life. Tbe lady did well For
herself and | ¢an’t say [ didn’t like the
book. O

The boobs on
the other side
of the tube

The Sound and the Fury: An Anee-
dotal History of Canadian Broadcasting,
by Wamer Troyer, Personal Library (John
Wiley & Sons), illustrated, 224 pages,
$16.95 cloth (ISBN 0 47199872 9).

0 Bogksin Canada. October, 1980
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By DOUGLAS MARSHALL

WARNER TROYER'S disarming introduction
makes it clear that he is not writing a
definitive history of Canadian broadcasting.
Rather. he says. “it is peripatetic. anecdotal *
and. above all, subjective.” Curious adjec-
tives, those. a trifle pretentious and more
than atrifle Fuzzy. and Troyer’s choice of
them providesa tellingclueto what follows.
What we have here ore a couple of well-n-
searched magazine articles, the first on
radio and the second on television, padded
out with sonorous phrases and anabundance
of black-and-white photographs to give
them the outward form of a book -and a
EI7 book at that. A competent index and a
half-decent bibliography complete the illu-
sion.

Troyer’s general thesis rests on an appar-
ently immutable truth: public broadcasting.
which is to say the CBC..tends to be runby
short-sighted nincompoops, while the pri-
vale sector is largely controlled by oppor-
tunists who exploit the lowest ¢common
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denominator in audience tastes and have g
long record for prevarication, Perhaps this
truth ean’t be pointed out to an indifferent
public too often. But it's so blindingly
obvious te anyone who eares about the
quality of radio and TV in this country,
anyone who has been to Britain and has
some dim notion of what sort of broadcast-
in: system we might have built for our-
selves had the gods been a little less mean.
anyone in short who will likely read this
book. that Troyer’s sound and fury seem
almost superfluous.

More sound than fury. actually. Where
newscaster Peter Trueman quivered with
anger in his recent book on TV journalism
(Smoke and Mirrers, M&S), Troyer’s
predominant tone is elegiac -a lamenta-
tion for Canadian broadcasting’s repeated
failures to follow through on its own
kechnical achievements or invest in its own
creative talents. We began by ignoring
Reginald Fessenden, the Canadian radio
pioneer who was doing voice transmissions
while Marconi was still fiddlingaround with
Morse sipnals. Eighty years later we watch
CBC-TV's the fifth estate, an honourable
imitation of the CBS program 60 Miuntes,
forgetting that 60 Minutes itself was di-
rectly inspired by a brilliant program the
CBC witlessly and spinelessly canned near-
Iy 15 years ago — Seven Days. In Troyer's
inimitable prose, “‘we've generally ap-
peared chiefly as a procession of the bland
leading the bland through out mindless
acceptance of a catechism of miscon-
ceptions.”

The extraordinary thing about that sen-
tence is that the meaning somehow fights its
way through. He is less lucky with a
sentence that appears a few paragraphs
Iater: “We've encouraged regional pm-
gramming to die of attrition and disinterest,
or worse, left it to add to the sum of
epcapsulated broadcast solitudes dividing
our culture,™

Fortunately the fog index drops consider-
ably when Troyer abandons attempis at
philosophical expression and sticks to
straight historical reporting. His chronolog-
ical narrative is peripatetic only in the sense
that it keeps wandering away fmm his
theme and back again. The promised anec-
dotes are there. but few are fresh and some
have achieved the status of folk lore. And
his account of the Seven Days affair, in
which he was involved and about which
there is still much to be told (presumably by
Patrick Watson). reads like a censored
report in an alumni bulletin. So much for
“subjective” history.

Nowhere does Troyer demonstrate any
real awareness of the fundamental problem
in Canadian broadcasting: the CBC’s persis-
tent refusal to drop commercials (and the
attitudes toward programming that
commercials inculcate) from its television
services and conduct itself as a responsible
public broadcasting corporation. Ata net
cost of only some $60 million a year {out of
an anaual budget of more than $500 million)
we could begin to create a BBC in this
comntry despite the ludicrous policies of the
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past. Moreover, if that ad revenue were
diverted into private television, the owners
might just become embarrassed enough to
start keeping their promises and producing
some substantial Canadian programrhing
rather than growing ever fatter by the simple
process ofrelaying U.S. signals.

Oh well. We have long been looking
throyzh this glass darkly and enlightenment
can't-k expected to come at the push of a
button. Troyer’s book certainly won't harm
the cause. even if it doesn't advance it by
much. Meanwhile, for readers already
familiar with his sad tale, there"s a fascinat-
ing photograph of an all-purpose sound-
effects door. cirea 1931. One can almost
hear opportunity knocking. However, the
door opens onto a void. O

A tragedy
ot errors

Dieppe, 1941: The Jubilee Disaster, by
Ronald Atkin, Gage. illustrated, 306 pages,
D19.95 cloth (ISBN 0 333 19187 0).

By GILBERT DROLET

IT was Senator Hiram Johnson who said in
1917 that the first casualty of war is truth.
Certain historical events by their very nature
defy complete definition. Because of its
dimensions and barbarity, the Holocaust is
the most obvious of these. Dieppe is
another. With the benefit of perfect hind-
sight experts of all kinds have emerged
since the Second World War to apportion
blame and praise to goats and herces.
Among them is Ronald Atkin, whose
Dieppe, 1942: The Jubilee Disaster is
flawed. though not to tbe point of needless
repetition of already-known and better-
stated facls.

Tighter editing might have prevented
Atkin's lapsing into irrelevaneies, such as
Churchill’s unpopularity as a tum-of-the-
century bather on the Dieppe beaches. On
the other hand, more complete research
would have given his work more depth and
substance. In the last chapter there are some
feeble attempts at assessing the blame, but
nowhere does Atkin mention British archi-
val material released in 1972 that showed
Mountbatien stating on the day after the
disastrous raid that it had gone off *‘very
satisfactorily.” The Iate Loed Louis insisted
that planning had been excellent, air support
flawless. and naval losses negligible. No-
where in this shower of self-congratulation
did he mention the terrible losses of Cana-
din lives.

Atkin’s bibliography does not include the
many books unavailable in English that
detail the French Canadian rolein Dieppc.
Such material would have given more
balance to his attempts to personalize the
battle. This, in fact, is at oncg the strongest
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and weakest point of his book. The personal
interviews with survivors of the mid ap-
proach the truth more closely than any
historian could hope to do. but Atkin could
have been more thorough. An example of
shallow research is hi mentioning of sev-
eral French Canadians who escaped their
German captors. Lucien Dumais returned to
France to help spirit Allied servicemen back
to Britain. but reading of the regimental
history of Les Fusiliers Mont-Royal shows
that three others == Conrad Lafleur, Robert
Vanier, and Guy Joly — also returned to
France as agents. Atkin identities them only,
as escapees.

Though Atkin uscs his sources effec-
tively to sketch the background of the raid,
and in the process is not always flattering to
the **most exercised. untried army in the'
war,”” the eyewitness accounts save the
book hum mediocrity. It is clear that
Dieppe wasa tragedy of errors that com-
pounded themselves in frightening propor-
tions and incredible combinations from the
moment on April 4, 1942. when Mount-
batten wrote a note to Hughes-Hallett to say
“IWson.'” What is saddest is that so many
of the men were Killed, wounded. or cap
tured without ever having engaged the
enemy. And as yet not enough has been
written about the years of captivity. John
Mellor tried to remedy that in Forgotten
Heroes (Methuen, 1975), but intragedies of
such magnitude one wonders if enough can
ever be said. O

(... maylbe the
best first novel of
the decade.

— Don Harron

T—

The zany and hilarious
antics of a menopausal
journalist and an assistant
college professor.
This raunchy novel takes
the reader from the
sublime to the ridiculous
— must reading for all!

ZINGER AND ME  $2.95
by Jack MacLeod

4| Dapeglacks va.
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{A roundup of fine books fur this season
from METHUEN PUBLICATIONS)

ON THE ARTS

In celebration of the endless fascination
of graphic images, art critic Jerrald Morris
has produced 100 YEARS OF CANADIAN!
DRAWINGS: 1880-1980 (516.95] -a
comprehensive survey of this neglected
but significant art form. The sensitive and,
concise text serves to illuminate the
inherent value of drawing as represented
in some 200 reproductions. Morris’s book
joins the established list of fine original art
publications from Methuen that includes
THE ART OF NORVAL MORRISSEAU
by Lister Sinclair and Jack Pollock ($39.95!
and THE CANADIAN POSTER BOOK
by Robert Stacey (§14.951

The creator of CIVILIZATION, Lord
Kenneth Clerk, has selected some 135
classic images to illustrate FEMININE
BEAUTY #$29,95), Clerk guides the reader
through the changing ideals of female
pulchritude from the earliest times to the
contemporary beauty of Garbo and
Dietrich.

For the aficionado, Diane Kelder's
THE GREAT BOOK OF FRENCH
IMPRESSIONISM ($110.00) is the
definitive work on the subject. Over 450
illustrations, 1& fold-outs and a
thoughtful cogent text combine to make
this book a necessity for the true lover of
the French Impressionists.

A champion of the Impressionists, and
a superb artist in her own right, Mary
Cassatt is the.subject of study by Frank
Getlein. MARY CASSATT: PAINTINGS
AND PRINTS ($19.50) is a beautifully
illustrated, affordable book that introduces
the reader to the life and work of this
fascinating American painter.

in handsome, oversize volumes.

Voluptuous figures, still-lifes and sculpture!

are examined by Carfer Radeliff in

FERNANDO BOTERO ($85.00) The book,

covers the entire oupre of Botero,
illustrated with over 270 images, 170 in
full eolour. The astonishing and lively
work of Tom Wesselman is revealed in the
lavishly illustrated monograph TOM
WESSELMAN by Slim Stealingwarth
{$84.50} And the versatile and fanciful
collages, drawings, gouaches and
watercolours of Karel Appel are combined
with fean-Clarence Lambert’s witty and
exuberant text in KAREL APPEL:
WORKS ON PAPER ($71.50)

The magic and charm of the acclaimed
CBC TV series THE MUSIC OF MAN is
captured in the book by Yehudi Menuhin
and Curtis W. Davis. A bestseller last
season. this beautifully illustrated work is
a superb gift book fur music lovers of all
ages 1524.95).

FOR THE
YOUNG READER

The winner of three major Canadian
awards for excellence in children’s books,
THE TWELVE DANCING PRINCESSES
f§10.95] combines the talents of writer
Janet Lunn and illustrator Laszlo Gal. This
classic fairy tale makes the ideal gift for
the young reader and for admirers of
beautiful picture books.

E SAME TO-DAY .

Three contemporary artist9 are presented

Enchanting illustrations are also featured
in BABY OWL by Yasuko Funazaki,
illustrated by Shujl Fateishi ($10.95L With
pictures velvety and-subtly shaded and a
brief rhythmic text, this is the perfect
night-time picture book fur the very
young. .

A warm-hearted, eventful story by Lydia
Pender combined with the unusual end
evocative paintings of Judith Crowell
makes THE USELESS DONKEYS {$10.95)
captivating for young listeners and readers
alike. ]

And, from the Favourite of the pre-
school set, Dick Bruna, three new ZIG
ZAG Barks- MY MEALS, MY TOYS, and
OUT AND ABOUT (Each $4.50). Bright
and simple illustrations are featured in a
16-panel, accordion-folded format on
glossy, durable card. The ZIG ZAG's are
designed es much to be played with as to
be read.

For the older child and for the nostalgic
adult, THE BEATLES A-Z by Sue Weiner,
Goldie Friede, and Robin Titone 1510.951
— a mmplete Beatle encyclopedia that
affers the first comprehensive up-to-date °
illustrated source book on the most
sensational rock group in the world. This
is the perfect gift for that “impossible-te "
buy-fur” adolescent or that “forever-
young” over 30. :

22 Bools In Ganada, October, 1980
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ST OF FRIENDS,
FOR EVER.

— M.F. TUPPER

TOLKIEN

The appeal of the works of J.R.R.Tolkien.

crosses every generation. This year, on the
25th anniversary of the publication of the
final volume of THE LORD OF THE
RINGS trilogy. Methuen presents a Silver
Anniversary Box Set (.45 which
features a special booklet of biographical
notes, anecdotes and early reviews.

This vear sees the publication of
UNFINISHED TALES ($19.95), a 480-page
collection of narratives ranging in time
from the Elder Days of Middle-Earth to
the end of the War of the Ring. This
volume, edited by Christopher Tolkien,
contains commentary on the presentation
and treatment of the various passages plus
a reproduction of the only map of
Numenror that JR-R. Tolkien ever made.

Also,a COLLECTOR'S CALENDAR
15u.95) features twelve dazzling colour
illustrations, annotations and an
e-planation of the origin and meaning of
Miiddle-Earth months.

OF GENERAL
INTEREST

{for cvery age and task)

Thr compelling story of refugees from
Nazi Germany interned in Canada during
World War 1l is the subject of Eric Koch’s
DEEMED SUSPECT (%16,95),

“Erc Roch whose literary genius has
blessed his adopted country in several
previous incarnations — through his
inspired comedy and damn fine writing —
has done it again.

Brave.”

S

— PETER C. NEWMAN
Editor-in-Chief. Maclean's Magazine

For the militarv buff. INSIDE THE
5.A.8.by Tony Geraghty ($16.95) takes the
reader into the exciting werld of Britain’s
secret army = the Special Air Service,
including the behind-the-scenes story of
the recent rescue of hostages from the
Iranian Embassy in London, England.

While tales of daring arid courage abound 1}

in INSIDE THE S.A.S., a quieter struggle
takes place in NO DOGS ALLOWED!
($13.95). This is the moving and
enlightening story of the Eiropean
adventures of Michael and Jo-Anne Yale.
The Yales, unlike the many young
travellers in whose footsteps they
followed, are blind. Their experiences are
by turns joyous and frustrating,
triumphant and disappointing. But
Michael and Jo-Anne are more than
survivors, they are pioneers who open
new vistas to the many people that have
been shackled not so much by their own
handicaps, but by the narrow-mindedness
and prejudices of others.

o
e
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CUISINE ART

Two of Canada’s foremost cooks are back
in ‘the kitchen again. Ruth Fremes, hostess
,of the popular CTV show WHAT'S
. COOKING has compiled the best of her
| new season in RECIPES FROM WHAT'S
COOKING f510.95). While Bonnie Stern,
author of the bestselling FOOD
- PROCESSOR CUISINE/LA CUISINE
TOURBILLON ($6.95) has collected the
most popular of her redpes, hints and tips
from her syndicated column. The result:
AT MY TABLE {$8.95).

1t looks like someone was bom with this spoon in his moueh.®

Finally, in a category all by itself, THE
BOOK OF APHRODISIACS ($9.95).
Compiled by herbalist Raymond Stark,
this beautifully illustrated beok features
over 550 alphabetically arranged entries
pertaining te sexuality. A fascinating and
comprehensive book that should prove to
be an unusual and amusing gift.

All boaks are available at belter book stores across
Canada or can be ordered N time for Christmas.

METHUEN PUBLICATIONS
2330 Midland Avenue

Agincourt, Ontario

M1S 1P7
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ESSAY

FROM ZEE TO ZED |

How Edgar Z. Friedenberg found there were more
fundamental differences between the United States
and Canada than the pronunciation of his middle initial .

by Russell Hunt

Deference to Authority: The Case of Canada by Edger Z

Friedenherg, M.E. Sharpe. Inc. (Random House), 170 pages|

$10.95 cloth {ISBN 0 87332 167 71.

LIKE LESS PRIVILEGED refugees arriving in less favoured counties,
Americuns emigrating to Canada in the late 1960s and early 1970s
were often far more vividly aware of what they were leaving
behind than of what they were coming to. Visions of Canada as a sort
of virginal America or an English-speaking Sweden or Switzerland
weranot uncommon. even among those who had-lived along the
border and listened to the CBC = and even taken vacations in the
black-fly ridden wilderness of Northern Ontario.

| first met Edgar Friedenberg the day he arrived in Canada. He
sported a haircut which left his head naked to an inch above his
ears. (He had had it cut in Houlton, Maine. he said. es a panicky
lest-minute attempt to avoid hassles with border guards and
immigration officials.) Cressing the border et Woodstock, he had’
driven to Fredericton to have a look at the alternative school we
were building, where. over a cup of coffee, we talked about
education and Canada and the United States. | was slightly awed et
meeting the author of Coming of Age in America. abook |
venerated, end | do not now remember the details of the conver-
ration. But it is the only time in my life | have felt | knew more
than Friedenberg about something having to do with society.

What | knew, back in 1970. wy something about Canada: | had
begun to see that Canadian officialdom. and Canadian society, are
far different from American. His haircut. | thought, wasa pecul-
iarly American gesture in that it assumed en official eagerness for
confrontation. But what we had found. in a year of operating an
altermativa school in New Brunswick, was almost the exact oppo-
site: officialdom seemed eager to ignore our existence es far es
possible. While **free schools” all over the U.S. were being
harassed and persecuted by local boards of education, health
departments. building safety branches, police. and fire marshals,
we flourished in a blissful eacoon of official benign neglect. No
hassle. 1And no haircut.)

Just as | had two years earlier, Friedenberg had come to Canada
unconsciously expecting pretty much whet he had left behind. It
did not take either of us leng to discover that the differences

2tween the two countries run deep and aré nevertheless profound
for being. often. only hairlines on the surface. In his exploration of
those cracks over the next IO years, Friedenberg has found. es |
would have expected. unexpected depths of significance end pet-
tern. Defirence to Authority: The Case o/Canada is the result of a
desade of contemplating the differences, and it is a startling and
illuminating end mfuriating book, even for those of us'who had a
headstart on Friedenberg in understanding his subject.

In pert. the book owes its effectiveness to Friedenberg's analytic
technique. Perived, | imagine. from structuralist methods in
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anthropology and French literary criticism, the technique involves
standing back from an institution or situation that everyone takes
for granted and looking at it as though one were a Martian.. Not:
“what does this institution say it's for?’ Or even: **What do we
all assume it's for?* But rather: **"What does it really do?” This
attitude permeates the book. and is perhaps most obvious in his
chapter on Canadian prisons, entitled “The Punishment Indus-
try:’ The chapter concludes on this ironic note:

Truly, crime contributes to the economy: it creates jobs. it even adds
to the gross national product &s this is customarily calculated. And all
this rests on the backs of about 25,000 poor- mostly very poor —
souls in Jail. Mast of them are less than 30 years old and have never
finished reheel; a disproportfonate number are active people. In what
other way could these few — these gallant if net happy few —
impoverished in body and mind and often even in spirit, contribute so
much lo their country?

The tone of that raises an interesting question about the tone of
the entire book. Any American in Canada (and, even more, any
Canadian in America) will recognize the almost imperceptible
chill that spreads throngh the room when he makes a disparaging
remark about his host country. An unspoken. “Well. if you hate it
so much hege, why don’t you go beck where you came from?"
hangs ominously in the air. Occasionally. it even gets spoken. “Of
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course, | despise my country from head to foot.” Pushkin re-
mearked in aletter, “but it makes me furious when a foreigner
shares my feeling.”

It seems clear that Deference to Authority will engender a good
deal of that son of feeling. But whatever one’s feelings, and
whatever the ultimate judgement one may pass on the book’s
analysis. it is clearly a work with resonance, one that deals in a
memorable way with a social phenomenon that's really there in the
world acound us. Within the first few days after reading the book.
at Jeast two things happened that. it seemed to me. could have
been taken from Friedenberg’s se¢ of examples-and which reading
the book illuminated for me.

One was a group of New Brunswickers calling themselves the
Health Defence League lying down in froat of the provincial
spruce budworm spray program’s planes: another was the *‘loosen-
ing" — not lifting — of the Lieutenant-Governor's Warrant on
which a citizen named Emmerson Bonnar has been held in various
New Brumswick mental institutions for 16 years, because he is
alleged to have been involved in & purse-snatching incident and
was determined to be “unfit to stand trial.*”

Both incidents seemed to me. ing way they might not have
before. quintessentially Canadian. The genteel and civilized
comportment of both sides in the dispute over whether a dozen or
so Grumman Avengers were to ascend into the New Brunswick
sky with 62.5 gallons each of Fenitrothion solution to disperse to
the four winds, for instance, was at |east certainly not American.
Nor was the calm assumption of almost everyone involved that
Bonaar. having been **declared™ unfit to stand trial 16 years ego.
has no such thing es civil liberties. The incidents, and perhaps
even more the lackadaisical attitude of the local newspaper and, es
far es | could determine. the public et large. seem to me strong
evidence that Friedenberg's basic argument — that Canadians
defer to authority where Americans submit (with ill grace) to
pawer — is not far off the mark.

There is ar equally important reason why the book deserves to
ba taken seriously. if not solemnly: itis, in a peculiatly American
vay, a marvellously witty book. Friedenberg’s style depends on
the deadpan detonation of a sudden slang word or unexpected
understatement or ironic juxtaposition in the midst of what seems a
purely academic, discursive passage. Listening closely repays the
etfort.

But there is. or should be. nothing shocking about discovering that

polio: have abused civil liberties and that their responsible superiors

have helped them conceal their misdeeds. It is nomore shocking than
the discovery that the family dog has messed on the rug; it can’t be
permitied to continue, and you may have to smack the animal witha
newspaper to teach it to quit. er get rid of it if it simply can’t be
mined. But the disclesure of the mess end of how it happened dees
not bring discredit on the honsehold: indeed, this is the only way to
get it cleaned up. Sweeping it under the rug end accepting it as
evidence that the dog is zealows in defending the security of the home
will. however, soon make the house uninhabitable. The householders

may alo help to forestall such domestic wragedies if they learn 10

detect, by its usually stiff end pompous gait, when the creature is

veally full of shit. and wm it out before it gets achance to de further
damuge.

Admittedly. then is not much new there in the way of political
or sacial analysis of the workings of the Canadian system. But the
reader who bewails that fact and does not laugh at the surprising
precision and wit of that “stiff and pompous gait™ will. | think.
huve missed the point and will almost certainly find the entire book
not waorth the effort involved in reading it. Those who do enjoy it
will agree that. like the essays of Samuel Johnson (another writer |
find myself reading passages from to friends) the value resides not
in the novelty of what is being said but in the magisterially final
way it is pot. The trick is to find a new and striking way to phrase
truths that people know so well they've forgotten them.

Authority is a powerful depressant and extremely addictive. Like
other tranquilizers. authority is prescribed to solve problems that
have bzen mistakenly diagnosed. and whose real roots it cannot touch
and serves, in fact. to obscure.

Or. more domestically:
Canuda’s dependence on dominant American economic inlerests

leaves her in a position analogous to that of a wife in a marriage of
convenience in a male-dominated society. The convenience is
mutual, but unequal.

Friedenberg tends to use such analogies in reductive and de-
bunking ways. comparing the highfalutin and abstract with the
more domestic and contemptible, in order to promote certain kinds
ofattitudes. This creates a tone that, if it is not typically American.
is un-Canadian. es in the comparison between the government and
the dog who has messed on the rug. Or this: )

Union activity in Canada takes on a peculiar tone. Protest is likely to
be angrier end more shrill than in the United States, but also — and
Justifiably -less confident. Canadians, fighting their status superiors
on accasions when this cannot be avoided. are likely to sound |ike
defiant children who have every reason to believe that, whether they
are right or wrong, they aré going to get spanked for being uppity.
This is not, generally speaking, the way American Teamsters, in any
of their manifold operations, respond. .

An equally characteristic &vice is to find hid&e charges of
meaning in common words or phrases. He refers, for instance. to
**drug-crazed customs oOfficials — crazed by ambition. not inges-
tion.” In discussing the malleability of the BNA Act. he notes that
the five-year maximum duration of Parliament *'may be suspended
with Parliament’s own eonsent, in times of ‘apprehended insur-
rection.’ No constitutional limits are set to the apprehensiveness of
the Canadian government.”

The ofthanded, flippant (American, if you will) tone of this
book, and the near arrogance with which generalizations are tossed
off, will infuriate many readers, especially if they are experts on
the prisonsystem or constitutional law or the Canadian economy. |
suspect Friedenberg will be pleased. In a way, it’s too bed: had the
book performed a serious analysis of the institutions Friedenberg
discusses — as his Coming ef Age in America did = the book
might have been more effective in illuminating whet is. after all, a
preity important issue. and might have beenmore useful to a
country toward which his feelings are, et bottom. pretty warm.

Toward the end of the book he says this:

Despite the enormous potential for oppression the Canadian system
affords, | have not been and do not feel oppressed here; and the years
| have spent in this country have been the happiest [have known,

Like the 18th-century writers | em continually reminded of in
reading him. Friedenberg will not let his theory seduce him into
seeing what is not there. In theory. Canada should not be es freea
society as America. In practice, however:

The ubiquitous Government of Canada does not merely restrict: it
also establishes order. which is the fundamental precondition of
freedom. You are not free to walk about the city if you have reason to
fear being mugged or shot, You are not freeto do anything much in
your later years if you are continually dogged by threat of catastro-
phicillness. In these important respects Canadians enjoy far more
freedom than Americans.

Deference to authority. then. is atwo-sided coin. It is nota
heroic ideal like the struggle for liberty: on the other bend it is
preferable. es a way of holding a seciety together, to fear of
power. Deference allows rather more dignity than fears authority is
rather more civilized than power. The school we were building the
day 1met Friedenberg was not persecuted because the Canadian
authorities expected deference to their authority. And in fact they
got it. even fmm the more confrontative Americans involved. On
the other hand, in the U.S. officials didn't get any deference and
were not often perceived es having authority. What they bed. and
were perceived to have, was power: end they exercised it. That
distinction, which Friedenberg insists on. is fundamental to the
contrast between the two policies on either side of whet used to be
called “the longest undefended border in the world.”

In Colombe's Canadian Quotarions Friedenberg is quoted as
having written, in 1972: “Emigration does not greatly alter na-
tional character: if anything. it tums it to caricature. : Living in
Canada for two years has already taught me how’ American | am.”
After 10. perhaps be knows even better: certainly Deference o
Authoriry is en American’s view of Canada. and note Canadian’s.
Its author. however. does not appear to have become a
caricature. O
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Playing trump (o
the masters hand

by Paul Kennedy

By the author of-

S. Portrait of a Spy-.
lan Adams has combined
authentic details with
forceful writing to make
End Came in Paris a most

unique thriller in the spy
fiction genre.

ERID GAME IN PARIS $2.75

4| Daperfacks o

Thinking About
SEX AND LOVE

J.F.M. HUNTER

At a lime of confused views about
sexual behaviour, Canadian
philosopher J.F.M. Hunterof the
University of Toronto does a
thoughtful. clearly-written and
much-needed study for the
layman. It is designed to help People
develop a way of thinking that will
allow them lo sort out the moral
dilemmas in their sexual lives.

September 192 pages
12.95 cloth: 8.95 paper

Macmilian of Canada
A Dwision of Gage Publishing
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The Idea File of Harold Adams Innis,
edited by William Christian. University of
Toronto Press, 287 pages, $20.00 cloth
(ISBN 0 8020 2350 9) end $7.50 paper
(ISBN 0 8020 6382 9).

k The Canadlan Paperback Publisher y
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HAROLD ADAMS INNIs had a mind of mythic
proportions. In his day he was the single
brightest light in all Canadian academia.
Since that time. school buses full of scholars
have undertaken analyses of his insights,
and their findings have begun to overflow
the shelves in college libraries. Some sche-
lars even den to cell themselves disciples.
They sing the master’s praises es the
greatest social scientist in ovr history. and
fight over legitimacy es the heirsto his
tradition. They even ttip over one another’s
footnotes; gloatingly noting that the master
had a tragic flaw.

Our brightest inteltectual beacon, tbcy
say, had the dullest academic style. Harold
Innis couldn’t write. His reading ton left
much to be desired, or so say those who've
tried to follow his citations. And his arith-
metic often proved scandalously poor for en
economist. Such weaknesses pose some
probfems for the myth-makers, though they
give free rein to scholarly interpretation,
end they allow diligent disciples to claim
revealed knowledge of the flue Innis. Ulti-
mately. everyone can et least agree that the
master might have been another Newton =
or perhaps a Canadian Copernicus —ifonly
he had mastered the three Rs.,

The three Cs of Innis scholarship —
Creighton, Carey, and now Christian —
must share most of the.responsibility for the
image of Innis es a bad writer. Donald
Creighton first referred to the sense of
““intellectval drunkenness” that one experi-
enced when reading Innis. He meant the
commentas acompliment, but the innuendo
seemed to stick. And it never helped thet
Creighton himself expounded complex In-
nisian theoties in his own profound end
polished prose. Ten years later, from the
ether side of a generation gap, Hugh Carey
wrote about the “psychedelic delicatessen”
in his master’s work. He linked the teach-
ings of Innis to the heresies of McLuhan,
end he thus implied that both the medium
end his message were not only illiterate but
anti-litente. Now William Christian has
clinched the cacographic case fur all time.
In eollaboration with the scholarly press et
Innis's own University of Toronto, Christ-

gl iy’

ian has executed en edition of The ldea File
of Harold Adams Innis.

Execution seems en appropriate terns.
Tanis kept these casual notes for personal
reference, and there is little doubt that be
never intended them for publiution in this
form. They were contained onl8 inches of
white Ale cards. topically cross-referenced -
for easy access and instant use. Some time
before hediedin 1952, he aranged forthese
manuseript cards to be transeribed onto 339
typescript pages, and he used this more
portable copy as a handy source for many Of
the ideas end concepts within his late
lectures end articles.

But Christian has opted against simple
publication of the idea file in the form that
Innis used it. He claims in a preface that
Innis himself would have approved this
decision, and he cites es evidence a cryptic
comment from the master that printed words
should never be worshipped as graven
images. Christian has further decided
against presentation of the material in any
topical arrangement that might approximate
the cross-referenced index that Innis him-
self maintained. Once again, the ghost of
the master is invoked to wam against the
dangers of categorization.

Like Innis, we should all strive to under-
stand the bias of print and fry 10 overcome
its limitations. So the material is presented
here in Christian’s idea of chronological
order. which even he admits is *“tentative at
best . one among a mathematically very
large number of random orderings.” Al-
though he is prepared to change the shape of
the whole. he doesn’t dare to tamper with
any of the individual parts.

The result is a confusing hodge-podge of
very uneven epigrams. Fully developed
Innisian insights on politics. communica-
tion, and culture are scattered among am-
biguous little fragments such es “Impor-
tance of Brebmer report” and ““Classes with
flexible alphabet.” Most of the good meter-
jal will already be familiar to anyone who
has read anything that Innis published
during the final eight years of his life. But it
is presented here in the convoluted poiat
form that Innis used when writing for
himself. and there is almost no interpretive
guidance from the editor.

To be fair. Christian does make some
concessions to those Philistine readers who
might went to see the book es Innis left it,
even though they can't get any help in
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PATHOF TWE PADDLE

An lllustrated Guide to the Art of Caneoing
Bill Mason

Written by one of Canada’s outstanding canoelsts, this
lavishly illustrated guide deals with equipment. basic
and advanced technlques, white water canoeing. safety
measures. reading water conditions and much more.
$19.95 hc. $24.95 after December 31, 1980.

RESTORING OLD HOUSES

Rigel Hutchins

Wnitten for people who plan to restore an old [pre
1914] house. this book details how to date an old
building. assess its structural conditfon and adapt if for
modern use.

529.95 hc

THE MONTREAL CANADIENS
A Hockey Dynasty

Claude Mouton

A lavishly illustrated book about one of the greatest
hockey teams in the world. Contains every team lineup
and players who ever played with the “Habs".

519.95 hc

LES CANADIENS DES MONTREAL
Une Dynastie du Hockey

Claude Mouton

This French edition captures all the excitement and ac-
won of the “flying Frenchmen” - one of the greatest
heckey teams of all time. $19.95 hc

A COLLAGE OF CANADIAN COOKING
Canadian Home Economics Associatlon

{(Home Economilst In Business Section)

This 15 a umque blend ¢f old and new. regonal and ethmic
reapes rom acrass Canada

$14.95 hc 59.95 pb

THE CANADIAN OLD HOUSE CATALOCUE
John Hearn 59.95 pb

VAN NOSTRAND REINHOLD LTD.
and
J.M. DENT S SONS (CANADA)
LIMITED

are pleased to announce that as of 1st
September. 1980, VAN NOSTRAND
REINHOLD LTD. will assume responsibility
for the marketing and distribution of all °
books and educational materials published
by J.M. DENT&SONS {CANADA)

LIMITED. and its agencies. including the
publications of Its parent company.

THE NICEST SURPRISES
ARE BOOKS [FROM
VAN NOSTRAND REINHOLD

PATHEZERADDLE {

Al usraedGue mthe Artehzanoeng

I3
ELL MASON [

COMPLETELY FOXED

Mifes Smeeton

This charming book tells the adventures of Napolean Emma.
losephine Peterkin and Zeus = all endangered birds and
animals on an Alberta game santuary operated by the
author. Delightful reading Irom one of Canada's best nature
wrters. 59.95 hc

THE ART AND CRAFTSMANSHIP OF FLY
FISHING
Alf Walker 519.95 hc

HOW TO USE TYPE
Kenneth Rodmell 512.95 hc

ENJOYING SINGLE PARENTHOOD
Bryan Knight $6.95 pb

OLDER WAYS: TRADITIONAL NOVA SCOTIA
CRAFTSMEN
Peter Barss 514.95 hc

THE GOVERNMENT AND POLITICS OF
ONTARIO
Donald C. MacDonald §15.95 pb

THE MULTICULTURAL CANADA SERIES *

THE MENNONITE CANADIANS
Joanne Flint 55.50

THE CHINESE CANADIANS

Mary Sun/Heather Harris 54.95 pb
THE SCOTTISH CANADIANS
Allen Andrews $5.50 pb

THE JAPANESE CANADIANS
Roy to 54.95

THE ITALIAN CANADIANS
Rocco Mastrangelo 54.95

THE UKRAINIAN CANADIANS
Marguerite V. Burke 54.95

VYan Nostrand Reinhold Limited

1410 Birchmount Read, Scarborough. Ontario MIP 2E7
Telephone {416) 75 1-2800 Telex 06-963546
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- . . her mosi outspoken and most
sensitivelv handled book to date.
— Margaret Atwood
This is good writing. You know it
Jrom the first page: the wonderful
relief of being in competent
hunds, the sense of adveniure in
langpuage, in characterizarion, in
perception. It is a fine pormait
of a generation and of a city.
— Kate Millett

CONTRACT
WITIE
THE WORILD

by Jane Rule

CONTRACT WITH THE
\VORLD is a powerful contem-
porary novel about young artists
who are, in turn. lovers and
enemies and who must. as they
approach the age of 30. face
haunting questions about their
sexuality. their responsibilities
and their art.

But it is, finally. what it is sup-
posed to be: a good stery about
some people you will care about.
$16.95.

Now available from

ACADEMIC PRESS
CANADA

understanding what he meant. He includes a
confusing table comparing pagination here
to pagination in the original. and he adds an
even more confusing subject index with
such all-inclusive tapies as “Culture.”
“Law," and “Universities.” But these are
tossed in only grudgingly, in smaller print.
and prefaced with the caution that “the
inconvenience of using this index should
serve as a warning ta those tempted to do
so.ll

In this context, it is interesting to note
S. D. Clark’s warning. more than 25 years

ago. that “there was clearly no way in
which these notes could be prepared for
publication.’” Clark was a personal friend of
Innis. He might have used his friendship to
become one of the bii Cs in Ianis scholar-
ship. But he was apparently never willing to
engage in full-scale promotion of the myth
of the Innis mind. He believed that some of
the unpublished Innis papers were brilliant,
while the rest was merely fluff. And he was
prepared to say so. rather than pretending
that the master wasilliterate. What. after
all, are friends for? Or editors?0

Now you see him,
NOW you don't

by J. L. Granatstein

The Northern Magus, by Richard
Gwyn, McClelland & Stewart. 358 pages
$17.95 cloth (ISBN 0771037325).

CE e e —
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*wHat DO YOU calla great magician?.”

Richard Gwyn asks-al the beginning of his
study of Pierre Trudeau. The answer, from
Robertson Davies' World of Wonders, is
that he is **a man who can stand stark naked
in the midst of acrowd and keep it gaping
while he manipulates a few cards. of coins
or billiard balls.” That is a brilliant image.
one that captures precisely what Trudeau =
or any successful politician anywhere at any
time -does so well. It's all manipulation
and flummery, a skilled patter and a sleight
of hand. and behind the illusion them is
usually nothing very substantial.

Gwyn's book subjects Trudean, our
magician of the moment, and his record toa
haesh scrutiny. It is clear from the first few
pages that the Prime Minister is in for a
drubbing, and a drubbing he gets. The
record is poked and probed, prodded and
pulled. and pronounced wanting in all but a
few areas. Bnergy policy has been --and is
still — a disaster. The October Crisis of
1970 is declared a government assault on
the legitimate separatists (and convin-
cingly. too), and Gwyn demonstrates. again
quite effectively. that Trudeau knew what
the RCMP were up to with their ditty tricks.
The de-industrialization of the Canadian
economy is also laid at Trudeau's door, and
indeed the record in virtually every areais
dismal. Theexceptions an bilingualism and
the defence of the federal principle. buat
even hem Gwyn finds much to complain

about. Bilingualism. he says, has had some”

success but the end result has been the
creation of two unilingual parts, linked
together only by a bilingual Ottawa. And
federalism may have triumphed for now in
Quebec, bur Trudeau has simply failed to

comprehend the grievances of the West, and
he has presided over the stripping away of
federal powersto such an extent that Ottawa
can no longer really steer the ship. Ten
provincial helmsmen and a single federal
one now wrestle for the wheel while rhe
scow heads for the rocks. The indictment is
damning. but it is soundly based, and it
amounts to the toughest assault on the
Trudeau record yet.

But thii is a biography of the man we
keep installing in power after rejecting or
half-rejecting him. Hem, too, Gwyn has
done his homework, even unearthing forthe
first time a pair of early Trudeau fiancées
(although he cops out and fails to name.
them) and some interesting material on
Trudeau’s relations with hi parents. The
dominant influence wy his mother, a
difficult woman clearly. and one whose
effect on this curious and emotionally
starved ma” was at least &8s pronounced on
her other children. Trudeau comesacross as
a most unpleasant fellow indeed, for all his
intellect, forall his rum-on. turn-off charm:
he's the kind of man whose concentration
on his work is so total that people disappear.
That ,includes his Cabinet, a group of
nonentities for the most part. to be sure. but
also men and women with feelings, with
sick spouses and ill children. Not a word of
comfort fromthe Prime Minister. And it
includes his wife, of whom Gwyn paints a
sympathetic picture. Margaret Trudeau may
not be a mental giant and her consciousness
may have been permanently altered by a
succession of overdoses, but Trudeau mar-
ried her, used her, and then ignored her. Is
Gwyn’s account the begiiming of Maggie’s
rehabilitation?

And yet Trudeau is a good father to hi
children and he is loyal -most of the time
-to his few close friends. Gerard Pelletier
clearly stands as primus inter pures among
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the cronies. equally loyal to the Rime
Minister. while Jean Marchand, according
to Gwyn. now feels shabbily treated and is
becoming increasingly critical. Probably
that means that Marchand will be tossed
onto the ash-heap by Trudeaw, who de-
mands a loyalty he seldom reciprocates.
The certainty is that if he wronged Mar-
chund (or if he misled the people on an
issue, as he did on price controls, for
example) he will never apologia. That is
not Trudeau’s siyle. He is. Gwyn says,a
man with monstrous amour propre,
although we all should know thii by now.

This book is a success. much harder in
analysis than Genrge Radwanski’s Trudean
(Macmillan, 1978). which now seems al-
most a puff piece. But it is not the book it
could have been. The prose is dreadful, the
grammar wobbly, and Gwyn tends to repeat
anruments and phrases in a way that sug-
£ests he has listened to political speeches for
too long. Where he succeeds is in analysis
and in a fertile imagination. Who else has
compared Trudeau to Lord Curzon, that
imperial pm-consul of nearly a century ago?
And who else. having hit on that compari-
son, could ferbear fmm employing in its
support the old rhyme: *“My name is George
Nathaniel Curzon. I am a most superior
person”? Not | certainly (1

How Hollywood
treated Canada
to ‘The Sting’

Self Portrait: Essays on the Canadian
and Quebec Cinemas, edited by Piers
Handling, Canadian Film Institute, 257
pages, $5.50 paper (ISBN 0 91909620 4).

By MICHAEL DRACHE

CiNADIANS HAYE a habit of denigrating
their culture. Unless culturl expression
emunates from Britain (in the past) or the
United States (in the present), it's ignored or
regarded as inferior. Nowhere has this rule
been applied more viciously than in our film
industry. It has even been suggested that we
have an invisible cinema. with as many as
31per cent of allurban Canadians claiming
never to have seen a Canadian feature film.
Moreover. the problems we now face are
the Jegacy of past mistakes. The first
Canadian feature. Evangeline, was shot in
1913. yet weare no closer today to
establishing an independent feature film
industry that can compete in national and
international markets.

As this collection of essays shows, one
ever-present feature in the history of Cana-
dian film is the overwhelming American
presence. The American film lobby controls
the largest theatre chains and dominates
first-run. films. It has turned Canada into its
largest forcign market, and it has prevented.

the establishment of arival Canadian
cinema.

Compliant Liberal governments in Ot-
tawa have approved the most ludicrous
schemes that Hollywood dared proposs. In
Kirwan Cox’s essay, ‘‘Hollywood's Em-
pin in Canada,” we leam of the Canadian
Co-operation Project, which began in 1948,
In return for taking $17 million in film
rentels out of Canada. the Motion Picture
Association of America suggested the
following:

o Afilm on Canada’s trade dollar problem;

o More complete mewsreel coverage;

o Short films about Canada made in Holly-
wood;

o Release NFB films in the United States;

o Place Canadian sequences in Hollywood
features;

a Make radio recordines by Hollywood
stars extolling Canada;

o Make a more careful selection of films.
shown in Canada:

o Supply astaff man in Hollywood to
coordinate the project with Ottawa.

The experiment |asted 10 years, and as
Cox aptly states:

The project seemed to result in same shorts
on Canada as a tourist playground, some
Hollywood stars doing commercials for
radio on Canada and some reference in
Hollywood movies to this bird or that aunt
coming fmm Canada. That is what Howe
got for§17 million per year plus. Finally in
1958 the Project was quietly terminated.

By 1974, American film rentals were
taking over $50 million out of the country
with no end in sight. Canadian features
remained marginal but in other important
areas much has been accomplished. In
animation and documentary film, Canada
has attained international recognition. The
essays on animation by Louise Beudet and
the National Film Board by Piers Handling
are excellent. The articles by Michel Euy-
rard and Pierre Veronmeau convincingly
illustrate the talent and promise of
film-malting from Quebec. At the end of the
collection. there is an invaluable chronol-
ogy of films fmm Canada and Quebec as
well asa compilation of film-makers and
films produced in Canada.0

Colour Canada
bubble-gum pink

The Imaginary Canadian, by Ton
Wilden, Pulp Press, 261 pages, $6.95 paper
(ISBN 0 88978 090 0).

By PAUL KENNEDY

ARTISTS AND INTELLECTUALS in this coun-
try have made a national pastime of attempt-
ing to define the elusive Canadian identity.
As aresult, we have probably been subject
to mote speculation about the nature of out

A Russlan submarine mysteriously.
explodes four hundred miles off the
coBst of Greenland . .. A ‘desp’ covar
CIA agent uncovers Dragon’s Breath —
a red Chinese plot to control the
weather patterns of Russie and the
United States. These two events trigger
an action packed drama.

Cnly $14.95
At Better Bookstores
EBNELSON FOSTER & SCOTT
o L

Take a
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Indeed, lake 3@ critics 10 times
a yenr for only $9.95. tout compris
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APERITIFS
‘Tasty departments on first novels,
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and small presses

HORS-D'OEUVRE
Filling feature articles on authors,
publishers. and the book world in general

MAIN COURSE
The best-done literary criticism in Canada
DESSERT
Delicious Can'Wit, delectable interviews,
sweet and sour letters, e1¢.

Please send me a one-year subscription
to Books in Canada.
Cheque for $9.95 enclosed O Bill me O

Name .. cviivirrererienarane
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366 Adelaide St. E., Toronto, M5A IN4
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GUTENBERG TWO
The Hevwr Electronics
and Social Change

Godfrey, Parkhill, Madden,
and Ouimet

The latest developmenys in commt
nications technology are having th
same impact on civilization es th
printing press. Capadians et the fore
frontof this industry provide us wit
the knowledge and awareness t
cope intelligently with the change
that will eccur in our education:
and economic institutions,
a Press Porcépic boo,
$9.95 papetbac
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QUOTATION BOOK
A liferary CcOmpanion

edited by James Charlton
This little gem is full of witty pub
lishing quotes by people such as
Mark Twain. Oscar Wilde, D. H
Lawrence. Alfred Knopf, Thorea
and many more. The hook |s punc
tuated with _period engravings an
deserves a place on any discernin
reader's bookshelf.

$9.2!
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collective navel then any other country on
earth, end in tbe process we have bee,,
treated to some rather interesting obser-
vations on our national character. From the
detached towers of the University of To-
ronto, Northrop Frye indicates that the real
qguestion is no, “Who are We?“. but
“Where is Here?” Any atlas pets us in the
northernihalf of North America end paints
us British pink. which has prompted many
critics (and note few tourists from Buffalo)
to callus Yanks in British clothing, or Brits
with American accents.

Now we have & book that promises some
son of solution to the dilemma of our
natlonal identity. Tuny Wilden was born in
London and grew up in England. He came
to Canada to avoid the British draft, and
took up Canadian citizenship in 1959. Now
he teaches on the West Coast, in Simon
Fraser University’'s Department of
Communications. lie has become leading
English-language commentator on the eon-
voluted writings of French psychoanalyst
Jacques Lacan, But his book ultimately tells
us more about the idiosyncrasies of the
author than it does about his adopted
country.

Wilden starts out by suggesting that the
very question of our national idemtity is a

P

figment of our imagination. He apparently
spends much of his spare time sitting on
Buernaby Mountain looking down upon the
surface of our popular cujture. His random
explorations have taken him through Cana-
dian newspapers end magazines to national
ndio, television. and film. Evidence is
drawn from such diverse sources as Gallup
Polls and gas station attendants, and Wilden
quotes everyone from Lord Durham and
William Lyon Mackenzie to Faye Dunaway
and Maclean’s magazine. The resultis a
map of an imaginary country called Canada,
where everything is peaceful. quiet. end
free: where RCMP officers act like Sherlock
Holmes in a red funie; where the Rocky
Mountains are only a brief train ride fmm
Niagara Falls: end where the major public
complaini focuses on the weather. Wilden's
explicit response to this imaginary country
is to cell it what it is: a colonial mentality.
He goes on to label it es *‘collective
insanity” and **national derangement,"’
end he eventually diagnoses imaginary
Camnadians es *‘a country of amnesia vic-
tims.”

. Given Wilden's impressive background
in psychoanalysis. this seems a logical
direction for his book to lake. and it allows
him to score some interesting and valid

MONUMENTAL: Long and dull.

ADMIRABLE: Long and wrong.

CHARITABLE ACCOUNT: Biased the wrong way.
FLAT PRONOUNCEMENTS: | wish | could show
he was wrong, be, alas he’s probably right.
PASSIONATE: Biased in the right my b poorly

argred and poorly documented,

INSTRUCTIVE: Bating With lots of siatisties.

STIMULATING: (1) Probably wrong; (2) wrong.

Luctp: Short sentences.

TORTURED: LONQ sentences With top many
pronouns.

accEssiLe: (1) She,, sentences, no pronouns,
end | could werk out the Symbolism; (2
egghead trying to make a fast beck.

LYRICAL: Alliteration and nature metaphors.

-MAGNIFICENT: Has colour pictures.

wise: Generalizations about farge themes with-
out backing them up with evidence.

INSIGHTFUL: Generalization about small mat-
ters without backing them up with evidence.

AcuiTy: No generalizatlons be, lots of trivia.

LEARNED: Know-it-all.

ERUDITE: (1) Quotes in a foreign language and
does not provide translations; (2) refers to
any ancient Greek except Plato or Aristotle,
or refers to any medieval text.

REALISTIC: Pessimistic.

SENSIBLE: (1) Admits he finds the same authors
confusing as I do; (2) [ agree With his
platitudes,

soBER: All-out, Fanatic attack without benefit of
exclamation points.

STRINGENT ATTACK: All-out fanatic attack with
exclamation points. and | dii.

INIMITABLE: Easily imitnted e.9. Heming-
way). .

DISTINCTIVE: Mannered, unfathomable, vag-

uely repellent. and easily imitated.

A reviewer's glossary

DEFT TONE: Not much happens.

TOUR DE FORCE: Hodge-podge of styles, mainly
or entirely imitative.

wiTTy: The books includes both puns and.
footnotes,

OUTRAGEOUS: Bad-taste humour without faot-
notes.

QUIET HUMOUR: No jokes.

EPGRAMMATIC: Disjointed.

ENGAGING: First-person humble.

EVOCATIVE: TOe many metaphors.

HIGHLY-STYLED: Too many metaphors and bad
grammar.

EXTRAVAGANT: Undisciplined.

LUSH: Run-en sentences, metaphors, allitera-
tion, end I didn’t understand the symbolism.

IMPORTANT: Controversial and real experts may
soon find it worthless.

REMARKABLE: Unusual, but I can't tell if ik's
goodorbad. .

HIGH-POWERED: Sex and violence.

A BIT CONFUSING: [ can't believe the author as
respected as this iS writing this badly!

IMPRESSIVE; Tiny print and a blurb fmm
someone at Oxford.

HIGHLY READABLE: | wasn't supposed tO [like
this trashy book that much.

CAPTIVATING: Anecdotes about quirky linde
people we're supposed to gdmire.

CONTEMPORARY MASTER: Attacked in print by
John Gardner.

MAJOR LITERARY EVENT: A bwk from Con-
temparary Master who hasn’t published in at
least five years.

SATISFYING: Happy Ending.

BEST SELLER:! | could have writtenthis book, D
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puints along the way. But his conclusions
unfortunately remain as banal as one might
feur fmm someone whose bibliography
includes Six separate series of early
20ih-century bubble-gum cards without
once even mentioning Margaret Atwood or
Northrop Frye.

The Iimaginury Canadian gives way to
pure academic delusion when its author
abandons mass psychology for Marxist
politic,. There's an interesting chapter cal-
led “The First Canadian Civil War,™ in
which Wilden talks amost as though he
single-handedly discovered the rebellions
of 1837. Bristling with pride in this discov-
ery. he attacks Canadian historians in
general for ruthlessly distorting their na-
tional past. He goes on to predict that an
avareness Of our lefti-wing tradition of
resistanee will provide the foundation for
the nationa. anti-imperid revolution that is
to come. Fer all its good intentions, the
book suddently begins to sound somewhat
euphoric. And the closing chapter —a
practical program for revolt with vague
allusions to American blacks and Viet-

panrese COMMuUNists ~— sounds positively .

ill-informed.

If Wilden had read more of his Canadian
predecessars and fewer bubble-gum cards,
he might have provided more innovative
ideas about the left in Canadian history.
And if he had read any of his contemporary
comrades, he might not project the attitude
of a voice in the wilderness. As it stands,
The Imaginary Canadian 1S an interesting
and insightful book. But it is neither so
revolutionary nor so unique as its author
would have us believe.d

Woiman for
all seasons

Superv.oman in Aectfon, by Shirley
Conran, Penguin Books. 326 pages, $3.95
paper (ISBN 0 14005487 1).

By JANE W. HILL

FIRST Superivoman, NOW Superwoman in
Action. Shirley Conran is on toa good thing
and knows it. For those of us in need of
ull-around makeovers, these books promise
results. The first dealt with running a home
suceessfully while the sequel tells us how to
“make the most of what you've got. start
your own business. renovate your home.
decide on a new career, travel cheaply,
juggle home and job. enjoy your family
mot?. do what you want to do.” What else
is there, except perhaps how to Iose 20
pounds and keep them lost?

But Shirlzy Conran is acheerful, enthusi-
astic guide to all these self-improvements.
Har own experience includes journalism,
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LLa Cacina D1 Pasquhle

Italian Gourmet Cooking

Pasquale Carpino with Judith Dryman

The book his many fans all aeross Canada have

been waiting io nas finally ardived. Chef Pasquale

Carpino, te evisioms mos Popular ltakan com|

shares his favourite recipes and gourmet cooking

knovAedge in this wonderful new cookbook.

Chef Pasquale shares all of his secret on sublects

such as saucer. pasta making. use of ltafian

ingredients. winas. and cooking fios..

The book is beautifully illustrated with 16 full

colour plates, step-by-step J
%mpha. and pen and ink drawings

throug

Pasquale’s cooking show “'La Cucina Halizna™ can

h'Ea :'Iaen on selected Global and GTV neterork

statlons.

photo;
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$13.95 casebound A Horizon Publication
15BN 0-919157-00-9 Seplember

Andre Bieler

An Artist’s Life and Timwes
Frances K. Smith

Introducton by Michael Bell

Andre Bieler's life spans thls ¢enfu
made of deep-rooted exneri
Canadian provinciallife. His art reflects 1.
His exuberence, enel
extraorginary talent abound on every page of this
of the exceptlonal fife, times and art of

r, craffsman, humanist and educator, Andre

0-920886-08
A Merritt Publication $34.95 cloth

The Last Horlzon

Paintings and Stories of an Artist’s Life
in (he North

Ted Harrison

introduction by Plerre Berion

Ted Harcison's Tha Last Horizon |s 2 love Story
between an arfist and ona of Canada’s most
remnole and least-known regions, the Yukon
Territory. Harrison's palntings biaze vith the
brilliant colour of Yukon skies and landscapes, and
seem {0 aimost echo the sound of children playing,
dogs barking and ravens cawing in scenes of

qualat and rustic Yukon life.
This books sings with the i:lv‘ of a man who has
Tound his spiritval and cr

ant and his sto
slnkmﬂ
deligh d
man's deep and abiding love of Canada’s Yukon.
About 16 colour plates and 50 bjw line drawings
and half tones; apprax. 128 pages, %% X 1114%;

0-520805-10-8 §24.95 Saplember

Jarvis Street
Anstin Seton Thompson

By the author of the bestselling Spadina: A Story of
Toronto, Jarvis Slreel examtes the myth
surroundu? the careers of Up.rer Canada's First
Provinclal arvis, and his
controversfal son, Samuel Peter Jarvls.
‘This book traces he histo
Street from the time it was Taid outin 1845 on
Jawisﬂpmperty north of Queen Street , to the
a

Victol

‘Toranto's most fashionable street
7;1’ ;g', 224 pages, 35 photographs, hardcover,

§16.
ISBN 0-920510-15-9

John Wiley & Sons Canada Limited.
22 Worcester Road, Rexdale, Ontario
MBW 1L1 (416) 6753580 Telex 06-989189
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paticularly as a writer and editor in the
woman's field, textile design. and handling
the publicity for the Women in Media
campaign in Britain for legisktion against
se¥, diserimination. Somehow she has aso
munaged to bring up two sens. Although
she certainly seems the quintessential
suparwoman in action herself, the second
volume is not as impressive es the first.
Much of the material iS famifiar; we've been
reading for years about how to get out of the
house, how to avoid letting our children
control our lives, how to save money, and
so forth.

Shirley Contan’s breezy and sensible
syle is attractive. and it is no doubt good to
have al thin advice and information avail-
able inwne place. She discusses where to
take courses to help ome toward self-
assessment and planning the future. how to
use the politica process to get day-care
centres. how to use the Canada Manpower
Training Program to learn a new skill end
getiback) into the work force, how to set up
one's own business or work from home. She'
is egpecially thorough and practical on the
persona qualities necessary for success in
rumning a Small business. the best way to set
up an office and tiling system, how to deal
with bunkers, lawyers. end Cily Hell. A
study of this section of the book could well
provide u woman with the stimulus to act on
an idea that has until now stayed in the back
of her mind.

The second section tells us how to rene-
vare a house. how to work with architects,
contractors, and labourers, how to “do it
vounsell™ — Dbe it insulating the attie,
hanging wallpaper. or replacing a broken
windowpune. Again. Conran seems to
know how to deeverything, although | can't
quite believe that she really takes the time to
do al those things herself zather than call in
a professional.

The fina part of the book is called
**Superwoman Takes Off™" and is coo-
cerned with family outings. cutting costs of
holidays. the bow-tos of travet by bus, nil.
and plane. end useful addresses and phone
numbers. Information on camping and the
natiomal and provincial parks is mostly
gleaned fram government publications: it is
worth having but chiefly esacompilation Oi
material readily available for free else-
where. In fact. one of the main features of
the book is the listing of private and public
agencies from British Colombia to
Newfoundland that provide help and infor-
mation to Canadians. Some of the more
derailed sections. such as those on potential
careers for women and descriptions of
histonc rites. are just reprinted fmm other
sources. NO doubt Toronto's Ruth Fremes,
who helped Conran preparz the Canadian
edition of this book, is chiefly responsible
for these parts.

Thix second volume. although useful as a
reference work. does not strike meas being
as successful es the first; it's a bit of a
cut-end-paste job. But you never know.
Maybe the next volume will be
Supervoman in Otawa, care of 24 Sussex
Drive.O
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Reflections on Fiddlehead at 35 and
Fred Cogswell's effervescent necktie

LAYING THE GHOSTS Of Sir Charles G.D.
Roberts and Bliss Carman has been a long
and arduous poetical task in New Bruns-
wick. As Robett Gibbs and Robett Cock-
bum observed in their introduction to
Ninety Seasons: Modern Poems from the
Maritimes (McClelland & Stewart, 1974).
“nearly all of the poets who came after
Roberts and Carman (and who lacked their
gifts) were themselves innocent. or un-
persuaded of the merits. of the striking
developments in poetry since the death of
Edward VIL,”” and it wasa’t until after the
Second World War that Eliot, Williams,
Pound. and Aeden began to replace Swin-
burme sod Tennyson es modek. The editors
went on to rejoice that now the spirit of
modernity has “moved in to stay'* in the
Maritimes, though it is still filtered through
that region’ s unique loam. The main fea-
wres of modem Maritimes poetry. they
suggested, are (a) a cautious conservatism,
dow to experiment in new forms end ideas;
(byan embracing of the past as a “source of
myth, imagery. end perspective’;(c) alove
of Nature raw in tooth and claw, though
“peopled with ghosts or with the living”:
and(d) a darkly rhythmica brooding about
the see.

How these four features divide modern
Maritimes poetry hum that of the Confeder-
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Fred Cogswell

ation poets is not anywhere explained in the
introduction, and the degree to which the
modem spirit has invaded the region may be
judged by this recent statement from Kent
Thompson: “| don't like modem poetry
because riost modem poetry iS written in
free vase-which isvery easy to fake. and
very herd to do well.” All too true. But
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Ninety Seasons is a very fine selection
nevertheless. and en excellent tribute to .
most of the peets now working in the
Maritime provinces. It is interesting to note
as well the number of poets in the anthology
who have had some editorial connection
with The Fiddlehead: Gibbs and Cockbura
themselves. A.G. Bailey. Elizabeth Brews-
ter, William Bauer, Fred Cogswell, M.
Travis Lane, Alden Nowlan, Peter Thomas,
and Kent Thompson.

| was reminded of this by the recent
arrival of The Fiddlehead's 35th anniver-
sary issue, entitled Reflections on a Hill
BehindaTewn (The Fiddlehead. No. 125,
$2.50). The town isFredericton, “the hill”
is the local-one assumes affectionate =
term for the University of New Brunswick,
whiih houses The Fiddiehead, and the
reflections are those found in a poem by
A.G. Bailey. one of the magazine's found-
ing editors.

At the college on de summit we bore

whet learning we had

with not oo heavy a heart and hand.

we knew many things

that had been known aforetimes,

What they had done who came here

at war's end
to make a gentle converse in the
timbered wastes. . .

The Fiddlehead is not only Canada's oldest
surviving literary magazine (having grown
out of UNB's Bliss Carman Society. of
which Baiky and Brewster were members.
in 1945), it has also been a consistently
mature and sabilizing voice daring the
often painful transference of our cultural
allegiances from England to North
America.

The present editors have dared to do what
the editors of every other literary magazine
have only dreamed of doing: they have put
out an issue consisting entirely of poems by
themselves. This time Robett Gibbs is the
sole editor. and to the names cited above
from Ninery Seasons have been added six
other assorted poetry and fiction editors,
past and present, to provide avirtual history
of the magazine and of New Brunswick
poetry since the war (excepting only those
unfortupate enough to have_died or
banished to Mount Allison or. like John
Thompson, both). This has not made the
new anthology merely regional or self-
congratulatory, for these poets are among
the best in the country. even if it seems at
times that the Preview poets of Montreal —
A.JM. Smith, P.R. Scott. A.M. Klein —
had been encased in a protective bubble at a




time when “modern poetry” meant Eliot
and Williams and maybe Wallace Stevens
und Theodore Raethke with a— of e.e,
cummings), s0 that the dubious boon of
Black Mountaineers is eonspicuous here by
its absence.

Along with Kent Thompson’s blunt dis-
avoval of free verse (followed, it most be
said, by 11 quite good poems writien
unashamedly in that model. there is Alden
Nowlan’s reminiscence of his first en-
counter with Fred Cogswell:

The day Fred Cogswell and | introduced
nurselies 10 ane another he wore a belt Six
oreight inches too long for him. Instead of
baing tuched into aloop, the end ol it swung
free like u bull's pizzle. His neckiie —1I kiss
the Book — bore a picture of a bubble
duncer. . Beneath this particular bubble
duncer’s picture. there was imprinted her
nume: Bubbles.

This seems as good a spring-board as any to
a consideration of A Long Apprenticeship:
Collected Poems by Fred Cogswell
tFiddlekead poetry Books. 225 pages,
Sfi.50 paper). Cogswell was editor of The
Fiddlelnnad from 1952 to 1967. and is now
stepping down as publisher of Fiddlehead
Banks. an off-shoot he established in 1967.
A Leng Apprenticeship ts therefore a tribute
to the past and. as the title suggests. a
modest taast to the future: the poems have
heen culled from Cogswell's 11 out-of-print
books- from The Stunted Sirong ( 19541 to

Against Perspective (1977) — not includ-

ing his translations from the French Cana-

dian, for which the cover blurb says be is
**pethaps best known.”

What makes Cogswell such a tine poet is
precisely that yoking together of incon-
sistencies that Alden Nowlan capiures —
the meticulously minded scholar in the
bubble-dancer tie. In his poetry Cogsweil
combines tight control with vast range, the
deliberately chosen word in a poem that
seems thrown together by chance. This is
true of such early sonnets as this one about
the Kirkmichael family. which contains the
quatrain:

They furmed foryears together till young Dan

Jimped in the deep pool that he used to ish in;

Pat cut his throat next in the Jurmhouse

kitchin,

And Lee went o the Asylum in o van,
as well as of the later. more philosophical
love poems, such as “Soliloquy.” which
begins:

when you are here, my mind assembles

refracted light the eves receive

Jrom whatsocver place wherein

You stene or sir or lie or kned

and closer and more delicate

nerve-fingers weave the subile shape

of wexture and of temperature
and the electric thrill of tonch.

There is a sense here of Eliot’s revival of
interest in the Metaphysical poets, and of
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Wordsworth’s emaotion recollected intran-
quillity —and in his prose statement from
Reflections (“1 am convinced that analyti-
cal tools cannot cope with the mystegy of
synthesis beyond the most rudimentary
examination of anything. .™)weeaicha
modem echoof Keats's negative capability.
(Speaking of which. we further catch a
reference to Keats in A.G. Bailey's poem
quoted earlier: his soldiers returning to
Fredericton **to make a gentle converse in
the timbered wastes™ are very muchfollow-
ing Keats’s desire that “"Man «should not
dispute or assert but whisper results to his
neighbour, and thus by every germ of Spirit
sucking Sap trommould ethereal every
human might become great. and Humanity

would become a grand democracy of
Forest Trees.”) Cogswell is alyrical poet.
and his best poems always take the form ofa
dialogue or an argument with himself —
sonnet. soliloquy — in which the world is
constantly held and turned in the hand. its
apparent opposites reconciled: synthesis.
His results areas rich and varied as the
world itself. from the dark humour of **My
dreams | enjoyed/Until | met Freud” to this
simple statement of his own very complex
creed:

ro ifluminate

withou! distortion

the empry spuces
Dbenvecn und aronnd
whet is normalfy seen

1
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THE SURVIVOR RAGE OF ANGELS THE 2ND
by Jock E Eisner by Sidney Sheldon HERMANTREASURY THE KEY TOREBECCA
/An inspiring true story of a The bat Sheldon yet... Jim Unger by Ken Follett

young boy's survival of the
Holocaust. He tells of his
unforgettable journey from
the Warsaw ghetto to libera-
tion. packed with heroicevents
and peopled with some of the
most extraordinary characters.
‘To bee play and a major
motion picture.

s15.75

A compelling novel of an
unforgettable woman lawyer,
her inspiring loves, and her
bottle within and against the
law, by the author of Bloodline
and The Other Side of Mid-

A new collection of the out
rageously ridiculous humour
of “Herman", [rom the pen of
Jim Unger. Contains 800.of
the best cartoons enjoyed by
the nation’s newspaper

night — number-one bestseliers. readers.

A Main Selection of the
Literary Guild

$15.95
gﬂg@ PUBLISHING LIMITED

58.95

The incredible story of a
German spy whoalmost won
the North African campaign
for Rommel and of the British,
major who destroyed him.
Threaded through this stun=
ning novel of pursutt and
intrigue is also a marvelous
love story.

A Main Selection of the Book-
of-the-Month Club 315.95
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The “IMe Decade,” trademark of the 70's, rises again
through 100 b/ caricatures
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ROBERT ELEGANT

author of the international

bestezller Dynasty
maLlonehn

EOLIC Featured Alternate

Czichazer 516.95 he

CAROL SHIELDS Py
author of Small Ceremonies > &
{CAA Best Fiction Award)
and The Bo:: Garden

i Hompenctonece
Froilable $14.95 he
FIADIE-CLAIRE BLAIS

A Szocoa in the Life of Emanl.lel
2vziinble $5.95 pb
MARGARET DRABRBLE
L The Lliddic Ground
Her cagerly awalted new novel!
Areqiilnbic $12.95 he

HILLIA THRLITZER
Hearko
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JOHN LIASTERS
Heort of Wor

A superb cequel to Now,
God be Thanked
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~LOUISE DE KIRILINE LAYWRENCE

winner of the distinguished John Burroughs Medal
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[#no. by Aleta Korotad
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SCOTLAND FAREWELL
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1 A Liberation Albwm
A singular and noble
Canadian achievement!
Sorialized in

Today Magazine,
November 8th.
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Beyond the Callas Legend
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JOHN MILLS
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§ by Douglac Livercidge 4
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by Michael Smith

From muddied oafs to doting dads, by way
of naughty enigmas and impure trivia

YOU DON'THAVE to be a Toronto Argonaut
fan to know that Football — especially
Canadian football — is intrinsically silly.
Soit'smot surprising that, in The Joy of
Football (Hurtig, illustrated, 160 pages,
$9.95 ¢loth), Eric Nicol buildsa lot of his
satire on wwo of the obvious inconsistencies
of the game. One is the difference between
Canadian and America” ways of doing it (a
digtinction some people seem to make about
evervihing). The other is the suicidal neces-
sty for the playersto charge head-long into
their opponents — an absurdity. consider-
ing the consequences, that gives Nicol some
of his best lines (“Besides the moral
implications. blocking from the rear can
cause whiplash and jar the adrenal glands
inte giving buttermilk”). Meanwhile. his
illustrator. Dave More. works the sidelines
for their most obvious diversion: the
scantily-costumed cheerleaders juicy as
Sets.

A” equally ludicrous, dangerous pastime
— parenthood — gets cutesier treatment
from Marvin Ross in Daddy Dearests A
Gulde For First-time Fathers (Virgo
Press, illustrated. 77 pages. $5.95 paper).
Actually. there probably is amarkel for

men and thefr fbraries; 8

such a book —a counterpart to Doubleday’s
winy. practical Mother's Almanae —= but
this one contains |ess useful information
than the helpful pamphlet handed out by a
paternalistic baby-products company when
my first child was born. Daddy Dearest
isn't much more than an elongated, mildly
amusing, overpriced magazine article.
Ross's sagest piece of advice is what to
expect from the first-time grandparents:
once Grandma and Grandpa set eyes on
your darling offspring, you pretty well
cease to exist. How true.

The Enigma Page is a weekly feature i
the Toronto Star that Somewhat resembles
Books in Canadua's CanWit and similar
contasts in some British publications. But
unlike. for example, the New Staresman’s
Weekend Competitions — which encour-
age the contestants® raunchiest composi-
tions — Enigma’s creator, Stan Fisher, is
regularly censored by the community guar-
dians Who command the helm al the Star.
As a result, the best parts of Fisher's
collected columns, The Best of the Enigma
Page (Bestsellers. Inc., 127 pages, 53.95
paper), are the entries his readers never got
to see. Among others, this Tom Swifty:
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'« ‘She really gets me excited.” he said
pointedly.”

Somehow Trivia: Inconseguential but
Irresistible Facts About Canada, edited
by Paul Russell ““d Robert Jeffrey (Gage.
illustrated, 278 pages, 5495 paper) does’ ?
quite live up te the promise of its title. For
one thing. the rivialities in this Colombo-
style book of lists aren’t always obscure
enough te satisfy real trivia buffs. The
section on CanLit, For instance, tell us
which Canadian author once decked Emest
Hemingway in a boxing match, which
Canadian poet works in a Toronta bank. and
when the real Manawaka is. But we all
knew that before. didn’t we? 0" the other
hand, I did -leam that the Ski-Doo, that
pernicious Canadian invention, was origi-
nally dubbed the Ski-Dog. Apparently the
name just didn’t catch on.

After so much coyness, it's refreshing to
discover a book with the unpretentious title,
A Lot of Nonsense: Jokes and Humorous
Storiesby D. B. Wright (Lancelot Press, 50
pages, $2.00 paper). Wright, 82, combines
personal reminiscences with jokes so old
that they trade in such contemporary taboos
asa* 100-year-old coloured lady” and a
fishmonger named *‘lkey." Also from La"-
celor Press: Sagas of the L and and S¢”
(illustrated, 100 pages, $2.95 paper).
Maritime legends and history re-told in
rather redundant style by Roland H. Sher-
wood. a self-styled *‘master story-teller”:
and Catch As Catch Can (115 pages,
$3.95 paper). a collection of self-
disparaging fishing stories by Do" Flick, of
which the most inter esting are hisadven-
tures as a” adolescent in small-town Non
Scotia.

Adolescent adventur es are alsa the sub-
ject of Howard Dundas’s Wrinkled Ar-

“rews: Good Old Days in Winnipeg

{Queenston House, illustrated, 11 1 pages.
$14.95 cloth and $6.50 paper). These
interrelated, autobiographical stories wsu-
ally involve the narrator"s youthful obser-
vations of adults during the ear [y 1900s, on
topics ranging from remittance me” to
prohibition. The characters include his
Father. aman who *“worshipped the horse,
adored his wife. loved Canada, admired the
CPR. and was very fond of Scotch whis-
key,” and a” eccentric grandfather who
periodically heats marauding India’ heof-
beats in the clanking of heating pipes a
night. Dundas writesin a discursive, Folksy,
conversational style that sometimes overly
intrudes.

Winnipeg, which grew to have the third
lareest Jewish gonulation in Canada (after
Montreal and Toronto), figures prominently
in Journey Into Our Heritage: The Story
of the Jewish People in the Canadian
West by Harry Gulki” (Lester & Orpen
Dennys, illustrated, 264 pages. $24.95
cloth). Gutkin's large-format history traces
Jewish immigration frem the 19th-century
pogroms to the Holocaust, with plenty of
personal testimony hoth in photographs and
— From more recent refugees —
first-person aceounts of conditionsin
Europe “nd Canada. The best-known
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contributor of these is the theatre director generation Asian Canadians. Many of the

John Hirsch. who came to Canada as‘‘a
rather anemic Jewish orphan from Hun-
gary** afier his family were murdered in
Auschwitz.

Inalienable Rice: A Chinese and
Japanese  Canadian  Anthology
tillustrated. S3 pages. paper), prepared by
the Paw:ell Street Revue and Chinese Cana-
dian Writers Workshop in Vancouver. is a
less efaborate cultural document that com-
bines interviews, articles, photographs. and
poetry predominantly by third- and fourth-

fivet imupressions

Japanese Canadians arefrom families who
lost their property and were interned by the
government during the Second World War.
Not surprisingly, they are among the
loudest eritics of more recent misuse of the
War Measures Act — when the Criminal
Code would have provided adequate [egal
authority == during the October Crisis {0
years ago. An essay by Art Shimizu argues
persuasively for the abolition of the act as
partial retribution, however late, to the
persecuted Japanese. O

by Douglas Hill

Where the fast action is: New York now,
Saigon then, and Montreal in the 1930s

WiTH Suspicions (Academic Press, 410
pages, 314.50 cloth). Barbara Betcherman
apprentices herself to that remarkable North
Anierican growth industry. commercial
Action. And she doesn’t do badly. This
adventure novel moves well. and the main
character — Sylvia West. a tall, tough,
talented. scared New York lawyer whose
husband has pone missing — is convincing.

Betcherman's style and seltings are
routine. but there’s a nice sardonic edge to
ber presentation of Sylvia. It's the usual
story of the innocent bystander caught up in
an increasingly dangerous conspiracy. Syl-
via is energetic and competent, but she’s
often’ self-deprecating. occasionally
foolish. and seldom too cool or glib. The
book’s suecess will he measured by the
reader’s response to the huroine, and I'd
expact it to be positive,

The plot is pretty intricate. having to do
wilh the husband’s shadowy past end pres-
ent connection to a world-wide under-
ground political conspiracy. Betcherman
keeps itallelear, without strained explana-
tions. but it’s still a lot to swallow. Coinci-
dences end improbabilities. hairbreadth es-
capes and reseues abound. It's the sort of
book youcan'tput down because you'll lose
your place. Suspicions is far from dazzling,
and a bit too long. but it's a solid,
serviceable thriller.

PR
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THE VIETNaM WaR has inspired a couple of
dozen works of serious fiction and personal
namative in the past |0 years, and a handful
of controversial movies. Martyn Burke. a
film-maker recently praised for
Cennecrivms, his CBC documentary on the
Mufia, has combined his talents and
tint-hand experience (as a photo-journalist)
in Laughing War (Doubleday. 312 pages,
512.95 cloth). He's found asavage and
comic Cunadian perspective on events in
and around Saigon just before the Tet
Offensive.

Burke's hero is a comedian named Bar-
ney. working wreep shows out of Saigon.
The large ecast includes an American colonel
who lusts after military immortality. a
young woman singer who seeks revenge on
him. and a Canadian peace-keeping teem
led by a patrician brigadier who owns
whorehouses and a huge. belligerent cap
lain who wears shorts, drinks Molson’s by
the case, and has a chronie identity crisis.
There's alove story,a sub-plot involving
multiple knife-murders. a good deal of
Barney’s youth in Montreal end New York.
and surrounding and distorting everything,
the War. It's on display here in all its absurd
and violent horror, a war “fought with the
latest theories of Leisure Time,” a war
“that people are gonna forget.”

The narrative voice is the book’s
strength. considerably more effective than
the dialogue or the philosophizing, intelli-
gent though they are. Burke's style leeks
polish, but he has a cinematic sense of
structure and pace and & rampaging energy
that keeps his story humming. Sheer force
lets him cow his lapses inte cliche and
preaching. The characters are sharply
defined and the atmosphere explosive.
Burke has confronted a difficult, ambiguous
subject. Whai he has to say about the
relation between laughter and war, and how
he contrives to have the contradictions
therein control his method and form, make a
powerful. unsettling book.

LT

OSCAR RYAN WaS born in 1904. end has had
a long career in radical journalism as theatre
critic. writer and editor for the labour press.
and biographer of Tim Buck. InSoon to be
Born (New Star Books. 329 pages.
$13.95 cloth end S5.9.5 paper). 25 yew in
the making. he distills his experiences into a
hook that's more satisfying as social history
than as fiction.

The plot is panoramic. It's September.
1939; the Montreal Red Squad has broken

Pub. Date - Oct. 13, 1980

Menculously researched study of
Haida Herilage preserved in black
slale carvings. 300 photos -540.00
- ISBN 0-88829-037-8

Pub. Date - Sept. 22, 1980

A delighttul tale of sunaval in the
Bella Coula Valley Wildernass
§14.95 - ISBN 0-88839-069-8
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upa small left-wing anti-war meeting end
shint 2 young man. Arthur Meller. As Arthur
Fies dying in his hospital bed, Ryan. with en
astonishing amay Of namative devices —
Mashbacks. choruses. multiple voices,
dreams. fables — chronicles the lives of
haf a dozen members of the radical scene
und their families over four decades. The
book nearly sutfocates from this structure, |
think. and becomes an anthology of the
characteristics (and excesses) of proletarian
end immigrant fiction. It sas if Ryanhas
thrown Dos Passos, Dreiser, Steinbeck (/n
Dubiogs Batile, Grapes of Wrath), Woody
Gurthrie, Hugh MacLennan, and Clifford
Odets iNtO a long-playing Cuisinart and
tried to make art of the goo that results.

interview

There’s plenty of technique athand, and a
wedlth of information. but aso too much
florid prose. phoney poetry, predictable
sentiments, comic-book situations. Ryan
likes lists and catalogues, alliteration, repet-
ition, oratory in general, and overwriting.
On every page he strains to beLiterary, and
the book moves far toe dowly toward its
foregone eonclusions.

| happen to be sympathetic to the book's
political stance, and so wished it well. but 1
must report that all the stereotypes of style
end substance make it tedious, lifeless
reading. Oscar Ryan deserves honour fore
dedicated life andg rich store of memories,
but not fore novelist’s imagination. 1

by Judy Margolis

Why boys and girls won't need to know
about Perrier to love Saturday Night

MARCH. 1980. Norman Webster, London
(England) correspondent for the Toronto
Globy and Mail and independently wesl -
th). buys Suurday Night magazine and
appoints John Macfarlane. 37. former
editor of the defunct Weekend Magazine, es
publisher. Canada’s magazine world is
agog. Rumours circulate about the possible
future of Roben Fulford, 48, editor of
Serturduy Nighr since 1968. Speculation is
rife about sweeping changes in format end
design. What will the new. new Samrday
Night look likeand in whet direction will it
bead? The answer to the first part of that
question ecame lest month with the
magazine's September issue. For answers
to the second pan. Judy Margolis talked to
John Macfarfane in his office:

Boaoks in Canada: Asswming that this is the
mew Saturday Night, what wonld you say
were the problems witli the old Saturday
Night?

Macfarlane: We don't say it'sthe **new™’
Satrdeay Night. We think of it as the next
step. if-you like. or we think that we have
made some changes, but it is nota recast of
Sumrduy Night. Maybe 1 should start with
whe it'sfor end what it's about; those things
haven’t changed. It isesit beebeen through
the years, except for a few periods when it
bepan to lox its course. It is a magazine for
thoughtful Canadians, and it isa magazine
about the people andideas that are influenc-
ing Canadian affairs. That's itsrole. | think
we'd be Slly to make any effort to change
that role because given the historical bag-
gage this magazine carries, if you wanted to
do another kind of magazine. you'd be
better to fold this one up andstart something
new.

BiC:3Vilt Saturday Night lead thoughtful
reuders or merely reflect ihem?

38 Books In Canada. October. 1980

Macfarlane: |’ S going to take positions.
perhaps more often than it has in the last
decade. It may have a little mote edge; it
may come out Withits gloves enalittle more
often. It will be a magazine for thinking
people, for thoughtful people, but it won't
be a magazine exclusively about ideas. |
think there's a line that we're going to be
using underneath the logo in certain news-
stand |ocations, and it will say, *‘Saturday
Night, the leading Canadian magazine,"’
and theword “leading” there is used esa
e - _

John Macfarlane
double entendre. meaning not only that it is
a leading Canadian magazine, but it isa
magazine that leads. We are looking to hea
place where one finds issues and ideas
discussed before one finds them elsewhere.
BiC: /s Saturday Night srying o reach Be
academic community or & wider audience?

Macfarlane: | think it’s a mistake to

" confuse education and sophistication with

intelligence. There are many intelligent
people in this country who do not have
graduate degrees. who have not read the
grest literature of the world, who do not go

to 4rt films and who don't know whet &
bottle of Perrier is, but that doesn’t mean
that they’re unintelligent. I1t'sa magazine
for inteligent people.

BiC: What magazine ontside of this country
would yow consider Saturday Night's
closest counterpars: Esquire. New States-
men. Harper's, The Atlantic? Or does the
magazine aspire {0 be fike anything else?
Magcfarlane: | think Sarurday Night aspires
to be something of a hybrid of al those
magazines. Yes, there’s some rheteric that
weare developing here to try to position the
magazine. *“State-of-the-art’" is ane of the
components of that rhetoric; “the magazine
by which other magazines are measured’” is
another component of that rhetoric. Well,
wecan Smile et that. that’s quite en earnest
ambition. | mean. | earnestly believe that
that is what we have to become. This
magazine has to be the best magazine in this
country. in whatever way you want to judge
it. That is not to say that it has to be a
magazine that everyone likes; it’s not meant
to bea magazine with mass appeal.

BiC: Whar governed vour decision to
expand and add new columns? Arc ey
meani to be brooder in thelr appeal?
Macfavlane: At the front of the book you
have Politics, Academe, Media, and
Fulford’s Notebook. The two new additions
really being Politics and Academe, end they
en there because they are fields of influ-
ence. And if the magazine's role isto look a
Canadian affairs then it scemsto us that it's
important to look &t the university world and
the media, because they are spheres of
influence that to a large extent go unlooked
atelsewhere.

BiC: Why did you inmroduce Sport as a
column? Isn’t that subjecr given enough
caverage in other media? ,
Macfarlane: The beck of the magazine is
largely unchanged, and it deals with cul-
ture. Sport has been added because we
believe that sport isa part of culture.. It is
incumbent upon us. however, to write about
sport ina way that sport iS not written about
apywhere elsein the country. It ought pot to
be simply the same kind of sports writing
you can get in the pages of the Globe and
Mail or other popular publications. It ought
to have its own character. and it has to be
compatible with the way we write about
theatre, books, and film. It's got to be, if
you like, a more literate and intellectual.
approach to sport than one would likely find
elsewhere.

BiC: Are you planning a big xirculation
drive or any surveys based on this issue?
Maefarlane: We don’t expect 2 dramatic
increase in circulation. We expect con-
tinued steady growth. We're at about
120,000 right now. end expect to be
150,000 within a couple of years. If it were
200.000 within a couple of years, that
would be just tine. | ean’t conceive of it
being more than 200,000, given the kind of
magazine it is and the role it plays.

BIC: How do yem see your role as pub:
lisher? Are you a publisher in #fte conven-
tonal sense or an editor-in-chief?
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“LIFE BEFORE MAN

is superb, complete.” . - ol
MARILYN FRENCH, Y
New York Times . W
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“One of the mos'
important write
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GERMAINE GREER
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Now avallable In paperback
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tiacfarlane: My role as publisher is much
like the role that the publisher playsat any
magazine in this country. with certain subtle
differences. given the fact that 1am en
editorial person. and there aren't any others
like me of whom I would speak. But I-am
not editor-in-chief. We have an editor and
he edits the magazine and | publish the
magazine. Now ourrelationship is different
obviously then the relationship that not-
maully exists between editor and publisher.
And it’s certainly true that | will have more
involvement in the editorial process than is
probably the euse with any other magazine.
BiC: How have Yoi influenced editorial
lircction”

Macfarlane: I don’t want to say thii is mine
and this is someone else’s and this is
someone else’s. There’'s a team of people
working here. The more important question
is what works and what doesn’t work.

BiC: Wiy is Gury Ross's first short story
published in the same isswe in which he is
introndiced as senior editor?

Maefarlune: Well, you have to ask Robert
Fulford that. 1 certainly had nothing to do
with that. One thing | do know forsure. that
short story was bought before Gary Ross
vias on staff here.

BiC: Your have hired nve of your old
celleagney from Weekend, your new art
dircetor, who ways formerly the associate

english, our english

director there, and Gary Ross. Will
Saturday Night feek like Weekend Ina few
months time?

Macfarlane: Let me tell you how it's the
same as Weekend. because that's a shorter
answer. It's the same only insofar as it
aspires to be a world-class magazine. But
that's the beginning and end of the similar-
ity. Weekend was&mass magazine.
Weekend had to appeal to people of every
demographic and psychographic descrip-
tion. Saturday Night does not have to do
that. Saturday Night can he targeted ata
much more specific group of people. The
kinds of things that are being published in
Saturday Nlghi are not the kinds of things
that could have been or would have been
published in Weekend Magazine.

BiC: You certainly seem ro know how o
play the politics of publishing.
Macfarlane: Believe me. 1 don’t know
what the politics of publishing are. | would
ssy that if you looked at it. | have no special
experise in the politics of publishing.
Certainly we didn’t win at Weekend, you
know; that was a political loss of monstrous
proportions. There really are no politics
here. | mean we're very fortunate in having
an owner who'’s & journalist, who's sym-
pathetic to what's being attempted here.
who encourages it, and has the courage to
see it through. (3

by Bob Blackburn

Why Johnny should read Fowler before
laying down in his own little room again

T'NDER N0 circumstances, save those of
extreme deadline pressures. is there any
excuse for errors in English appearing on
the printed page. The writer has time to
reflect and correct; the editor to emend.

In radio and television broadcasting. the
standards must be less rigorous. It would be
unfair and useless to pounce on the occa-
sional slip of the tongue made by the
commentator speaking extemporaneously.
When NBC™s Tom Brokaw stumbles bet-
ween symbolic and emblematic and says
that “ The Heisman Trophy is symblematic
of excellence in college football,” sym-
pathetic amusement is called for. However.
we have developed afar too lenient attitude
toward these communicators. When CBC
Toronto television interviewer Barbara
MecLeod asks her guest to give the viewers
some “‘tangible advice.” her use of “tangi-
ble'* may be marginally defensible, but if
smacks of sloppiness and calls fora condign
slup on some tangible part of her person.

When a witness to a riot at a rock concert
tells a Toronte TV newsman that “| seen
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this bunch of people laying them,” we
merely assume the young ma” to be the
unfortunate praduct of the Ontario school
system. But when the newsman replies.
“They must've ran out of things to throw.”
we might change our minds and decide that
the young man's problem is that he has been
listening too closely to TV newsmen.

Pehaps, too. the witness is a Johnny
Carson fan. The world’s most highly paid
TV host. a college graduate. evidently has
never grasped the distinction between the
transitive verb to lay and the intransitive to
lie. He has a couch in his dressing-room.
where he frequently goes*‘to lay down.”
To lay down what? The law? He may be
confused by the fact that lay is also the past
tense of lie, hut the distinction is nota
difficult one. and anyone who is paid
millions of dollars to talk to millions of
people could and should invest in & copy of
Fowler. Well, at least he doesn’t lay about
his age.

Carson has been repeating this offence
for years. and canmot be excused on the

e

grounds that he is speaking extemporan~
eously. But if we are to be this stem with
him, what are we to say to the TV news
reporters who write a script before they or
their on-camera surrogates read it aloud on
the air? It should be noted that such writers
are not required to he able to spell or use
punctuation correctly, and it does not seem
unreasonable in view of this to ask that they
at least choose and combine their words for
accurate communication.

At the time of the unsuceessful attempt to
rescue the American hostages in Iran. a
CFTO-TV newsman told us that “Canada
was not told of the abottive rescue attempt
in advance.” Washe supposing that the
U.S. krew in advance that the mission
would prove abortive?

Referring to the investigation of a terrible
explosion in Texas. an NBC newsman told
us that “officials are attempting to recreate
the disaster,” inspiring in us the fervent
hope that the characteristic inefficiency of
officialdom would prevail. ]

A reporter for Ontario’'s Global-TV net-
work informed us the other day that some-
thing had been “eroded away.” leaving us
to hope that. with any luck, it might
someday be eroded back again.

When salary negotiations hmke down. a
Toronto radio announcer told us recently,
Metropoalitan Toronto police had voted “to
cary out their promised threat of a work-
to-rule campaign.” Well. of course, you

. can promise to make a threat, but you can't

* carry out the threat until you've kept your
promise, and. anyway, that one is too
ridiculous to even play with.

This is not nitpicking. 1 doubt that there
has ever been an entire news program, local
or network. &void of such gaffes. and
whether they are caused by cerelessness
or ignorance doesn’t matter. They areall

detrimental to the usefulness ofthe English
language.

In fairness to broadcast journalists, it
most be admitted that while they are not
required to spell or punctuate. they dre
required to be able to pronounce and to
blow-dry their hair, skills that are not
demanded of print joumaliits. All this is just
to suggest that they be held as accountable
for their sins as are print journalists for their
unfortunately less ephemeral ones.

Them is no difficulty in finding examples
ofthe latter. either. Recently | wasscanning
an article in Todav, which bills itself
“Canada’s largest-circulation magazine”
(awkward phrase, that). when a most eg-
regious pleonasm leapt from the page to
offend my sensibilities. The writer had used
the phrase “flaying the hide off someone.:
As weall know. to flay means to strip offthe
skin or hide of.

The offending writer was |. The example
is cited to meke the point that the author of
all the above criticism is acutely aware that
he lives in a glass house; however, he has
never minded being stoned. 0

Editor's note: Readers who care about the
declining standards of English are invited
to provide examples of errors drawn from




the print or elecronic media. The examples
should illustrate ignorance or sioppy usage
rarher than rxpographical howlers or slips
of the tongue. Themes for general discus-
sion are also welcome. Address: English,
Onr English, Books in Canada, 366
Advlaide Strect East, Toronto M5A 1N,

Letters to
the Editor

JEALOUS SCHOLAR

Sir:
The editorial policy of Books in Cunada
continuas to mystify me. 1 presume your larget
mucket is the gereral book reader and yel, to
review u new book of broad general interest by
Piecrre Berton {Aupust-Seplembar) — a book
already widely acclaimed by hundreds of advance
readers —you have chosen a specialist in military
history. Brd you invite a former Nazi to review
Suphic’s Chaice. Probably! It is a fair parallel.

C. P. Stacey is all vo representative of a body
of scholurs who think Canadian histecy should be
roserved far historians. His petty nitpicking
males clear not only hisenvy but also his concemn
that Berton might succeed in bringing the War of
1512 out of the dusty closet in which historians
have enshrined it.

Why did Berton write this book. he asks. when
there ane afready so many books on the subject? In

fact he wrote the book because very few Cana-
dians (or Americans) know anything about this
part of our heritage. Most of the works Stacey
refers to have gone unread because they are of
little interest to the general reader. In fact, there
bar been only one other comprehensive work on
the War of 1812 by aCanadian in this century.

Professor Stacey makes the point that Berton
has Iitle to reveal that hasn't already appeared in
print. That is 2 matter of opinion. Probably true if
you do your reading in archives and specialized
libraries. Benton, as Stacey concedes, worked
largely from primary sources and many such
documents are in print form.

Because the specially bound “advance proof'™
copy sent to Books in Canada was marked
“‘printed in the U.S.A.“. Professor Stacey made
the assumption that Berton and his publisher are
out afier the big Ameriean buck. No embarmass-
men, there, except thata simple phone call could
have revealed that this is not true. For speed and
convenience, advance proofs came fromthe U.S.
but all finished copies of The Invasion of Canada
were printed and bound in Toronto including
those destined for the U.S. publisher and the
Book-of-the-Month Club. Colour Professor
Stacey crimson.

Jack McClelland
McClelland & Stewart Ltd.
Toronto

SELECTIVE PUFFS

Sir:

May 1 have the freedom of your columns to make
public a singular example of a publisher’s
tendéntious use of a reviewer's comments? Of

Erin Mouré's Empire. York Street (Anansi,
1979) I bad written, in a general survey of new
writing printed in English Studies: “Though
somewhat irritatingly larded with W.C.
Williams-ish quirks.. [it] inherits also the
openness to life. ‘the thing in itself,” and the
fresh, discovering eye and tone of the master."’ A
generous enough statement, | thought — but not
enough For Anansi. In their falf, 1980, puff1 find
only the exuract beginning **the openness o life"
and ending. quite misleadingly. with **master."
In addition | am a critic who praised the book
from "*as far afield as Holland.” though Anansi
should know very well the review’s source: the
journal just happens to be published in Holland.
This is not anisolated case, [ know it's justone
I've metat fin,-hand. Publishers who play these
games with seriously weighed. qualified reviews
do everyone, including themselves and their
authors, a disservice.
Michzel Thorpe
Mount Allison University
Sackville, N.B.

NEGLECTED PIGS

Sir:
Theresa Carrothers’ survey of artistic pigs (**Pen
and Oink," August-Seplember) seems to have
covered the field from Circe to The Mupper
Show, However she neplected to mention the
most famous pigs in contemporary CanLit ~—
those sinister sows whose beady eyes light up
Aritha van Herk's 1978 novel, Judith. Has Mr.
Carrothers something against native swine?
Patrick Oliver
Toronto

RAISING THE CURTAIN ON OXFORD’S FALL BOOKS

ttion

TAINED GLASS

enno Fieguth: SASKATCHEWAN Paul

aich: OLD KINGSTON ROAD John de
ul von Baich: QUEBEC AND THE ST LAW
Swannell: LITTLE OXFORD DICTIONARY
Miriam Stoppard: THE FACE AND BODY
hele Brown: PRINCE CHARLES Jan Morris:
MPIRE Tyler Whittle: VICTORIA AND ALBERT AT H
E WASHBURN COLLEGE BIBLE Peter Brown BOOK OF
kowski: JERUSALEM Sonia Halliday: THE CHRISTMAS STQ
lona and Peter Opie: A NURSERY COMPANION
rat: NURSERY SONGS William Golding: DARKNESS VISIBLE, paperbo

VENE

illiam Golding: RITES OF PASSAGE Henry Moore: SHEEP SKETCHBOOK
ckney: PAPER POOLS Edward Teller: ENERGY FROM HEAVEN AND E
IERGY IN TRANSITION 19858-2010 Geoffrey & Fred Hoyle: COMMONSE
UCLEAR ENERGY Chris Cook: WEAPONS OF WAR Brian Wildsmith A
MES: ANIMAL GAMES; ANIMAL TRICKS; ANIMAL SHAPES; PROFESSO
AH'S SPACESHIP lona & Peter Opie: CLASSIC FAIRY TALES Mary Ali
wnie: HONOR BOUND, paperbound Errol Le Cain: MRS FOX'S WEDIDI
brey Burl: RINGS 0I|= STONE James Graham-Campbell: THE VIKING W
id M. Wilson: THE NORTHERN WORLD Peter Wilson: ANGELS Bryan
EATURES OF PARADISE Arthur Marwick: ILLUSTRATED DICTIONA
F BRITISH HISTORY Albert Marckwardt: AMERICAN ENGLISH Kaori
‘Connor: CREATIVE DRESSING Paul Fussell: ABROAD Christine Mill
AISY, DAISY OXFORD AMERICAN DICTIONARY M=nno Fieguth: S
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CanWit No, 56

Thou shalt nor take the pames of Irving
Layton and John Robert Colombo in vain.

Honour the Canada Cauncil. that thy writ-
ing duys may be long upon the land.

G\ ES THE RELIGIOUS tinge o iwQ of the
major bwaks under review this month (see
pages litund | 1), perhaps the lime is ripe 10
frame i set of commandments on the
Exodus raodel for CanLit. No morethan 10,
please. und not on stone. The winner will
receive 325, Address: CanWit No. 56.
Buwks in Canuda, 366 Adelaide Sireet East,
Toronto M5A IN4. The deadline is Nov. 1.

RESULTS OF CANWIT NO. 54

ROCK Faxs WERE asked to come to the aid of
the political parties, domestic or foreign. by
suggesting names that would gain mass
appeal for the leaders of those Square-
sounding groups. The winner is Barry
Baldwin of Calgary, who receives $23 for
this concert of international headliners:

22 Pol Patand the Pillage People

3 The Twenty-Four Sussex Pistols

3 NDP and the Grateful Ed

= Tories and Clash

~JBrezhnev and the Afghan Hounds

' Giscard and De Sling

= Michaal Manley and the Kingston Brio

Honourable mentions:
~ Romping Ronnie R. and the Hawks
= Acilla the Hen and the Thateher Seratchers
™ Eddic Broadbentand the Strolling Drones
Z Joay Clark in Dire Straits
—[an C. Johnston. Namaime. B.C.

T

O The Nitty Grits
U René and the Jeepers Ouipers

CLASSIFIED

Classified rates: $6 per line (40 charactersto
{he line). Deadline: first ofthe month For Issue
dated following month. Address: Books In
Cangda Classified. 366 Adelaide Street East.
Toranto $16A 1N4. Phone: (416) 363-5426.

CODA — THE JAZZ MAGAZINE. Since
1858 a valuable source of NGWS, Interviews.
reviews, records & books. Sample ¢opy
$1.50. 1year (B Issues) $9.00. Coda Publl-
eations, Dept. B, Box 87. Sin. J, Toronto,
Ont. [.14.) 4X8.

OLD ~HID RARE BOOKS. Canadiana
calaloguss. Heritage Books, 3438 6St.
Sw.. Calgary. Alberta, T25 2M4.

OUT OF PRINT O o0oiIcs. Canadian, historl-
cal and literary. Catalogues free onrequest.
Huronia-Canadiana Books, Box 685. Allis.
ten. Ont. LOM TAQ.

OUT OF PRINT COOK BOOKS wanted.
Wwdl buy or trade. Write for free newsletter.
Bool:s for Coolts, 850 Yonge Straet, Toronto
LA4W 2H1. (416) 925-3073.
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O The Gruleful Feds
O Le Vex Pistols
0 The Tory Tellers
—= Maridon Miller. London, Ont.

2 W%

O Stuart Smith and the Shrinks
0O Dimples Davis and the Gong Show
[ Peanuts Carter and the Gooberboys
—0Orlo Miller. London. On,.

%0 N
3 Billy Davis and the Tin Drum Revue
-Michael Paul, Montreal

= B &

1 The Supreme, featuring the Ayawllah Koh-
maini
3 The Rolling Tomes, with Stanley Knowles

— L. Brown. Erikson, Man.

T AW

O The GGs, with Ed Schreyerand Family
= Sandra Burmows, Ottawa

LAl ]

O The Persian Persuasion
O Jinmy Chrysler Overdrive: ICO
0O Queen Ii
—Peat O"Neil, Toronto

L3 I

O Country Jee Who and the Fish
O Nixon and the Mothers of Invention
O Teddy and the Tides
—John McQueen, Saskatoon

The editors
recommend

THE FOLLOWING Canadian books were
reviewed in the previous issue of Books in
Canadua. Our recommendations don’t
necessarily reflect the reviews:

FICTION

Voiees in Time, by Hugh MacLennan, Macmil-
lan. With his firs, novel in 13 years, MacLen-
nanreviews Canada's passage through the 20th
century and finds that we still haven't leamed
the lessons of history.

Shoeless Joe Jackson Comes to Iowa, by W.P.
Kinsella, Oberon Press. A” often “exciting
collection ol short stories in which loony
characters manage 1o warp the world into their
own personal pattems.

NON-FICTION

The Invasion of Canada, 1812-13, by Pieme
Berton. McClelland & Stewart, Academic
historians may quibble (as our reviewer did).
but laymen will be entertaired by Berton’s
highly anecdotal account of an absurd war.

Confessions, by ‘Barbara Amiel, Macmillar.

Amiel's attack on the lefi-liberal bias in our

media may win faw converis but das raise

some important questions about the meaning.of *

Freedom.
Havelock Ellis: A Blography, by Phyllis Gross-

kunh. McClelland & Stewart. A model biog-"

mphy about the seminal cult figure of sexual
enlightenment.
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Books received

THE FOLLOWING Canadian books have been
received by Books in Canada in recent
weeks. Inclusion in this list does not
preclude areview or notice in a future issue:

An All-Scason Guide fo Easy Hiking Around V.ncoover,
by llean Cousins and Heather Roblnson. Doughas &
Melotyee.

The M:I?nl Jows, Linda Mawchan. illustraigd by lan
Bateson, Donglas & Mclnryre.

Arlstocratlc Toronto, by Lucy Booth Martyn. Oage Publish-

ing.
Auini.l'nls. by Ken Nonds, CrossCountry Press..
Bad Glomonr, by Stoart Ross, Proper Tales Press.
The Beauty of i, by Ted Colxon, Fiddichead Poctry Hooks.
Below the Bridge, by Helen Poner. Breakwater.
Burnlng Water, by George Bowering. Musson.
Canedn Video, by Bruce Ferguson. Ntional Muscums of

Caneda.

Common Sense for Hard Times, by Jeremy Brecher and Tim
Comello, Blick Rose Books.

The Complete Conadlan Home Astrologer, by Gwin
Turner. Nelson/Canmda.

Cnnlg:l “t;llh the World, by Jane Rule, Academic Press

Country Bed and Breakfost Places in Canada, 1980-31
Edition, by John Thumpson, Denrau & Greenberz.

Creallon and Recreation, by Norbrop Frye. U of T Press.

Crilical Teaching and Everyday Llfe, by Ira Shor. Black
Rose Books,

Cutout Moons, by LeRoy Gorman, High/Coo Press (U.S.).

Did the Earfh Move?, by Aislin, M & 5.

DivInntions, by M. Travis Lane, Fiddiehead Pocry Bools.

Don't Just Stopd There — Jigglel, by Beny Jane Wylie,
Black Mass Press.

Edward §. Curtis In the Laod of the War Canoes, by Hill
Holm and George Iniog Quimby, Douglas & Melntyre.

Evergreen lslands, by Doris Andersen. Gray's Publishing.

Everywomen’s Almanac 1981, The Women's Press.

Exploring the Southern Selkirks, by John Carter and Doug
Leightoa. Douplys & Mclniyre.

I-'mmaurecI:s by Romance, by Cindy Spear, Flddiehead Postry

00

Graphlcally Speaking, The Women's Press.

The Grey Nuns and the Red River Scitlement, by Dennis
King. Book Soclety of Canada.

Guy Carleton: A Biopraphy, by Paul R. Reynolds. Gage.

Hole, by Kenneth McRobbie, Fiddlehead Poeiry Books. .

' Want to ‘Tell You Lies, by John Lane, Turnsione Press.

Labooring Children, by Joy Par. McGill-Queen™s Uniser-
ity Press.

ugum’:s sapvoges du Connda, by Adam F. S2ezawinshl und
Mancy J. Tumner. Nation! Museams of Canada.

The Maod per, by Rudy Wicke, M & §.

Mpnzinow, by Steart MacKinnon. M & §.

The Measure, by Parick Lane, Black Mows Press.

Necdlepoint, by Breada Fleet. Fiddichead Poetry Books.

Needles, by William Desverell. Seal Books.

Qctober Winds, by Liliane Welch. Fuddichead Poctry Books.

The Ol Kiagston Road, by Paol Von Baich. Oxford Univer-

sity Press,

The People of Owen Sound, by Melba Momis Croft, pub-
lished by the awbor.

Peoplz of ihke Deer, by Farley Mowal, Seal Books.

The Polltles of Enrocommunism, edited by Carl Boggs and
David Plotke, Black Rose Booky.

Proirle Performance, edited by Diane Bessai. NeWest Press.

The Frebistory of South Central Ontario, by Raberta M.
O Brien. Historieal Planning and Rescorch Branch. On-
tario Migistry of Culture Recreation.

Psychobattery, by Tereve Spitzer. The Humana Press (U.5.).

The ogical Meanlog of Redempiion Merlis In
;‘hgylnlu. by Marle-Louise Von Franz. Inner City

5.

The Reckless Wager, by Nella Benton. Seal Books.

Robert Davidson: Halda Printmaker, by Hilay Stewan.
Douglxs & Mclntyre.

Romantic ot Hoart & Other Foulls, by Endre Farkas.
CromCountey Prew. |

Santa’s Own Toys. by Evelyne Pasacyand. illusiealed by
Varle-Jove Sacre.«ARnick Prew. -

Saskatchewan Landscapes, by Rusly Macdoaald. Western
Producer Prulsic Books,

Sclen¢e and Liberation, editcd by Rita Ardin er of . BlxL
Rose Books. *

Settlement Poems 1, by Kristjana Guanar. Tumsione Prevs.

Shoppera® Guide to Canadian Life Insurapce Prices, by

Villiam E McLeod. publizhed by the author.

The Solar Water Heater ook, by Roger Bryemon et al..
Rencwable Energy in Canala.

The Sun Betrayed, by Ray Reece. Black Rove Books.

A Suopersonic Day, by Gregory Clark, M & S.

Sunviog In the Wilds, by Craig E- Pahersan. Personal

Library.

Teddy, by John Gault. Seal Books.,

This Morning’s Meckingblrd. hy George Swede. High: Coo
Prews (U5

Tommy Douglas Speaks, edited by L. D. Lavick, Donglas &
Melntyre.

Trolka, by David Gurr. Seal Books.

White Rosta, by Chris Faiers, Unfisivhed Mooument Prew.

The Well-Tempered House, by Rubent Arguc, Reaewable

Energy in Cunada,

The Weat Coast Trall, by 1be Sierrs Club of British Colam-
hia, Douglay & Mclngyre.

Who's Who In Conadian Business 1920-81, edited by Eve-
iyn Davidvon. Trans-Canada Pres..

The World of Conadian Writing, by Qearge Womleock.
Douglas & Mcintyre.

The Yellowhead Romte, by John de Viver et al.. Oxford
Univensity Press.
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The Artof
Emily Cary,
223 pages,
170 colour
plates,

Relril $45.00 Karsh
Camdmrs.

B 175

Ken Danbys
Irnages of Sport.
Tuclides

Six prinis

for framing,
Retail $29.95

Krieghoff
204 pages,
164 plates,
many in
colour.
Retail $29.95

l ']I‘mealsmes of Canadian art. 96% to 98% off. _}

*We'll send you any two of these books for $2 | enclose $2 as payment in full for these
if you'll join the Readers’ Club of Canada two books:
and buy four more, fmm a choice of hundreds, [ Krieghoff 00 Carr [0 Danby [ Karsh
in ayear.
There' s no further obhganon though we'li Name
work to keep you, with adian best-sellers
at regular savings and bonus points for extra- ~ Addres
| ordinary bargains. o "
You'll also get a free magazine. describing w fid
new releases. If you want an issue’s ‘selection: ¢

| do nothing and we'll send it. If you want

another book, or no book at all. just send back  To: Readers Club of Canada
| our formtotell us. 69 Front St. East, Toronto, Ontario MSE 1R3

BICIUSY




) - M@l '_
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X \“’A @G Revised andl

Updated No. il
Best Saller

B i ofthis;
could be the wisest
fmoestment yow will
@peEr Malke.

Now @ [Penguin
[Paperbaclk

$2.95 @

INow 1IN Penguin
The Mangan Inheritance

by Brian Moore . -

‘Moore paces The Mangan Inheritance like a l

thriller and his ability to evoke character is ; in
unparaleled. i

-Atlantic Monthly.

‘Written with unfaltering skill!
-Joyce Carol Qates.

‘Highly recommended ... prob'abiy

Moore's best yet. ..’
— Edmcenton Journal.

$2.95




