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NOTES AND COMMENTS

BLAISE OF GLORY

Breaking from a strong field, Clark Blake gallops home
to win the $1,000 purse for the best first novel of 1979

THE FOURTH ANNUAL Books in Canada Award for First Novels
pezs to Clark Blaise for Lunar Attractions, published by Double
day and now available fiom Seal in paperback. In a year that saw
several remarkably accomplished first novels. Blaise’s powerful
story of a young man's struggle wward maturity inan alien and
often terifying moral and sexual landscape was for the majority of
the panel aclear winner.

Them were more entries for 1979 than for either of the previous
two years, and the quality. from top te nearly bottom, was
supzrior. The judges (Sheila Fischman, translator and literary
columnist for the Montreal Gazerre; Robert Kroetsch, novelist and
teacher at the University of Calgary; Sandra Martin, Toronto
critic; David Stimpson, manager of the University of Toronto
Bookraom) worked fmm a short list prepared by Books in
Canada. It included, besides Lumar Attractions: Mrs. Job. by
Victoria Bmnden (Clarke Irwin); Peckertracks, by Stan Dragland
(Cozach House): A MarWithout Passion. by Florence Evans
(Clatlie Irwin): Everyrhing in the Window, by Shirley Faessler (M
&z Sk Rundom Descent, by Katherine Govier (Macmillan); and
Crossings, by B Lambert (Pulp Press). The worth of these
books should mobdscure the merits of another half-dozen novels,
any one of which would have been a conteader in the lists of 1978
or 1977.

Thirty-odd first novels is a respectable number. if one considers
that 2 similar contest in the United States in 1978 received only 125
submissions. And fullv 90 ner cent cd those. according to inter-
vizws with the judges, were purely commercial and mostly junk—
fiction that simply eould not be judged by literary standards at all.
This was emphatically not the case with cur books. Even the
mass-market thrillers -such as Needles. Troika. and The Wave
— were competently written.

Before we become faint with self-congratulation, we should
ramember that first novels alone do not a healthy literature make.
It's second novels -and third and fourth — that count, es David
Stimpson's remarks imply. Novelists will need support, both
financial and cultural, for théir careers, not just praise for their
initial productions. They will need a readership that can recognize
and sustain genuine development and ignore hype. On the evi-
dence of 1979. the situation is at least promising. Hem are the
comments of the judges:

Ehaila Fizehran: None of the first novels | read for the 1979
award impressed me a much es Joan Barfoot’s Abra did lest year.
| enjoyed reading Mrs. Job by Victoria Bmnden because the
narrator {and presumably the author) has a sense of humour, It's a
competent work, with an attractive central character and a satisfy-
ing, if sometimes improbable plot. The religious thread seemed to
me rather awlwardly woven into the fabric though. and the altu-
sions to Job end his plight that give the novel its title somewhat
forced.

Evervtling in the Window was a great disappointment: it’s an
interesting social document, particularly because it describes a
kind of Jewish immigrant community other fiction writers haven't

dealt with at length. But the characters were both thin and
unbelievable, the wiling not particularly distinguished. Random
Descent, in contrast, is very well written indeed, with great intel-
ligence. This time. though, the stery of Jenniferand her search for
roots so failed tc capture my interest that | found it a teal chore to
finish the bock. The flashbacks. the device of having grandparents
talk about the pest in greet and tedious detail, were boring. The
author had obviously done a great deal of research into everyday
life for the period coveted by her novel, but the details didn"t make
either the period or the characters come alive for me.

| find it hard to say anything at all about A Man Withont
Passion; if there's inerit in successfully evoking thé depressing life
of a depressing men — and then tossiag in some melodrama lo
keep the reader awake — then this novel has some merit. But 1
didn’t like it. | did like Crossings but find it flawed because the
author failed to convince me about why her attractive female
central character should have been so drawn lo such an appalling
men.

The deliberately provocative title of Peckertracks, end the
elaborate apologia enclosed with it, irritated me. but when | was
able to overcome that first reaction | found the bock a treat. The
pangs end misfortunes of sensitive adolescents have been done to
death by fiction writers-especially Canadian ones, | think-but
Percy Lewis is well realized. | particularly liked the structure of
this novel: many of the sections could almost stand up on their own

Thirty-odd first novels is a respeciable
number, if one considers that a similar
contest in the United States in 1978 re-
ceived only 125 submissions. And fully 20
par cent of those . . . were mosily junl:.

as smell prose portraits. The phonetic rendering of rural speech
was very distracting, though it was en interesting experiment.

And then them was Lunar Astracrions, whick caused me no end
of trouble. It's a splendid novel, as good es one would expect from
the author of twe equally splendid collections of short stories. It's
undeniably the best novel in this gmup, the only oné deserving of
the prize, But | think ifs most unfair that first novels by untried
writers should have to compete with this mature work by a sea-
soned writer. Some of our finest ficlion writers write short steries:
I strongly recomamend that collections of stories be made eligible
for this award. ~

Robert Kroetsch: | find myself having tc choose among three
strong contenders. Clark Blaise, in Lunar Attractions, is tempted
to mad his life es a paradigm for the Western waorld, its history, its
predicament. But that huge vision tumns the novel into something
static, an escape from the process of our living. All has happened.
Nothing happens. The novelist as a latter-day Tiresias, What saves
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the book from its own meditation is the specific nostalgia for
America, the meditating face forever pressed to a real fence.

For Blaise, desire turns to memory. For Stan Dragland in
Pectertracks, desire keeps the world fresh, keeps everything pres-
em. The possibility of grand design is gone, the possibility of a
coherent life is gone. The voices, the anecdotes, the scraps of
language. the abrupt takes en boyhood exist in tbe present tense of
a prairie mor ning. Dragland refuses to coeree his materials into
Meaning.

Betty Lambert, in Crossings, announces the ferocious mating
dance of intellect and lust. Her writer-heroine recalls. not |a belle
dame sans merci Of male fiction. but the beautiful bastard without
mercy. The ex-convict, the Vancouver male, as muse. She recalls
(and uses) withent illusion the man, tbe need, the having. the
being bad. The form of the teling is flexible, daring: Lambert is
fempted at once by the meaning and tbc meaninglessness of our
lives.

Which novel takes home the prize? Having to choose, | would
pick Cressings. |tS nervousness, its rawness, its edge.. its style
make me reread.

David Stimpson: There has been much written about tbe feagile
state of literary publishing in Canada but it is not reflected in this
year's short-lised novels.

M.y nomination is Lunar Attractions, @ superb novel of great
power. |t contains some terrifying scenes and manages to say

This has been my fourth . . . year as judge.
| have read 28 first novels and only three
of the 26 authors have appeared in print a
second time.

something new about adoleséence, no mean feat. The first part set
in Florida was particularly good and the scene of first sexual
encounter was brilliantly handled.

An honourable mention to Mrs. Job anda mention to Crossings
and Random Descent.

This has been miy fourth and last year as a judge. | have read 26

first novels and only three of the 26 authors have appeared in print
asecond time. | look forward to more fiction from Clark Blaise
and Victoria Branden. )
Sandra Martin: | n first novel contests, as in beauty pageants, the
results depend as much on the'idiosyncracies and sensibilities of
the judges as on the merits of the participanis. One can impose
arbitrary rules and standards, but inevitably tbe final choice is 2
question of individual taste. Having said that, | must add that for
me Lunar Attractions by Clark Blaise was the obvious winner. AU
these novels are about the Gordian quest for identity and
self-definition. but Lunar Attractions was the only one that consis-
tently escaped the confines of the author’s own past and made
connections to a larger world.

| liked Everything in the Window by Shirley Faessler both for ifs
boisterous evocation of 1930s Jewish Toerento and for the sensitive
and knowing way in which Faessler grappled with Sophie's
infidelity and guilt and her aimless thrashing against the emotional
and moral perimeters imposed by her husband and family. But the
focus kept shifting and the pace was bumpy and. in truth, this was
not a novel, but a collection of short stories.

Mrs. Job by Victoria Branden was weird and contrived and
funny and engaging in its attempt to deal witb the hapless stambl-
ings of a person out of synch with her own generation. Too often,
however, Branden settled for being merely amusing.

Crossings by Betty Lambert was brash and ener getic aad sin-
cere. Lambert’s novel is about a young woman struggling to write
an autobiography in which she has pared away the layers of
deception and misunderstanding until the absolute and clinical
truth has been exposed. It is a noble and courageous purpose and
mainly it was well done, but Mo often the technique swamped the
material, and, my God. | am dred of reading about orgasms and
abortions.

The others have merits. but for me their shortcomings won
out. O
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DRANMA

A STAGE OF OUR OWN

Canadians now recognize that indigenous drama reflects a
deeply rooted human need. The result: more and better plays

by Richard Plant

wHY PUBLISH Canadian plays? Few people read them and no one
publishzs plays for the money in it. Playwrights and publishers
vould go broke on that. Some people even conterd that a play
exists only on the stage. that to commit & script to print isridicul-
ous. No one, they say. can catch the fleeting magic of a live
parformance and make it permanent.

But where would the world be if the plays of Shakespeare,
Chekhov. or Albee had never been printed? “Praise the Lord.” |
heard 2 strident nationalist say. **There’d be no Stratford Festi-
val.” Someone else merely muttered: “ Oh. but Shakespeare's
different.” Few of these nay-sayers can conceive of  theatre of
the mind where lively, imaginative productions of plays take place
as we read them. These same people overlook the fact that theatres
have to get their plays somewhere. Not every show can be an
original script. Alsoignored is the stimulating. creative force
engendarad by the critical discussion that naturally evolves around
the printed play. .

Isthe publishing question only academic, then? Hardly. | have
heard it raised often in one guise or another. In the pagt, a negative
response {0 indigenous plays, or the lack of any response at all, has
Lept the question implicitly and insidiously alive. Fortunately,
more Canadians niow are responding positively; more ate even
reading plays. Canadians are beginning to understand and accept
indigenous drama for the deeply rooted human need it represents.
Partly because of that, we have seenan in- in the quantity and
quality of plays over recent years. The output of 1979 mirrors that,
and demonstr ates a further development of our playwrights’
dramaturgical skillsand of higher publishing standards for drams.

One of the most welcome 1979 plays is a handsome, paperback
edition (Simon & Pierre) of Antonine Maillet’s L a Sagouine,
translated brilliantly into English by Luis de Céspedes (see page
13). During the past two years, with the vibrant Viola Leger in
tbe part of a perceptive, philosophical old Acadian scrubwoman,
La Sagouine has played to standing-mom-only in English and
French theatres across the country. As a result, Maillet has seen
her play sell over 85,000 copiesin French.

If it’s quantity you want. Playwrights Canada, formerly
Playwrights Co-op. brought out 43 titles in 1979. For an or gani-
zation that sees its function chiefly as a service to member play-
wrights, their mimeograph format isfirstan inexpensive means of
maling Scripts available to theatre for production. Recently, how-
ever. because of the range of more than 300 titles in the catalogue,
schools have been using the scripts. This has boosted sales and
suggested aneed fora dightly different publishing policy.

Among this year’'s mimeographed scripts are The Trojan
Women by Gwendolyn MacEwen, Mark by Betty Jane Wylie, As
Loved Qar Fathers by Tom Cahill, The Gayden Chronicles by
Michazal Cook, and Hasid by David Rosenfield. That’s a mixed
and representative bag of tricks, for MacEwen's, Cahill's and
Cook’s plays (the |latter done at the Eugene O"Neill Centre |ast

year), have somethipe to recommend them, whereas the other two
do not. It's  real puzzle why Stratford ever bothered doing Mark
in 1972, and Hasid isen example of the introverted, navel-gazing
stuff that follower s of Grorowski often write. Also included is
Efght to the Bar, the musical that has. been warmly received in
Toronto lately. However. there is no question that the virtues of a
strong cast are all that rescue this piece in performance, because it
is one of the weakest scripts | haveread in a long time. Sight
Unseen by Steve Petch, while stronger than Eight to the Bar, is
more a nlavwrisht's exercise than a full play. It shows a dramatist
with promise. Victoria, also by Petch, was commissioned by
Stratford this pest summer. Again some promise, but stereotyped
characters and shallow pyschology undercut the potential-his-
layed.

P éowhere’s the quality? In addition to the mimeograph format.
Playwrights Canada has three new books that rival the best-
designed paperback’s anywhere: Ned and Jack by Sheldon
Rosen; Zastrozzi by George Walker: and a collection of Brian
Wade's early plays headed by Blitzkrleg, his study of a slightly
kinky relationship between Hitler and Eva Braun.

Walker's play, after receiving mixed reviews in a small Toronto
theatre in 1977. is beginning to draw international attention with

productions in Lendon and New York. It's about Zastrozzi, a
“master eriminal of Europe,”* Who, merely on a whim. seduces
virtuous maidens and kills good men. In this play. he is driven by
his desire for revenpe on Verezzi. a “‘fecble-minded impressionist
painter’® who earlier Killed Zastrozzi's mother. The play is highly
entertaining as a modem melodrama in which Zastrozziis the
embodiment of all that is evil. Verezzi an ineffectual artist figure,
and Victor. his guardian and Zastrozzi's real opposition, a pragma-
tic ‘‘emissary of goodness in the battle between good and evil.”

But when the play consciousy moves into *‘the larger moral

concerns of all literature.”” as William Lane tries to suggest in his
muddled introduction, Zastrozzi gets beyond its compass. The
symbolic qualities ascribed to the characters and action strgin the
thought instead of making it profound. Nonetheléss, Walker writes
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with a clear sense of what will work on the stage. He at least
attempis to write a thoughtful plav and meets with a good measure
of success.

Ned and Jack is the play about Ned Shelden and Jack Bamy-
more that received a Stratford Festival workshop in 1978 and a
short-tun Avon Stage production this past summer. It is also off te
the U.S. this winter. In it we we Sheldon. the early 20th-century
American playwright. trapped by a fatal illness, and Bartymore,
the great acfor, by the role he has allowed other people and his
theatrical life to make for hi. The play. for all its having the
flamboyant Barrymore in it, and a few No many gratuitous theatri-
cal moments, is a quiet, subtle piece that shows another skilful
playwright at work. To be sure, it is over-written, and has an
opening scene between Sheldon sad his secretary that is dramatur-
gieally clumsy. even theugh thematically important. But the play’s
carefully constructed patterns of imagery and its revelation of two
interesting characters coming to grips with their responsibility to
creativity and their inner selves make thisa valuable work all the
same.

The growing skill Rosen shows in Ned and Jaek is also evident
in recent work of other playwrights, including George Walker.
David French's Jitters is another case in point, although nor
everyone will agree here, especially those who seek an intellec-
tuelly meaty drama. French’s light comedy. implicitly a percep-
tive, if 000 brief. glimpse of our theatre community, is clealy a
move in the direction of commercial theatre, But why should we
criticize 4 playwright for wanting to live by his craft on more than
wieners and beans? The Canadian playwright has subsidized our
theatre too long already.

Jitters concems the opening of a new show by a young Cana-
dian playwright. A middle-aged Canadian-bom actess has returned
from New York to play apposite an actor who is equally famous, if
only in the Canada he won't leave. Their egotistical squabbling,
and that of the east, crew, dirsctor, and nervous playwright move
the play along on a plane of hilariously sareastic dialogue. The
situations on which the action tarns —— an actor who nearly misses
the opening and the resignation next dey of the leading actress who
is the only one kW get panned == have, a potential for comedy that
French seizes with afitm hand. Undoubtedly it willbe a great loss
for Canadian theatre if French does not retur te writing more
thoughtful material than Jirers. But when and ifhe does return, he
will do sp with a strenger command of dramati¢ construction and
witty dialogue than he showed before. He will probably have more
moxey, too,

Which brings me N anether topic — the appearance- of new
foreign plays, or old ones for that matter. at our small theatres. It
suggests a broadening Of vision. And when those same theatres also
include Canadian plays that are satisfying. the theatre public
should be able to sense a new-found strength in native theatre and
drama. Net that the best plays of the early 19705, such as Reaney’s
Donnelly trilogy, were weak and insular. Far fmm it. But we must
now acknowledge that the nationalism that surrounded them came
close N obscuring the real worth of many plays and was necessary
only N pave the way for the less self-wnscious attitude prevailing
today. 1

'l?hyebroadening of horizons has been apparent in drama publish-
ing as well. Talonbooks, for more than 10 vears the foremost
publisher of quality Canadian drama, has gdded the plays of Sam
Shepard, the controversial writer from the U.S., a8 well as those of
his countryman, Israel Horovitz, These complement Ashes by the
English David Rudkin, Talon has also become distributor for 40
contemporary Australian olavs and an even greater number from
small English houses.

Clearly in Talon’s case, this attempt N create a wider perspec-
rive and financial base has been a mixed blessmg_l"or Canada.
Although Talon has the rightste six important new Canadian
plays. including Jitters and Balconville (this year's Chalmer’s
Award winner). the house bas not had money enough to publish
them. .This is most noticeable with Jitters because it was printed
by playwrights Canada shortly after its stage opening. The PC
script has been withdrawn from sale because Talon now owns the
rights.

One thing this points to is the time lapse between stage produc-
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tion and publication. In addition to those mentioned already, the
gap isevident with Jack Gray's Billy Bishop Goesto War, John
Murrell's YWaiting For the Parade, end Paper Wheat by
Twenty-Fifth Street House Theatre. Clearly. the most advan-
tageous Situation is for a seript to appear in print es soon es
possible after ifsstage debut. \When the gap is long, the play’s
fnitial impact is lost end we have to walt For a process of assess-
ment to occur that will cell the play back into eirculation.

Certainly that's not the case with every play produced. Take, for
esample, Tom Walmsley's Something Red (Virgo Press), gbout
two couples so screwed up they can’t sort themselves out. An
affair between one of the men (a psychotic druggie) and his
Friend's girl leads the men into a game of Russian roulette. The
loaded gun creates what little tension the play holds. But in the
end, who cares? The characters. end the action. aré just not
arresting or significant enough to matter.

%“hat about publishing in areas surrounding the drama? There
are still no comprehensive end reliable works of & critical or
historical nature to support theatre activity and to create a climate
that Fosters good play-writing. However, that is dowly changing.
A three-volume history of Canadian theatre isin preparation, es
are several major studies of Canadian drama. When they will be
out depands, to some extent, on many of the factors mentioned in
this article.

In 1979, CTR Publications continued its valuable journal,
Canndlon Theatre Review, and moved further into en area larger
houses are afraid to venture: publishing historically important
Canadian plays, |a 1978, CTR brought eut the first volume of
Canada's Lost Plays, The Nineteenth Century. in a bold under-
tal:ing that has drawn favourable response end hnsled toa second
volume. Entiled Women Ploneers, and edited, es was the first,
by Anton Wagner, ii contains six plays dated es early es 1840 and
es recent es 1955 (see page 12). Expectedly, they are uneven with
Patricia Joudry's Teach Me How fo Cry and Gwen Ringwood’s
Pasque Fiewer the strongest. Yet. in all. the collection is an
imvaluable addition to our understanding of Canadian drama, past,
present, and future.

As well as these books. CTR published its fifth Canada on
Stage: CTR: Yearboalk. One of the most useful toolsin charting
our theatre experience. the Yearbook contains photographs end
production information For professtonal shows all across Canada,
Unfortunate]v. the book is es unsuccessful financially es it is
successful in other ways, and it would bea shame For ii to fall by
the wayside, Only_a thoughtful Few would lament its passing et the
time. but countless would siiffer in future.

Chaniauqua in Canada (Alberta-Glenbow Institute), an attrac-
tive, well-illustrated book by Sheilagh Jameson, provides a meaty
text describing the history and importance of the Chautauqua
circait, particularly in the West. And 1979 also sew Playwrights
Canada publish a Supplement to A Bibliography of Canadian
Thoatrs History. A fundamental tool in studying the subject, this
book adds 1,000 new titles of books or articles to those listed in its
Forerunner.

I'n short, what do we see from 19797 First, theatrical activity
moving in the diction of larger, more challenging fields, even
toward measuring success in commercial terms. Mor e plays. such
es Ned and Jack, Zastrozzi, and Jitters are being tried out on en
international audience. The young playwrights involved have
made significant improvements in their dramaturgical craft, end
simultansously, have developed the confidence to face the world
out there. AU these are healthy signs. Less obvious are phys such
as Bitly Bishop Goes to War end Waiting for the Parade, which
have had highly successful performance lives. both at home and
abroad, bet which are not yet in print. We must |ook forward to
their appearance, and to a shortening of the time it takes to put a
play inta print. Undoubtedly, that means a change in the priorities
of some publishers, playwrights, end of the theatre public. For
without scripts being available on & broader mar ket, future produc-
tions of them are less likely. The development of a supporting
literature, of a stimulating exchange of ideas, end the Formulation
of astrong critical base will not take place. And since these
matters are all integral elementsin the evolution of an active,
exciting theatre, we are in danger of stagnating without them. O
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How film’s filter

affects literature -

by Jeff Miller

"*Alright, | need a dybbuk, I'll become a
golem, | don't care, it doesn’'t matter!
Breathe in me! Animate me! Without you
I'm a clay pot!” Bereaved, he yelled,
*“Translate me!™

— Cynthia Ozick, Envy

WITH THE canapian film industry suddenly
booming and Canadian publishing plenging
deeper and deeper inte bard times. young
writers here may well fedl their living and
names are to bz made on the sereen —if at
all. Although the film industry is gaining
muscle on material that is often only
nominally Canadian and substantially
Hollywood, more than a dozen of ik films
now in production or near release began as
books by Canadian authors. Among these
are The [fidnapping of the President and
Act of God, both fmm novels by Charles
Templeton: Stone Cold Dad, from Hugh
Gamer’s Sin Sniper; Four’sa Crowd. from
N.O. Mitchell’'s Back 1o Beulah; Mr.
Sam, based. somehow, on Peter C.
Newman's The Bronfinan Dynasty: Alter
Eao (Patrick Watson); Halfbreed (Marie
Campbell); Agency (Paul Gottlieb); The
Birds of Prey (John Ralston Saul); and,
perhaps most notably. Surfacing. M ar gar et
Atwood is reported to have “turned down a
better U.S. offer to give ‘a Canadian
woman' achanee™ to produce the film. But
the woman in question, Beryl Fox, has so
far mortgaged her house twice, worked
three years without pay, and liquidated her
savings for the project’s sake — which
should be fair warning to any would-be
sellers of film rights whose work betrays the
dightest literary pretension.

Not that good literature necessarily. or
even often, makes good film. Asthe earliest
serious study of the subject shows,a film
and ik literary source may be related
phenomenologically but not aesthetically.
In Novels Into Film, 2 book published in
1957 and adapted fmm the author's Ph. D.
dissertation, George Bluestone suggests
that “the film becomes a different thing in
the same sense that a historical painting
becomes a different thing from the historical
event which it illustrates” When a
film-maker worksfmm a literary source, he
doen’t convert the novel at all:

What he adapss iSa kind of paraphrese of
the novel -— the Novel viewed as aw
material. He looks not to the organic novel,
whore language is inseparable hum its
theme, DU to characters and incidents
which have samebow detached themselves
from |anguage and. like the herags of folk
lagends, have achieved a mythiclife of their
own.

8 Booksin Canada. April. 1980

The language of cinema (“percepts’),
argues Mr. Bluestone, does not have the
“‘connotative luxuriance” of the literary
trope (“ concept”). To emphasize the dis-
tinetion between the two serts of “seeing,”
he sek against one ancther remarkably
similar and contemporaneous credo-

statements by pioneering director D. W.

Griffith and Joseph Conrad.

“The task |'m trying to achieve,” said
Griffith in 1913, *is above all to make you
see” In his preface to The Nigger of the
Narcissus (1897) Conrad wrote: “My task
which | am trying to achieve is, by the
power of the written word. to make you
bear, to make you fedl-it is, before all. to
make you see.” But *structures, symbols.
myths, values whiih might be compre-
hensible to Conrad’s relatively small
middle-class reading public,** concludes
Mr. Bluestone, “would, conceivably, be
?;lcomprehensible to Griffith’s mass pub-
ic.”

Yet in the age of Apocalypse Now. of
increasing and extravagant sophistication of
both the cinematic trope and ik audience,
the distinction no longer applies in this way.
In Francis Coppola's blustery allegory we
find, ironically, Conrad’s vision coupled
with the moralistic approach of Griffith, and
filtered bumptioudly, even insipidly,
through any number of other aatopo-
literary references. At the speed of light
Coppola would crowd us with imagery both
visceral and arcane into perception and
conception all at once.

Soit isno longer(if it ever was) precisely
a matter of the *‘conmotative luxuriance™ of
one form over the other. Film, to borrow
Peter DeVries's examnle. mav, be unable to
make us see Jeeves enter a drawing-room as
**aprocession of one.” But it is boundlessy
plurisignative in at least the sense that actor
and camera leave us free to interpret
movement approximating that description,
however less delightfully, in any number of
ways—~— as pomposity. righteousness.
neuross, condipation.. ..

And it is tbis increasing sophistication of
the “paraphrase” thii dicker trandation of
literagv tropes into cinematic ones, that may
constitute a real threat to serious literature.
As the phenomenological crux, the bridge
between tbe two forms, it is where the
digtinctions are blurring-and whereby the
intellectual needs of many tight and well-
educated people are now largely met. In
college English departments across tbe
continent film courses are regularky offered,
along with those on Chaucer and Shake-

speare and Joyce, for full credit. Everybody
has seen Qutrageous! But who has read
Margaret Gibson's ‘‘Making 1t.” of which
Ontrageous! 1S an extrapolation — an
extrapolation, however good as a film, that
forces an immediacy, an **in-timeness,"” on
& short story that was before more sugges-
live and reflective because of ik epistolary
namative style, untrandatable on film? IF
their phenomenological difference has so
far kept literature and cinema both sepa-
rately and mumally vibrant. will their
evolution toward certain functional similar-
jties “ select out” the olderof them?

Since the Canadian film industry has
found Hollywood-mainstream profitable,
will its growing influence on the literary
establishment, ik hunger for the popular.
further discourage the publication of other
than mainstream literature? (Michael
McCabe, the newest director of the Cana-
dian Film Development Corporation, de-
scribes the CFDC's new g h as an
improvement on the old in that “we took a
different view and said. ‘If we're going to
have an industry, we need industrial produc-
lion’.") Or could this already profitable
outlook free more capital for risk-taking in
both industries?

At least once recently. in the United
States, the symbiotic relationship worked

eminently well, although the risk was
minimal, witb a film adaptation and smul-
taneous publication of the collected Maples
stories by John Updikc. The danger in the
success of the film. the rights for which
surely fetched more than even The New
Yorker pays for fiction; is that a future John
Updike will not bother trying first to find a
magazine market (which. For serious
fiction. is already lousy and getting worse);
will fed it reasonable or mecessary to head
straight for the script department at Gulf &
Western.

Sensitive seripting, directing, and acting
gave dimension to (For instance) Updike's
chilling ““Your Lover Just Called** — a
brilliant story. so nicely adaptable on film
because built, itself, on a theatrical sort of
tension (a preponderance of bitchy
dialogue) and visual and autal “*tropes™
(the piercingly reverberative use of tbe
telephone; the long. ambiguously borrific
and banal scene in which Richard Maple
stands hidden on his front lawn, ina
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suddenly deafening silence, watching a
window where his wife snuggler with their
dinner guest). But the masterfully con-
structed pathos and irony of “Here Come
the Maples’ was too much for the camera.
It had no really effective way of showing
that. as Richard collects the documents
neeessary to divor ce Joan — among them a
copy of their marriage licence — hislife
seems to hinge on an incident now visible
only to the mind's eye. *a suspended detail
of the wedding™*:
In hisdue. his sleepiness, in his wonder at
the whit2 ereuture trembling beside him St
the altar. on the edge of his awareness like a
rainbaw in a fog. be had forgotten to seal
the verrs witha ﬁiss. Joan had glanced over
«t him. smiling expectant: he had smiled
back. nat remembering. The moment pas-
ved, and they hurried down the aisle as now
h2 hwriad, ashamed, down the City Hall
zLuirs [0 the sueet and the tunnel of the
subvay

Suddenly “the forces of nature™ (a

carefully developed conceit in the story,
impossible to show coneisely on film, built
around a pamphlet Richard carries in hi
pocket) conspire againgt the facts of life
(““Now come Richard F. and loan R. Maple
and swear under the penalties of perjury that
an irretrievable breakdown of marriage
exists’ -here come the Maples), leading
to a desolating, irresistible, immutably
literary irony — a heartbreaking final sen-
tence in the Maples saga. The divorce
concluded, the lawyers speculate in *‘merry
legal chitchat . . . about the future of
no-faule.'":
Obsolete at thelr OWN ceremony, Joan and
Richard stepped back from the'bench in
unison and stood side by Side, uncertaln of
how to tam, until Richard at last remem-
bered what to do; he kissed her.

Itisat that careful semi-colon that the heart
tightens. | shudder to think of this complex
of simples, this fragile web of words, as a
“*shooting script.”” O

On the glory that

was CBCIV drama

by May Jane Miller

.\t seiner 1 viewed the kinescopes and
videotapes of more than 250 plays produced
by CBC-TV between 1954 and 1970. Thus
this year's review of currenttelevision drama
is coloured to a fat greater extent than usual
by fresh memories of glories past. Ironically,
much of the 1979-80 TV season also bad a
degd v quality to it. The few new offerings
by the CBC seemed dominated by Canadian
varsions Of tried-and-true Hollywood for -,
mulas, fmm Alfred Hitcheock to Rod
Serling. from Perry Mason to | Spy. (In
faimess | shouldaddthat thisis being WITttEN
betore the spring season, which holds out
some promise of creativity, has properly
started.)

There have hzen some bright spots. In
popularcntertainment, A Gift to Last (up to
itsrathar abrupt conclusion) continued to
provide interesting characters, fascinating
glimpses of our social history. pathos and
comedy anrd melodrama. all beautifully
written, designed, acted. and photo-
graphed. The Great Detectéve also con-
tinued on its ever-more bizarre journey.
richly overripe but entertaining.

Ontario's Global-TV made a hiihly mar-
Lctable series in Matt and Jemny, placing
the rather tired quest formula in pioneer
Canada. Haunted characters, well-meaning
school marms, and other video-kid adven-
tares resulted in amiable plot lines of no
marked interest or invention. The CBC’s

10 Bools in Canada, Apri, 1990

Beachcombers also continues its blend of
dapgtick and predictable farce, lit by occa-
sonal flashes of inventive characterization
or situations, ina successfully marketable
format. {CTV has not invaded the inter-
national marketplace since Starlost, In 1977
it had two hours of made-in-Canada adult
drama for the year; last year, one half hour;
this year nothing.)

Two new CBC sitcoms appeared for a
few weeks: Floppers, wherea Montreal
speakeasy in the 1920s is owned by a dizzy
dame called May (get it?): and Nelly,
Daniel, Emma and Ben. in which four
personable and competent elderly actors are
caught weekly in a remarkably predictable
and slly mishmash of ferce and polemic on
society's neglect of the elderly. The stereo-

" types that plague old peonle are indeed

overdue for sharply satirical treatment.
Characters with some sense of a past of their
own and some potential for growth and
change could help. Other offensive stereo-
types are routinely introduced for the sake
of cheap laughs and the occasional wry
line cannot resene the limp plots. But the
curious |ack of rapport between the four
actors is at the heart of the pmblem. They
simply don’t relate to each other that well.
All in all, one wishes the execution had
matched the original idea. .
Under the umbrefla title M ar quee, which
signified the formal drama series of thii

season, the CBC seems to be testing pilots
for series N replace The Grear Detective
and A Gift to Last. Will it be ghost stories
told by a portentous voice-over, full of
creepy camera angles. mysterious cats,
enigmatic dit-eyed housekeepers. bodies in
the flower beds? Do you believe that **on
the night of the Northern Lights , , , bizarre
and unexpected things happen?” Well it
was a neat little thriller. defily told. Or
per haps the series will feature a Robin Hood
called Kilroy who masterminds a heist from
a nasty sheik bent on shooting up our
peaceful straets in an intermittently exeiting
but completely incoherent triple-cross about
oil and gold. Jump cuts, hype music, and
clipped dialogue made the style all too
familiar.

How about the problems of twe kids from
the Prairies who want N make it in show
biz? They play and sing quite well. How
about a young lawyer-repotter hungry for
justice? Or was that one about the largely
featureless victim of police indifference?
On the other hand. the last contenders for
the dot. The Phoenix Team of Don
Francks and Elizabeth Shegherd, placed the
Kills of those two seasoned actors at the
centre of a pair of pretty predictable yet
muddled tales of espionage. However,
unfamiliar comers of Toronto as settings,
dialogue with a little subtext, and veterans
such as Mavor Moore and Amelia Hall put
this one a few lengths ahead of the other
entries.

Earlier in the fall. the combination of
Claude Jutra and Mordecai Richler should
have been “special.” Instead The
Wordsmith was a mildly satirical portrait
of an artist as refugee in a hot Montreal
summer of the 1940s. Beautifully designed
and photographed, the production was a
perfect demonstration of Richler’s lines:
“A Jew isnot poor. Havinga bard time
sometimes, ina strdnge country always, but
never poor.” The pmblem was that the
themes and characters — the housewife's
dreams of better things, her crush on the
boarder. the child’'s growing pains. the
young writer’s attempts N lose his virginity
— were overly familiar. The play suffered
from a leisurely, sometimes flabby script.
Saul Rubinek’s performance as the writer
also lacked energy. The best moments were
the scenes between Janet Ward. as the wife, -
and Peter Boretski, who gave a strong,
detailed. sympathetic performance as the
husband who struggles to restore his pre-
cariously balanced householdto normal.

A mor e suceessful collabor ation of wri-
ter, director, producer, and lead actor made
One of our Own a better play — its unusual
circumstances aside..No allowances were
required for David McFarlane’s portrayal of
a teenager born, as he was, with Down’s
Syndrome. The family’s difficulty in
finding a place for David that would allow
him to leave home safely could have been
another exercise long on information and
short on human dimensions. Instead the
play showed us David’s normal conflicts
with his sister, his hesitant encounters with
a new rocm-mate, and the family’s ambiva-



lent attitude to his absence. At one point, we
see the world from his unique perspective,
represented by an empty department store
shot entirely from David’s peint of view and
showing what interests, scares, deights,
and baffles him.

Praduced with sympathy and without
sentimentalism, One of our Own was the
Jutest in a reties of fine docudramas that
over the years have included Je Me Sou-
vivns, Comenthiead, Ada. Dreamspeaker,
und Muria. We do that kind of play very
veellindzed. When the CBC allows itselfa
little more scope, it is rarely dull: it may be
infuriating (Riel) or overwrought (Jaina) or
brilliant ( Freedom of rhe City) but never
podestrian,

But where, oh where, ar e the ice palaces
of yesteryear? Television is ephemeral and
yet somehow the kinescopes have survived.
Lut mw remind you or introduce you to some
of the highlights of CBC-TV drama in the
golden age before 1970. starting with
parformunces: Frances Hyland’s Duchess
of Maifi with Lloyd Bochner as Ferdinand,;
Kate Reid, Lome Greene. and Jack Creley
in The Unburied Dead: Ledlie Niglson.
John Drainie, and Doug Campbell in The
Crucible: Franl: Peddie’s Wullie McCrim-
man: Peter Donat as Hjalmar Ekdal and
Morm Renault as Gina in The Wild Duck;
Frances Hyland, Kate Reid, and Michae
Learned as The Three Sisters; John Drainie
s Jake; William Hutt as Vanya; Douglas
Rain as Matthew the hermit and Under
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Mitk Wood's narrater, as Bosola and Gin-
ger Coffey: the original cast of Gelina’s
Yesterday The Children Were Dancing:
Don Harron, Rosemary Harris, and Helen
Burns. deft and funny in A Pheenix Too
Frequent; Maver Moore's saf-destructive
Dr. Ragin in Ward Six; Eric House in Dock
Brief and Sammy: Don Hatron’s wench-
ingly truthfil Reddick; the haunted, obsessed
characters that Neil McCallum and Paul
Massie created in Private Confessions of a
Justified Sinner; Barry Morse as Didi; Leo
Ciceri’s Cardinal in Tbe Prisoner; as well
as Martha Henry, Diana Maddox. Gene-
vieve Bujold, Toby Robins. John Vernon,
Zoe Caldwell, Budd Knapp, Gillie Fen-
wick, Hugh Webster, Sylvia Lennick, Susan
Clark. Remember John Celicos as Galileo,
Kate Reid as Mother Courage? And then
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there-were the guests: Dame Edith Evans,
Antony Quayle, Nehemiah Pemsoff, Jack
Klugman, Fritz Wer ner, Lon Jacobi, Fran-
chot Tone. Joan Hackett, Brett Somers.
Gwendolyn MacBwen, Kathleen Widdoes,
Melvyn Douglas. and Keir Dullea.

In those days there was also a bit of
money and a willingness to experiment:
Pictures in a Hallway, Point of Depariure,
Close Prisoner. Childhood, New Bottles
New Wine. Crossing Paris. The Basement,
Flipside, Dream, Reddick, Let me Counr
the Ways. Labyrinth, Noises of Paradise.
The Paper People. The Open Grave. Pale
Horse Pale Rider, David Chapter II.
There were several original musicals includ-
ing the first version of Anne of Green
Gables. Do you remember the series that
bmke new ground by using local er topical
stories, new locations. gritty realism. credi-
ble characters who developed with the
series, and fresh colloguial dialogue?
Wajek, The Manipulators, Cariboo Coun-
ry?

And then there were the directors. We
enjoyed. among others, the varied but
recognizable persenal styles of Paul Al-
mond, Mario Prizek, Harvey Hart, David
Gardner, Daryl Duke, Geor ge Bloomfield,
and Etic Till.

Ina country thmly populated with
theatres outside of major cities, we were in-
traduced to adaptations of much of the
world's great drama. Favourite playwrights
in that perfod? Anouilh, Pinter, Clive
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Carol Bolt
Tom Cone
Larry Fineberg
David French
Ken Gass
Warren Graves
James W, Nichol
Steve Petch
Gordon Pinsent
Sharon Pollock
James Reaney
Erika Ritter
Sheldon Rosen
Rick Salutin -
Bryam Wade
(eorge F. Walker

NEED A LITTLE DRAMA
IN YOUR LIFE?

Playwrights Canada is the centre for Canadian
plays and playwrights. We represent 120 pro-
fessional playwrights from coast to coast. We
publish their plays, sponsor reading tours,
seminars and workshops, and handle perfor-

mance rights.

Dramais afast-growing part of Canadian litera-
ture. If you want to learn more about it, call or
write to us. We'll send a catalogue of plays,
details of al our services and add your nameto
our mailing list. And we'll do it fast...

PLAYWRIGHTS CANADA
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W@W%@@@@@%@W@W

L’“ﬁ&'ﬁt&%f&ﬁﬁi&t&f&ﬁ‘:&f&ﬁﬂﬁﬁﬂ?&ﬁﬁﬁﬂi&%

ﬁﬁﬁﬁ%ﬁﬁﬁ%ﬁ%ﬁ%ﬁﬁﬁﬁ%ﬁﬁﬁmﬁmﬁﬁ

Aprll 1980 Books in Canada 11

e L T e



Exton, ¥illiam Hanley, Ibsen, Chekhov,
Fry, a little Sholespeare, some Brecht, a lot
of Shav:, and samples of Arden, Williams,
Miller. Yilde, Eliot, Sare, Beckett, Mor-
timer, and many others.

Both the CBC and individual sponsors
commissioned original plays for television
as a matter of course fmm playwrights such
as Mac Shoub, M. Charles Cohen, George
Ryga, Jaques Languirand, Rudi Dom, Ron
[zclly, Paul St. Pierre, Patricia Joudry,
Arthur Hailey, Charles Israel. Bernard
Slade, Philip Hersh, Mordecai Richler,
Lister Sinclair. Mavor Moon. Hugh
Gamer. Eric Nicol. Al Purdy, George
Salversnn, Len Peterson. David French,
ond Monroe Scatt — most of whom are no
longer asked to write for television.

P‘.rh:lps you remember the other actors,
pluywrights, directors, producers. and de-
signers who helped to create the CBC
flagship series such as Scope, Folio, Festi-
val: cxpedments such as @ for Quest,
Explorations. Programme X: popular
drama in First Performance, G M Presents,
Ford Staveime, Plavdate, The Unforeseen,
The Scriul; series such as Corwin, Quentin
Durpens, AMl-Queen: or even the brave
disasters such as Raddisson.

Mow think about Flappers or Nelly,
Duitiel, Esmiia and Ben and about out
corrent ration of two half-how sitcoms, one
one-hour play (perhaps)oncea week. and
one onc-hour ration of serious dnma late in
the winter if the hockey playoffs don’t
imervena. Then judge for yoursdf. O

A PORTRAIT OF THE
THEATRE

Lo Pl P Tom HAPES (WF [TH P CW

Fair maids,
foul plays

Women Pioneers. edited by Anton
Wagner, Canada’s Lost Plays series. Vol
ume 1I, Canadian Theatre Review Publi-
cations. 272 ngees. $13.95 cloth AISBN
0 920644 46 5) and 51.95 paper (ISBN
0 920644 48 1)

By BOYD NEIL

THE LIVES of Blii Lanesford Cushing,
Sarah Anne Curzon, and Catharine Nina
Merritt are more interesting than the plays
they wrote. Cushing was an American
writer who moved to Montreal in 1838 and
wrote a tiresome morat lecture disguised as
a tragedy called The Fartal Ring. Curzon
was & member of Canada’s first women's
rights group, the Toronto Women's Literary
Club. A frequent contributor to Canadian
journals and newspapers, she published
Laura Secord: The Heroine of 1812, “to
reseue from oblivion the name of a brave
woman and set it in its proper place among
the heroes of Canadian history.” Metritt,
an actress, producer. and writer, was a
patriot of a different sort. Her play. When
George #he Third Was King. writter in

1897. is 4 vexatious ode to the “glorious"™
British Empire and a disapprobation of the
American Revolution.

. A religious evangelist, a political prop-
agandist, and a United Empire Loyalist —
they wrestled with the philosophy and
policies that formed Canada before and just
after Confederation. They were pioneers,
not in art, as editor Anton 'Wagner might
like us to think, but in a distinctively
energetic and eclectic Canadian brand of
social activism. Their dramatic works in-
cluded in the second volume of the
Canada’s Lost Plays Series make it. lii the
first, a curiously eccentric record of this
activism.

Having written and published plays,
Cushing, Curzon, and Merritt have become
part of our literary history. But their plays
aren't part of a Canadian dramatic tradition
in any meaningful sense of the term.
Hugo’s Hernani ruptured the French clagsi-
cal tradition. André Antoine’s ,Thédtre
Libre and the plays of Zola, Becque, and
Porto-Riche announced the death of the
romantic tradition. There is no comparable
concern for theatrical art in Cushing, Cur-
zon, and Mexmitt. For them, style was
secondary to lesson. Their plays offered no
message to writers abobt the form Canadian
dramatic literature should take, so no one

following them was pressed to do anything
but coatinue fo write plays for literary
societies and amateur theatrical troupes.

It is surprising, then, that so accomp-
lished a playwright as Gwen Pharis Ring-

Len Cariou

Jane Alexander
Tammy Grimes
Bob Fosse
Elizabeth Ashley
Colleen Dewhurst
Michael Benneit
Estelle Parsons

Portrait of the Theatre
Frederic Ohringer
Introduction by Joseph Papp

$19.95

126 portraits of today’s theatre greats by
Bmadway s premiere photographer—
a man “who looks for the moment that
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wood should appear in the 1930s. Ring-

wood studied theatre at the University of
Alberta but knew nothing of her women

predecessors. Her influences were her pro-
fessor Elizabeth Haynes and Frederick
Koch. From them she learned her technical

Lnowledge of theatre and the concept of
**follkdrama.’’ She combined both elements
to write plays that stand out in Canadian

Diterature of the 1930s and *40s. | n Still

Stands the House. Dark Harvest, and the
1939 play Pasgue Flower, Ringwood

shows professional sensitivity to the de-

mands of the stage and tender ness towards
the lives of Prairie farmers. It isonly

because there were so few oppartunities for

professional productionsin the’30s and.
*40s that Ringwood’s plays have largely and

unjustly been forgotten.

Parricia Joudsy suffered a Similar fatein
the 1950s. Her plays were often presented in
the U.S. and Britain, but could not find a
stage in Canada. Even the sentimental
period melodramaincludedhere, Teach Me
How te Cry, which was subsequently
presented in Britain and tumed intoa film
starring Sandra Dee. had to open off-
Broadway before it was staged in Canada.
Hor plight, and Ringwooed’s, demonstrates
the single most important feature of Cana-
dian theatre history after the First World
War -the absence of professional theatres
demanding Canadian plays.

As with the first volume in the series, this
book will inter est theatre historians and
should be required reading for theatre
critics. With the exception of Ringwood's
and Joudry's inclusions. reading these
plays is an exercise in devotion to the
theatre. If there is to be another volume in
the series (How about Lest Canadian
Critical Essays?), | would suggest that
Wagner devote less of the introduction to
defending non-existent literary merit in the
works and more to investigating the effects
of British and American values and
amateurism on our dramatic literature. O3

Salt-caked
irrepressible
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La Sagounine, by Antonine Maillet,
translated from the French by Luis de
Céspedes, Simon & Pierre, 183 pages,
$6.95 paper (ISBN 0 63924 100 7).

By MARCY KAHAN

THIS BOOK consists of 16 monologues
delivered by La Sagouine, a 72-year-old
Acadian vwasherwoman, **the daughter of a
cod fisherman, a sailor’s girl, and later the
wife of a fisherman who teok oysters and
smelts.” Its publication is of particular
interast to those fortunate theatre-goers who
witnessad Viola Léger®s portrayal of the
character. The book will also be of general

mmines Nin 16 mm e Gty B s T W W

inter est, since Antonine Maillet’s subse-
quent novel, Pelagie-la-Charette, the Eng-
lii version of which has not yet appeared,
was the surprise winner of France's Prix
Goncourt |ast year.

La Sagouine is an unsentimental docu-
ment that details the annual rituals and
unorthodox per spectives of Acadian culture
with exuberance and humour. Maillet has
skilfully introduced an eptire community
inm this one-woman show, with ik hard-
ships, personal rivalries, and special leg-
ends. It is a community of have-nots who
subsist on pancakes and beans, celebrate
Christmas as a spectatorsport, and patiently
endure an enforced isolation from their
mor e privileged nelghbours in church and
school. These people measure the worth of
the passing year in terms of “awinter of
mild weather, 2 summer of ¢lams *n a fall of
elections.™

Yet La Sagouine is not merely a stoical
survivor. Sheis also a gifted raconteur, with
the shrewd eye and profane tongue of a
natural satirist. Her account of the tribula~
tions Of Frank & Thiophie. who wins
$100,000 in the lottery,"is especially
memor able. Hapless Frank is sold a tractor
and a combine before he acquires |and to
plough;" he buys a washing-machine, a
fridge, and a gramophone for a house
without eectricity; his dentist fixes him up
with three rows of gold teeth, so that Frank
can hardly move his jaws. he takes out
insurance for his children, although heis
gtill & bachélor; his neighbour, Dominique,
sdls him a second-hand Buick. but forgets
to tell him wherethehom is. Frank dies.
solitary and penniless, back in hisold
fishing-shack. But Antonine Maillet istoo
assured an artist t0 moralize. | a Sagouine
ends the tale -on an ironie upbeat: “Well.
don’t you wait fer me, now. I'mgoin over to
see Jos & Polyte that jus’ won tie lottery.”

L a Sagowine’s personality is set in relief
by her continual refer ences to two charae-
ters: La Sainte and Gapt. Eve” in the old
days, when La Sainte was a “sailor’s girl”
like the other young women in the village,
she enticed her clients with religious medals
and rosaries. Her manner has remained
insufferably holier-than-thou. a source of
perpetua irritation for the unpretentious
Sagouine. The latter takes a notably un-
christian delight in recounting how La
Sainte was hindered:from purchasing her
own church pew on credit.

Gapi is L a Sagouine’s husband (aswell as
her first consin) and by her own admission.
is *‘an ol® grouch.” He sew as a splendid
foil to L a Sagouine's iepressible idealism
and enthusiasm. When QGapi refuses to
believe in Christ®s resurrection, L a Sa-
gouine wams him not to rely on her to
resurrect him on the Day of Judgement,
against hiswill. When Gapi insisis that
everyone must know their place (including
L a Sainte), and expect help from no one. La
Sagouine points out that “they ain’t no
bishop that ever spoke different.”” When La
Sagouine delivers a lyrical panegyric on the
coming of spring, we can almost hear Gapi
muttering derisively in the wings.

GONGRATULRTIONS

Doubleday Canada Ltd.,
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La Sagouine’s account of the census that
goverament officials took in her villageisa
glorious send-up of the tiresome search fora
national identity. One by one, the available
categories are eliminated in en attempt to
label the community: American, Canadian,
French. Québécois, When the villagers
come up with Acadian, the census-takers
refuse to acknowledge tbe wordas a
description of nationality. Finally, they
lump the Acadians with that other unknown
quantity, the Indians.

But ultimately, and inevitably, La
Sagouine’s folk-wisdom transcends the
gaucherie of clergymen, bureaucrats, and
capitalists:

Well, a person’s gotta taka "mself for what
he is, 'n not try to talk 'n walk like other
folks. When you *a yer forefathers have
been walkin fertwo centuries on rows of red
soil, bron pebbles "n shells. you can't have
wobbly legs *n springs | n yer feet; 'n when
you've been foreed 1o face the winds of the
open sea, you jus’ can't have skin that's
white 'n soft; >n hOW can you talk fancy
with all that sea salt IN yer lengs "n throat?

This is a book that must be read aloud to
be fully appreciated. At a time when
econpmic exigencies are for cing theatres to

‘rely on the resources of solitary actors, La
Sagouine serves esa superb example of the
imaginative scope end depth that may be
encompessed in a one-woman show. O

North Atlantic
Squawdron

The Last Canoe, by John Craig, PMA,
128 pages, $11.95 cloth (ISBN 0 88778
196 9).

By DuBARRY CAMPAU

THI5 NOVEL iS esdirect end sSimple as a tale
told around a campfire. Craig’s prose is
unadorned, but with his gift for selecting the
short, vigorous wor ds that move his story
forward without sentimentality or melo-
drama, he has created a style that is perfect
for its content.

The setting is en almost-abandoned
Indian reserve in the Kawartha | akes. The
Indians on it had, by treaty with George 1V,
the rights to the hunting and fishing in the
surrounding arga end bad built upa busy,
prosperous community et one time. But
bureaucrats decided that the reserve could
be better used asa national perk then esthe
base for the Indians' livelthood. They
found, in the phraseology and small print of
the treaty, a loaphole or two that seemed to
permit just whet they had plumed. Predict-
ably, the Indians® way oflife was destroyed,
and they graduelly learned to resort to
welfare and aleohol for their needs end
pleasures.

Arthur Nogawa is almost the only men

still on the reserve with the courage and
intelligence to resent the deterioration of his
community. After failing to provoke the
interest of any branches of the federal
government, he decides on a ploy that will.
at the very least, call attention to the
situation. He announces that he is going to
peddle hls canoe across the Atlantic Ocean
and go tc London to speak to the Queen.

Neither he mor his family believes he will
have to camry through this impossible plan
— their hope is that the very bravado of it
will cause the government to alleviate a
condition that was so grave esto create in
one man’s mind such a foothardy fantasy.
The news media co-operate fully -editori-
alsare written; TV cameramen film his
preparations, the nearby town gives hima
gala send-off, which it combines. handily,
with Us own Dominion Day celebrations —
but the government remains stolidly un-
moved by one Indian who is willing to give
his life for his fellow men. And. of course,
Nogawa must go — after the hoopla there
can be “0 backing down. His painful
Jjourney, from the Kawartha Lakes to L ake
Ontario, down the St. Lawrence. and into
the open water of the gulf iSdocumented in
Nogawa’s dii. found wrapped in water-
preof cloth in the wreck of his canoe on the
Avalor Peninsula.

Nogawa's odyssey might have bad no
effect on bureaucracy, but it does on his son
Leonard. He manages to rehabilitate the
spbik of the remaining Indians with a plan
to organize them in a re-enactment of bis
father’s voyage. Together they wark for
months building long-distance canoes,
filling them with provisions and equipment,
end, ayear from the day of Nogawa's
departure, the first canoe of the armada sets
forth. Every few days another leaves until
all of the men, women, and children of the
reserve have heeded for the wide, open see.
Ultimately, the flotilla disappears, just es
lemmings dc on thelr similar fruitless
excursions.

But the lest few pages of this short book
have a splendid twist-all the better for the
continuing low-key prose that Craig uses
throughout. He is aconsummate story-teller
who is es effective between her d covers as
he would have been around the campfire
that seems so appropriate for the legend he
has created. O
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Shaman and
Superman

by Phil Surguy

Spirit Wrestler, by James Houston,
McClelland & Stewart, 307 pages. $14.95
cloth (ISBN 0 7710 4250 7).

JAMES HOUSTON, who was raised in Toronto
and now lives ona Rhode Idand farm with
his wife. spent 1948 tc 1960 working
among Eskimos in Canada’s Arctic. For
nine years he was a northern service officer
and then was gppointed civil administrator
of West Baffin island, an area of 63,000
square miles. He played a paramount role in
introducing Inuit art to the world at large,
and his Arctic experiences have. so far,
been tbc inspiration for 11 adult and
children’s books, as well as many sculp-
tures, drawings and engravings. He is the
consultative direetor of design for Steuben
Glass,

His 1971 novel, The White Dawn. is set
in the 18905 and based on the true story of
three crewmen from a New England whaler
who, after being cut off from their ship bya
sudden fog, were rescued from certain death
and taken in by a Baffin Idand Eskimo
community which before this had never had
any direct contact with whites. The Eskimos
cared for and put up with the whaling men
for a year and then, because the New
Englanders” vegv presence was destroving
d&delicate social order, killed them.

In the novel. the whalers are helpless
puppies wha couldn’t survive a day without
their hosts® protection and support. But.
being true sons of the 19th century, they can
only regard their benefactors as somewhat
gihed children; when they benefit fmm the
Inuit’s free sexual attitudes, their condes-
cension iS tinged with contempt.

Houston does a fine job of contrasting the
unbridgeable differences between the Es-
kimo and American world-views, and the
great strength of The White Dawn is that&
whalers are not made out to be villains.
They are simply men of their time. Al-
though the batch of homebrew they make.
the effect it has on the community, is the
immediate cause of their deaths, Houston
makes it clear that this and other disruptions
of the Eskimos® lives are the result of
ignorance and innocence. Early in the story,
for instance, the whaling men, in a spirit of
good will, show their hosts how to play
soeceer and the Eskimos are severely
shocked by what they see as the violence of
the game. The Whire Dawn, in short, isan
excellent. indirect illustration of the idea
that the native cultures of North America
would still have been doomed, even if every

European who came here had had the
motives of a saint.

Houston's |atest novel. Spirit Wrestler,
is almost a mirror of The White Down. It's
largely the autobiography of a shaman
named Shoona and is set on Baffin Idand in
the 1950s.

The Eskimos till live a precarious
hunter’s existence. but they aow hunt with
rifles and are greatly dependent on foed and
goods obtaimed from the trading postaround
which they spend their summers. That is,
most of the Eskimos are hunters. Shoona
and the three older shamans who initiated
him into the mysteries live off the hunters,
who feed, clothe, and house them royally in
retuen for their healing tbe sick and gener-
ally keeping the spirit world at bay. The
secret truth. however, is that Shoonaand his
colleagues are simply magicians. their
supernatural powers elementary sleight of
hand.

Which isn’t tc say that the spirit world
doesn’t exist. Shoona at least seems to have
some access tc it. At times he even appears
to have a sort of involuntary power over the
spirits. But for the most part he is as afraids
of them as anybody else is.

Indeed, Shoomais quitecontent tolivethe
Imdt equivalent of the life of Riley with his
wife Elisapee and not werry about the spirit
world. But into the community comes a
white man named Morgan, an anthro-
pologist who may have genuine super-
natural powers. At any rate, be seemstc
know more about the mysteries than Shoona
does. The Eskimos eall him Kayaker be-
cause of his near-obsessive interest in
kayaks and the now almost forgotten art of
construeting them. In fact, Morgan can
handle a kayak belter than any Eskimo
(because they don’tuse them anymore). His
conflict with Sheona comes tc a climax
when be attemptstc roll aver in his kayak,
submerge and. in the manner of the Green-
jand Eskimas, comewp ON e OMNEF sdo
something the Baffin |danders say can't be
done with their style of craft. The test
becomes an exciting battle between
Shoona's powers and Morgan's,

Or maybe there isne magic involved at .

all. Houston presents the supernatural ele-
ments of Shoona’s story ambiguoudy and
often comes closeto underplaying them too
much. Thisis because his primary interest,
asit was in The White Dawn. is in taking us
into the Inuit culture as a whole, having us
experience it in the context of the normal
run of human passons. vices. virtues, and
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everyday life. His Eskimos are neither
exotics nor cuddly little National Geog
mphic creatures.

Houston also delights in giving us many
fronic glimpses of the whites and their ways
through Eskimo eyes. In the following
passage. Morgan is finally forced to greet a
recently arrived missionary. The twe men
have been avoiding each other because, as
Shoona ii told by Elisapee (who once lived
with whites and learned to dislike them).
each resents not having the Eskimos all to
himself:

They stopped and nodded. and then. be-
cause we were Watching them. thay shook
hands violently, asthough they planned to
break each other's bones. We are shocked
when we see white men shake hands like
that.

Elisapes told me later of the words they
spoke. | like to hear the strange things that
foreigners have to say. especially when one
white is speaking tO another. When they
talk to us they almost always use thesimple
words Of children. but even in translation,
their talk with one another sonnds quite
adult to me -except when they talk sbou
the weather. Unfortunately, these two
began by speaking of the weather.

Houston's narrative method is the exact
opposite of that of Ruby Wicbe, whoin T7e
Temptaiions of Big Bear deliberately con-
structed a difficult. foggy prose style to
match a Cree world-view that couldn’t
understand a lot of what was happening ta it
under the ondaught of white culture (see
Books in Canada, February. 1980).
Houston’s Eskimos don’t understand every
thing they see, either. But, in both The
White Dawn and Spirlt Wrestler, their
perceptions of their own world and detaiis
of European ways are razor-sharp.
Houston"s depiction of the Inuit and the
Inuit world-view often has a near-docu-
mentary quality about it. In a note at the end
of Spirit Wrestler he suggests that his
characters and events, both magic and
“real,’ haveafactual basis. Yet it isalways
apparent that he is making fiction out of his
experience of a culture that hashad a
profound. lasting effect on him. The result
(even with the mystery surrounding
Shoona's death left unresolved) is an
informative, satisfying novel.. O

IN BRIEF

The Year the Expos Almost Won the
Pennant, by [Bradic Shyder,Virgo Press,
232 pages.. $2.50 paperback (ISBN O
920528 12 0). Two errors in the opening
paragraph! This would be a terrible bock if
it was about anything but baseball. But itis
redeemed for fans by its subject, a series-
by-series account of the Montreal Expos’
brilliant 1979 season in which they had the
third-best team record in major-league
baseball. If Snyder’'s spelling and grammar
are as ematic as Bllis Valentine’s base
running, his eye for trivia (the arthritisin
relief pitcher Woodie Fryman's 80-year-old
left arm “locked like somebody’s necktie”;

April, 1980 Booksin Canada 15



http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=James+Houston
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Bodic+Snyder

Pryman says he pitches well because he has
pood leps) is as accurate es Valentine's
strong right am. |f the Expos are more
atractive than the Blue Jays, it isn’t smply
because they win more games. |t’ sthat the
whole elub seems more human. No fenny
blazers, cc hair-cut rules, much individual-
ity. “Wedon't have bed checks.” says
manager Dick Williams. “| don’t think you
should have a Fulirer looking over the
players shoulders. By and large, major-
league players should know how to take
care Of themselves. Their play on the field
will show that. Anyway, |'d rather have a
whiskey drinker onmy club thana guy who
drinks milkshakes. A guy who hasa few
beltsis going to fight for what he believes
and the other guy might be a pantywaist."
Many fine seatiments | ii this are expressed
by all and sundry. Good illustrations by
Montreal political cartoonist Aislin, and
1979 and lifetime teem dtatistics et the end.
A most bathroom bock for those moments
between innings this season.

—GERARD McNEIL

Where have all
deflowerers gone?

The Emperor’s Viegin, by Sylvia
Fraser, McClelland & Stewart,
CCCLXXXIV pages, $XIV.XEV cloth
(ISBN O LMMX MMMCLXXV. 0.

By I. M. OWEN

AS A GENERAL rule, | think it better aswell
as kindar not to review a bock as feeble as
this, but to pass it over in slence. However,
when three previous books have presuma-
bly established a public for the author, some
comment does seem jugtified. Also,it'sa
historical novel and | happen to like writing
about historical fiction. IfT wereever N give
a course cC the subject, | might include The
Emperor's Virgin asa how-cot-to-do-it
book.

The setting is imperial Rome in the |est
year of Domitian's reign, A.p. 95-96.
Domitian reigned for 15 years, for the first
half of which be seemed to be well-meaning
according to his cot very bright lights. Then
u rebellion of the troops in upper Germany
under Antonius Saturninus scemed to trans-
form him, and be became an insane tyrant
on the pattern of Caligula and Nero. After
be had put to death his cousin Flavius
Clemens and banished Clemens’s wife cc
suspicion of being soft cc Christianity,
Domitian was murdered by a freedmen of
Clemens.

What makes the historical novel an
especially demanding form isthat it must
aim at two quite separate kinds of excell-
ence: to bea good novel in its own tight; and
1o be historically convincing. On the first
count, The Emperor’s Virgin fails easily.
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The central character, Maximus Marcus
(not, | think, a possible Reman name). has
all the personality of a cigar-store Indian
and the plot isastring cc which bang a
series Of anatomically detailed copulation
scenes Of various kinds but uniform dreari-
ness, the big set-piece being the emperor’s

defloration of tbe chief vestal virgin. A |

sentence from one of these scenes pives the
flavour:

She falt him penetrate then pierce her, not at
first an €25y size nor a convenient rhythm,
mck-hard. foreign, too much of him, she
too full Of him, and now the. familiar
beginnings Of panic. of smothering, Of
strangling, unable to carch her breath ...
the desire 1o throw up, beat him off her with
ha fists, ts0 much .. . feeling his sweat
dribble upon her . and the crush of grass and
rorting brown petals. too Sweet. againse Kr
baren%ack. then -when she might have
pulled away —giving in Instead. her body
catching i'S rhythm, his fire, hiS need, his
desire, adding & pulse end a frenzy of her
own, feeling his Sex as a root grounding
her, elinging to it with tendrils sprouted
from her own flesh, his emu ne longer
clamps but vines leafily wrapping ha
around, protecting her, no longer afraid of
the cave inside of her, no longer in lemror of
the catacombs, no longer trembling on the
peak of Delphi in her vestal robes, unwil-
ling to gaze down into that black hole in the
earth that moaned with prophecy, no Jonger
even aware -With his arms enclosing her
and his sex inside her — of the loneliness of
the cave.

If Harlequin ever enters the pomo market,
such lushly banal passages could serve as
models forthe style.

In a historical novel, some deliberate
elterations of fact for the: sake of the plot
may sometimes be_justified — as here,
perhaps, the moving of the rebellion of
Sawminus fmm the middle m neat the end
of the reign. Crass historical errors are
another thing, especially if they are going to
be so obvious to readers without special
knowledge as to destroy all possibility of
illusion. A Jewish ambassador complainsto
Domitian that his soldiers are desecrating
the Temple — whith, of course, had been
destroyed by Pomitian’s big brother Titus
one quarter of a century before. And (a
classic howler this) a statue of Domitian is
inscribed **Bom: October 24, 514.p."
(Even the Christions hadn't invented the
numbering of the yeats of the Christian era

et.) '
Y But above all the author should be able to
imagine what it was like to live in a period
when many of the assumptions that were
taken for granted were quite different from
cur own. For example, Tacitus, & contem-
porary of Domitian, remarks in his account
of Titus's Jewish War: “Various portents
had occurred at thistime, but s0 sunk in
superstition are the Jews and so opposed to
all religious practices that they think it
wicked to avert the threatened evil by
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sacrifices.”” Such clear statements of the_
enormous differences between then and
now are inevitably rare: the author must
imagine them, in a way that convinces us.
So unaware is Sylvia Fraser of this necessity
that she has a Roman, complaining of the
numerous nationalities in Rome, say:
““We've become a city of mongrels.”” Now,
quite apart from the fact that Rome had been
cosmopolitan for a very long time, what she
has done here isto impute toe first-century
Roman a post-Darwinian notion of racial
purity that would never have crossed a
Roman mind. Sylvia Fraser would have
done better to stick to 20th-century

Toronto. O
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I saw,
I conquered,
[ came

The Bloodied Teoga, by W. G. Hardy,
Macmillan, 510 pages, $14.95 cloth (ISBN
0 7705 1828 1).

BY J. A. S EVANS

IF | WERE writing this review 50 years ago,
| could have said that Julius Caesar wasa
came evety schoolboy knew. All Gaul is
divided into three parts, he wrote, and Latin
students stumbled aver this sentence of his
almost as soon es they learned how to
conjugate, \When the late George Hardy was
an Onlario schoolboy, before the First
World War, Julius Caesar was staple diet,
end in spite of the magisterial prose of
Caesar’'s Commentaries, which read like a
government document (and, in a way, it
war). Hardy lost none of his fascination
with the period. He wenton to study classics
et the University of ‘Toronto, end. thence,
with an interruption for the war, he went to
the University of Alberta, wher e be taught
classics from 1920 to 1964. I methim once,
before he retired, in the salon of the
American School in Athens. “ He produced
some good, sound articles in his time,” said
one of the scholars there. But by then.
Hardy’s interests bed shifted from leamed
articles to writing fiction about the ancient
world.

How does one write a successful novel
abont ancient Greece or Rome? Obviously it
has been done successfully: witmess Ben
Hur and The Last Days of Pompeii, which
fascinated our grandparents, or | Claudius,
where Robert Graves took his Tacitus,
rewrote him, end assigned the result to the
emperor Claudius’s pen. Or the evocations
of Minoan Greece or classical Athens by
Mary Renault, who is the most successful
practitioner of the art et the moment.
Hardy's books belong to a different artistic
level. The historical detail is generally
sound. but the spice that gives them zing is
sex. It is generally good. healthy, hetero-
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soxual sex in larpe doses: Caesar had his
tusi2 of homosexuality early in his career,
with the Xing of Bithynia, according to our
nose-too-reliable sources, but Hardy as-
sures usin passing that it was a political
affair, hioreover, Hardy's formala works.
His Ciry of Libertines, which uncovered the

=droom life of the Rome of Catullus, sold
ong million copier. His latest, The Bloodied
Togu, published after Hardy's death last
year, wifl sell well. to”.

The Bloodied Toga isa sequel to The
Scarler Mantle (1978) which gave us
Cuesar®s conquestsin Gaul, and created the
Roman soldier. Fadius, through whose eyes
we saw much of it. The Bloadied Toga
takes Up the story with Caesar marooned in
tite royal palace at Alexandria, along with
Cleopartra, who uses her time so well that
she hasa son-by Caesar. It continues past
Cuasar's assassination on the Ides of March.
& B.C., to the battle of Philippi, where
Caesar is avenged,.and hi grand-nephew
and heir, Octavia”, begins his ruthless rise
to the top. Fadius's role is diminished: his
sexval appetites are undulled. but he loses
his mistressin Alexandria. and after Phi-
lippi, when he is demobilized in Italy, he
setiles down on alittle farm “ear Veroma,
given to him asa discharged veteran, and
marries a cousin. The fighting and wench-
ing are over.

Stirring Stuff. this histery. and if Hardy's
prose plods a bit, it nevertheless carries the
reader slong. Itis a lively piece of work by a
sprightly academic. O
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Provenance
cloudy but
outlook fine

i ATl e ieher

Sequences, by Ralph Gustafso”. Black
Moss Press, 149 pages, 57.95 paper (ISBN
0 88753 0S3 2).

By DAVID MACFARLANR

NOBODY SEEMS VERY sure of what to make

of Ralph Gustafso”. Critics wander in.

confusion somewhere between the en-
thusiasm of Louis Dudek (**Gustafson is by
far the best technical craftsman we have')
and the ungenerons but by no means
thoughtless assessment of Frank Davey
(**Certainly Gustafso” is a dextrous, If
uninspiring, verbal technician”). Even
Gustafson himself nods briefly in the direc-
tion of hisdetractors: “1 would beless
hostative/ Asmy critics ask, but less/ The
man . ." And altheugh his verse has, in
fact. bee” tempered over his long years of
writing. Ralph Gustafson deserves
considerable praise for sticking to his **de-
liberately idiosyncratic” guns as much as he
has. His successes have justified his appar-
ent belief that d|m|n|sh|ng his style would
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only diminish his art. Anyone who can write
poems &s assured and beautiful as ““The
Walk in Yoho Valley.” “ The Bestiary,”
and the haunting. Audenesque “Giovanni
Bellini*’ (alt included in the present vol-
ume) isa poet who knows exactly what he's
doing. Gustafson, with few misgivings. can
be ranked among the very bestof our poets.

Sadly, misgivings about Gustafson's
latest collection. Sequences, are not so
easily over-ruled. Certainly it contains
some of the author’s best werk; in many
ways it is a welcome and revealing selec-
tion. As a whole. however, Sequences
purports to be something quite other than
what it is, and Gustafson’s heavy-handed
introduction must bear the blame for the
failure of the poetry to live up to the
over-blow” and arbitrarily applied scheme
of things. These poems are no more sequen-
tial than any collection born of the imagina-
tion of a single ma”. Indeed, since the bulk
of the verse is drawn from various extant
collections, the selection at hand is less of 2
pattern than most. Gustafson’s introductory
invocation of Pound's Cantos, Eliot’s Four
Quartets, and Wallace Steven’s The Blue
Guitar, if excusably immodest, is inexcus-
ably irrelevant. For the most part, thisisa
Sdected Gustafson. and the selector should
have bee” straightforward enough to have
said as much. .

**Some of the sequences in this book have
been taken from editions limited orlong out
of print; some are new,” writes Gustafson.
In fact, most Of the sequences are reprints,

SUPERWOMAN IN ACHION

T=ll5 vou how to:
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® decidz what to do; O start your oun business;
0 oot a betler educatmn- O work part-time;
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some Of them easly available. “ Phases of
the Present,™ for instance,a group of nine
poems, appeared in Corners in the Glass.
pablished by McClelland & Stewart in
1977. “This” continues the author, **is the
first appearance of Rocky Mountain Poems
in entirety.** A look at the original Klanak
Press edition of Recky Meuntain Poems
11250) shows that “in entirety” means the
addition of a single poem ==g good poem,
to be sure, but why the veiled exaggeration?
Hor do2s Gustafson make any attempts to
inform the unwary read :r of the previous
incarnations of ‘‘Ariobarzanes™ or the
“Soviet Poems.” To what purpose are we
0 mided?

This misinformation by way of absent
information is. perhaps, 2 minor flaw.
Under the present circumstances, a poet’s
struggle to get any verse, new or otherwise,
into print is nothing for readers to ignore. |t
would have been nice. however, had
Gustafson been |ess slippery about the
book’s origins. His introduction is. at
worst, an irritant. a false note amidst a
largelv impressive chorus.

Among the best of the collection are the
aforementioned **Rocky Mountain Poems”
and “ Soviet Poems.” Both of these ““sequ-
cnces’ ate travel poems that never lose
track of the reasons they were conceived as
poatey: they evoke their settings and charac-
ters with vivid immediacy and never be-
come merely specific. The indifferent
magnificence of the mountains iscaptured
in Gustafson’s step-to-step rhythms and
steady eye. |f the size of the Rockiesis
bzyond him. as it is for all of us. he remains
profoundly aware of hisown stature. “The
crests snowpealied above/ Us, ten thousand
feet,/ Eleven, westward to/ The Ramparts.
ihe greatness cragged/ And broken, lying on
the mind/ Until the mind gave in.” And
although the “ Soviet Poems’ seem weaker
by the exclusion of the explanatory notes of
the 1976 Turnstone Press edition, Gustaf-
son is seen here in admirable contral:

The vwoman this morning sweeps the pave-

Bl
Of Knibysheva Street,

Branches Of spring tied to an old stick,

Bruslhing along last night's bits

Of paper, cigareire ends, dirt,

Kecping the citv cleanfor this morning's

Traffic. By night it will have to be done

Allever again.

With the notable exception of *‘Noe-
turne: Prague 1968.” the series of poems
gathered under the title “Themes and
Variations for Sounding Brass’ is less
suceessful. What makes the “Nocturne™ so
compelling a work is its simplicity of
language and perfectly limed ability to turn
sudden. shocking comers: “1n Ruzyne
Street/acat tippad overthe pail of garbage. /
A tanl: inocl:ed down a lamppost.”* The rest
of the pozms are protests. shouts of anger,
cries Of outrage that deal with Kent State,
Vietnam, Bangladesh, and the October
Crisis; Gustafson's tortured sense of moral-
ity, in all of these instances, is more
prominant than his language. These poems
do not quite keep track of themselves or
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their reasons for being poems, and the net
result is one of overwhelming futility. No
one of any senditivity would ever say that
these are merely dated subjects. Still,
Gustafson's abiding eoncemn is no illumina-
tion. A flip through a newspaper will teach
us es much. possibly more. about the
privilege end decadence of out condition.
The long, exquisite poem **Ariobar-
zanes™ iSan example of what distinguishes
Gustafson from his Canadian peers. No poet
in ghis country is more firmly ensconced in

the tradition of modemism. Gustafson is no
prisoner, and it is fashionable, in the wake
of the avanttgarde, to see this as a short-
coming. The fact remains. however, that
few poets today would have sufficient skill
to work successfully within a tradition. In
** Ariobarzanes™ the echoes of Pound are
undeniable. bet given the beauty of the
poem, they hardly séem to matter. The same
might be said of Seguences in itsentirety.
Far more than satisfactory, the individual
poems fall just short of being wonderful. O
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The fuzz who
liked fairies

by Chris Scott

Kowalski’s L ast Chance, by Leo Simp-
son, Clarke Irwin, 200 pages, $12.95 cloth
ISBN 0 7720 1281 4).

LEQ SIMPSON'STHIRD novel isa charming
mor al fable that defies classification. Like
the earlier Peacock Papers (1973), the
action unfolds in the mythical small town of
Bradfarrow, Ont., somewhere near the
real-life Kaladar (which appears in this
novel, typographically transformed as
Dalakar). The didacticism of that earlier
novel ismoterestrained here; Simpson’s
savage indignation at the world-shrinking
‘McLuhanatics has mellowed into a more
charitable view of human foibles.

Joe Kowalski, genial dunderhead of the
town police force, has captured and band-
cuffed the Montreal bazooka bandit Seamus
Riordan outside the Ventura Motel. While
the pair are waiting for the arrival of the
provincials, Riordan tel|s Kowalski that his
name is really Hanrahan end that, far from
being the bazooka bandit. he is actually a
leprechaun.

Kowalski iSsceptical —at first. “ The kid
was working on ‘his insanity verdict. he
supposed.” Humouring his prisoner. he
observes that leprechauns are supposed to
be tiny. Riordan-Hanrshan responds by

saying that since coming te America and
taking their vitamin pills, leprechauns have
grown to an average height of five feet.
Moreover. there are many leprechauns in
high plices: “We're a sort of benign
Mafia. Well maybe not so benign at that.”

“A man needs some magic in hislife.”
Riordan remarks. and Kowalski is oddly
touched. He is near retirement, has seen
enough, and cm only_think that the kid will
wind up in QOntario’s Millhaven reformat-
ory. And so he lek his prisoner go, even
helping him start his balky Camare, just es
the Ontario Provincial Police arrive to see
their prey escape. They, it is no secret, do
not believe in leprechauns. Neither does
Kowalski's boss, the egregious chief of
police, Frank Williams.

Williams. however. does remember that
if you catch a léprechaun he'll lead you to
his pot of gold. The police chief suspects
that Riordan has bribed Kowalski with some
or all of the $10 million loot from the
bazooka robbery, and so he setsthe quidl-
ing patroiman Redmond Ryan to spy on his
fellow officer. In Ryan’s official eyes
Kowalski is certainly behaving like 2 man
with $10 million. Inspired by Kojak fan-
tasies, he arrests the proprietor of the Magic
World toy store, one Sieracki, a Dracula
look-alike with pointy ears, on suspicion of
being the Swedish murse murderer August
Amursden. More dangerousy Kowalski
refuses to kowtow to the chief of pol|ce s
wife, and lectures'her on the impropriety of
using town policemen to do chores around
the house.

Meanwhile. certain legal difficulties
eccur With the title to the Williams’s house,
which isin the swankier end of town —
Regency Gate. Neighbouring houses ate
demolished by anItalian wrecking com-
petty. and the deed on the 50-acre estate is
redeemable for “two hundred strong oxen,
no more than four years old, one thousand
rails of straight cedar. .. twenty-five gold
sovereigns, fitly hundred weights of wheat
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flour. milled fine. and forty hogsheads of
[ewport rum™ to be diskibured among the
varions proparty owners. The moving force
behind the demolitions is an outfit called
hlini-People Incorporated (children’s
clothiers. transmontane conspirators, and
leprechauns); and when atruck beating four
oxen arrives at the Williams residence and
officer Ryan discovers that Kowalski holds
the title to the Regency Gate estate (which is
going to be turned into & sheep famm), the
stage is set for a mock epic confrontation
bafore th2 Bradfamow police commission.
Leo Simpson is a writer of great comic
talent. The seventh chapter of thii novel. in
which Redmond Ryan is lashed to a

sucrificial barbecue altar by Helen Let-'

retsky, the predatory anthropologizing
niece of Mrs. Williams. and in which the
chief of police falls into a contractor’s tub of
concrete and has to remove his rapidly
stiffening clothes -a scene that culminates
in a nude chase sequence through the ruins
of a meighbour's house — this chapter is
comedy well done. brilliantly done.

Them ate elements of the farce hére, of
the picaresque novel. of fantasy and
wish-fulfillment. The good guys —thelittle
p2ople — win in tbe end. It is a tribute to
Simpson’s art that the question of dishelief
does not overcome the narrative. If you
don’'t believe in leprechauns, read
Rowalski's Last Chance. You just might by
the end. and you'll be the merrier for it. O

Circles
within boxes

Tha Nemasls Casleet, by Ved Devajee,
Squarz Dal Press, 315 pages. $7.00 paper

(ISBN 0 920076 19 2).

By NANCY ROBINSON

VYHAT 18 The Nemesis Casket “about”?
Tha story line is not clear. but it is about a
love-triungle (in fact more than one); it is
about interrelationships, family history and
its influence on the present (its nemesis);
andit isobliquely andinaconfusing fashion
about CIA-Syndicate plots. the FLQ, Third
World revolutionary groups, and the para-
phemalia (bugging equipment. etc.) of
¢spionaze. The elaborate intertwining of
relationships, past and present, and the
elusive espionage elements are perhaps
muinly important for developing tbc sense
of nemasis of the title. The episodes are
often bizarre and confusing, the personal
relationships almost incestuous. Yet ulti-
mately the book is about the nature of
human I'nowledge.

Reading The Nemesis Casket is like
piecing together snatches of conversation
overheard on a bus. In an appendix the
author compares the style of the book to that
of a public-affais program: “ Shows like As

LA L

It Happens deal with the way the world is,
with squadrons of unrelated fans.. ,, Think
of The Nemesis Casket as an exténded
news report.™ One implication, then. is that
buman knowledge is essentially fragmen-
tary, incomplete, and subjective. In fact.
the namator leads us to believe that he is
giving the reader more knowledge than is
normally accessible because he is privy to
secret RCMP files as well as tapes and
videotapes made with great subterfuge.

Thelragmentary style poses problems for
the reader. Characters are not introduced in
any orthodox manner. and relationships
between characters are not always clear.
The reader gleans details only as *result of
the building of the collage of comments,
snatches of memories, letters, etc., and
often must be his ewn detective. Possible
subsidiary meanings in the book occur. Arc
the names Faith and Grace —— wife and
mistress — deliberately symbolic? ** Faith**
begins & search inm the mysteries of her
aunt (discovered. to be her mother).
“Temple” enlists the help of “Grace.”
who is described as her “new won votagy,”
Are they all connected to the threads pf
religious allusion?

The author himself is a shadowy figure,
reputed o be aseniorcivil servantin Ottawa
who must work under a pseudonym because
“Then was information in The Nemesis
Casket — top secret RCMP documents. for
example - that had never before seen light
of day.” In fact, one can only assume that
the real author is Réshard Gool, editor of
Square Deal, who. as a final irony. has
created an elaborate spoof, a fictional author
presenting his characters and events as
reality. (photographs of characters are ap-
pended, with explanatory noteg and dares.)
That creation is eminently suited both to the
labyrinthine quality of the book and o the
questions of illusion. truth, and human
knowledpge that it raises.

Time has almost no meaning at all. There

15 very liitle real progression in a chrono-
logical sense. and there is little indication of
the sequence of events. The episodes move
backward and forward in time, and the
connections behvcen past and present— in
that sense the **nemesis™ of the title-are
slowly worked out. The connecting threads
are like threads of aspider’s web. circular in
implication, rather than linear, like links in
a chain.

Orne of the unansweted questions re-
meins: What is the “casket”? It is described
as a physical object, al7th-century box
with drawers in which letters have been
kept. During this century it became the
propenty of the two Establishment families
in the book. the Gardhouses and the
Leasinghams. The mad scientist. Vesting-
huis introduces electronic taping devices
intoit. Yet, asthe anthor observes, "‘As one
penetrates deeper into matters of the casket
... the casket itself seems to recede further
and further into a non-existent vanishing
point. Has the medium become the mes-
sage?... Perhaps it is nothing more than
... the book you now hold between your
hands. ..."”0
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Dutiful

dreamers

Conlemporary Surrealist Prose, Vol-
umz I, edited by Dona Sturmanis and Ed
Varney. Intermedia, illustrated, 88 pages,
$12.95 cloth (ISBN 0 88956 079 X) and
57.95 paper (ISBN 0 88956 080 3).

By L EN GASPARINI

IF ANDRE BRETON, an exponent of surreal-

isme, were alive today, he'd probably issue a
manifesto declaring that the purest form of
creative expression iSa somniloguy . Taking
into account the selections from the three
surrealist writers in this book. the act of
tolking while asleep seems preferable. For
the cautious reader Who likes to taste the
cake bzfere exting it. [ would define surreal-
ism as a literary style of this century that
strasses the subconscious or “on-rational

sigmificance of imagery arrived at by aute-
matism or the exploitation of chance ef-
fects, unaxpected juxtapositions, and sym-
bolic ohjzets.

Threz practitioners of thisintellectual
legerdemain are H. C. Artmann, Michae
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Bullock, and Rikki Ducomet. |” this exclu-
sive volume, their whimsical effusions are
 surrealistically illustrated ton. The obvious

' drawback to this kind of surplus is that the

baok takes on a certain preciosity forits own
sake. and the writing wobbles under the
weight of so much imagery. It's asif the
language existed only as a metaphor; and
maybe it does for those who do not mean
what they say.

Surrealism, or the irresponsible uk of it,
often rebels against logic and sense. And
when there is no sense, there iS nonsense.
The passages from Artmann’s “ Green-
Sealed Tidings’ are unintelligible. They
are serial anecdotes that play on the theme
of numbers, wirh frequent plunges into
oneiromancy and the lii. Artmaon®s tyans-
lator, Derk Wynand, compar es them to the
montage techniques of the expressionists.
He may be right, but I’ m talking about
writing —not Dadaist painting. What all
this gibberish boils down to is perfectly
exemplified by Artmann's **90th dream.”
He says. “You have never dreamed what |
dreamed, and | never dream what you
dream, and you will never dream what | will
dream. for | dream my dreams and you
dream yours.” Well. bully for him! Why
bother?

Michad Bullock’s 18 prose poems sug-
gest surreal landscapes that unintentionally
reduce nature to cliché. His pieces aren’t
even half asvivid as those of the **Country

Diary™ series in the Manchester Guardian.
Pathetic fallacy permeates his work. The
lyricism istoo contrived. There is not
enough emotional wrench in it. Conse-
quently, it’ slike asponge: itabsorbs images
but doesn’t reflect them. 1” spite of that,
three of his prose poems somehow manage
to evoke a particular grace — **The Knowl-
edge of Trees,” “‘Autumn Rain,” and
“Dancing.”’

Rikki Ducornet's surrealist prose style is
very much in the manner of Hoffmann, that
German master of queer tales. She exhibits
apecuhartalenlforuamfonmngrealsoenes .
and people into a fantastic and sinister
Marehen. Her imagination seems to dwell
in a region infested with fever, where the
unconscious has full sway. This release of
the unconsetous is what surrealism isall
about. After so much psychic exploration
one yeamns to get back to the real world. OO

Pro Tely colon

found penodl stop
plot unfollows

* The Rosedale "Horror, by Jon Ruddy,
PaperJacks, 224 pages, $2.95 paper (ISBN
0770101194).

By MARO de VILLIERS

1 poN' T KNow how long Jon Ruddy has
been living down there in Mexico (it hasn't
been that long, though —five or six years?),
s it'shard to tell whether the wonderful
period flavour of this little gripper is
deliberate or whether he is smply out of
much. But it is wonderful — &’ authentic
historical romance. His newspaper charac-
ters are authentically archaie. They indent
in ems, they use slugs — all the lovely
newspaper jargon of a bygone em. Why.
they actually use typawriters! Ruddy cap-
“*es, partly through caricature, a feel for
the newspaper days of the 1960s, now two
technological revolutions and umpteen
sociological lurches ago. It’s one of the
strong points of a book that hasn’t many.

There's also his attitude towards one of
his main characters, & Ryerson journalism
student named Melody Bowker. It's one of
the fond myths of very former young peaple
that the young of today are somehow more
... relaxed ... towards |ife than their
predecessors. T his relaxation, in the writ-
ings of these VFYP typeslike Ruddy,
usually takes the form of a fondness for
casual sexuality. Alas, my years ofteaching
journalism students at Ryerson very unlike
Melody Bowker don't bear out thissome-
what tropical fantasy.

In some ways this book works. It ces-
tainly rattles along, and Ruddy gets off
some good lines, usually against jour-
nalists. Butin other ways it’s very irritating.
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o one is asking Ruddy to write CanLit, but
it's mot so much toask that a book be
plausibly plotted. Ruddy hascome upwitha
cunning dzvice called The Pesishing Nar-
rator, wherein the point of view shifts every
so often because the narrator Gets Hi (or
Hers). The problem with this is that once
the reader has got the hang of the deviee
iteelf, it's easy to tell from the table of
contents who gets what when. and who's
the villain, which rather spoils whatever
suspanse there is left.

A plot summary is fairly easy: funny
goings-on in Rosedale mansion: dumb jour-
nalists investigate; some get wiped. And
that's about it, except that Ruddy offers us
two quite different endings, which may
appeal 10 some readers. but if I'm in any
way typical of consumers of escapist
fiction. | want to be fold what's happening,
not challenged to Think. . .

Not all is & loss. Many Ruddy characters,
while superficially implausible. are in-
stantly recognizoble to anyone who put in a
fevs years at the Old Toronto Telegram; the
escential leopiness Of that paper’s editorial
management shines through. But tbe main
villain | don’t believe in for & moment,
which doesn't help—a thoroughly im-
plausible mix of Retreaded Basic Para-
psychology, Resedale matron, harridan,
and slut. Which would beokay, except that
when I hear someone who has. supposedly.
never been near & newspaper office refer to
an article as a “wire service story” | know
I'm in the presence of a journalist with a tin
ear.

I wish also (though this is a personal carp)
that he'd left those of us who don't believe
for a moment in the **Power of the Mind"
anout; I'm not asking for complexity. but
even alittle ambiguity would have done. To
hedge on the parapsycholegical aspects
wouldn’t have spoiled the stary for those
who believe in such things, and would have
nudged the rest of us over an otherwise
unclimbable hump.

Conclusion: some nice lines, some
sharply drawn sketches. some funny bits,
generaliy a waste of a talent. 00

Pro Star colon
found war stop
carnage follows

If Yon Don't Like the War, Switch the
Taran Thing Ofil, by Jack Cahill, Musson,
illustrated. 207 pages, $13.95 cloth (ISBN
0 1737 0043 9).

By GERARD MeNEIL

WITH MOST newspapers now practising
what reporters eall **disco joumalism,”
fevrer commespondents are being sent abroad,
This meansthat Canadians are getting their
perspective on world events from others.

And the others, Cahill says, are sometimes
members of the U.S. Central Intelligence
Agency or the Soviet K GB. Furthermore,
be says, “someU.S. foreign correspon-
dents depend almost entirely on their em-
bassies, and thus indirectly the CIA, for
their information.. .. It is thii information,
with its American slant on wor |d affairs,
that eventually fills much of Canada’s and
the Western World's news space.”

Rising costs — the Toronto Star paid
510,000 a month in insurance premiums
alone while Cahill was in Vietnam — and
“isolationist ignorance” have meant that
even fewer Canadians are reporting from
abroad. And Cahill says the result isa
distorted picture of the world in this coun-

The author, an Australian-born fireplug
who bringg to mind the bellicose workers in
Punch ¢artoons, spent much of the 1970s as
the Star's man in the Far Bast. He was

among the early boat people, sharinga
cramped U.S. Navglaiﬁ'eighter with 5.000
Vietnamese in the Saigon evacuation in
1975, and he eamed and wona National’
Newspaper Award for his reporting on this
grim episode. He also chronicled the Cam-
bodia disagter.

Among the many fascinating chapters in
hi book is one dealing with the continuing
armistice alks at the Korean DM Z line.
Cahill covered these endless talks for a
while, and recountsa chilling personal
confrontation With some North Koreans. |n
an even more chilling aside, he says the
Americans plan to use nuclear-weapons on
North Korea if war breaks out there again.

Thetitle of the book iS drawn from the
decision of televison networks to stop
coverage of the Vietnam war after Henry
Kissinger announced in the early 1978s that
peace had been achieved. The war went on
untl the fall of Saigon in 1975. Cahill’s

MARCEL HORNE Wasa writer. a criminat, an
obsessed adventurer, and probably the
world's foremost disciple of firebreathing.
He was bom in Leamington, Ont. He died
eady this Jaguary iN a tOWN) nearTampa Bay,
Floride, where Ne was Staying at the winter
quarters of & carnival. He was killed ie a
hit-and-run incident that is till under police
investigation. He was 37 years old.

Asa writer. Home was commonly re-
garded as a literary disaster — or worse, &
fraud. His only book, Annals of the Fire-
breather (PMA, 1973), was written as an
autoblography, which prompted critics to
question its validity. The story tells about
quirting school in grade nine, running away
with truck driven. becoming a thief. follow-
ing camivals across Canada, and doing time
in various prisons. The unusuat part begins
when the author meets an old gypsy ata
carnival in Saskatchewan. The pypsy be-
friends him and later teaches bim firebreath-
ing in & desert of New Mexico. According to
the book. there isno trickery involved in
firebreathing: it iS an art that requires intense
concentration and a massive tolerance for
pain.

The author leams what be c¢an from the
£ypsy, then sets out alone to perfect his
firebreathing skill and to eamn his living by it.
He does his first professional show in 1964,
before an audience of painted ladies in a
Phoenix whore-house. He bums himself
during the show but. as Home relates:

The glrls thought it was the greatest thing
they had ever seen and kept asking U my
rick was as hot as fire. It was embarrassing.
hey sentme 0" with ten dollars and kept
calling me Hot Lips.

For the next few years. Home wanders
ground North America with a trunk fell of
torches ad gasoline, dofng his act in camival
sideshows and night-dubs. His personal life
isa chaotic travelogue of loneliness. vio-
lence, poverty. sex, and hilarious adventure.
His careerreaches its pinnacle during the late
19605 when he performs at the Electrie Circus
in Toroate and New York. and becomes
somewhat of a cult hem among musicians,
painters, and writers. Tke book ends with

Marcel Horne, 1942-1980

Home, now a father, escaping from a Moroc-
can prison in 1971. .

His stay. dismissed as a tie or gross
exaggeration, was also criticized om literary
grounds: Home's narrative was too harsh and
brutal, his style too reckless, The book now is
out of print. Its demiseisas curious as the
book itself: @ man®s life-story fatls as apiece
of literature because it istoo wild and
incredible. If the story was alie, then Home's
mistake was in mot employing the correct
literary devices to make histale seem more
plausible. But if the story was true, then
surely it raises the questions: What is art and
what is an artist?

Firebreathing has virtually disappear ed
from the civilized world. When it does
appear, it isusually in Ike form of a stunt
where the risk is minimal and the motive is to
dazzle the audience. Home's show was quite
different: he deliberately drew his audience
into e realm of terror. |ie achieved this by
consuming the five slowly, reverently, and
without theatrics. The performance |asted
about six minutes, which was enoughtime for
Home to anicutate the difference between
living and dying intoa single breath. The
climax occurred when a 15-foot flame burst
from his mouth and the audience, weeping or
cheeting, knew they were alive.

If the firebreathing was 2 hoax. thenm it
fooled nobody more than it fooled Marcel
Home. He spent 20 crazy, frustrating years
trying to build a travelling sideshow around
It. liegave hisfinal performance in & bar
called the Dragoon Baraeks in St. Auwgus-
tine, Florida. It earned him twelve dollars.

Fortunately, there is more to |ife than ast.
From the time his bookwas published umtil he
died, Horne tasted enough romance, tragedy,
and adventure to qualify him as an old, wise
man. He made numerous frieads from every
conceivable walk of life, including a strik-
ingly large number of writers — hacks,
preienders, internationally acclaimed novel-
ists. and award-winning poets. For some
reason, writers were draws to this man like
moths to alight. Ithink it is worth considering
why..

=— BARRY DICKIE
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aceount of Saigon at the end is memorable.
It isn’'t all gore. Cahill leavens the

blood-and-guts with expert advice about

where to buy bush jackets and five-mice

wine, how to handle eensors, and where to
hire maidsin the Far East. Thereiseven a
bit of sex, a small bit, however. because of
Cahill’s aller gy to penicillin. O

SS-CAN: a
moral thriller

by Paul Copeland

Men ‘in the Shadows: The RCMP
Security Service, by John Sawatsky.
Doubleday. 320 pages, $15.00 cloth (ISBN
0 385 14682 5).

ON THE 18TH DAY Of February. 1980,
Canada, at |east that part from Winnipeg
east. retumned to office a man who. during
his previous reign, presided over the wor st
abuses and criminality committed by the
police intelligence community in Canada.
Pierre Trudeau appointed the McDonald
Commission teremove those activities fmm
public scrutiny and particularly te insulate
the Liberal government from itS involve-
ment and complicity in those activities.

Because of Trudeau’s return to paver,
John Sawatsky's book. Men in the
Shudews: The RCMP Securine Service. is
mandatory reading for all Canadians aitb a
concern for civil liberties, the rule of law.
and the preservation of freedom of speech,
freedom of assembly, and other freedoms
normally thought to exist in a liberal
Western democracy.

Leaving aside recent fictional accounts of
RCMP spy and counter-spy bungling and
the October crisis, thisbook follows The
RCMP Against the People by Demnis L ee
and Ted Mann and Nobody Said Ne by Jeff
Sallot in examining that part of the Cana-
dian intelligence apparatus un by the
RCMP.

Men in the Shadows 1S the most ambiti-
ous of the three booksin that it presents a
history of the RCMP intelligence operations
from its origins with the Frontier Police
in the 1860s, through the Dominion police
established in 1868. the North-West
Mounted Palice established in 1873, to the
present. Apparently systematic surveillance
of radical organizations began in the fall of
1918. Prosecution of leftists as members of
an unlawful association under Section 98 of
the Criminal Code is recounted. This histor-
ical backeround makes an interesting com-
parison with the nen-prosecution dismuption
techniques adopted by the Security Service
in the late 19605 and in the 1970s.

Without comment, Sawatsky notes the
change in name in 1970 of the RCMP
intelligence apparatus fmm Security and
Intelligence (S &) to Security Service
(88). | have often wonder ed which spublic
relations genius failed to remember that the
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letters **88™ stood for something very
sinister. Of course in any study and explorz-
tion of security (insecurity) matters, sec-
ond, third, or even fourth levels of con-
spiracies theory apply. Perhaps the genius
noted the historical connection and intended
it to strike fear in the hearts ofthe populace.
Lee, Mann, and Sallot relied heavily an
official information and proceedings of the
McDonald Commission and the Keable
Inquiry. Sawatsky claims in the preface to
his book that he deliberately avoided the use
of such sources, an approach that led to
some unfortunate errors in the book. Exa-
mining the Agence de Presse Libre du
Quebec (APLQ) break-in, Operation
Bricole, Sawatsky writes that Inspector Don
Cobb, who approved the operation. asked
why there was no warrant and was told that
the Montreal police didnt get one. He says
Inspector Cobb did not press the matter
further and gave his okay. In the APLQ
break-in, the combined anti-terrorist squad,
made up of members of tbe RCMP, the
Montreal police and the Quebec police.
cleaned out the APLQ offices. Sawatsky
concludes:
Operation Bricole produced in the end very
little advantage for the authorities. The
information was effectively useless. Its
origin Was SO obvious that the force refusad
to distribute it through normal channels and
instend relegated it to a locked filing
cabinet.

If Sawatsky had combined his diligent
investigative journalism with official
sources, he would have been aware of the
telex Inspector Cobb sent regarding the
break-in, a telex ultimately revealed at the
McDonald Commission. The selex showed
that the purpose of Operation Bricole was to
have the effect of precipitating the
disintegration of two political organiza-
tions. |t was intended not only to steal the
documents but also to plant them on some
other group to cause further disruption. The
police were aware that if the removal of the
records could be traced directly to thbe
police, it would be of no strategie value and
ther efore abandoned the idea of a legal
search with a warrant.

Sawatsky provides some fascinating de-
tails of some SS operations. The documents
from the APLQ break-in were transported to
RCMP headquarters in Qptawa in a truck
rented by the RCMP under the name of
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Robert Lemienx, the FLQlawyer. The book
examines in detail RCMP and CIA invest-
gation of materials after the bombing of the
Cuban trade mission in Montreal in 1972.
The background story of the dismissal of
Staff Sgt. Don McCleery and Sgt. Gilles
Brunet from the 8S is reviewed in great
detail in a manner very favourable to
MecCleery and Brunet. McCleery was the
man in charge of G4 in Montreal, whoss
members committed many of the more
notorious illegal police acts in Quebec.

It was pechaps beyond the scope of'the
book to examine the question of political
responsibility andfor authorization for the
illegal acts committed by the police.. While
Sawatsky makes reference toa February,
1971, top secret RCMP headquarters memo
setting ont the disruptive tactics to be used
for G Section, he makes no reference
whatsoever to the Liberal Cabinet decision
of March 27, 197.5. in which the disruption
tactics of the RCMP were authorized by the
Cabinet. Nor does he make reference to
testimony of former Solicitor General War -
ren Allmand before the McDonald Com-
mission in April. 1979. At that time.
notwithstanding inadequate questioning by
commission counsd, Allmand did admit
that the 1975 Cabinet disruption decision
was based on previous disruption mandates
that were included in the Cabinet memor-
andum which led to the March 27, 1975,
decision.

Sawatsky |ays out tbe factual basis of
disruption operatiens in Quebec and one
particularly nasty disruption operation in
Bnglish Canada involving the Pertisan Party
in Vancouver. Red Morning in Toronto.
and the New Morning Colleetive in Halifax.
Little is said of other disruption operations
in English Canada.

Joe Clark, during the 1979 €lection
campaign and in his short-lived govemn-
ment, managed to make many conflicting
statements about the propriety or impro-
priety of police lawbreaking and Cabinet
authorization of that lawbreaking.

Itisatheory of Anglo-American law that
if you violate the law, you are prosecuted
for the violation. In the United States, J.
Edgar Hoover and the FBI as well as the
CIA wereinvolved in a number of disrup-
tion operations such as Cointelpro (counter
intelligence program) whii sought to dis-
credit and destroy the anti-war movement.
Martin L uther King. Jean Seberg, and
others. After widespread publicity and con-
gressional examination, the FBI and the
CIA have undertaken not to engage in those.
types of activities.

In Canada, the RCMP Security Service,
operating as a political police force au-
thoiized by the Cabinet. has engaged in
many smilar activities. They do not prose-
cute those people who they believe are
engaged in criminal activities, but instead
seek to discredit, disrupt, and destroy the
political organizations. .

Sawatsky does not deal with the ongoing
battles and disputes betweenthe dissident
reactionary element of the 8§ and the
Trudeau government. Leaks of confidential
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dacuments to long-time SS friend, Toronto
St editor, Peter Worthington, have sought
to embarrass the government over surveill-
ance of PQ members and over Russian
intelligence operations.

Sawatsky does make some comments
about Trudeau's involvement:

Diefenbalier was unable to make the bard
decisions required in security work. Prime
Minister Pzarson when possible avoided the
files bacause he was & genfleman and
detested the seamy Side of the business.
Piert2 Trudeau proved different. He never
shirlied 2 tough decision, Be read the tiler
and raturned them with erisp instructions on
what to do. which made him popular with
the force.

Regarding the October crisis, Sawatsky
vrTites:

Cabjinet ministers were livid when they later
fearned that the two FLQ kidnapping cells
had not bzen in communication and that the
opzration was not a conspiracy. It was
RCMP information and analysis that moved
the government into invoking the War
Measures Act unnecessarily. Prime Minis-
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ter Trudean and his staff were outraged.
They bad no idea the Security Service's
intelligence was that bad.

The source, inspiration, training and. in
many cases. personnel, for both U.S.
government and Canadian government dis-
ruption tactics came out of a secret war
carried on before and during the Second
World War that is described in great detail
by William Stevenson in A Man Called
Intrepid. In that book, Stevenson wanted

“about the dangers of intelligence operations

in a democratic society not at war:

Among the inereasingly intricate arsenals

across the world, intelligence is anessential

weapon, pechapa the most important. Buot it

iS. being secret, the most dangerous.

Safeguards to prevent its abuse must be

devised, revised and rigidly applied.

It is only with books such as Men in the
Shadews that Canadians can obtain the
information on secret-police operations
they need to decide on the extent of such
activities. they are prepared to
countenance. 0

All roads

lead to Nome

by George Woodcock

Rough Fonod to the North: Travels
Alonp the Alaska Highway, by Jm
Christy. Doubleday, illustrated, 224 pages,
S11.95 cloth (ISBN 0 385 19224 8).

113z cHRISTY (Bakunin bless him!) is one of
the last nnpurged North American anarchis-
tic romantics, in love with freedom as the
behaviour of men sometimes expresses it
and as the splendour of great landscapes
inevitably suggests it: a freedom that secog-
pizes the necessities of existence and over-
Ieaps them. Nobody | can think of is better
adapted to evolie the spirit of the last comers
of the Canadian wilderness, Conversaly, |
can think of no part of the Canadian terrain.
except perhaps some forlorn sections of our
cities, more likely than the Alaska High-
way, and that comer of land where the last
Canadian and American frontiers come
together at the meeting of Yukon and
Alaska. to bring out hi specia kind of
writing about wandering men. It iswriting
in the direet tradition of Whitman, and of
London at his best. and — in my view, a
least— a good deal better than the overrated
blatherings of Kerouac, Kerouac's roads
wera ways between cities and slaveries;
Christy’ s ans roads te the last strongholds of
afreedom we once thought undefeatable.
So much for the romantic afflatus —
mine as well as Christy’s. Rough Road 2
the North is fairly accurately described by
its subtitle, **Travels along the Alaska
Highway.™ The frame of the book is a

recent journey revisiting old places to
remember old times. Embedded even
deeperare fragments of history: the building
of the Highway; the comic epic of the
Klondike gold rush; the steady penetration
of the land by trappers and mitten and
strange half-geniuses |ii Bedaux; the crea-
tion of a northern life that became so
sufficient in its satisfactions that the rest of
the world appeared as the despised Outside.
from which one came and to which one
returned — though many did not — only
when the North had burnt one out.

From my own much briefer visits to these
parts | recognize as authentic much that
Christy has ta tell. | share hisempathy with
those who have immersed themsdves in the
life until they seem almost as indigenous as-
the Indians. | share hishorror at the kind of
mad consumerism that now has spread to
such places as Whitehorse, Fairbanks, and
Yellowknife. | fed a jolt of recognition
when he writes about his first experience of
the northland:

There was & place to go, something to do,
but when | saw that Far North land | was
captured by itS very presence and suddenly
there didn't have to be anything to do and
whatever | dii would be just fire. Being
there and knowing the mountains were all
around was what mattered.

But, “being there,” Jim Christy uses his
eyes and ears, and Rough Road to the North
is a good deal more than a pacan to freedom
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or acelebration of the grandeurs of unspoilt
nature. Every frontier creates itsown minia-
ture society, small in numbers but richin
individuality, and hi book isfull of sharply
observed characters, of tensely described
encounters, in a land where there is little
history and less artto distract —as in the old
world they so often do — frem the human
dimension.

Ina way a frontier society actualizes
Bernard Shaw’s old image of the dregs and
the scum. It contains plenty of people who
have drapped out of civilized life from the
bottom, but an even greater number who
have flosted to the top of the brew of
existence. Its boilings have cast them on
distant shores, Where they germinate 1il
seeds under a northern sun and produce
vivid flowerings of personality impossible
in other settings. No geniuses perhaps, but
men and women of strange individualities
and curious ageless ambitions, so that
Christy meets both lost country singers and
octagenarian trappers Who have developed
into amateur palacontologists consulted by
learned men the world over.

But all the time the theme of the “awe-
some country'’ returns, the sense that:

No one has named the peaks, no one has
ever Seen them in helr entirety: there are
unimagined worlds beyond the first moun-
1ain, walls and hidden tams Where moun-
tain sheep have come to drink forthousands
of years.

There is that sense of being in one of the last
parts of the world where oneean still think,
as old explorers sometimes noted in their
diaries, “Tomorrow we proceed into the
Unknown.™ Thereis the feeling of living
out, far from political events, **the actual
human history,” and yet of being *“¢he last
ofabreed . . . a the end of away of life, the
end of the very last frontier.”

For if Rough Road to the North is in
some ways a joyous celebration. we know
all the time that the way of life it describes is
passing quickly, and so it aso takes on Ibe
grand melancholy of a threnody on some-
thing splendid and passing. This comes out
especidly in a paragraph towards the end,
when Christy laments to a trucker the
paving of the highway. The trucker replies
that it will make his work easier and bring in
more tourists and more business:

Wayne has his view and &s a Yukoner, a
man whore work is dependent en the mad.
he isabsolutely right so | don't worry the
point out loud. The mad will get paved of
course and the Yukon will become a
province but it won't be the same any more.
The words themselves tell the story suc-
cinetly enough. It is precisely the difference
between a province and a territory. Whese
Imagination was ever stirred by the word
“‘province™; but “temritory’’ conjures an
Image of unexplored, untamed land. the
image of a frontier. Romantic? Sw. but
romance is the currency of the Y ukon.

Once romantic? Pethaps | am being
super-romantic. but when | read books lii
this | fecl like that legendary mariner.
coasting an antique land, who heard a vast
voice cal, “Great Pan is dead!” O
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Battered firom
poll to poll

Politicnt Choice in Canada. by Harold
D. Clarle, jane Jenson, Lawrence LeDuc,
and Jon H. Pammett, McGraw-Hill Ryer-
son. <45 pages, $24.95 cloth (ISBN 007

Canadian Confederation at the Cross |

roods. The Search for a Federal-
Provincial Balance, edited by Michael
Wallzer, The Fraser |nstitute, 361 pages,
59.95 papar (ISBN 0 88975 025 4).

By ALEXANDER CRAIG

ELECTIONS, ESPECIALLY federal, aren't
going to be with vs egain for quite some
time. Yet how and why people decide to
vote sill be of continuing interest for
anyone trying to assess the ¢bb and flow of
public opinion, and how politicians attempt
to respond to it.

Pelitical Choice in Canada is the first
comprehensive book-length study of voting
behaviour in Canada. This is remarkable in
several ways. not least because whet the
British snootily eall psephology has been so
bii for so lengin the U.S. Indeed all four
authors beast U.S. doctorates. Their study
ther efore has something of the Prussian-

type meticulousness end concerr with
mechanical apparatus that U.S. universilies
have long encouraged.

A great amount of work (and, one
assumes, a fair amount of Canads Council
money) went into this extensive analysis of
voting behaviour and political attitudes in
the 1974.election. “ Open-andclosed-ended
guestions’ are posed. responses are, et
times *““trichotomized.”’

Only 33 per cent of Canadians, according
to their sample. feel thet “government and
politics are not socomplicated as to prevent
them from understanding whet is going
on.” This is worked out by means of a
“four-item political efficacy scale’ used
originally in the U.S. University scholars
can use models fmm anywhere in the
universe. but sorey if they are concerned
about enlightening their readers they should
give us some idea of what original responses
were t0 the same questions?

Polls. John Diefenbaker has said, are of
use only to dogs. Like much of that
ex-prime minister’s dicta, there’s some
truth, mixed with just a little hyperbole.
There's a considerable amount of value in
this book. It indicates new ways of analys-
ing voting (and non-voting) behaviour, It
looks et a widerange of issues. such esthe
role of media lo campaigns. It examines in
detail the effects specific issues. leaders.
and candidates can have on voters and how
these in turn affect the overall election
result.

No indication is given of how the book
was written, although at times it seems as if

it were written by a committee. Yet sorely
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any academic group should have spent some
time, even justa little, discussing the
strengths and weaknesses of surveys suchas
this? After &ll, a large number of political
analysts agree with thedistinguished French
political scientist. Duverger, that *‘the aresa
covered by this scientific kind of politics is
much smaler than that of politics as an art.
based upon imprecise material thatis not
measurable but is intuitive and irrational.”

Political Choice is meant, one assumes
(again. nothing is said) for university stu-
dents, and anyane else actively concerned
about Canadian voting behaviour.
Canadian Confederation is a much less
academic, much more committed “book.
The two books are highly organized, but
one wants to instruct the country, the other
to change it.

The Fraser Institute is Canada's principal
hotbed ofyoung, radical neo-conservatives.
These devotees of Hayek and Friedman are
based appropriately in B.C. (British
Celifornia, if some of them could get their
way t O introduce Proposition 13-type
schemes), but with a few Eastern beach-
headsin Bay Street, the University of
Western Ontario, and elsewhere.

Since the “ New West"" now has a power
base in Ottawa, a book such as this warrants
greater attention than in the past. Large
paris bf it are narrowly economic but a fair
pert of it is of mbeh wider significance. |f
thereisa single theme, it's the one summed
up in its subtitle. In a sense Canada’s
neo-conservatives are giving other political
groups a warning: in the jockeying and
horse-trading prios to the impending con-
stitutional shake-up what they want, and
will posh for, iswhat they spell out here.

The contributors are for the individual
and for economic' freedom. They are op-
posed to government, particularly feder al
government. The now balance they seek
will increase provincial autonomy . They are
not explicitly-opposed to federal attempts at
equalization: instead, they ask, | s diversity
a bad thing, or isit unavoidable? One of
their main recommendations is *‘provin-
cializing al| education."

Some of the articles offer interesting
assessments of the oscillating conflict bet-
ween federal and provincial governments
that has gene on throughout so much of
Canada’s history. It thus provides useful
viewpoints on the continuing debate on
centralization ver sus decentralization, and .
on economic association and other alterna-
tives {0 present arrangements.

Ther e are cecasional inconsistencies, but
this is perhaps inevitable In such a wide-
ranging assessment by SO many (1 |) con-
tributors. Overall, in fact they mere often
than not manage to show the interconnected
nature of their case—~of the importance, for
instance, to use the title of one chapter, of
**Preserving the Uniformity of Law.!

Another chapter, by Piemre Lortie Of
SECOR, a Montreal research firm, is on
‘‘Education, Broadcasting, Language Pol-
icy and the Provinces.” He givesa good
historical survey of federal and proviacial
regulation of thess areas. but in addition
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pinpoints some of the rather serious difficul-
ties orising from “the current maze of
burezeeracies™ in such fiel dSas manpower
raining.

Thisisreatively uncontentious — or
tath:r only the various levels of the public
cervica and general inetia have to be
contended with. More problematic is the
main recommendation Of this chapter, that
the €BC should be “d&mantled pm.
gressively (over three years) and its func-
tions left to be pursued by private broad-
casters.™

The Fraser | nstitute book is bound to be
influential among certain sectors of political
and business &lites across the country.
Anyone concerned about the “renewed
foderslism' debate will find this collection
of position papers a reliable guide to what
the am-conservative lobby thinlks and
wants, O

Lies my
grandfather
told me

My Grondfather’s Cape Breton, by
Clive Doucet, MeGraw-Hill Ryerson, 224
pages, $12.95 cloth ISBN 0 70 77870 1).

By JANE W. HILL

HAVE you Seen those write-ups in the travel
section about farm vacations in Nova
Scotia? Wdll, | have. and I've aways
wantzd ta g0 on One. The vision appears of
bright rzd apples plucked from the tree.
Pluebzmy pies cooling in the window,
yaeadov walks among the sheep endcows,
good dovn-to-earth talk with the farmer as
onefollowsbimin hisdally mend —
leaming all the time as one also  experiences
a sense Of wotk well done. of wholeness, a
clearmind and well-eamned rest at the end of
the day.

Citve Doucet, whose first novel,
Disnexland. Please vason the short list1ast
year for the Books in Canada Award for
First Favels, didn't just dream of a Nova
Scotia vacation. At the age of 12, in 19.58.
he went down to the west coast of Cape
Braton to spend the first Of many summers
with his paternal grandfather, then 78 years
old, butstill fitand active, on his small farm
in Grand Etang — a kind of farm that hardly
exists any more. Clive, brought up in
Ottawa. was bright but hadn't done well et
school and was discontented and frustrated
by pressure at home. His father, an
economist with the federal gavernment, had
Ieft the farm as a young man, as so many do,
but had the good semse to redlize that Clive
could bzrefit from that same farm life that
h2 had given Up, and could Jeam especially
from Grandpa William, Not merely French,
which these descendants of the Acadians
still spok2, bet lessons of Tife: of hard work
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in the outdoors and building a community,
of ?ivi ng and receiving help andalso of
self-aufficiency. of spontaneous fun and
regulated discipline. Now, in his 30s, Clive
Doucet has Set it all down. has relived. for
himself and for es, the day-to-day experi-
ence of that first summer IN hisS
grandfather's Cape Breton,

Those days turned out te be the most vital
-in both senses-of his life. *“Through it
all, | have found that the confidence and
optimism | gained during those summers on
the faom have remained to guide me through
the difficult business ef growing uE. I"'m not
quite sure how it happened. | just know that
it did and | want ta say thank you.” Of
course, there was not only Grandpa. There
was Aunt Genneine, his father’s spinster
dster who was never quite happy as a gil,
and who grew up to keep house for her
widowed father; cousin Roland to shoot
rabbits with eatly on Sunday mornings;
Ti-Jean, the lighthouse keep& Danny De-
vean, ““horse trader, horse trainer and horse
thief”*; the neighbouring Chiasson family
with their sympathetic daughter Anne; and
eve’ Grandpa's two horses, Nellie and old
Donald. who bad personalities of their
own. But always the centre Of Clive's life
was Grandfather William. patient, under-
standing, a leving and effective teacher and
guide. the chief instrument Of Clive's
passage from unknowing, hesitant city boy
to competent, CONfident working memberof
his farm family.

The story is full of charming and instrue-
tive incident. The adult Clive seems to have
no difficulty in recalling and reproducing
the conversations and moods, the sense of
place and time, of that long-ago summer
one feds that the picture. though perhaps
idealized iN memory, iS a tree one. Ocea-
sionally there are anachronisms. I doubt that
old Ti-Jean would have said: “ Remember
Scatari Island? The stairs on that tower were
something else!” But on the whol e Doucet
has succeeded in recreating the Sights end
sounds, end most important, his feglings
and changing behaviour, Of that formative
summer in Cape Breton.

Perhaps one simple exchange between
Clive end his grandfather may serve to
illestrate their relationship and the Older
man’s Character. Clive wanted tO know
which job Grandpa had liked best before he
started fanning -he'd been a miner and a
road crew foreman amon% other things.
Finally Grandpa said that his favourite job
had been driving horses in the races at
Invemness: )

“*That must have been great!"” 1 said.

““What was it likeT"

Grandfather shrugged and went back to
his,chopping.

“What was |1 like, Grandpa?"”

o can't tell you What it was lii became

I've never driven in a race at Inverness.™

“| don't understand.”

_ “But it would have been My favousite

job.” smiled Grandfather.

Would that we all had been so blessed in
grandiathers. (1
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Fruit of
the flume

Donaldson. Doubleday. 240 pages,

Eml:ringara! The Eternal Circus. by Gor-
11.50 cloth (ISBN 385 12309 4).

By MARY LILE BENHAM

GORDON DONALDSON has given USan excel-
Ient history of Niagara Falls. written with
wit 2nd Style. Regiona higtory is trendy, but
this book gees beyond the regional to
become Of Universal interest. HiS research
has been prodigious but the resulting bar-
rage of information is enlivened by a most
felicitous turn of phrase.

As James Michener's Hawaii starts With
the sea hiceuping up volcanic islands. this
book starts back in the days when North
America had **for amillion years been
clamped in the Great lee Age [and] the
continent had been scraped, gouged and
flayed by the cregning ice-fronts. It lay dead
and deserted, mourned by howling winds.
Niagara Fallswas no place for tourists.”
Thefirst one probably arrived in 7000 B.c.
The only litter he left behind for future
generations t0 dig up was stone tools,

Donaldson moves rapidly through the

Want the part ?

iy
AUDIMCN

Michael Shurtleff
introdugtion by Bob Fosse

oS

Fpe

This describes eveyv concelvable
auditioning situation and how to
handle It. The book covers dress
role-playing, style. creativity do's &
don'ts, and much mom.

... this book fig absolutely indis-
pensable to any aspiring actor.”
Bob Fosse

$18.75

/¥ Beaverbooks

150 Lesmill 1td., Don Mills, Ontorio
M3B 2Ts
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ceaturies to the 17th when the giant water-
full wus first seen by Europeans. From then
on it becamea cirrus = the fantastic
waterflow itself the Greatest Show on Earth
— attracting a continuous flow of *‘explor-
vrs, soldiers, stunters, inventors, poets and
charlatans . performing feats of bravery
and idiatic antics."

John Graves Simcoe. first Licutenant-
Govemor of Upper Canada, established its
capital in 1792 at Niagara-on-the-Lake.
Mrs. Simeoe's diary gives plenty of “de-
lightful trivia and gently snobbish little
thoughts” while soldiers were being flog-
ged and deserters shot. Poles apart from
Mrs. Simcoe was the tavern-keeper, Mrs.
Hustler. She not only was the model for
James Fenimore Cooper’s heroine in The
Spr.shealso invented the cocktail. The
mixed drink wv stired with a rooster's
quill --a new taste sensation.

Dronaldson deals at length with the War of
1812, which he describes as “misdiicred.
venal, unsuccessful and at times comie.”
Thie Laura Secord legend is included in this
description.

The Tourist Trap was invented in the
[420s. From then on a procession o f
daredevils performed death-defying stunts
for the titillation of enormous gasping
crowds of tourists. The greatest of these was
Blondin. who not only crossed 1,000 feet of
tightrope time after time, but also crossed

with a saek over his bead. walked on stilts,
cooked a meal mid-tow.. and carried a
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friend (it would have to be a good friend)
across on his shoulders.

The engineering feats in bridging the
gorges were incredible. In order to get the
first cable across the Whirlpool Rapids a
kite-flying contest was staged with a $10
prize to the first boy to get a string from the
American side to the Canadian. Fmm the
winning sting were strung progressively
heavier ones until there were 1.160 feet of
iron cable stretching from one side to the
other.

Only a ponderous academic could make
the history of a natural eireus dull, and
Donaldson is fat from being that. His field is
journalism and he tells his story with the
appropriate flairand opinionated panache of
ashowbiz columnist. O

Hoist with
his own baton

Selti, by Paul Robinson. Lester and
Orpen Dennys, 168 pages, $9.95 (cloth
ISBN 0 919630 72 3).

By DON SEDGWICK

ANYONE WHO Is haughty enough to tell the
people of Chicago that “the city ought o

erect a statue to me'’ is bound to take a few
lumps from his biographers. Sir George
Solti, conductor of the Chicago Symphony,
is generally acknowledged to be one of the
supreme figures in classical music and is
often ranked with the mighty Herbest von
Karajan of the Berlin Philharmonic. He
won't be overly flattered by this critical
biography, however. No attempt is made to
hide his foibles.

Author Paul Robinson has an impressive
lii of musical cr edentials. Before he be-
came Music Director of URT-PM in To-’
ronto he studied conducting at the Mozar-
teurn in Salzburg under Bruno Maderna.
Robinson’s radio station has attracted a
devoted audience in Toroato as has the
CJRT Festival Concert Series, which he
conducts and directs. The present biography
is the tbii volume in -the Art of the
Conductor Series, preceded by Robinson’s
studies of Stokowski and Karajan.

Solti is clearly a musical force to be
reckoned with. Earning more than
$250,000 annually fmm his Chicago
conductorship alone, he is simultaneously
musical director of the London Phil-
harmeonic, His earlier 10-year association
with England’s Covent Garden raised that
musical institution to the heights of operatic
acclaim and he performed similar miracles
with the Paris Open.

Unfortunately he also hit a few clunkers
in his musical career. Solti’s stint with the
Oxchestre de Paris was a disaster. Witness
his harsh comments on the performers’ lack

OTTAWA Our Nation's Capital
Photographs by RudiHaas

All books available from
your local bookseller

Introduction by Colleen Anderson-i{ong

96 pp., 88 eolour plates $12.95
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96 pp.. 88 colour plates $12.95
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of professionalism: *“If an American musi-
cian makes an error during a rehearsal.
nobody laughs, and one picks up im-
mediately; in Paris that’s funny and there's
anuproar.” The Parisians replied in kind,
saying that Solti was never around when
nezded. He also had a run-in at Covent
Garden with the renovmed Canadian tenor
Jon Vicliers, who claimed that Solti “bul-
lied” him. That was in 19§1: they haven't
performed togetherat Covent  Garden since.

The appended discography of Solli’s
worlis, compiled by Toronto broadcastér
and reviewer Bruce Surtees, stretches to a
formidable 11 pages. But the subject of
records brings uste a point of contention.
Solti is the only orchestral leader who has
won tha coveted Grand Prix du Disque 11
times. yct Robinson concludes that “few of
his recordings are truly memorzble.’” Read-
¢rs might find that Robinson’s jabs with the
baton incrzase as the biography progresses
until he nearly pushes Solti into the orches-
tral pit.

Robinson has certainly written & well-
researched biography; a valvable reference
tool for any music lover. A careful re-
reading, however. sugoests that Robinson’s
assessment of Solti may be somewhat
harsh. The records speak for them-
selves. O

Notes in
a minor key

Your Roby Needs Music: A TMusic-
Sound Eanolt for Babies up to Two Years
014, by Barbara Cass-Beggs, Douglas &
MciIntyre, illustrated. 144 pages, $9.95
cloth (ISBM 088594 213 3).

By ANNE SERVICE

I Is A pity that the excellent suggestionsin
this comprehensive and practical book will
b inaecessible to many people became of
tha way it is written. In the first plan. while
dating that she keeps the baby's parents in
the forefront. Cass-Beggs actually addres-
ses herselfto mothers. Chapter 12 isentitled
*Suggested Music for Mothers.” not
tioms and Dads, Dad is treated as asideline
attvaction who should be encouraged to
pardcipate. While realistically (and for
some obvious reasons) more women than
men loolk after children under two, this
nevertheless seems to me to be a limiting
approach to take towards writinga guideto
tie world of music and babies, particularly
since Cass-Beggs is also aiming her book at
day-care workers.

A second reason (and a very fundamental
one) that Your Baby Need; Music falls
dovm (to quote a baby phrase) isits split
focus musically. The introduction is written
to areader who has little musical knowledge
and is unfamiliar with the benefits of a

musical environment. Yet following the
introduction and notes on breathing and
singing. the written music begins, showing
treble clef and melody line. | don’t under-
stand how someone unfamiliar with music
can get page eight.

Toa person Who is familiar with (and
who ean read) music, on the other hand, it
certainly does not seem far-fetched — as
Cass-Beggs saysin her introduction-that
music is essential to a child's development.
Nor issuch a person likely to be unfamiliar
with the sol-fa scale.

My last frustration with this book isthe
inconsistency with which songs are trans-
lated. All the initial lullabies (including one
in French) are translated into English, but
from Chapter 4 on, none of the numerous
French songs are trandated.

These things set tide. Your Baby Needs

"R e omedes R mRr
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Music is a sensitive study, which depicts the
general development of babies and the fun
adults and children can have exploring
music together. Music exercises a child’s
auditory discrimination, which benefits
speech and reading development later in
life. Cass-Beggs iS convinced that thythmi-
cal and soothing music increases a baby's
sense of security both before and after birth.
Music also encourages movement, which
strengthens and develops the baby’s body.
Socialization Skills can also be developed
when young children play musically to-
gether.

The book is divided into sections accord-
ing to the age of the baby, fmm befor e birth
to two years old. with appropriate songs,
rhymes, chants. and games for each period.
There are lullabies, delightful finger. toe.
and body songs; folk songs; nursery
rhymes, action songs, and musical games
derived from diverse sources. Cass-Beggs
includes traditional English and French
nursery rhymes and songs as well as
Iroquois, German. and Latin-American lul-
labies, her own music, and songs from other
sources. The book also includes chapters on
making your own instruments, on records
for young children, music for mothers. and
suggested reading.

The person who can read music will be
able to take full advantage of this book; for
the reader who is unfamiliar with musical
notation, | have one wish: that Cass-Beggs
produce a tape or record to accompany the
beok, SO that those who don’t read music
can participate more fully.00
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ISLANI
SOJOURN

On a remote island in B.C.,
Elizabeth Arthur and her hus-
band hoped to find peace and
o d tranquility in a house they would
build themselves.

Island Sojourn is the lyrical
recollection of that life — the
beauty and the terror and why,
inevitably, they had to leave.

Fiizheniry & Whiteside

Elizaloeth -
Arthur

$10.95
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Whiere all we
cafdl is done

The Cictionary of Canadian Quota-
tions wid Plirases, Revised and Enlarged
Edition. compiled by Rebert M. Hamilton
and Dorothy Shields, McClelland &
Siowurt, 1,063 page. $75.00 cloth (ISBN 0
7710 34 5.

By MORRIS WOLFE

LBUBERT M. HAMILTON'S pioneer work,
Cunuedearr Quetations und Phrases, Liter-
erv aind Historical, was first published in
1952, the same year Encvelopedia
Cronpdicma vous begun, and a year after the
publicution of the Massey Report. The
Duprossion and the Second World War now
bohind them. Canadians were picking up
where they'd left off im the late 1920s in
wlempiing o Jefine who they were and in
developimg moch needed, specifically
Cumeriton reference materials. (After all,
“interationul”” reference works such as
Burile' s Onedations contained little or
nuthin: ubout Canada.) - -

In o modest preface to Canadian Quota-
teears wnd Phvases, Hamilton wrote that he
hopad hi:; baol. might **serve to some extent

u» a2 supplement to the standard dic-
tenaries of quotations. in which Canadians
far whatever cause, arc conspicuous by
their absence.” Bruce Hutchison put the
matter more emphatically. We Canadians
he said. have gotten by for too long on
legenus that ure untrue. **Perhaps the
legend of our national dumbness is the most
v idefy believed and most deceptive of all.™
Huamltan, he declared. *"has proved-that
Cenuduny have something to say and can
way itin g fashion .. unmistakably Cana-
dian. = Cony weliuest Qarorations umd Phrases
hecanye an important part of any reasonably
woll-wioclied Canadian reference shelf. In
9s3 i & S brought out apaperback
wdition. Its typaface was small but legible.
The price: amere 95 cents.

When Colembe's Camadian Duotations

sppeaved in 1974. | assumed that was the
vnd of the Hamilton book ——except perhaps
as o collector’s item. Colomho's was
levelivr, bigger, and obviously it was up to
date. But as it turns out. Hamilton. a
Bbrarian at UBC. had been working away
sl e years with colleague Dorothy
Shields ot enlarging and improving his
original book. New entries in the Second
Edition. which was finally published in late
1970, il off in 1974. Hamilton and
Shield-, it seems, finished their book just
when Cedombn’s was published. (That's a
nightmore editors always live with.)

Moat of what™s wrong with The Dicrio-
Ky of Cultuddiar Quotations and Phrases,
Revived and Enlurged Edition is the
publisher’s fault, not the editors'. The fact

23 Boolsin Canada, Aprit, 1980
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that publication was delayed for severa

years has obviously datedthe book. And its
overblown size (eight inches by 12), typeface
(12 point) and price ($75.00) lead one to
assume that M&S, given its continuing
financial problems, is just after the lucrative
library market with this edition. Few indi-
viduals will be able to afford it.The book is
almost the same size as the one-volume
New Columbia &cyclopedia. which con-
tains roughly 10 times as much material,

The typeface iS 0 large one can read it from

across a room.

All of this is unfortunate because The
Dictionary of Canadian Querations and
Plrases is a splendid reference book (to say
nothing of just being a joy to browse in).
Although it includes 10,800 quotations to
Colpmbo’s 6,000. it's more rigorous, |ess
idiosyncratic in its principles of selection.
There’s less that's simply clever here.
There's far more poetry. And unlike

on/oft/set

Colombo’'s, which follows Bartlett’s in
arranging material alphabetically by writer,
Hamilton and Shields isarranged alphabeti-
cally by subject. The Bartlett approach
works best when one is dealing with great
writers. The fact is the two books comple-
ment one another extremely well and I'm
glad to have both on my referenge shelf.

Thereisn't enough space here to demon-
strate my erudition by trotting out the
obligatory list of writers who ought to have
been included and weren't, or who could
have been better represented by other quota-
tions. And, as one might expect in so large
anundertaking, there are errorsof fact. (The
CBC, for example. is not the Canadian
Broadeasting Commission.) Sufficeitto say
that Hamilton and Shields's book deserves
much wider distribution than it’s going to get
at 575.00 a crack. | hope M&S makes the
book available in an inexpensive edition as
goon as possible. 0

by Wayne Grady

Delivery from exile, kicking and screaming
into the world of international literature.

TEN YEARS AGO Batty Callaghan was a
full-time professor at York University, a
senior producer of a CBC public-affairs
program Called Weekend, and the’literary
editor of the Toronto Telegram. In 1971 hc
resigned from the last two of these posi-
tions, and found himself at loose ends. So
when the dean of York's Atkinson College.
Harry Crowe, asked him one day over
cocktails what he intended te do with his
spare time. Callaghan replied: “How would
you like to have one of the two best literary
journals in the world?' He didn’'t say what
the other one was (and won't say now), but
Crowe Wwas interested, and Exile was born.
Exile sprang almost full-grown out of the
international literary community Callaghan
had encouraged in the Telegram’s book
pages. The second number. for example,
carried poems by such familiar Canadians
as Joe Rosenblatt and Margaret Avison, but
it also had an essay by Jerzy Kosinski on
Kosinski's first and most important novel.
The Painted Bird. Callaghan had reviewed
Kosinski’s Steps in the Telegram, Kosinski
had written to thank hi and to ask if the
review could be used as an introduction to
the French edition. The Telegram's book
page also ran the first 2.500 words of
Marie-Claire Blair's novel, Le Jour est
roir, in English, and Blair's writing —
accompanied by Mary Mcig's drawings —
has appeared regularly in Exile. The
magazine's literaty network now spreads
around the world: Yehudi Amichai of Israel
and John Montague of Ireland are both
contributing editors. “A lot of people

thought I used my father's contacts,” says
Callaghan, whose father is Morley Calla-
ghan. “But my father doesn't know any of
these people.™

Starting an international quacterly in the
rabidly nationalist early 19705 was a bold
move. Callaghan received some personal
criticism {*'I was called alot of dirty names,
like *Continentalist’ and ‘' Cosmopolitan’ )
but mostly Exile was ignored in Canada.
Much of the journal's first year's budget
was spent on three full-page ads —one in
the New York Review of Books and two in
consecutive issues of Saturday Night. The
New York ad brought in 200 subscriptions;
the Saturday Night ads brought in six. Now
abouthalfofthejoumall’sprintnmof2.200
copies is distributed outside Canada. “My
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attitude,” says Callaghan, “‘was that the
journal would appear in a cultural milieu
thet existed only in my own head. | think if
you publish just for the councils and the
library shelves, you should go out of
business. If writers nternatiopally want to
make Toronto their Paris — and a surprising

number of them do — then | should
accommodate them. |’ ve always found the
kind Of nationalism you See in Maclean's,
for example, slightly comic—and you only
have to examine Maclean's relationship
with Macmillan t0 See how deep their
nationalism goes.™’

Despite Exile’s continentalism — or
rather, because Of it ~— Callaghan has
published. end in some cases discovered,.
some exceptionally talented Canadians.
“I"ve “ever doubted for a minute that good
Canadian writing was as good as any in the
world, that a poet from Iragl or New York
or London would recognize what was good
in Canade and be pleased to appear beside
it.”* One of the areas of Canadian literature
that Exile began 10 mine early was French
Canadian writing. Claude Gauvreau, for

example, the québécois poet Who died in
1971 and whose work is only now being
praised in Quebec. was published in Bnglish
in Exife before he appeared in French in
Quebec. Other French Canadian contribu-
tors include Jacques Fermron, Roch Camier,
Rejean Ducharme, and Victor-L& Y Beau-
lieu-whose novel. A Québécois Dream,
translated by Ray Chamberlain, has also
been published by Exile Editions. And a
significant number of Exile’s foreign con-
tributors have established roundabout |inks
with Canada. The most recent issue, for
example, contains a long poem by the

the browser

Australizn poet Jennifer Rankin, with
whom Margaret Atwood stayed while visit-
ing Australia: Rankin gave Atwood the
poem because Ted Hughes had told her
Exile was a dgood place to publish. and
Atwood handed it onto Callaghan. That's
how the network works. The same issue
conteing the Cm publication outside South
Africa of Athot Fugard’s play, A Lesson
from Aloes, which enjoyed its world
premidre ON stage (Outside South Africa) on
Jul. 1, 1980, in the Centaur Theatre in
Montreal, directed by Fugard himself.

Exile aceepts Unsolicited manuscripts (it
|eans toward the avant-garde but, as Calla-
ghan say's, "' don’t want Exife t0 be ons of
those journals that fosters the kind of poetry
I myse{f am trying to wife”). and it SOMeE-
times rgjects solicited ones. Callaghan once
rejected a story by Isaac Bashevis Singer
because he thought it wasa’t up to his
standards. For nearly a decade Exile has
consistently bee” i touch with world
literature, which bar meant being danger-
ously ahead of its time in Canada. It has
suffered a certain obscurity because Of this,
but perhaps its time has come. Canada €S2
nation is NO |onger as immune from global
affairs as it thought itself in 1967: es a
literaty community it is even less 0. “The
imaginative writer, Who can rely only on his
owt eyes, hiS own beart and sensibility for
hi information, iS.. in exile now," wrote
Callaghan in his first end only editorial in
Exile’s first issue. “There ought to be a
small have’ somewhere for such exiles” It
is engagingly ironic that this particular
small haven may have helped pull Canada's
exiles kicking and screaming into the larger
arena of world Lteratrs. CI

by Michael Smith

Yesterday's news, today’s folklore: from
the Lucan massacre to Clark’s last stand

THE MURDER Dy Vigilantes of five members
of the Doanelly family on Feb. 4. 1880,
near Lucan, Ont,, has been the subject of
almost as much speculative writing as
Canada’s otherwidely romanticized victim,
Louis Riel. Treatments of the *““Biddulph
tragedy** range from Thomas P. Kelley's
badly written, viciously anti-Donnelly The
Black Donnellys (1954) to Orlo Miller’s
sympathétic history, The Donnellys Must
Die (1962). and James Reaney*s mythii
dramatic trilogy, Sticks and Stones (1976),
St. Nicholas Hotel (1976), and Handcuffs
(1977). On the eentennial of the Donnelly
murders, Donald L. Cosens has unearthed
contemporary NEWspaper accounts, Mostly
from the London Free Press and
Advertiser, in The Domnelly Tragedy
1880-1980 (Phelps Publishing Co., 87
Bruce St., London, Ont. N6C iG7, 48

pages, $1.95 paper). Published in fac-
simile. ineluding the original Wood-block
illustrations, these breathless, sensational
reporis might have been enhanced only by
more specific bibliographical details.
Though the Donnellys certainly had a bad
reputation around Lucan, many of their
enemies were SO appalled by the murders
that they instantly became Donnelly suppor-
ters. Even so, none of the 15 people arrested
was ever convicted. By all accounts, much
of the blame lay with the parish priest, John
Connolly, who, in a misguided attempt to
maintain |aw and or der. set up the vigilance
committee and publicly condemned the
Donnelly fami |y. (“"The priest cursed them
from the altar;’ onevigliante told a regor-
ter, “and as Catholics we were bound to
believe that the curse of a priest would prove
true.””) The book contains two reports of



Connolly*s sermon at the Donnelly funeral,
during which he was overcome with emo-
tion, and he later had to berelieved of his
pmt. At the insistence of one of the
surviving sons, William Donnelly. no

charze was laid againg the priest.
| Wamer Troyer's 250 Days: Joe Clark in

Pov:er (Personal Library, illustrated, 191

pages, $7.95 paper) iS neither an insider's
view of the Clark government, nor a
particulardy informed history, but an ex-
tended piece of journalism. |t was written in
just a couple of weeks after the Tory
government fell-scar cely enough time o
interview the “ Clark-watchers, civil ser-
vants, Clark colleagues, journalists. paper-
shredders, and cleaning staff”” that Troyer
claims his research embraced. Unlike a
book of history, which examines the broad
sweep of events. Troyer’s narrative gets
bogged down in details -~ such as a
comprehensive listing of Clark’s patronage
appaintments and a long-winded account of
the Israel Embassy fiasco. This is because
it's largely rewritten from news reports
which, by nature of daily journalism, con-
eentrate on minutiae. The book is poorly
organized end badly written {(Troyer
mis-identifies Liberal Senator Keith Davey
— perhaps Canada’ s best-known backroom
boy = as Keith Davies). Dalton Camp'’s
11-page preface sums everything up more
concisely.

stories, legends, and jokes, many of which
were first collected by Marius Barbeau,
have been scrupuloudy translated to pm-
serve the style and phrasing of the eriginal
French. The preservation of cultural history
also prompted From Our Lives (Mosaic
Press. illustmkd, 21.5 pages. $10.95 cloth
and $5.50 paper), by the Baycrest Terrace
Memoirs Group. For some of these elderly
‘Jewish immigrants only luck meant the
difference between escape from Nazi
Europe and death in the concentration
camps: Today their stories are all themore

homfymF_. when told with such aplomb.
Finally. far those whose taste he appeals
td, Craig Russell and His Ladies (Gage,

Reminiscent of The Boys in the Bus,
Timothy Crouse's 1973 examination of a
U.S. presidential campaign. Clive
Cocking's Following the Leaders. A
Riedin Watcher’s Diary of Campaign *79
(Doubleday, illustrated, 309 pages. $14.95
cloth) made a curious companion to news
coverage Of the recent federal election.
Unfortunately, Cocking was so preoccupied
with journalistic small-talk and his own
reception aboard the respective campaign
jetsthat hisanalysisis only superficial. The
reporters’ quips are mostly pedestrdan, and
their sexual and drinking habits are no more
kinky than my own (that’s not saying
much). so why bother recording them?
Cocking gives a better deseription of how
each reporter looks than how tbey really
think. And what are weto make of a media
analyst who can? decide whether “media’
is a plural or singular noun? cocking fredy
uses it botb ways, sometimes in successive
sentences -an illiteracy that ecasts doubt
botb on the wiiter and his editor, if he had
one.

Tall Tales and True Tales from Down
East (MeClelland & Stewart, 171 pages.
$12.95 cloth) is a collection of capsule
items about. among other things, ghosts,
Indian battles, sea serpents, and a giant
frog, written in wry joumalistic style by
Stoart Trueman. Several of his subjects
could have made books of their own. In a
roundup of Maritime disasters, for instance,
the Halifax Explosion is compressed to
barely 500 words. Edith Fowke takes a
more formal appmrch to folklore in
Follttalzs of French Canada (NC Press,
illustrated, 144 pages, $6.95 paper). These

interview

112 pages, $10.95 paper) is an affectionate
photographic tribute by David Street to the
well-known female impersonator, some
timesin drag (as Carol Channing, Marlene
Dietrich, Mae West. Betk Midier, ete.) and
sometimes out — even, for heaven's sake.
needing a shave! Russdl, who looks rather
beefy and shows a lot of leg, puts mein
mind of a professional wrestler: they both
wear funny costumed out into the arena, and
pretend they're something they aren’t, and
members of the audience either love them or
hak them. | supposeit’s possibleto take
flashy, stage-lit photos of professional
wrestlers, too, though goodness knows why
anybody would want to try. O

by Boyd Nell

Straight dope from street-tough playwright
Tom Walmsley on the intimacy of violence

TOM WALMSLEY iS a hard-drinking,
30-year-old writer whose past exploits em-
braced heroin, armed robbery, and “break
and enter.”” These now are the subfect of his
poems (Rubies. Lexirgton Hem). novels
(Doctor Tin, winner of Pulp Press's
Three-Day Novel Writing Contest), and
plays (The Jores Boy, The Workingman).
Formerly a resident of Toronto. be now
lives in Vancouver and is currently working
on a new play commissioned by the Van:
couver Playhouse, and a one-man show for
actor Michael Hogan. Boyd Néil talked to
him in Toronto, where the Tatragon Theatre
recently staged his grimly explicit play.
Somerhing Red (see page seven):

Books im Canada: How did you get info
wiring?

Walmsley: |’ ve wanted to wrik ever since 1
was 12 or so. As a kid 1 would dream of
being different things, like a fireman or a
lawyer, and | would always write a story
about it. | realized | was never going to be
anything. I guess that’s what happens when

- - - ]

you're a writer — you're not anything. |
never stopped wanting to bc a writer; | just
got sidetracked by heroin for a few years in
my 20s. Writing is my way of expressng
myself. | mean, what does a construction
worker do when he's got hiswhole past. his
life, his love affairs, to deal with? Where
does he put it? If you don’t write a song, a
poem. a book. er even dance. what do you
do with all that shit frem your past?
BiC: Was there a particular moment when
you decided to switch from drugs io writ-
ing?
Walmsley: Yeah. Them’sa play-writing
contest in VVancouver, wherel live. I'd
never written a play ~— it's such a technical
medium-but they promised a critique of
it. SoIthought, goddamit, this is my chance
—I'll write a play. | had only seen one live
play before. | figured | could take criticism
ofaplay | had written, whereas at thattime 1
couldn’t an & poem or a novel. | entered the
contest. I placed in it and they did the play. |
got about 50 bucks.
BIC: Wiy do.vou write plays?
Walmsley:z I'm good at it: | enjoy writing
dialogue. Itcomes naturally to me, although
there are probably a lot of peoplein town
who would disagree with me on that point.
It's nen-solitary writing as well. You do the
writing at home, but at some point you
involve other people. You sit down with
them and watch them try to bring your werk
to life. That's exciting. Also, | findthe form
to fit the content of what | want to write. I
figure that if you've got a six-line thought,
for chrissake write itin six lines. If you've
got a dramatic Stuation. don’t put it ina
poem. | wasn't interested in writing a story
about those guys in Something Red. |
wanted to see them passing the gun back and
forth, not read about it.
BIC: A lof of Canadian playwrights have
difficulry finding srages for their plays. Why
would Tarragon Thearre take a chance with
April. 1980 Beooks in Canada 31
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vour play, Something Red, when it obvi-
ously would upset a lot of their subscriprion
audience?

YWalmslay: I've got no idea. | was down et
the Pulp Press office in Vancouver where 1
work sometimes.I don’'t have a phone at
home, so there wy this message for me
therethat Bill Glassco [Tarragon's artistic
director] had phoned. | was floored. | had
no ideawhat he could went. | thought | had
|eft my coat in the theatre or something. It
was beyond my comprehension that he
might want to produce a Tom Walmsley
play. | don't knew what these people seein
It. ¥ou can be sure that critics like Gina
Mallet [of the Toronto Srar] will always
hate me.

BiC: Can we talk abour Something Red for
aminute? Is sado-masochism ceniral to it?

YValmslay: 1t'san element to a lot of my
worlt. People don’t talk about sex and

violence very much. A woman told me once
that sex is violence. That fascinates me.
Violence is infimacy. In the play. the two
characters involved in the sado-masochism
aren’t maniacs, they're just out of control.

They exist in their passion. but don't
understand it. For Elizabeth, it makes her
feel free. Bobby Fedls he's watching some-

body else’s hand doing it. It's a mystery. |

guess | just feel strongly about passion. |

think you should aways have the idea of
your own death in the back of your mind, as

If it was imminent. IF you're not acting out
of passion, then what you're doing is
worthless. |f everyone could feel passionate
about just one little thing. then we might
have arevolution here. At least we would
Inow who the good guys were and who the
enemy was.

BiC: Jf you were standing in the lobby
ditring the intermission of one of your plays,

what would vou |ike to kear the audience

saving akont ir?

Yalmaley: | would like to hear them say
that it made them think about something
they had never thought about before. Or.

that it had forced them to see another point
of view. My father, who lives and works in
Oshawa, went to sce The Jones Bay, which
isal about junkies. Afterwards, he said to
me that these were people he never had
patience with before. But, for thefust time,
he saw that they maybe hod problems that
made them do the junk. That's what | would
like to happen.

BiC: Who do vou write for?

Valmsley: I said in an interview once that |

wasn't interested in writing about middle-
class Angst. | don’t give a shit about their

hopeless lives. Those people have had their
day in the son. Youknow, | bet Bayer's will

come out With an Aspirin for middle-class
Angst. Of course, the middle-class idea of
Angst probably can be gotten rid of with
Aspirin. |’ ve never seen anything on tele-
vision or in theatre that relates to how I've
lived in the street, how | putone foot in front
of the other. | would like to get the people |

write about into the theatre. Someday, |
would like to see one of my plays putenin
the panitentiary. O
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Letters to
the Editor

SWAINSON APPRECIATED

Slr:
Twould like to express a casual reader’s apprecia-
tion for the article “*Tribal Drummers’ by
Donald Swainson in your March issue. As
something da “ New Canadian’" (my Canadian
roots reach back enly 11 years), it was satisfying
to find in Sweinson™s article a consise summary of
the main toots of Canadian historical writing
written | n a style that made It & pleasure to read.
Interesting and relevant (to me, et any rate)
information, clearly and comciscly crganized,
and written Withstyle-let’s have more!

Philip V. Moller, Jr.

Toronto

CBA DEFENDED

Sir:

| find the reasoning of Tim Burns (Letters,
February) hard t o understand. Certainly the
Canadian Booksdllers Association is happy to
answer the queries about the business of booksell-
ing that are constantly received, but surely the
logical place to inguire about a French Canadian
publication in Toronto would be a French Cana-
dian specialist book store. | F & well-equipped
book store such as Other Books is unable to
research the title, why would anyone suppose the
staff et the CBA office could do so?

Failing all else. the Bibliographic Centre at the
Main Library isa reliable source.

Of course, had the publisher (or Quebec agent)
taken en advertisement in Tie Canadian Book-
sefler, 500 bookseller s across the country would
have the information already.

Johm D. Taylor

President,

Canadian Booksdller s Association
Toronto

MORITZ DEPLORED

[The paragraph that provoked the following
letter is here quoted |\n its entirety: ““Also from
Mantreal come two books from a new press,
Guernica, Inarather pretentiously titled series of
Essential Poets. The books are Instants by
Marco Fraticelli (67 pages) and Queror by
Amtonio D'Alfonse (7! pages). Alihough the
books look fine on the outside, the tfypesetting is

not distinguished, and the poeiry is rather
slender. Still, it is an ambitlous venture ocimed at
serlous publishing.”” -The Editor.]

Sir:

Much isinvelved in this letter so | hope you will
publish it in your next issue of Books in Canada.

In it many readers shall discover that art, as long
as the artist is alive, Still is a matter of communi-
cation, that is, a two-way exchange of informa-
tion. Permit me thento ficst explain the arguments
that. after three months debate, have induced me
to want to reply myself to the article written by
Albert Frank Moritz that appears in your
November. 1979. issue. I will concentrate on the
liny paragraph which this critic dedicated to two
volumes published by Guernica Editions in June,
197%: Insiants by Meareo Fraticelli and Queror by
myself. Let me also stress the fact that atall times
I will be speaking es poet and editor (at
Guernica).

As 1 gaid, It took me three months to decide on
whether ornot I would scribble down on paper the
turmoil that rushed within my velns. | did not in
the beginning think it proper to do so, being
myself the target of criticism. You contd say thatI
unconsciously expected some other to do the
work for me. | bed to leave Quebec. my native
and beautiful country, to eswblish mysdf in
Mexico, my new home, to realize that it is my
right to defend myself from the defamatory
remarics exposed by Moritz,

Let me begin by expressing my whole-hearted
gratitude to Moritz for kaving even thonght about
Guernica for the article and then for having spent
a few minutes of his life to write down his
acimowledgement of the existence of two new
poets. That he published those words on us,
despite their content, | openly admit hjs gestare
touched me, | will always be gratefol For bis
Taving publicly spoken about us,

Nevertheless, tonote as he did ez passant —as
if to lessen the harm done to us by the Initfal
comments — that ours is *'still . . . an ambitious
venture aimed at serious publishing,” Moritz did
not succeed in calming my personal upset and
humiliation. His harsh words of disgrace, not so
much what be said es whet be did not say but
meant, have not been esased from my mind. Hi
choice of words are what I wish to criticize. Prom
the start, one can feet that Moritz is not proposing
to fulfil the task of a responsible critic. lie writes
like one unwillingly to emit a sirgle sigh of
homage. He starts by saying that “*two books
from a new press, Guernica, . . .” have come out
*'in a rather pretentiously titled series of Essenlial
Poets.” Already, the introdectory sentence
promises Ettle except signs of seorn and dis-
paragement. Needless to stress that his chosen
adverb **pretentiously’’ connotes al| that entails
derogation, ‘arrogance, improbity, lack of dig-
nity. abjectedness and. ultimately. dis-
creditability. Any reader of the article hes et this
point lost interest in our entarprise, albelt he
ignores the true nature of our work, He does not
want tO go on reading about us slnce b e
uaconsciously knows thet whatever poetry stands
for is at the antipode of that which gives itself an
afr of pretentiousness. There is a grave mis-
vnderstanding hem. ad it belonged to Moritz to
clarify it.

I disapprove of what Moritz declares, and what
he daes not. He cunningly masks what is not said:
that he deliberately confused the reader by
refusing to reveal what he should have done but
did not. He did not attempt, as all good exitics
would have undoubtedly done, to find out the
exact meaning of Essential Poets. |t would be
Foolish to presume that the editors of a new press
should want tO voluntarily girdle its publications
with an attitude of pretentiousness and arrogance.
If anything, what & press must avoid — if it
wishes to atrract a large audience — is to be
condescending.

O n reading the litle of the series, Moritz
immediately jumped to emroneous conclusions.
Instzad of |0oking up the exact meaning of
“essential,” the adjective, be sinply opted for
the common and incomplele definition of *"essen-
tial,"* the noun. Instead of reconsidering his
subjective position, he publicly disclaimed Guer-
nica for having utilised an affected heading for its
volumes. L et me soecify. “'Essential” has a
primary definition which Webster's New World
Dictionary gives: “"of or constituting the intrin-
sic. fundamental nature of something; basic;
inherent.” “*Essentlal,” it goes on to say, also
means "*containing or having the properties of, a
concentrated extract of'” some larger object.
These are the meanings intended by Guemica.
The two volumes are part of something greater,
and that thing we shall call Essential Poetry. No.



not poatry that is indispansable — for all poetry is
dizpansable -but 2 certain kind cd poetry that
lies ot the other ride of Formalism and Concrete
pasiey. |. as one of the editors responsible for the
publications. car be somewhat blamed for “ et
having spzcified in a preface the purposed
inte cpretation of this title. | confess the eror is
raine, I promise to remedy it by publishing &
cenes of ariicles on the subject. None the lees. |
find it invcceptable that a critic should dismiss
tconsciou;ly or unconsciously) an entire body of
worl: for an error committed, no matterhow large
thot errar. klortz should have questioned the use
of thc titlz by indicating his design instead of
dzpreciating the entire publication. No matter
what the excuse, Moritz did not have to rebuke
the worls the way he dkl. His rask was not to
judse, merally and subjectively. the value of the
works but to unravel, objectively, the precise
matuee of the poetey. Thii lack of responsibility
once again repeats itself — fortunately, not in the
pasteantance in which only thetitles of the books
Li¢ mentionad — in the third sentence.

He v.rites that the books “look fine on the
outside™ but that in the inside well. you know,
the stufi*s worthless. lie condemns the type-
eing and finds the poetry “*slender.” Yet he

vither uxplains why ““the typesetting is not
distinpuizhed”™ nor Why the poetry is “’slen-
dir.™ In repands to tbe typesetting, I person-
nally cannot see where we failed. Perhaps, you
will arpuz, being my babies. the real value of
theze books are onknown toe me. However.
uccording tO many editors end poats, both
Imtants ond Queror exhibited first-class quality.
horitz possibly meant to lash us for the few
misprints but he never stated it. Misprints are
cum2nt in beols, | have rarely come across a beok
that did not have an error or two which for some
reazon eseapad the proof-readers. Many pub-
lishers, such as Faber, Penguin, New Directions,
Dall'Qglio. Einaudi, Laterza, Gallimard, Hex-
agone, and | pass, kave atone time or another let
by a few typographical emors. Mistakes such &s
thaseare accidentul, never intentional, If they
vere purposely committed, I would be the first to
disclaim the merit of the publishers. You do not
push asidz a collection by Gaston Miron or Pablo
I%muda for typographical mistakes. So why
shonld a critic like Moritz sSnob Fraticelli’s
colleetion or mine for emors that we are not
sccountable for? Honesty still is the primary
critcrion forany sort of profound communication.
Gu:mica cunnot be. in spite of what Moritz
insinuated. considered dishonest. Queror comes
vth anematasheat. The mistakes were detrimen-
tal tothzinterpretation of the poems in which they
oceurrad, What vould have been base, wasto
bave dene, as SO many publishess do. pretend the
crvors naver existed and hope that the reader
viould nothimsel notice them. Onceagain, and1
wizh to strass this, Guernica iS not dishonest.

Moritz ascribas to the poetry the adjective
“slender.” Duoeshe by this suggest tha he would
have enjoyed reading more poems by the poets?
Or dazs he — and this Is hew | interpret that
adjective — reproach it for beiy lousy? If the
pozms are 56 bad. why not quote parts of the
v:orst po2ms and offer a detailed explanation se
25 to why the poams do not work. Again, his
silunt jit.3 (there is no better term to qualify his
choice of vocabulary) ricochets back to him: his
inststent refusal to full the task he has been
assianed. The critic quotes, tries to decipher
hiddznmaanings in order tocomprehend what the
poctis doing. Thenhe must offer to his readers an
cccount of his discoveries. Moritz never even
atemptad to appreciate the poetry, et alone its
mzanings. He quickly dismissed the poems of
hath poots as beiy insignificant. Does not this
attitude, ammopant to say the least. display

Moritz's own derisive want of compassion for the
work of fellow poets?

| quot in fell his final cunning remark “ Still.
it is en ambitious venturs aimed at serious
publishing.” These words de not relieve the hurt
of the criginet blows. On the contrary, one can
even guess the working of a sly jab of the elbow.
Those who have read Julius Caesar know what
Shakespeare did with the word **ambitious.”” A
modern poet is only the product of the past. He
canuot invent. He cm simply use the tools the
past to kim has given. Meritz is quite aware,
being & poet himself, the ather dimensions of the
term ““ambitiovs.”* He is being frankly derogat-
ory. He does not plan to cover up the evil done; he
wants, in being smart, to plunge the fist deeper
still into the gash.

This sort of vicious attitude must not be
mmeondemned. The critic’s role is ta help the
reader in understanding the ofien complex seman-
tic world a particular poet created. He must draw
the reader to the source of conflict, He must
reconcile the reader to the poet. This can be
achieved by paying due respect to the poet and his
creation, Why should a critic spurn and dishonour
the work of a fellow poet? Are they not both
working towards the construction of & better
nation? To belitde as Moritz did the work of
another proves to what extent the critic acts a5 a

_selfish and narcissistic businessman. He views

the world of poetry with eyes of a competitor, and
not With eyes of a fellow compatriot and artist.
Whet he cares abontis not the work of others; itis
not toreveal the beauty of a new poet to the rest of
the country. What he cares ebout s to see his own
name in boldface printed at the end of 2 published
article. Paz wrote that the poet exists only in the
eyes of the Qther. The same can be said of the
eritie. Without the Other, hi existence erumbles
into dust. Tbe Other, whether a poet or reader, is
entitled to the sincerest respect, regardless of his
caste, race, political party, or religion.
Antonio D" Alfonso
Mexico City, Mesico

The editors
recomimend

E"hJeWStarBooks

Indiams At Work

An Informal History of
Native Indian Labour in
British Columbia, 1853-1930
by Rolf Xnight

€ untold story of Indian involvement in
lumbering. transport, construction, loing-
shoring. commercial fishing and canning. ..

“It is a story thet needed to be told...Rolf
Knight has given It life.”
—George Woodeock
Canadien Ethnic Stud'ies
56.50 paper, $13.95 cloth

Profit Hungry

The Food Indusiry in Conada
by John W, Warneek

Farmer-author John Wamock demonstraiies
how gigantic conglomerates have taken over
every mejor aspect of food production in
Canada. from farm gate to dinmer plate.

*,..must reading...iron dad documentation
. [One' of the most fascinating gloom snd
doom books we have read in recent months:.”
) —Harrowsml(th
$5.50 poper, $13.95 cloth

Al bookstores or from
NEW STAR DOOKS LTD.
2504 York Ave., Yoncoaver, I.C. V6K 1E3
Tel: (6347332429

THE FOLLOWING Canadian books were
reviewed in the previous issue of Books in
Canada. Our recommendations don't
necessarily reflect the reviews:

FICTION

A Right Honourable Lady, by Judy La Marsh,
McClelland & Stewart. The furtheradventures
of Kathleen Marshal, Canada's first female
prime minister, end her Trudeauesque en-
tagonist. A roman-d-chef with class.

NON-FICTION

Dictlonary of Canadinn Blography, Volume
IV. 17711800, general editor Francess G.
Halpenny, U of T Press. A book of living
history, brilliantly edited.

The Great Scot: A Biopraphy of Donald
Gordon. by Joseph Schull, McGill:Queen’s
University Press. Schull caprures the gusto,
enthusiasm, and good humour of his subject in
a book that is clearly and critically written.

£ BOOK CLUB
YOU BON'Y HAVE TO JOIN?

Yes, THE BOX FIEND offers you the
advantages of a book glub, and more,
without the- fuss and obligations.

You can order alvpst any book you
want through the 800X FIEND, and yon
will sava meney as wall, In Alrost
BVEry case. .

Even 1f tha book you want happens
ta be out-of-print, our search ser-
vice will help you find a copy.

. To introduce you to our Services,
we will send you our catalogues and
all the detalls plus Petar Ezexski's
SPRING TORIC ( publ. $12.95 ). fuor
Just ane .77+ to cover postage.

Send for It today
and 1t is yours
to keep.

SANADA'S FI0IT CORIPLETE BOOK SERVICE
the book fend

B40 me- plocgont rol, Loraonta, onty milc Cmd

Yes please, tbook fiend, here is my dollar.
Send re the SPRING TQIIC and your cats.

Pyname 15, . v c s e e nc e s e e e

ITeat,.,...
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CanWit No. 52

For o revised eritical biography of poet
Sarah Binks (1906-26), the Sweet Song-
stres .« of Sasl:atchewan, I would appreciate
recaiving any letters, papers, fragments, or
other human-interest material not already in
The Binksian Collection in the Provincial
Archives of Saskatchewan.

Paul Hichert
Dept. of Chemistry
University of Manitoba

AUTHOR'S QUERIES are a regular feature of
literary journals in the United States and
Britain. With the above model in mind,
readers are invited to submit queries about
amy Cupadian — real.. fictional, ot legen-
dary -they may wish to make the subject

~f their biographical or critical attention.

The winner will receive $25. Address:
CanWit No. 52. Backs in Canada, 366
Adelaide Street East. Toronlo M5A 1N4,
The deadline is May L. (N.B. Serious
requests for research material are published
in thewe pages as space permits and should
tahe the form of a letter to the Editor.)

CLASSIFIED

Classified rates: $6 per line (40 characlers to
thelina). Deadline: first of the month forissue
dated fallowing month. Address: Books i
Canada Classilied, 366 Adelaide Street East,
Torpnto M5A IN4. Phone: (416) 363-5428.

HAWTHORN BOOKS, previously available
through Prentice-Hall. are now available in
Canada tirough Clarke Irin.

BOOI FAIR. Tcmntc Intl. Antiquarian Bock
Fair. Park Plaza Hotel. May 21-23. QOpan to
public510 pm. May 21;2-10 pm, May228
23. Admission $5.00 for entire Fair. Last 2
days 53.00. (415) B61-1648.

CAIADIAM LITERATURE for collectors
and librarians. Catalogues issued. Steven

Temple Books. 198 Queen SL W., Tcmntc
[M5Y 122,

CATALOGUE OF CANADIAN FICTION.

Primarily literary First Editlons. Richard
Peterson— Books, 225 Princess St., Kings-
ton. Ont. K7L 1B3.

OUT OF PRINT BOOKS. Canadian. histor-
ieal and Literary. Catalogues free cc re-
quest. Huronia-Canadiana Books, Box 685,
Alliston. Ont. LOM 1A0.

OUT OF PRINT COOI BOOKS wantad. Will
buy or trade. Write for free newsletter.
Bool:s{or Cooks, B50 Yonge Street, Toronto
MAW 241, (416Y 9253073.

RARE BOOI AUCTIONS. Canadiana. Arc-
tic, ete. 400 lot May Cal $1.00. Wild Rose
Auctions, Box 1442. Edmenton, TSJ 2N5.
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RESULTS OF CANWIT NO. 50

ON BEHALF OF McClarkan & Newspider
author Joyee Castor, who is planning a
12-volume epic novel series on the settle-
ment of the West and so far has only one title
(Whores and Peace River). we offered a

speual $50 prize for help with the remain-

ing 11 titles plus agenera title forthe series.
The prize goes to Barry Baldwin of Calgary
forthese occidental suggestions:

General title:
The Greatest Tories Ever Sold
1. The Three Hilisiad { Homer on :Ile Range)
2. Vancouvered Waggons
3. All Things Bright and Caribooij _ful
4. Aberhart of Darkness
5. Red Blights on the Prairies
{The Story of the CCF)
6. Venl, Vidi, Wackie: The Bennett Years
7. The Temptasions of Big Bare
8. Wested Interesis
9. §in Crude .
10. Hark,' Hark, the Clark
11. Songs of a Sour Trudeau

Honourable mentions:

General title:
Homer on the Range, or
The West’s Odd I See
1. Two Year Before The Pas
2. Drumheiler Highwater
3. The Mills’ Grimn Progress
4. Slocan Communes: Of Lice and Zen
5. Yukon Debi: Pair of Dice Lost
6. Donkey Ho! Tete Jaune Journal
7. The For Sale Saga
8. Song of Roland, the Ferry Queen
9. P've an Hoe
10. Perrocan Deed
11. Be a Wolf

—Patti Fraser, Willowdale, Ont.

General title: Drumheller High Water
1. The Banff Man Dynasry
2. i-be Red Deer Badge of Carnage
3. The Mystery Of  the Edmenton Dude
4. Five Little Jaspers -A Motlex Crew
5. Black Diamond's Whore Forever
6. The Jovs of Sexsmith
7. The Callgirl Of the Wild Hay
8. A Grande Prairie Booze Winter
9. Live und Ger High River
10. How To Become A Vermilion Air
11. Lethbridge — Too Far!

-Brian McCullough. Ottawa
-

General fitle: The 1-Hate-Chinooks Books
1. The Book of Common Prairies
2. The Beauly on the Mountie
3. Alice Through the Kicking Horse Pass
4. For Whom Riel Cajoles

+ 5. A Wheatcar Named Desire

6. Even Cowgirls Vote for the Blues
7. The Greatest Torx Ever Sold
B. Peter's Principals
9. The Rigger of the Bar Pissus
10. Tess of the Ol Spilis
11. The Rise and Fall of the Third Rig
— Kiloran German, Toronto
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Books received

THE FoLLowiNG Canadian books have been
received by Books in Canada in recent
weeks. Inclusion in this list does not
preclude areview or notice ina future issue:

Across the White Lavn, by Robent Foster. Turnstone Press.
Almuost a Ritnal, by Les Sicmieniuk, Tomstone Press.
Alternate Eutllngr, .Iill Rogers, Sono Nis Press.

lee Worm and All, y Tyler. Fiddlehead.
T Arl of E:nh. by Ilona Mumr ond Walter Dexter, Sono

llncd-l..lnu. hj' Allm Cooper. Plddicheal.
The Book of Fall, by Ken um.Mah:r
Breaking Tee in the Desert, by Lome Gould, Emanation

Press.

Britain and Ellrm:nn Resistance 1940-1945, by David Staf-
ford. Ul T

The Butterfly Ward, by Margaret Qibson. Totem.

Circlesin lhes:lml. Iu- Sally Horasym, Fiddlehead.

Cottape Country, by Peter Fowler, Oxford.
Cnm\lﬂ'slde Cana James thl'md Fiddichead.
The Covered !ridge at le. by Geral E. Boyce, Hast-

Cm.lzlbndi md ll. edlud h}' Wulll:lm Boswell ¢f al- Van
Nostrand Relohold
David Ingrom's (‘.'ENTA Gulde to Income Tax in Canada,

Hancock House,
Bnﬂr:sta fe, by Dionne Brand, Hlostiraied by Roy Cross,
s Con Press.
En R&Ill)etlslnn\lnl:hgl‘urﬁmh.bykmeu
artley e2 al.. Tostitute for Research on Public Policy.
The Ewmllnl Guide to Prescription Drugs, by James W.
Long, Fitzhenry & Whiteside.
Ethnlc rguninllonnl D;mmlw. by Heary Radeckl, Wil-
frid Laurier University Press.
From Hell to Breokfast, by Bmlgm Alcom with Raymond
Souster, Intruder Press,
The Frull.s af Bxperleme. "An Anthotozy of Short Sterles,

The mﬂh lmpmilu. by Alan V. Miiler. Cunadian Gay
ives.
Gentle Sianers, by W. Dr. Valgardson, Oberon Press.
Golng IJnd:r. by John Bemrose, Fiddlehead.
A Good Place ta Come From, by Morley Tl;ﬁw
Hombre's Iich, by Howard Robens and J; Whasseman,

Si)
l}fbune on Dorchester Street, by Remald J. Cooke,

leeqnalu. b;r Crawford Klliznt Seal Books.

Immoriallty Hepe & Now, by Kosta Kirpiev, Vesia,

Inside, by Anne Scott. Fiddlehead.

The Jscnells: Portrall of o Pwple in Conllict, by Frank H.

Reronat: &
Jack o chicken essay, by Victor-Levy Beaulieu.
Imnsl:u:-i by Sheila Fischman. Coach House-
.ﬂm I’oem]n Victor Eanx, Tumsione Press.
Iw 'Hanv Alive Downis, illustrated by Roa

Bﬁ!
The Riss, b}' Dnud PhllllE‘ Coach House.
Kloodikce Lost, by Narm Balatin, Alaska Nosthwest Publlsh-

The l:l.'ns.nd n!l.onk Behliod, by Paul Cameron Browne, Three

Trees Pres!

The Landou Mnm, by Suzmnne Landan and Geoffiey
Bal . Lester & Orpen Dennys.

by Rnbln Skelton, Sono Nis PressiOolichan

ks
Landscape With Raln, by Ralph Gustafson, M & §.
The Love Porms of lﬂln{vmhn. M&S
L}ulph Stanley, by Alan W. Jones, Willrid Laurler Uniner-

\Iephmnphdu and ihe Astromawi, by Danid Solway.
Masaic Press/Valley Editions.
Messapes {0 Van, by Brian ). Orieveson. Chorasee Press.
My Falth, by Ange Minkalis, Vesta.
Nova Scotln, by Sheman Hines. Oxford Unisersity Press.
Odes for Sterlized Streels, Alexondre L. Amprimoz. Vesta.
Qb tho Broken Mounntakn, by Norman Newton, Fiddichead.
Ottowa: Qur Natfon's Cnﬁml. I%ltudl. Haas, Oxford.
rlnll!. Itroy. Western Producer

talrie Bo
Phoenlx Rislng, by Kathleen Forsyibe. Fiddichead,
Palninise, by Dtk Wynand, Fi

. A Porcelain Cup Placed There, by Richant Trublar, Coach

Hause
The I’otterslhlll Portfolio, edfied by Lesley Choyce.
Pmmsl'u:ld Press
Right Hemisphere, Left Ear, by Paul Dulton, Coach Honse.
s:mlpums. Lala Koehn, Fiddichead.
Sensons In Transition, by Carol H. Eeckner. Fiddlehend,
Sexnal Assoult in Canada, by Ruih M. Bray, Onidunce
Cenire. Facalty of Educalion, U of T.
by Douglas Barbour, Tumsioae Press.
A Split |a the Water, by Candice James. Fiddichead.
‘Toa Sister Lonellness, by Michael Brian Oliver. Fiddlchend-
To-a Young Horse, bﬁl haron Berg. Borealis Press.
The Tronblo with Princesses, by Christie Hain, M & S.
The Ulrainlon Canadhu. by \Marguerice V. Butke, Van
Nostrand Reinkold
Under tha Spell nﬂndlll. by Olga Dey. Vesta,
The Underdogs, by William Weintrauh, Seal Books.
With Equal Eye, b Pelerll.nbmmn. Gabibro Pross,
VWoods ond River Tules, by Roderick Hnlg-smwn. &S,
Zonlng: Its Costs and Relevanee for the 1930s, hy Michael
A. Goldberp and Perer J. Horwood, The Fraser Institute.
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Mordecai Richler Row MacC i Parewea bonde
Joshua Then and Now Shorelines O Listen!
Ribald irreverence, wiwked saure and heart- Font anid s vieen Blenud noeecreane the ke st A reh ared gl i - AT 1
stabbung inught into the haman condmen . . baed by remsoned € aneed Tem e '.', l.' "-. '!,T . I"‘||:“.. .rﬁ:| -I{"I":"- e
Mordeea Richler's masterwork! Thonran i e comise et e of that w "I_ e ks LT
SH.95 kne, A

N R Sl Froear
Judy LaMarsh h ' Virgi
A Right Honourable Lady James Homaon -‘Er T, Er:‘pt‘ll“:: "“‘:!li: ol Kemin, o
Fast-paced and wandaldxed. Judy LaMarsh® The Spirit Wrestler i ullllllln:. ~.|f.1.; ol ;-I..- et ||:--"---|r Y
sequed to last year™s Fewseller shoukd <hake rhe The erpgunge aatergettable o daeller Inom thy e the S ol
foundatiens and ralters of Cirama, auther o € ohrar Fo o] T8 Whne Danen PR
31395 ~14-1%

Sther Denald Coneerem
Christie Harris Dragon Lady

The Trouble With Princesses Spring ﬁcﬁon Ieterentn o rrian moeedi s, e e 1e e,

Unique, enchanting stories Srom the anctent Juleniin | [T LT R -t feements

lepends of the Favifie Coasr Indhans et rizi thrth -
005 fl‘OIn R

McClelland & Stewart/The Canadian Publishers

25 Hollinger Road, Toronte, Canada M4B 3062 (4100 7514520 1

N
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« .. this book will shake the reader |

LR

. . - 2 book everyone should read.” ,

!I"\'”:’l'!.’_fl. '

into a shocked awareness @f what

1s happening to our yctbumg
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CRIES
FROM THE

CORRIDOR

by Peter McLaren
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