- emkmee— A aa masbls” s et S —

Volume 3, Number 7 A NATIONAL REVIEW OF BOOKS Aupust-September, 1979

Hugh Garner (1913-1979): An appreciation of his life and work
New fall fiction and a roundup of educational texts
Gary Geddes presents an epic defence of the long poem

Robert Harlow
on the
three-ply
hyperbole of
JACK HODGINS

SUBSCRIPTION PRICE: $9.95 A YEAR

e - aTPY W ngy ¢ e = Eg— R - R . — Al m, S e Em—yC W, < -



N — L T e

4] FOR FALL

From the publisher of Canada’s #1hestsellet
How to Invest Your Money & Profit from Inflation
now available in its third printing.

From the publisher who provides the #1 best sertice
in Canada in an overall rating of 35 leading suppliers
by the &operative Book Centre.

T T Tk pp— .i ‘_:'.'__ e
i —
; Fenn ol
; GREAT
: Amn ArctichMlan
ii CANADIAR
y
o e
StrishRub Wi | |! T, . I STV Y
Photographs by Harry e {11 '
Exdited tay T Ractioed i
Alberta /A Celebmtion

. COUKBODK "

vl
| -, 7 - |, e
| A 7 .
! ! A N HATEN T

[ = AR RN L B sl

Full details in our new Fall catalogue.
Please write or phone for your copy to

HURTIG PUBLISHIERS

10560 105 Street, Edmonton, Alberta, T5H 2Wi
(403) 42612469

WA T R gl g, S—— g —n T, —— R




Valume 3. Number 7

Aupust-September, 1979

BOOKS![x

FEATURES

by Constance Backhouse and Leah

CONTRIBUTORS

Cohen 29
How | Overcame My F T
Aale Ars Longer. Edgar Allan poe. 2 oévoyany Ga';'S et)é_ E?,r J?J S:/i\,/]hores'
short-story writer in poet’s clothing. Thomas. T 1]
has almest single-handedly cast the Canadian Workers. American Unions.
long narrative poem into disrepute. by Jack Scott 31
Gary Geddes counter-attacks 4 Treasure Island, by Jean Howarth 32
Hupgh Gamer: In Memoriam. An
appreciation by Barry Morgan of the
life and work of a prolific. hard-drink-
ing loner, who never worried about
personal significance but devoted DEPARTMENTS
himsulf to craft 8
Spruce Affectations . . and three-piled
; On the Racks, by Paul Stuewe 34
hyperboles. A review by Robert The Browser, by Michael Smith 35
Harlow of Jack Hodgins’s new epic of Intervi Wi{h Don Coles
the rain forest, The Resurrection of n bl)-/vi:m ert Moritz ' 36
Jesvph Bourne 10 : o ;
Peripheral to the Cores. A comprehen- Egtil;?gg: r?ty Douglas Hill gg
sive roundup of recent educational Letteroto the Editor 20
CanWit No. 45 41
Books received 42
REVIEW5
Hamlet's Twin, by Hubert Aquin 11
Harsh and Lovely Land: The Major ILLUSTRATIONS
Canadian Poets and the Making of
a Canadian Tradition. by Tom Cover caricature of Jack Hodgins by *
Marshall 12 Phil Mallette
Reservoir Ravine. by Hugh Hood 15 | Drawing by Kim La Fave 4
Nights in the Underground. by Photograph of Hugh Gamer by
Marie-Claire Blais 16 Ellen Tolmie 8
Sophie's Choice. by WilliamStyton 16 | Remaining drawings throughout the
A Bend in the River. by V.S Nalpnul 17 issue by Ga‘)rge Ungm-

lle Bandy, Y ou Clsste, by Donald Jack 20

You'll Hear ®e Laughing. by R.L.
Gordon 20

TheRope-Dancer, by Wilfrid Lemoine 21

Pock:etman, by Don Bell 22
Jeequake, by Crawford Kilian: The
Brood. by Richard Starks 22

Bright Glass of Memory, by Douglas
LePan 27

sunblue, by Margaret Avison

The Secret Oppression: Sexual
Barassment of Working Women.

Dean Bonmney is an Ottawa librarian. Alan
Brown is a Montreal translator and broadecaster.
Doris Cowan is 2 Toronta actress and an editor of
ariscanada magazine. J.A.S. Evans teaches
classics at the University of British Columbia.
Critic Gary Geddes teaches English a, Concor-
dia University in Monlreal. Robert Harlow
teaches creative writing at the Univessity of
British Columbia; his latest novel. Making
Arrangements (M & S), was reviewed in our
Jomuary issue. Douglas Hill teaches English et
the U of T's Erindale College and supplements
his income by Jigging for Newfoundland cod.
Lorne R. Hill is the head of the history
department in the U of T's Faculty of Education.
Dan Hilts is a Toronto fr eelancer . David Toby
Homel is a Toronfo tanslator who favours
realistic fiction. Donald Jack's latest Bartho-
lemew Bandy adventure, M e Bandy, You
Cissle (Doubleday). is reviewed on page 20, Phil
Mallette iS an editorial-page cartoonist for the
Toronto Glohe and Mail. Barry Morgan js a
freelance writer and broadcaster bawd in Lind-
say. Ont. With this issue. Albert Morltz joins
our masthead es a contributing editer responsible
for poetry reviews. Jeff Miller is a Toronto
freetancer. Editor, translator and critic LM.
Owen IS aS much an authority on Hoodian

reservoirs as he ison Atwoodian ravines. Stephen -

Scoble teaches English atthe University of
Alberta. Paul Stuewe is the only tenor-
saxophone playing part-time booksdler in Te-
ronto, thank goodness. Phil Surgay isa day-
time editor of CA Magazine and & midnight-oil
novelist. George Ungar is a Toronto artist and
film-maker. Eleanor Wachtel iS a Vancouver
writerand broadcaster. lan Youngisthe editorof
Catalyst Press in Toronto.

EDITOR: Douglas Marshall. ASSOCIATE EDITOR: Michad Smith. COPY EDITOR: Marvin Goody. ART DIRECTOR:
Mary Lu Toms. GENERAL MANAGER and ADVERTISING MANAGER: Susan Traer. CIRCULATION MANAGER:
Susan Aijhoshi. CONSULTANTS: Robert Farrelly and Jack Jensen.

CONTRIBUTING EDITORS: Eleanor Wachtel (West Coast); Stephen Scobie (Prairies); Gary Michael Dault; Wayne Grady:
Douglas Hill; Albert Moritz: Sheila Fischman (Quebec); Sean Virgo (East Coast); Tim Heald (Europe).

Bunks it Curraelit is published 10 times a year. with the assistance of the Canada Council and the Ontario Arts
Adelude Strevt East. Suite 432. Toromto. Ont. M5A IN4, Telephone: (416) 363-5426. Available to the public free in subseribing book stores, schools. and libraries.
ack issues available on microfilm from: McLaren Micropublishing. P.0). Box 972, Station F. Toronto, Ont.
er of the CPPA. Member of the Bulk Distribution Audit Division of CCAB. Material 1s commissioned on
the: understamding that hoth parties are bound by the tesms of the standard PWAC contract. The editors cannot be held responsible for unsolicited malerial. Second Class

Indidual subscription rate: $9.95 a year (S15 overseas). B
AHY 2NO, Indeved in the Canadian Periodical Indea. Memb:

Council. by the Canadian Review of Books Lid., 366

Mail — Registration No. 2593. Contents © 1979.  Printed by Heritage Press Co. Lid. ISSN 0045-2564.

August-September, 1979 Baoks in Canada 3

R Sy -

A A et ay, ——— = -



MAKE ARS LONGER

Despite Poe’s anal-retentive theory, there's a case for the
long-distance poem as a form peculiarly suited to our age

by Gay Geddes
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WHEN APPOLONIUS of Rhodes wrote the Argonantica in 3,834
lines, his friend Callimachus is said to have remarked thata long
hook is a great evil. | don’t know what his observation did to their
friendship: but | do know, judging fmm the low status long poems
enjoy today. that Callimachus® sentiment would find plenty of
support among poets and critics.

| might as-well confess at the outset that, like Appolonius, |
prefer a preat evil in poetry to a minor good. Sometimes the
literary sprinter strikes me as an aberration: the intense white heat
at which he bums must finally consume him. But tbe long-distance
poet bums long and gives heat far into the night; his art, his
endurance. brings to mind that great distance runner, Geoffrey
Chaucer. who spoke of poetry as the “‘craft so long to [erne.”

| don't want to yun this metaphor inte the ground, or divide the
poetic world into hares and tortoises, with tlte ¢ritics placing all
their bets on the flashy, hyper-kinetic leapers who are doomed to
pass out by the roadside. while the stodgy, persistent plodders
trudge weak-eyed and earmest towards the finish line. The scenario
isn't that far-fetched. We need all kinds of poets. the long-winded
and those whose breath comes in short pants. What | want to do Is
make a case for the long poem, in all its manifestations, as a form
not only worthy of serious attention by poets, critics. and an-
thologists, but also as & form peculiarly suited. to our age.

Then’s no shortage of long poems arommd. A host of names
readily comes to mind: Crane, Eliot, Williams. David Jones,
Neruda, Yevtushenko, Bermyman, Lowell, Atwood. Ondaatje,
Bimey, Livesay, Dudek, and Gutteridge, to name only a few. Yet.
&spite this abundance, little attention has been given to study of
the contemporary long poem or narrative. If one thinks of poetry in
terms of its reductive and. expansive extremes, It becomes per-
fectly obvious that the reductive impulse predominates in this
century: the single image. the epigram, the final death-bedcouplet
that will put the lid on. once and for gll, clearly bold more sway in
the critics’ minds than does a musing narrative ora vast, sprawling
epic. There’'s something faintly indecent and embarrassing about
the long poem, as if it couldn’t quite get its act together, as if the
paet had run out of ink in his blue pen. The long poem -let’s face
it -reeks of impurity and excess.

Much of the blame for this situation belongs on the shoulders of
Edgar Allan Poe. a short-story writer in poet’s clothing. Poe
claimed in 1848. in a lecture entitled “The Poetic Principle,™ that
““a long poem does not exist. | maintain that the phrase ‘a long
poem’ is simply a flat contradiction in terms.” Poe argues that it is
impossible to sustain the “elevating” effects of true poetry to any
great length; after a time the poem lapses and ceases to be poetry.
Thus he calls Paradise Last not a unified whole. but a “series of
minor poems’® strung together; The lliad. he says,is constructed
on “an imperfect sense of art.” Poe goes on to prophesy that “no
very long poem will ever be popular again.” insisting that value in
poetry has nothing to do with “sustained effort™ and that a work
of art should be praised for the impression it makes rather than for
its bulk. “The fact is.” Poe concludes, “perseverance is one thing
and genius quite another.”

Poe's anal-retentive theory of poetry deserves special recogni-
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tion, perhaps a chair of poetry et Upper Rubber Boot College,
which we could call the Poe Chair. The truth isthat pec was
essentially a prose writer with his heed in the poetic till, robbing
poetry for the sake of his own vested |nterests in another form. He
loved narrative; his problem was that he did not know how to
make narrative work within the bounds of his own narmow concep-
tion of poetry. Hi theories of composition did wonders for the
shert story, bet nothing for the future of poetry.

Poe had obviously read his Longinus on the sublime In art,
where the view is expressed that “when a work is long, Sleep
eventually creeps over it.” Poe was not alone in his age in
preferring the lyric. Coleridge. es David L odge reminds usin The
Language of Fiction. distinguished between lyric end “mere
narrative,”” where “ the style should be simpler.” For poets such
as Valery and Mallarmé, narrative would be like walking, always
with an end in view, while the lyric would be akin to dance, en end
in itself. Such purist analogics distort the issue. Po€’ s prescriptive
eriteria may have provided a useful counterbalance or antidote to
the discursive end didactic excesses of his age, but they also |ent
themselves too readily to the emasculating or neutering of poetry
as a vital, all-encompassing literary form — one which has every
bit es mich power as the novel or drama to move audiences, to
transmit important cultural information, to analyze the human
condition. te exploit end preserve the dialect of the tribe. and to
provide seme much-needed entertainment along the way.

pee anticipated the temper of the modem period in painting,
sculpture, and literature, which is so well expressed in Bezra
Pound’s “ A Retrospect in 19172

As to the twentieth-century poetry, and poetry which | expect to see

written during the next decade or so, it wilt, | think, move against

poppy-cod:.-it will be harder and saner, it will be what Mr. Hewlitt:
calls “*nearer the bone..” It will beas much like granite as it can be.

its force will [ie in its truth, its interpretive power (of course, poetic

forca deas always rest there); T mean it will not try to seem forcible

by thetorical din, and luxurious riot. We will have fewer painted

adjectives impeding the shock and swoke of I1t. At least for myself, 1

want it so, austere, direct, free from emotional slither.

Out of these reduetive extremes has come a wonderful clarity
and pracision, a new focus on the image end its power to evoke
and recall; a healthy suspicion of adjectives end their power to blur
our perceptiens if used carelesdy end to excess; and a concen-
tration on verbs end nouns to provide movement end concreteness
in 2 noam. The imagist movement also produced some remarkable
short poems; bat its most important legacy consists in having
provided a built-in editor. or laxative, for the century.

However, an enormous price has been paid. The imagists and,
toa lesser extent. the symbolists, as aresult of the reductive
extremes to which they went. may have rendered poetry of interest
to an increasingly smeller audience. Poetry was once a feast for the
ear, the eye. and the mind; it was a source of story. character,
theme. anything from the seeking of cities to the seduction of
innocence. from divine thoughts to obscene gestures. Dryden once
said of Chaucer, “Here is God's plenty”; | suspect that he would
ask of modem end post-modem poetry, ** Where isGod's plenty?’

The subjectivity end minimalism that characterize so much of
our poeiry is no longer acceptable. There's no reason for the poet
to Sstop at the verbal snapshot, when he could aim for a verbal
approsimation of the wondrous sweep and |llusion of the
moving-picture. 1t's time we stopped perpetrating the notion that
poetry must be reduced to its bare essentials (or inessentials),
which may be no more than a few feint seratches on the page and
few adjustments of the typewriter carriage as proof of life.

| am reminded of a comment by the French novelist Patrick
Grainvills whose book L -s Flambouyants, though wmed down es
excessive by the literary publisher Gallimard, subsequently \Won
the Prix Goncourt. Asked whet he was trying to achieve in this
novel, in an age that valued economy end restraint, Grainville
replied:

A baroque adventure novel, flamboyant, supecbaroque, I'm not

afrald of bad taste. |t emanates a kind of jubilation, surprise and

delight in Style you doa't et from good taste. Sometimes | leck at
my excesses and I SQY to myself, why not? Literature is made from
giits, not refusals.
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Poetry, too, is made from gifts, not refusals. |tS existence in the
life of our society depends upon its ability to absotb end assimilate
new materiels (linguistic and otherwise), to take upon itself the
widest possible range of information, idea. event. theme. Tech-
nically, the poet cannot afford to give up any of the resousces at his
disposal. As D. G. James has said, “ The imagination of the greet
poet et least never rests fmm this momentous labour which en-
deavonrs to encompass the whole of life, end to achieve a compre-
hensive unity of imaginative pattern.”

Writing in defence of Pound’'s long poems, particularly the
Cantos, Scottish poet Hugh MacDiarmid claimed not only that
Pound’s primary poetic impulse was expansive, but also Let
Pound knew enough about lifeand about art to be both singer and
sage. The three qualities he attributed to Pound were (1) robust-
ness Of thought, (2) felicity of expression, and (3) comprehensive-
ness of point of view. In anage of unprecedented change such es
our owe. MacDiarmid says, we can only rejoice in a poet who still
has the power of synthesis. In Pound, he concludes, ** stress islaid
on the fact that we are living in agreat quantitative rather than a
qualitative age end that the only form adequate to the classless
society is the epic --not like epics of the past, except in scale, but
embodying a knowledge of the modem world end all its possi-
bilities, not in bits end pieces, but in the round.”

| believe that the ong poem is not only fundamental to our age,
but also that it iS the fundamental proving ground for the poet.
After a while the mature poet longs for a larger eanvas, for which
he needn’t have recourse to Prose or drama. This ought to come as
a breath of fresh air to poets end readers who feel that poetry hes
become too minimal, or that critics are waxing more and more
eloquent about less and less. (s there a link between the tre-
mendous growth of eritieism and the dear-death of poetry asa
form of ercana?) Some years ego Northrop Frye expressed the
hope that poets would *‘maintain en interest in namative form. For
the lyric, if cultivated too exclusively, tends to become too entang-
led with the printed page; in an age when new contaets between a
poet and his public are opening up through radio, the narrative, a
form pecullarly adapted for public reading, may play an important
role in re-awakening a public respect for end response to poetry.”’
Add to thii the fact of television, an explosion in audio-visual
media, and government-supported readings, and you can see that
conditions are certainly favourable for lifting poetry from its
second-class academie status and from the obscurity of the printed
page into the public arena,

Eliot has gone es far as anyone in replying. by way of both
practice and precept. to Poe's theory thata long poem must
inevitably bog down in its own juices. In his essay on the music of
poetry, he says that “in a poem of any length. there must be
trangtions between passages of greeter end less intensity, to give a
rhythm of fluctuating emotion essentia to the musical structure of
the whole; and the passages of lessintensity will be. in relationto
the level on which the tatal poem operates. prosaic -so that, in
the sense implied by that context, it may be said that no poet can
write a poem of amplitude unless he isa master of the prosaic.’

Even William Carlos Williams, who led a renewed attack on the
narrative in this century. found that he could not resist the lure of
the long poem. In the Prologue to Kera in Hell, he insisted that
“the world of action isa world of stones, that “nothing can be
imputed by action.” He succumbed, findly. to the long poem,
with its fragments of anecdote, image. idea. document. The ex-
pensive impulse reclaimed him. after a brief period esan imagist,
because he had fallen in love with history " end with place, two
subj ects that do not always lend themsdlves readily to the lyric, the
image, and the epigram. He needed a much larger canvas on which
to explore the multi-faceted character end history of Peterson,
New Jersey, so be began to experiment with a special kind of
brokenness of form that would be consistent with the non-rational,
non-linear nature of experience es he saw it. To replace plot in his
fragmented end logically discontinuous poetic world. he juxta-
posed fragments of verse with anecdotes end excerpts from histor-
ical documents, rationalizing his poetic long-windedness in this
way: ‘The virtue of strength lies not in the grossness of the fibn




but in the fibre itself. Thus a poem is tough by no quality it
borrows from a logical recital of events nor from the event itself,
but solely from that attenuated power which draws pethaps many
broken things into a dance giving them thusa full being.” The
fragmented epic or collage. for Williams, brings about a marriage
of heaven and hell. a marriage of the epic and the image.

That is the long and shert of it. One may ask, then. why critics
and teachers end anthologists continue to give so little attention to
this important form. Perhaps one answer lies in our limited
acquaintance with our own literary history. Margaret Atwood
suggests in Survival that “pert of the delight of reading Canadian
poetry chronologically is watching the gradual emergence of a
language appropriate to its objects.” What she does not say,
however, is that this language is most obviously forthcoming not
in the lyrics, but in the long poems, the narratives in particular.
This is borne cot if one looks even briefly at the most familiar
examples.

The best passage in Joseph Howe's “Acedia” is the section on
the Indian massacre. Althoughi it is highly stylized in terms of both
language and rhythm, Howe manages to peck in a good deal of
information about the life and lore of Acedia. He begins with an
abundance of generalized words and abstractions, such es Love,
Ambition. Commerce, Hate. Revenge. that are standard
15th-century fare; but es soon as he becomes immersed in the
details of the massacré something amazing happens to his poem. It
becomes incredibly dense and concrete. ceases to be a period-
piece written in a quasi-historical vein and becomes, instead. an
engaging narrative. Syntax alters perceptibly, so that fact and
feeling cam be stuffed into the lines. producing a traly variable
rhythm that is sometimes careeningly fast, sometimes disturbingly
slow, as the materials dictate.

Charles Sangster's poems are mostly sweetness and light, full of
abstractions and outmoded poetic diction, clichéd sentiments that
have little to do with genuine poetry or genuine feeling. However,
when he puts his hand to narrative. he is almost able to escape
those aspects of his inherited tradition that are an encumbrance. He
continues to indulge in cliché and drop classical allusions as if they
were Silver dollars to help him find his way beck out of the
Canadian wilderness: he is still drawn to Nymphs and Gnomes,
Zephyrs. Bowers. end Ambuscades. all capitalized and stamped
by the Department of Trade & Immigration for use in the colony.
But — and this is important — his narratives are suffused with a
powerful erotic energy that spills outin terms of both music and
image. Though he is not what we would call now a “wild en-
thusiast” this own term for himself), Sangster is nevertheless at
his wildest in the narrative poem. Thelong poem is his St.
Lawrence, his Saguenay.

Charles Mair experiments in **Tecumseh™ with a variety of
voices. but Brock and Lefroy make comments that are virtually
indistinguishable in terms of diction end syntax. Where Mair's
originality lies. | believe, is in drawing the particulars of scene.
Listen to this brief passage:

The vopher, ou bis linle eartiwork stood

With folded arms, unconscions of the fate

Thut wheeled in nurrowing circles overkead:

And the pour mouse, on heedless nibbling bent,

Marl:cd net the silent coiling of the snake.

Mot exactly D. H. Lawrence or Robert Frost, but the carcfully
chosen details derive from close observation of the physical world
Mair inhabits.

Lest | be accused, like Mair's mouse. of being “‘or heedless
nibbling bent,” let me wind down this discussion by saying that
there is something unpretentious about the narrative. something
that encourages the poet not to strain for superficial effects. It is a
form that can handle the myths that surround us. the events that
have happened or ought to have happened to our tribe, the analysis
of deep-seated cultural anxieties and aspirations. The logical con-
¢clusion of all of this is that poets should look mere seriously at the
narrative and that the media. the publishing industry. and the
academy in thii country ought to explore the many possibilities
of the form by way of new courses, collections, studies, and
broadcasts. O

"ol 0 F
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Canadian literature.

To raise awareness of problems that confront wrilers work-
Ing in non-official languages.

For more Information virite: Identifications, c/o 352

Athabasca Hall. The University of Alberta. Edmonton. Al-
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moaning ?

bar as an
old pro
puts out
to sea

by Barry Morgan

THE way THe media mated Hugh Gamer
during the Jast few years was reminiscent of
a performing bear being baited in a
medizval village square. At the poke of a
*wuch-tone” in the hands of a researcher,
Gamer would shamble forth to snarl and
strifie to the glee of the pop-eyed villagers.
Everyone knewr he would react to the goad;
what most did not know was that Gamer
was wise to what was going on and did not
give a damn. In his rasping growl the most
scurmilous observations about the poseurs of
the Comadizn literary scene were guaranteed
to elicit smiles of shocked delight.

Hugh Garaer, who died June 30 at tbe age
of 66. saw too much life not to leaven all his
abservations with humour. That is not to say
that he dill not have hates. He did. But they
were all summarized in his term as
**stupid.™ “Stupid” to Gamer war a well-
developed talent For not seeing the obvious.
He encountered a lot of such talented
people.

Publishing was a favourite target.
“Whew do they find those skid-row
bums?” he asked. referring to editors. But
to Leep that remark in perspective one must
add that. because of the amount of work he
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sold aver three decades, he probably dealt
with mere editors than any writer this
country has produced.

In the days when Gamer was beginning to
write — an earlier sporadic start in 1936 had
resulted in a short piece that sold to The
Canadian Forum, but there was no repeat
business-this country was very short on
writers Fmm poor. Prostestant, urban back-
grounds. (A situation that persisted till well
into the established days of Hugh Gamer.)
Originally. Gamer stepped into the publish-
ing world as a copy-boy on the Toronto
Star, which set his first standards For work
and payment. It is Fair to draw parallels of
Gamer with such names as Daniel Defoe.
Charles Dickens. and William Saroyan; all
were men who basically wrote For money.
all indulged in what is termed “hack”
writing. Pot a different ray and without a
pejorative connotation. they wrote on
assignment something that an editor
wanted. In any other line of endeavour this
is usually referred to as “good business.”
Garner saw the intrinsic common sense in
this because lie had already worked in more
than & score of businesses. He also had to
eam 2 living, and he spent a lot of time as a

beginning writer doing short pieces because
they paid Faster.

Gamer's reputation was never that of a
wunderkind. He was 36 before recognition
began to come. By that time he was a neat
and meticulous worker. It was & source of
pride that he always submitted clean type-
scripts. It was Garner's belief that anything
less might inter& with an editor’s concen-
tration on the stor§, and that in itself might
pm a sale In jeopardy. a chance he could not

afford to take. Missed deadlines also had no
place in his scheme of things. Editars might
have manyreasons For fedlings ofdisquiet at
the arrival of Gamer but excuses For
unfinished work were not among them.

Relations with other writers neverfigured
large in Gamer’s approach to his pro-
fession. He viewed other writers as mostly
petty, spiteful. and mildly malevolent. He
Found that he could keep them at a comfort-
able distance with an occasional application
of churlishness.

IF Hugh Gamer could be said to be a
Follower. his leaders were few — John
O'Hara, Hemingway, and John Dos Passos.
And he was very selective about the things
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he leamed fmm them. They vrera elements
that fiized his own firm concept of crafts-
manship. His youth and ealy working life
had given him a great respect for the
eraftsman in any trade and this coloured his
approach to writing, Gamer deseribed him-
self as an “inspirational” writer: “It was
Worman Mailer who made some crack about
guys who sit down and just thump the
typewriter every day. He called it “writing
words.” I don't do that. | need an inspira-
tion.” And during his late 30s those inspira-
tions cama thick and fast. In 1951 he wrote
and sold 17 short stories.

Gamer was a loner. |t was part of his
life-style. Perhaps it dated back te the time
in his teens when he and a friend had set off
fmm Toronto to go on the bum through the
United States, only to have his friend tumed
back at the border. Hugh went on alone. He
made fricnds wherever be stopped but he
always left them where he found them.
Later as a writer he drank and caroused with
friends but always went back to aloneness
when it was time for work. He knew be
couldn’t handle booze but he kept trying.
He claimed that the navy started his drink--
ing carcer, but the symptoms were far more
reminiccent of hobo-jungle * “piss-ups’’ than
they were of a dally tot of rum and irregular
Jeaves ashore..

There was nearly always a lot of Garner
in the protagonists of his stories. Thisdid
not conccrn him greatly until he came to
wiite his autobiography, One Damn Thing

After Another (1973). “Héll, | saw that 1’d
written SO much about me that there didn't
seem enough other stuff to make a book,”
be said. It did not worl out that way. The
Gamer who emegged provided the plinth o
support the entire body of his work.

Hugh Garner was the offspring of a
millhand with a knack for the tenor horn
(along with ataste for the ladies) and Annie
Gamer. a strong-willed Yorkshire girl who.
upon being abandoned in Toronto with two
small somns, put the horn-player out of her
mind and got on with the job of keeping
herself and raising her boys. The truculent
determination that marked so much of
Hugh's life undoubtedly came undiluted
from Annie.

He was always associated professionally
with the Cabbagetown district of Toronto,
even though he only lived there for a couple
of years while a small boy. His youith,
though, was spent in much of downtown
Tomato a a time when most of the children
in the city would qualify as “street-kids.”
Toronto was that kind of place. Hugh
ranged from Carlton Street to the harbour
and from Broadview to Spadina, At that
time Gaener did not view himself ag a
deprived child (**Kids don’t know they're
poor'’) and |” fact through all the years that
followed, even when he was broke, the only
result of deprivation was te reinforce his
sense of independence. This working-class
ethic remalned a constant factor in Gamer’s
entire |ife. from the tobacco fields of
Southwestern Ontario to the battleflelds of
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The public view of Hugh Garner is that he
was abrasive. But put into the context of his
background, his attitudes and ontspoken-
ness reflect nothing more then the manner of
the average working man of his day. His
development and maturing also followed a
well-marked path. 1" his youth he beeame &
socialist radical and then gradually he
moved right towards conservatism. “A
provincia square}’ is how he described
himself.

Hugh Gamer “ever thought of himself as
awriter in termé of “importance,” “sig-
nificance.” or “‘pioneering,’’ bat he did
have enormous respect for his craft. (He
also thought highly of cabinetmakers, some
journalists. Robert Weaver. Jack Kent
Cooke, and a number of assorted misfits.)
He recognized that he owed his talent the
best break he could give it, and he sweated
prodigiously to get that break into al of his

Bges.

But the fact remains that he liked and
enjoyed what he did and it shows clearly in
all his.100 short stories, 17 books, 439
articles, and eve’ thmagh his television
dramas. He positively delighted in telling
stories. Gamer considered himself a” ordi-
nary honest man, and as such he was always
unfashionable. But it is not fashion that
keeps him cropping up in anthologies
published all over the world: it is sSsmply
good stales. well told. As Hugh Gamer
used to growl: “What the hell else is
there?”’ O
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THE RAILWAY Elizabeth Willmot
Ms. Willmot's latest book tells about the
people who participated fn the railway’s
golden days and the stories that sur-
rounded their lives. 83 black and white
photographs. $17.95 cloth
THE QUEEN COMES TO MINNICOG
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stories revolving around the people of
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A Biography of DONALD GORDON
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Bank of Canada, the Wartime Prices and Trade
Board, president of CN, chairman of Brinco, is
here revealed as a great Canadian. By Canada’s
most distinguished biographer.
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Spruce affectations

Innocence is Jack Hodgins’s vision, hyperbole his vehicle
as he spins new myths about the giants of the rain forest

by Robert Harlow

The Resurrection of Joseph Bourne, by
Jack Hodgins, Macmillan, 272 Pages.
$12.95 cloth{ISBNO 7705 1717 X).

JACK HORGINS is an author whose mind has
an innocent eye. You might say that it
Isunders everything that comes into view.
The world it sees is one we're familiar with
~— full of fears, ambitions, sicknesses,
oppressions, obsessions, degradations,
tragedies, and disasters — but we see them
from that distance innocence keeps-must
keep = if it is tc remain unadulterated by
any head-on rezctions to theevils around us.

Joseph Bourne, for instance; he is another
of Hodgins's rain-forest giants —a facet of
that consciousness that makes his books
about Vancouver Island a delight to read.
Early in the novel, while we are being
introduced tc Port Annie where the story is
set, Joseph Bourne cackles, chuckles, slaps
his thigh and thinks:

How many fools in the town ever suspected
what was hidden in the air they breathed?
Dreps, dregs, they'd scooped themselves
upoff the bottom of other places and coming
here had thought they'd returned to life.
BEx-convicts, failed husbands. misfits,
broken-down whotes, terrified perverts; he
laughed at them all. They all had the habit
of ehzcking over their shoulders. they all
hid in the cupped safety of that curved
mountain. they were all doomed 35 he was.
Doomed and scared.

There is no sting in this talk; there are no
echozs of Zola, Dreiser, or even Dickens.
The information Hodgins gathers from his
universe is different absolutely from the
kind gleaned by those old masters. We are
not far into The Resurreciion of Joesph
Bourne before we begin tc understand that
Boumne's vorld requires artlessness and
naiveté if it is to becreated at all. because it
is aworld that is fey and magic. where
“hoping is not considered a crime.” and
people dc what they must to support that
wishful picturing of life that belongs tc an
only-slightly-beleagured innocent eye.

Joseph Bourne — like Donal Kineally in
Hodgins’s The Invention of The World —
lives beyond ordinary life. We leam that he
has came tc Port Annie on the north-west
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coast of Vancouver Island to escape fmm
himself, hib past, his name, his talent as a
poet and as & healer. Be lives in g shack on
The Flats among some refugees hum the
19608, and he survives by doing am inter-
view show on the town's tiny radio station.
He is, we are told, bitter, a recluse, a person
everyone in town thinks of as ugly, senile,
““a creep.” He dresses in rags and wears a
plastic cape against the drizzling rain that
never stops in that western outport.

But even here heis pursued by his fate. A
tidal wave has broken over the town just
before the story begins, and a Peruvian
freighter is swept in on it. A passenger who
comes ashore is the exquisite Raimey, from
Jamaica, whose walk is so provoecative that
adult males faint at the sight of it. The
Peruvian freighter leaves. evidently un-
harmed by its adventure, but Raimey stays
on. Bourne must meet her on his interview
show. She has been sent by his great love
and larger-than-life Jamaican wife, and as
they talk he realizes this. He chokes, faints,
dies. But back at his shack on The Flats, he
is resurrected by Raimey. His past is
returmed tc him. The town doesn’t know
what tc make of it.

Meanwhile, other plots are thickening,
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Jack Hodgins

other information is dispensed. Angela
Turner comes to find the wave has deposited
a Peruvian sailer quite literally in her bed. It
is the happiest moment of her life, and she
indulges it to the point of pregnancy. Lamy
Bowman, the librarian, is made mad by the
lowly Raimey and pursues her. This tums
cut. however, tc be only a growth experi-
ence, because in the end he is mated tc
Angela. Mayor Weins is desperate for fame
and fortune for Port Annie and will ky any
scheme tc bring in tourists and their dollars,
including courting real estate developers
and importing the world’s largest cactus
from Arizona — which swells up under Port
Annie’s constant rain and dies.

Jenny Chambers, the ex-stripper, who
has been living with Slim Potts (thus they
are called the Chamber-Pats) decides o
stage her own wedding. Mr. Manku, the”
East Indian gentleman, leams how to float
face down in the recreation eentre pool in
order tc underline his newly acquired Cana-
dian citizenship, and Preserved Crabbe,
from The Flats, runs off after another man's
wife for no apparent reason anyonecan see.
And over in the beer parlour, called the
Kick-and-Kill, Christie. a native Indian.
tells bald-headed Peter about thebirth of Fat
Annie Fattenburg, who founded the town
and now lives invisible and enortnous in a
mom above the Kick-and-Kill: 8 whale was
stranded on the beach and over night turmed
into Fat Annie. who tied some sticks
together and breathed life into them, thus
creating her hushand, Deiter Fartenburg
(who says the white man can’t have myths
t00?).

There is na edge tc any of thii lovely
nonsense. It is true that there is a knowing
voice that breaks through occasionally.
which is nothing if not editerial, and which
forces us to think the author is intruding tc _
keep chaos from taking over. Hyperbole, in
fact, is Jack Hodgins’s vehicle, and it is a
dangerous technique. because if it doesn't
have its own controls built iato it,it.ftan.
becomes 2 fanlty substitute for real imagina-
tion. Sadly. the controls are not always
there, and we too often have to witness the
author leaping in tc settle things down, The
result is that there is a lack of good
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old-fashioned motivation and a subsequent
dearth of consequences to many of the
events that are chronicled. Occurrences
tend to be related and don't often happen to
people who are really engagé.

The substitution of the tall tale for human
interaction causes people’s luman concerns
to be kept et a distance. and with & cast of
characters naumbering at least 25, the reader
is faced with the kind of ommniscient story-
telling that leaps from mind to mind in order
to keep everyone alive and on stage. There
is.in the end, a sense that the characters
each possess a number of pieces of the
jigsaw. and come forward with them when
they are needed, rather than when their
personal stories might demand it. What we
are left with, then, i8 the big picture, one
that is. lilke Bourne and Fat Annie, not quite
life-like.

But Hedgins is not simply a mythmaker
or a beerhall tall-tale teller (althovgh he is,
Godknows, both thesethings-and should
the birthrate decline to the point where he
can no longer teach high school, he could
find employment in any Vancouver Island
pub as a professional liar who will take on
all comers, as wrestlers once did at county
fairs). He is also a fabler who cannot resist
his people. no matter how much myth he
wants to make or how much hope and
sentimental philosophy he wants to voice.
The story of Mr. Manku's Jearning to float
goes to the heart of one of the concerns of
the book: belonging. And stripper Jenny
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Chambers’s obsession with becoming ae-
ceptable nearly steals the book.

In the end, we must say that ibis is the
author’'s book rather thee the characters’.
After all the stories are told, after flood and
death and resurrection, after war and an epic
poem, after miracles, after Boume is gone
to become aggin a media event and Annie
has shrivelled from myth to modicum,
after the mountain has collapsed and the
hippies on The Flats have fed the disposses-
sed townfolk, and after the townfolk have
failed to understand Bourne's miracles,
Larry Bowman. the librarian, muses:

Did our cave-dwelling grandparents fight
this herd to resist standing upright? . . Or
hate the man who did it first end showed
them how it was done? Did they panic when
heir began to thin on their shoulders; did
they fight the beginnings of speech? Or was

it possible that erouched in their dark caves

they weould he disappointed to see how we

still object to whatever would take us
higher?

The innocent eye is taken over for a
moment by the knowing voice beginning to
struggle toward some answers that will
include Fat Annie, Boume, Jenny, Angela.
the Mayor; the real estate developer, Pre-
served Crabbe, and the disaster-wracked
town itself. Nothing definitive gecurs, The
novel’s not that big or that efficient, but it's
a good book, the kind that has energy and
spirit and the essenceof that life yearned for
in everything Jack-Hodgins writes, (1

To be, and
not to be

Hamlet's Twin. by Hubert Aquin, trans-
lated from the French by Sheila Fischman,
McClelland & Stewart, 208 pages, $12.95
cloth @ISBN 0 7710 0800 7).

By WAYNE GRADY

HUBERT AQUIN shot himself on March IS.
1977. on the grounds of the Villa Maria
convent in Montreal, where his first wife
had once been a student. His suicide, the
successful culmination of years of prepara-
tions, rehearsals, false alarms, was akind of
triumph; the perfect synthesis of innocent
love and violent death. of romanticism and
nihilism, that was the core of hi four
novels, hi political convictiofis, and his
stance against the world. Intellectually,
Aquin refuted Camus' refutation of suicide,

end looked beck to Kierkegaard's meticul-

ous delineation of despair. Neige noir,
Aquin’s last book (published in 1974. now
translated as Hamlet's Twin by Sheila
Fischman), begins with a quotation hum
Kierkegaard: “| must now both be and not
be,"” the perfect synthesis of Hamlet's
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soliloguized dilemma and the core of
Aquin’s novel. The Kierkegaard quotation
is. inexplicably. omitted from the transla-
tion.

Hamler's Twin isa novel. but it iswritten
in the form of a screenplay (Aquin
wasa producer for both Radio-Canada and
the National Film Board in Montreal).:
There are thus thres levels of nerrative:
dialogue. stage directions. and the
director's par enthetical notes. It isthe
“discontinuity” between these three levels
that gives the novel its peculiar tension and
structure. Agoin wams us early that con-
tinuity. “a sequence without ellipses, leaps
orjolts, without cots or lateral excursus,” is
false: **In fact. the course of life is chaotic
and unpredictable” But we are also told
that “discontinuity presupposes con-
tinuity.” The novel is about opposites
(hence its French title) that are the same
(hence its English title).

Nicholas Vanesse, the protagonist who is
also the antagonist. is a Montreal actor
whose final role isthat of Fortinbras in a
CBC preduction of Hamler. Fortinbras, it
will be remembered, is the Prince of
Norway, with Laertes one of the two ather
vengeful sons in the play. but the only one
of thethree who does not die (which makes
him. according to Micholas, **worse than a
ghost™). As the successful pretender to the
throne of Denmark. Fortinbras is also “*a
potential ally of Claudius murderer,” and,
presumably. of Hamlet'’s father’s murderer.
that is. of Claudius himsdf (one of the
delights of Hamlet is its infinite variety).

In fact, Nicholas has found evidence in
the Ur-Hamlet of Sexo Grammaticus that
Fortinbras was actually Hamlet’s twin
brother Amlethe, who wy thought to have
perished during a sea crossing. Of course, in
real life thereis no twin brother in Saxo, hot
such literary fireworks are ypical of
Aqguin’s feverish intellectualism. The
French title, Neige noir, iStaken from one
of the paradoxes of Anaxagoras (as Pat-
ricia Smart has noted elsewhere) and is
echoed in Juvenal's rara avis, the black
swan, which isalsoe the title of a novel by
Thomas Mann. At one point the producer’s
notes refer to the 85th poem of Catullus,
which begins Odf et amo ('L hate and 1
love™), and so on.

After the play is taped Nicholas quits
acting and 1akes his wife Sylvie on a belated
honeymoon te Norway, Fortinbras’ adopted
homeland. The voyage both is and isn’t
symbolical: it is **a drifting nuptial cere-
many” (page 26: “The plane trip represents
the quest for the absolute’: page 67: *... it
is not the quest for the absolute”). but their
arrival in Norway does throw time out of
joint. They quarrel tthe French word
centretenips here is superb) before setting
out on a chartered boat trip to Spitsbergen,
inside the Arctic Circle, wher e the sun stays
pot all day (and time. therefore, stops: like
Fortinbras. time “is perennial. never kil-
led™*). That night Sylvie fallsor jumpsor is
thrown into a erevasse and is Killed. The
film seript gives all three scenes -not so
that we may enjoy the luxury of choice. but
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because all three versions happen simul-
taneously and are equally true. Perfect
synthesis.

Hamlet's Twin isnot flawless. The
characters are sometimes motivated themat-
fcally but not emotionally (does Sylvie dii
because Nicholas inability to love her
demands it. or because she is Ophelia?).
Sometimes they are not motivated at alt
(Miche] Eewandowski, who isa bore and
whose relationship to the cast I'll leave the
reader to work out, sheds hardly a tear when
he learns of Sylvie's triple death). And the
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final scene, whichl suspect was meantto be
disturbing. is merely perplexing. But these
lapses. which would cripple a lesser novel.
are quibbles when stacked up against
Aquin’s extraordinary energy and insight.
Hamlet's Twin is unquestionably the master
work of abrilliant, complex, and tortured
mind, and our first and proper response to it
isawe. Hubert Agoin made his quietus in
the shaded sanctuary of the Villa Maria -a
nunnery-on the Ides of March, The rest is
silence. OO

Tmaieiﬁng toward
a national dreaim

by Stephen Scobie

Harsh and Lovely Lend: The Major
Canadian Poets and the Making of a
Canadian Tradition, by Tom Marshall.
University of British Columbia Press, 184

es, $18.95 cloth (ISBNQ 77480107 7).

IT’s EAsY TO define the Canadianness of
Canadian literary critics. they're obsessed
with trying to define the Canadianness of
Canadian literature, And they're all in love
with a theory.

Ever since Northrop Frye's remark about
a garrison culture war elevated into The
Garrison Culture Theory, we have hada
seriesof criticstrying to fit poemsand
novels onto the Procrustean bed of one
scheme or another: Margaret Atwood's
clever but reductive aphorisms on victims
and survival; the suicidal metaphysics of
Dennis Lee's savage fields: Robin
Mathews' paranoid nationalism,

Tom Marshall's contribution to this con-
tinuing chimera is. by comparison. a mod-
est and sensible one. His book’s subtitle is
careful to specify “a” Canadian tradition
rather than “the’” Canadian tradition.
(There are of course those wiio would call
this equivocation itself “typically Cana-
dian.”) He is far less dogmatic than either
Atwood or Mathews. and more careful in
the allowances he makes for other perspec-
tives, alternative interpretations,

Nevertheless, Harsh and Lovely Land,
for all its virtues, is at times an intensely
annoying book. It is probably impossible to
maintain throughout # complete volume the
kind of carsful balance indicated by the
subtitle. But Marshall cannot entirely avoid
phrases like “the Canadian mainstceam™ or
“not crucial to our native development.”
with all the dire consequences they imply
for authors unfortunate enough to be
deemed beyond these particular
pales. Writing of Michael Ondaatje's choice
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of “American historical-legendary pro-
tagonists.” Marshall finds it necessary to
remark: “It is. no doubt, of significance
her e that Ondaatje is not a native Cana-
dian.” But afew pages |ater, no “*signifi-
cance” is attached to native Canadian
Gwendolyn MacEwen's choice of an Egyp
tian “historical-legendary protagonist.*”

Marshall is reduced to extraordinary
contortions when he tries to explain why
Canadian poets shouldn't pay any attention
to anybody except other Canadian poets.
This may be potting it unfairly, but what
other conclusion can we draw from his
dismissal of all the **new sophistication gnd
technical intelligence’ the modemists de-
rived from Found and Eliot es being mexely
“of some value.. of some use,™ or from
hi judgement that toread Found in the
1920s, or Olson in the 1960s. was to be
“colonized”? What weary old nonsense!
Canadian writers do not exist in isolation:
we share 2 language and = heritage with the
writers of Britainand America. Forapeetio
attempt’ to ignor e the advances and dis-
coveries being made' by the best of his
contemporaries is not in any sense a virtue:
it is merely stupidity.

Marshall’s critique of Black Mountain
poets. hampered as it is by his realization
that people like Daphne Marlatt are in fact
“very griking” writers. eventually boils
down toa complaint that Warren Tallman is
too dogmatic in some of his critical state-
ments, and that “American [that is. bed]
individualism . becomés messianic pro-
sefytizing.” If poetic movements wereto be
damned for the dogmatism of their manifes-
toes, then who should *scape whipping?
And if messianic proselytizing is “ Ameri-
can.” then what nationality are Robin
Mathews and Irving Layton?

This kind of overt racism is all the mote
annoying because it is so infrequeat: for the

- e —— e A e

L


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Tom+Marshall

e eI LRI P S =L ¢ S ML S N T St T, PR Yt

Sometimes a woman must do
sc)methmg crazy ,Busit to stay sane.

: H

Joamn Barfoot
#hy would Abra Philips run away from her ~ WINNER OF THE BOOKS IN CANADA
husband and children? After all, she had FIRST NOVEL AWARD.
everything -a handsome, successful, lov-  “pagsignate...Compelling!”
ing husband, two beautiful children, a -Toronto Globe & Mail

lovely Toronto home, health. good looks.

and what should have been happiness. “*Appealing in its relevance and

]But she wanted something more. She timeliness!’ —Ottawa Citizen
wanted to be herself. Even if she had to $2.25
lareak all of society’s rules to do it... A September Release

ABRA. A deeply moving novel about a .f\SIQ“et_ . .
imodem woman’s decision to cut loose @ a ___Ffom Macmillan-NAL Publishing, Ltd,
from her family and find self-fulfillment.

P
R
—
=N
2y

August-September. 1978 Books in Canada 13



L [ e g ek RIS e ST -
e et - e par i d e TN W Tp i, WU aa ¥y N Pyl s .
L A S T e L e e, A D T BTN TR R T I R e

greqtest part of the book, Marshall is much
more sensible and perceptive. (He does,
however. slip into ar equally stereotyped
and dangerous use of “male” nnd
“‘female’’ inrelation to types of thought and
response that are apparently supposed to be
typically one or the other.)

Harsh and Lowly Eand sets out to trace
certatn patterns in Canadian poetry, as they
have developed chronologically. Its form
thus sits a little uneasily between that of a
history and that of a thematic study, Mar-
shall takes as his central theme the en-
counter with the vastness ofthe “harsh and
lovely'” Canadian Iandscape, and the neces-
sary expansiveness, in time as well as in
space. that it engenders: an openness of
mind. am acceptance of Heraclitean flux. a
multiple perspective of vision. The
definitive examples of these tendencies are
to be Found in the poetry of Al Purdy and
Margaret Avison; controlling images are
those of the mountaineer and the swimmer.
and the acceptance of opposites in necessary
bafance summed up by Sheila Watson’s
“double hook.” Allthisis indeed present in
Canadian poetry, and Marshall writes about
it well, though he is occasionally hampered
by the fact that he can devote onlya few
pages to each poet. and so his generaliza-
tions have to be taken on faith rather than
demonstrated by extensive close reading of
the pozms.

(At this point it might be noted that the
book is seriously deficient in references to

the sources of the texts; a reader who wishes
tocheck the original context of the quota is
not even told which of a poet’s publications
the poem comes from, far less which page
it's on. Harsh and Lovely Land may be
directed as muck to the general reader as to
the academic market, though at its price that
seem* unlikely, but in a major publication
From a university press, this kick of
documentation is disgraceful.)

The general lines of Marshall's argument
are persuasive. but at various points I find
myself resisting it, mainly an the grounds
that at best it is only @ Canadian tradition.
and so cannot adequately account for some
very fine poets. In any such study, the
emphasis must obviously be on the poets
who fit the pattern, and even though Mar-
shall expresses genuine admiration fer the
writers whom he neglects, he still neglects
them. Thus. Duncan Campbell Scott is seen
as “the but and most important®® of the
Confederation poets. on the grounds that
“he goes farther technically. emotionally,
and intellectually towards an idiom that can
embody the Canadian situation.”* Now, if
this were true (which | don’t For one
moment accept), it might indeed meake Scott
the most *“important’’ of the group; it would
not necessarily make him the best. (That
title, in my view, belongs securely to
Lampmen.) Similarly, 8 much as | admire
the best work of Klein, Birney and Layton, |
do not see why they are worthy of a chapter
apiece while’ Dorothy Livesay, whom |

would hold to be a finer poet than any of
them, must make do withthree pages.

Or take the case of Phyllis Webb: My-
shall comments. quite rightly. on the “im-
maculate clarity’” and profimdity of her

-bleak vision; he deseribes her poems as

“both witty and passionate,” and speaks of
their “fine formal control*'; he says of her
‘‘Naked Poems,”” again quite carrectly, that
they are “perhaps the most beautiful love
poems to have been written in Cannda,,
and cerfainly the most successful ‘minimal
poems that have been produced.” A major
poet, you might well conclude, Yet all thae
quotes come from the single paragraph
devoted to Webb at the end of a catch-all
chapter absurdly entitled “Poets or a Cet-
tain Age.” Marshall has no higher compli-
ments to pay to Purdy or to Avison -yet
Purdy and Avison are evoked, continually,
ag the standards by which the relevance of
other Canadian writers is to be judged.
Webb is never mentioned again.

There is something wrong, sarely, with
the method that can produce such an
anomalous result. | don’t think that the faul¢
lies with Tom Marshall's critical capacities
~—In the all-too-rare readings of individual
poems in depth, such as the fine account of
Layton’s “A Tall Man Executes a Jig.” he
demonstrates an alert and sympathetic intel-
ligence — but rather with the whole project
of trying to classify either *‘tha"" or **a™
Canadian tradition. It's a Fool's game. It can
only result in narrowness and distortion,

<~ A Celebration of Celebrations!

i
1

by From Newmean and Claudette Boulanger

Susanna Mooedie describes a pioneer’'s New Year’'s Day:
John Diefenbaker remembers his first Prairie Christmas:
Myrna Kostash celebrates Ukrainian Easter; Bobby Hull
shares the most exciting NHL goal. These and 20 other
contributions from outstandin(f:] Canadians past and
-gresent are all part of Hooroy for _
anada’s peoples and their festivals. With
original illustrations, this is a unigque evocation of the
“Hooray Days” in a Canadian child’s year — for all ages.

North Winds Press
A Divislon of Scholastic » 123 Newkirk Road * Richmond Hill. Ont. L4C 3G (416) 883-5300
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whether spectacularly, es in Lee or
Mathew:s, or mor e subtly and even intellig-
ently. as in Marshall. Canadian writing iS
too diverse to be contained by any thematic,
formalistic. or netionalistic strait-jacket. Do
we really have to go on worrying about this
topic? Can we not just accept thatCanadian
literatura iS what iS written in Canada; that
Glassco is as much a part of it as Wiebe; that

McCaffery isas ‘‘central”” as Purdy?

At his best. Marshall himself accepts the
limitations of his own Project. The book’s
final sentences read: “Both Canada and her
poetry are multidimensional, as reality is. 1

like it that way.”* I like it that way too, and I

wish that Harsh and Lovely Land had
reflected such an approach more whole-
heartedly than, alas, it does. O

ﬁ steps forward,
three steps back

by l. M. Owen

Rezervoir Ravine. by Hugh Hood,
Oberon Press, 238 pages, $17.50 cloth
(I3BN 088730 297 0) and $1.95 paper
(ISBN 0 887.50 298 9).

THIs IS Part Three of. The New Age, Hugh
Hood's projected cycle of 12 novels. The
first, The Swing in the Garden. deals with
the childhood of Melt Goderich, from 1930
to 1939. In the second, A New Athens,
Goderich isin his 20s and 30s. Reservoir
Ravine takes us back to the 1920s. before he
wag born. Thus. though the label Pert Three
implies that the author intends il lo be read
third, it scems more like a prologue. And
it's the only one of the three published pelts
that doesn’t quite stand on its own asa
novel. Which isall right, really, if you are
prepared to commit yourself lo reading the
entire work —~ a course | strongly recom-
mend, with the caveat that it included a
comymitment to slay alive for another 21
years. (The grave' s a fine end private nook.
but none. | think. there readsa book.)

So far as there is a story it tells of the
meeting. courtship, and marriage of Malt
Goderich's parents, and theirlife together in
an apartment on the top floor of a house on
Summerhill Gardens in Toronto. until just
before Matt’s bii. It proceeds episodi-
cally; each episode, in Hood' s instructive
manner, tells us abont an aspect of lifs in
Toronto in the 1920s, The publisher’s blurb
says that **for anybody now in their forties,
Reservoir Ravine will be full of
memories.” Thisis odd. since nobody now
under the age of 50 wasalive before Sept.
1929.

Perhaps that's why the instructive
passages, interesting though they are. seem
a little top mstractive sometimes. don't
always get transmuted into att, es the
similar passages in The Swing in the
Garden do. Besides the structural incon-
venience of having a first-person narrator
who wasn't born when the events he
narrates |00k piece, there is the difficalty
that the author himself was born only in
1928 end has no mefmory of those times
either. The information is too evidently the

product of careful research; tbe nostalgia is
second-hand. This doesn’t diminish Ibe
book’s historical interest. It does, | think,
help to account for a certain lack of
novelistic auality.

In the first chapler we meet Malt’s
mother . Isabelle (Ishy) Archambauit. at the
age of 17. We learn the mote she has
hitherto taken to walk from her house on
Sackville Sheet to school et St. Joseph's
Convent, and the different one she now uses
to get to University College. We alsolearn a
lot about women’s fashions, starting with
tbe advent of the bra; Hood effectively
makes the point, without spelling itout, that
this seemed almost es liberating then es its
rejection seemed 40 year s later. Two chap-
ters on, Ishy gives herself a boyish bob,
witb carefel study ofthe fashion magazines,
in order to smmggle herself into an all-male
debate at Hart House, at which Lord Balfour
isthe guest speaker.

Hood doesn’t hesitate to give speaking
parts to real people. In the second chapter
Andrew Goderich is being hired es a
lecturer in ethics at University College by
the eminent philosopher G.S. Brett. Thii
must be the first time I've met ina work of
fiction, under his real name, a personT knew
inreal life. An odd sensation.

Ishy wor ks during the summers et the
head office of a book, which gives usan
opportunity t0 leam a good deal about the
position of women in offices et the time. It
also leads to a tine and unforgettable
moment. The bank fails, for reasons that are
scrupulously detailed, and its banknotes
most be burned. Here isthe climax of the

.Scene;

A kind of mad revel now ensued, Staid and
distinguished ancient gentlemen Seized
heavy tricks Of worthless money and
heaved them through the doors, and a
strange: fire flared in the middle Of conven-
tional flames. The bills Wer € of different
colours depending on their denominations,
a conventional arangement Of many cur-
rencies. ‘The dyes Used in the differ ent-
coloured bills were produced from a variety
Of chemicals, Jargely consisting Of metallic
salts, Oof sodium. caesium and magnesium
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salts, chiefly, and these bumnt with striking,
vivid, highly distinct coloors, exotic
polsonous-looking greens, lovely deep
blues, a kind of heavenly cherry tone.
sometimes elarming spurts Of magnesinm
white. And there cCame te be a dancing
kaleidoscopic whirl Of distinct colours,
always changing yet basically the same five
or six Intense tones. moving in the buming
gases,
That's Hood at ids best. Another tine
moment is one that could have come from 2
personal memory, and I’ m sore it did: a
scene inside tbe icehouse of lhe Lake
Simeoe | ce and Fuel Company just es the
July son strikes down through the skylight:
The entire icehouse filled with radiance and
the blug-grey walls leaped tam colours.
High up above in the loft, WailS of rinbow
seemed t0 lean over' them; they were
imprisoned na diamond in thc sun,

The chapters progress in sequence stead-
ily throngh the 19205, with two exceptions.
One, the second-last chapter, takes place in
1979. Malt is walking in tbe reservair park
nosth of Summerhill Gardens, reflecting on
the events of the book; he meets one of the
main characters, and discusses those events
with ha. Thisworks well, and provides g
needed bridge to therest of the cycle. The
other interruption, halfway through the
book, is more puzzling. Hal Forbes, Ishy’s
unsuccessful suitor. soddenly becomes the
nartator, and tells us about hi youth in
Winnipeg and his experiences in the Win-
nipeg General Strike of 1919. | don't know
why the author did this. No doubt he wanted
to write about the Winnipeg General Strike.
and wanting is usually a good reasbn for
doing; but he seems to have pot it in the
wrong hook.

The principal characters, Ishy and An-
drew, are thoroughly engaging. Hood has
the secret of presenting married love with a
wamth, joy, and wit that make it al-
together delightful. Asindeed it is. no
master what they tell you.

Now that them are three books in the
series. it's time to say something about the
cover design of the paperback edition.
When the first one came out it was possi-
ble to suppose that the omission of thd title
from the spine was an unlucky accident that
would be -ted in tbe first reprint. Now
that I have three books lined up on the shelf,
each sayingnothing but *“a NOVEL gy HUGH
HoOD," it"s clear that this is wilful perver-
sity. .
And that there are the pictures that
appear on these covers and are r epeated on
the titlepages. The Swing in the Gayden is
about tbe 1930s. centred on a house built,
the text clearly states, **at the tag-end of the
twenties,” Again, it might have been a
mere dip that the cover picture was a
drawing by Lawren Harris, doneI should
think about 1910, of a house in the style of
the 1850s or 1860s. That tbe book happens
to contain a passage denigrating the work of

Lawren Hamis adds a certain piquancy to

the choice.
The picture on A New Athens is not
tolally inappropriate to a book that has much
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to cay cbout ploneer settlement: it's a
picture of a stump fence, But it’sa stiff,
bozing drawing by C.W. Jefferys, and 1'd
puess that he's not one of Hood's favourite
atisis either.

Reservolr Ravine has a description of a
voyage from Toronto to Prescott, in 1925,
on the S.S. Toronto. a comfortable and
rather ostentatious five-decker with ample
staterooms. The eover picture must be
intended to refer tothis: but it's a photo-
graph of the Wenonah, the tiny two-decker
day-cruiser that wasthefirst steamer
launched an the Muskoka Lakes (which are
not mentioned in the book) —in 1866. As
neither Hugh Hood nor his publisher could
Bossibly make such an error, this too must

e wikful perversity, But why? O

Toujours gaie,
Loujours
ennuyeuse

Niphts in the Underground, by Marie-
Claire Blais, transated Fmm the French by
Ray Ellenvrood, Musson, 199 pages, $8.95
paper @SBNQ 7737 1031 ).

By ALAN BROWN

SODOM AN” GODMORRAH, reduced tothe
dimensions of a colonial beer parlour,
scarcely merit the visit of arevenging angel,
let “lonea sympathetic semi-divinity such
as the author of Nights in fhe Underground.
In the books the Underground isa |esbian
bar, christened by Marie-Claire Blais to
stand in & symbolic way. ene supposes, for
the real or imagined clandestinity of the
movement. Her novel's heroine, Geneviéve
Aurgs, isa Quebec sculptress in and out of
Montreal ond Paris. |” Paris she hasa
straw-man lover, Jean, who keeps telling
her that she likes women too much. The
narrative tends to support his contention,

The coat-hanger quotation at the book’s
beginning is Fmm Vita Sackville-West:

I believe that then the psychology of people

like myself will be a matter of interest, and I

believe it will berecognized that more

paople of My type do exist than under the
precent-day System of hypun'iiﬁ iS com=
monly admiuted, 1 am ot Saying that such
personalities, and the connsctions which
result fram them. will not be deplored as
they are now: but | do believe that their
greater prevalence, and the spirit of candour
which one hopes will spread with the
progress of the world, will |ead to their

recognition. .

There is more than a much of propaganda
in the quotation. end in the novel, The
degree to which V. Sackville-West's
prophecy has come true might not satisfy
her entirely, but it tends to make the
propaganda aspect of Nightsin the

16 August-Sepiember, 1973 Books | n Canada

LTl N e e et 8 MR W T S pE— e

Underground a little gratuitous. The in-
terest of a book about this particular under -
ground must, accordingly, lie not so much
in the **psychology of people like myself’
—which is astonishingly like anyone dse's
psychology — asin the quality of the
characters depicted and the artistic value of
depicting them at all.

Unfortunately, 2 beer patlodr For women
isno more likely a setting For dazzling
revelation than a beer pariour for machos or
a gay bar For me’ ora singles bar For
swinging heteros, Bar chat is notoriously
oot as bright as aleohol, loneliness, and
desire make it seem to the participants. The
chetter in the Under ground is so good-
natured and dull that one wonders how
sorheone a3 really bright as Blais could
bather to be its chronicler.

The explanation may lie in our era of
single-issue politics and ever-narrowing
identities, within which the simple
consciousness of being human s felt o be
increasingly inadequate, and fulfilment is
sought through all kinds of self-subdivision
and specialization,

The camaraderie of the women is touch-
ing, and their Falling in andout of love, their
jealousies. their generosity, and — above
all — their solidarity, are made poignant by
the chronic impermanence of their relations
with each other. One hasthe nagging
suspicion that Blais would like to limit
touching and poignant relationships to the
special group she is dealing with here:

Genevibve had beer through the silence of
more then one city inEumTpnfmning in
ban We this. moving like a prowler,
uneasy and defenseless, holding close to
deserted walls, down quiet. frozen streets
which would suddenly be invaded by the
silhouette of amm and his shadow. & man
wandering almlessly or aiming to find &
woman for hls sexual hunger.

It is not conducive to clarity, either in a
work of art orina gentle polemic like this
book. te find the male wriiten off asa
predator, while his (supposed) essence,
virility, is the quality most prized in
women, But why should one demand clarity
when confronted by the ancient practice of
inventing reasons for feeling and doing
what is, in any case, going te go on being,
done and felt? We'r e not onto anything
fresh and new in this baok, nothing contain-
ing promise, but merely another limited
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verson of the repetitive friction of promis-
cuity available to us all and chosen by
many.

The major pitfall of edvocacy in 8" art
form is that art loses out. A related effect is
that irony and humour (sense of proportion,
sense of the ridiculons) also tend to fall by
the wavside.

Proust deséribes his homosexuals with
mischief and malice, with the result that
they take their place in his art without
distortion, assuming no more importance.
than was theirs in the world his work
reflected. The underground of Marie-Claire
Blais has a good deal of somewhat desperate
jollity in it. but is as devoid of humour as it
is of a general context in the straight world,
Her characters make passing keferences to
their Gecupations “above ground"" — they
ar e doctors, sculptresses, working girls -
but these jobs are r elegated to a kind of
off-stage unreality. The real world is in the
lesbian bar and its nocturpal offshoots.
Imagine a novel by Roust confied to the
encounters among Morel, Charlus, Jupien,
and the lii or Vinteuil’s daughter and her
friends, with the action limited to Jupien’s
sinister male brothel and the cast expanded
only to include a Few satlors and soldiers
preying on the more aristocratic
clientele. . ..

Ray_Ellenwocd’s ‘translation reads well
and seolves most of its problems
elegantly. [1

Guilt-edged
threads amid
the grey

Sophie’s Choice, by William Styron,
Random House. 515 pages, $16.95 cloth
(ISBN 0 39446109 6).

By DOUGLASHILL

THIS 1s William Styran's fifth novel since
1951, hi first in 12 years. With the
exception of The Long March (1953), all
his books have been *'big’’; their size alone
has spoken, with visible self-conscions-
ness, of an assumed profundity of theme
and confidence of execution, Even without
Styron's comments over the years, Few of
which could be called self-effacing (they ,
appear chiefly in the controversy qver The
Confessions of Nat Turner. but the present
evidence indicates he's still at it). these
books would have announced themsdlves as
weighty. ambitious. significant. Sophie's
Choice isas good. in its way. as Lie Down
in Darkness. It shares -—— refines or elabo-
rates, one might say —the weaknesses (and
strengths) of that genuinely remarkable first
novel, even if it does not advertise themso
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asscritvely as Nat Turner or Set This House
an Fire.

Styron's control of form in Sophie's
Choice is nearly as impressive as the
sweeping, rhythmic architecture of Lie
Down in Darkness, though not quite so
oblrusive or schematic. There is the same
slowly meoving present-time. the same
deepening, circling. encroaching past. This
would soem to be Styron’s natuzal structvre
— the other two major works employ it —
and heee it works masterfully. As a narrative
convention it's absolutely convincing.

The setting of the action is Brooklyn, the
time is summer. 1947. The story is retros-
pective in two ways: the narrater is looking
back from a distance of 30 years, at his
youthful enthusiasm and confusion; each of
‘the three main characters — Southern
Protestant, New York Jew, Polish Catholic
= has hisowa unique shaping history,
personal and cultural, to bring forward.

It's as character Studies. portraits in the
full Jamesian sense. that the book works
bast; the delineations are complex and rich,
vital sod moving. The role of the narrator
tealled only Stiogo) is central to this: he
must be simultaneously observer, confes-
sor. sod catalyst as the incandescent nod
explosive relation between his new-found
friends. Nathan Landau and Sophie Zawis-
towska. flares toward disaster.

Mathan is mad, a certified parancid
schizaphrenic the whirlwind of whose in-
sanest episodes is intensified by am-
phetamines. He is also fascinating to
Stingo. who finds him “beguiling. gener-
ous, life-enhancing.” a glamorous
pmphet-hem rushing headlong at doom. To
thisAhab Stingo ean at best play Ishmael —
can try to survive to tell the tale.

Sophie is more complicated — though no
less damaged or capable of damage —
because of the moments of mind-numbing
troth in her past that she attempts to evade or
obliterate, both in her own memory and in
her revelations to Stingo. Sheis a survivor
of Auschwitz; no embroidery upon that
awesome fact is needed here, except to note
that Sryron has done his homework — in
Weil, Arendt, Bettetheim, Steiner. and
wherever €lse — thoroughly, and handled
his prychology. most of the time. subtly

enough. Sophi€'s “choice,” toward which
the novel dowly moves, is akmast literally
heart-breaking,.

Stingo is a young writer Whose career iS
(and will be. the reader soon realizes)
congruent with Styron’s. He is an ex-
marine, a former manuscript reader for
McGraw-Hill, a displaced Virginian begin-
ning |o write the homage to his roots that
will be his Lie Down in Darkness. He
exists, in 1947, in a state of perpetual
celibate wonder, aturmoil of artistie, emo-
tional, and sexual tumescence.

In fictional autobiography. or any other
kind. the voice — the tone or distance —
established bv the speaker is crucial. Styron
is most successful when his irony is v&k-
ing. as with Stingo’s evocation of his
amatory fumblings or of his boyish op-
timism that dusts the streets of post-War
Flatbush in a sunlit haze. Fie's less attractive
when earnestness takes over, and a need to

. preach and explain makes Stiogo = then

and now — sound priggish, makes the
reader hegr in Stinga’s voice Styron's
undistanced self-righteous urge to justify
snd defend his own insights and
accomplishments.

Styron has always written a rich, flow-
ing, florid. cadenced prose, courtly and
convoluted; he’s a sort of Tidewater Faulk-
ner, with his King James in one hand and his
Browne and Burton in the other. In Sophie's
Choice, when he's not working — often
beautifully — with place or memory or
emotion. his style tends to the simply
verbose, to the sententious and pompous.
Most of the book = exposition and ergu-
ment primarily — is downright slack.
enfeebled by superfluous words and
phrases, by a ponderous dalliance in
qualifications and explanation:

This is a novel with an enormous and
potentially unmanageable theme, layers of
guilt and anguish and hope wrapped about a
core of racial annihilation and survival, of
absolute evil apd tenacious innocence. The
narrative structure Xeeps these lareer histor-
feal issues — principally theological and
philosophical es Styren views them —in
place. while at the same time it opens
expansively and often lyrically into the
human feelings that underlie thetn. Both
Sophie and Stingo are caught in the trap that
awaits the liberal sensibility: they must
choose among what appear to them to be
ambiguities. shades of grey. (It's black and
whitefor Nathan, but then he’ struly crazy.
Some choice)

Perhaps a liberal — like Stingo. like
Styron — is the |ast person from whom to
anticipate a concise or cogent analysis of
ambiguity and its dilemmas. Paralyzed as
he isby ambivalencesin dl directions. the
liberal can Smply. by hisexplanations piled
upon equivocations piled upon excuses.
reveal himself. Thus Stiogo. | can under-
stand Sophie’s Choice this way, as a
double- or triple-barrelled case-study of the
phenomenon of choice, of liberal Angst.
Still I'd be happier if, good as so much of
the book is. then were a bit less of it. O
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A Bend In the River, by V. S. Naipaul,
Collins (Knopf), 278 pages. 511.95 cloth
. Ex Africa semper
aligidd nevi. Or. to modify theelder Pliny’s
2,000-year-old truism, there iS always some
new way of looking at Africa. English
literature by whites has produced no great
African novel, certainly nothing to compare
with the imperial glitter of Kim or the
psychological power of A Passageto India.
The best candidate, Hear: of Darkness,
chokes on its own verbal foliage. The rest is
trashy adventure (Haggard. Hemingway.
Buchan), black comedy (Waugh, and now
Updike), historical guilt and anguish
(Paton, Lessing, Jacobson), or that curious
by-product of CUSO and emerging consci-
ence, the Canadian-identity novel setin
Africa (Laurence, Godfrey, Thomas). Au-
thentic black African literature isonly just
beginning to reach these parts. Which
leaves us with the brown African perspec-
tive brought to bear by Naipaulin A Bend in
the River, namely how Africa looks and
feelstoday to tbe long-established Asian
trading and business families (more like
clans) caught in the crunch between the
depatting whitesend the ascendant blacks.
With the superb Guerritlas (1975), setin
his native Caribbean, Naipaul established
himsdlf as a pathologist of the often pathetic
aspirations of the post-colonia Third
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ho but Monty Python's Flying
Circus could conceive of such
an irreverani and irrelevant
tale as The Life of Brian (Octo-
ber 1979 — $5.95 pb.): the trials and tribula-
fivns Of &4 poor slob whose life during the first

W

century AD jand durin(]; the last century BC)
has heen brought ignobly to the screen. And
now, The Life of Brian is a book, or really two
baoks-in-one: the complete and illustrated
script wind & compendium of the usual python
nomsese — letters from Elizabeth R.. quizzes.
mcless lists of pointless information and much,
much more. Coincidentally, both the film and
the ool of Briun®s life are called The Life of
Brion,

the development of Western society

a5 music. It isto the glory of this art
that Yehudi Menuhin and Curtis Davis have
dedicated The Lusie of Man (September 1979
— %1995 he.).
Designed to accompany and enhance the CBC
television series * of the same name, The Music
of Mun explores the role of music fmm its
prumitive i&innings to today’'s electronic
wizardey. And, in the tradition of The Ascent
of Mun and Civilization. The Music of Man
plavesats subject in a meaningful historical and
s tal voste s, The book is profusely illustrated
throughout. includes a general index and a
vomprehensive list of illustrations with
cuptiomns.
“The Music of Man is an eight- television
series hosted by Yehudi Menuhin and co-
produced by the Canadian Broadcasting Cor-
puration, the Ontario Educational Communica-
it Anthorite and the Mississinni Authoritv
tur Educutional Television. The series

o other ant form is so pervasive.
so universal or so significant in
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he Art of Norval Morrisseau (Octo-
ber 1979 —$50.000x). }dma supetiative
puiiiieaioon déaicasddd o the wark
antl tie life oif Cammadst'ss foremost
native Indian painter. Universally acknowl-
edged as the principal artist of the Woodland
Indian school. Norval Morrisseau is painting
visions and images never recorded before. His
visual language is central to the whole Wood-
land movement and his symbolism has become
its trademark.
Norval Morrisseau iS unsurpassed in his tech-
nicue as well as his reputation. Since his debut
in 1962, the work of Norval Monisseau has
captured the imaginations of Indian artists. the
art community and the public. His art has
created an audience hungry for the dramatic
images. bold designs, and striking colours that
make 2 ‘Morrissean” instantly recognizable.
This book explores the genius of Nerval
Morrisseau and the influences of the Qjibway
legends and tradition on his work.

This is the story of Morrisseau as recorded by
writer/broadcaster Lister Sinclair; as experi-
enced by theartist’s long-time agent and
champion, Jack Pollock; and finally, in an
autobiographical segment that isat once the
most revealing and the most ambiguous, as
seen by the artist himself. Aboveall, it is
Morrisseau’s art that makes this book a master-
piece. Almost 130 five-colour reproductions
and numerous black-and-white illustrations.
with extensive captions, ﬁraaent the develop
ment of the power and the genius of Norval
Morrisseau,

veramences on October 24. 1979 on
the CBC TVpetwark in Canada.

il

LILERS FOR
n March 11, 1978 two Monlreal
ar ea residents sighted and photo-
graphed a dome-shaped, luminous
object Roaring soundlessy above a
frozen lake near the Baskatong Reservoir. The
photographs were examinetf by a photomicro-
scope that revealed absolute authenticity with
no signs of falsfication or artificial manipula-
tion.
Thisincident, and hundreds more. make up a
substantial body of evidence that suggests
irrefutably the existence of unidentified flying
objects. In UFQ: Sightings, Landings and
Abductions — The Documented Evidence
(October 1979 — S8.95 pb.), writer/ broad-
caster Yurko Bondarchuk draws together over
sixt%: well-documented, factual and evidence-
packed cases of sightings. Along with 100
photographs and drawings. UFO: Sightings,
Landings and Abductions = The Docu-
mented Evidence is the most in-depth and
comprehensive pmbe of the UFO phenomenon
in Canada and the northern United States.

and hence popular. of the visual

arts is finally being recognized, along
with the discovery of its sesthetic merits. |t isto
theart of commercial, editorial and indugtrial
posters in this country that The Canadian
Poster Book: 100 Years of the Poster in
Canada (September. 1979 —-$14.95 pb. |
$35.00 he) is directed.

Thislarge format book features over 300
illustrations, many in full colour and many full
page. Robert Stacey’s text examines the de-
velopment. both thematically and chronologic-
ally. of the poster in Canada.

The author is aconsultant to the touring exhibit
100 Years of the Poster in Canada organized by
the Extendon Department of the At Gallery of
Ontario.

fter long neglect. the poster’s
A status as perhaps the most public,
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frice upon a time in a faraway place
.- ."" With these familiar words, the
enchanting tate of The Twelve
Dancing Princesses (October 1979
— 610.95) begins. Thiselassic 17th century
story fies been re-created through the sensitive
adaptation of author Janet Lunn and the
sumptuous itlustrations of award-winning artist
Laszlo Gel. The story of a magical [and,
beantiful princesses and a sinister spell brings
to tha young reader the delight, the wonder and
the irresistible appeal of faraway places, long
€go.
Jonet Lunn is & reviewer. critic and editorial
consultant for books for young readers. Sheis
also author of Double Spell, Artist Laszlo Gel
is the recipient of the I.0.D. E. Book Award for
1975 for his illustrations for Wy the Man in
the Moon is Happy; My Name is net Odessa
Yorker; and The Shirt OT  the Happy Man.

and symbols created by J.R.R.

Tolkien have long been favourites of
Tolkien fans across the world. Although many
have appeared in calenders. on cards and a few
in fllustrated volumes of his werk, The Illus-
trations of J.R. . Tolkien (October 1979 —
$35.00) brings together the best of Tolkien's art
work ina handsome. dlip-cased volume that
features 43 pages of full eolour and numerous
black-and-white illustrations. Accompanied by
an introduction by tbe author / artist’s son,
Christopher, this bock will be & welcome
addition to the ever-popular Tolkien collection.

he whimsical dratvings and painting,
the beautifully intricate designs
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YOUR BOOK SH

($19.50 he) arrived in the bookstores.
An instant success, this exquisite and
unique package combines a personal, undated
diary with a separately bound volume of verse
by George Mendoza lavishly illustrated with
Rockwel| paintings. The two parts are encased
ina lockable portfolio that makes this the
erfect gift for the young ladly on anyone’s gift
Fst And now, a companion volume, Norman
Rockwell’s Serapbook For a Young Boy
($23.95 he) (not iHustrated) is available for
Christmes ‘79. As well es a volume of
Rockwell drawings and Mendoza verse chosen
to convey the joys and trials of ltoyhood the
scrapbook contains a blank notebobk for jolting
down thoughts and recording events, a special
pocket to store secret *“lreasure’’; a space for
photos plus lists of information cc things from
rivers to reptiles that every boy should know.
The portfolio comes with & carrying handleand
is lockable.

artin Gray is a survivor of public
"land private holocausts. A child
of the Warsaw ghetto, he lost

hi entire family to the gas chambers
and battleflelds of World Wet I, Not many
years |ater, his wife sod four children perished
in a forest fire. Gray faced these and other
disasters without ever losing faith in the
intrinsic goodness of life. Hisisan inspiring
story of a man whose confidence carried hint
through tragedy to hope and renewal. The
sensitive parrative of author David Douglas
Duncan is accompanied by dozens of evocative
photographs that make The Fragile Miracle of
Martin Gray (October 1979 — $8.95 he) an
exquisite testament to the indomitabl espirit of
mankind. (not illustrated)

ust before Christmas [978, Norman
! \Rockwell’s Diary for 2 Young Girl
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ne of the most comprehensive photo-
graphic portraits of ancient and
contemporary Eqypt ever published.
The Egypt Story: s Art, Its
Monpuments, |ts People, Its Ehtory 650.00
he) offers a fascinating panorama of a land and
its people that has never been matched in scope,
interpretive power ar visual beauty. The text by
P. |i. Newby and the photographs of Fred 1.
Maroon capture the full breadth of the Egyptian
experience — from pyramids to skyscrapers,
from pharachs to fetlaheen. The book features
over 200 photographs, most in full colour.

ambitious congress devoted to the art

of tbe photographer will commence in

Venice, Italy. Twenty-five major photo-
graphic exhibitions will be on display in
museums and galleries throughout the city.
Photography: Venice '79 (October 1979 —
$32.95 he), in a series of twenty-four fully
illustrated essays by major writers, provides a
panoramic view of the significant photographic
trends. influences and issues of the 20th
century. The book, edited by Daniela
Palazzoli, features almost five hundred phato-
graphs which include works by Stieglitz,
Weston, Arbus end others.

l:ln June 1979 the most prestigious and

ince 1974, Bruno Gerussi has invit-

ed countless Canadian and inter-

tional personalities inte his

television studio —not to showoffthe
talents that made them fameus, but tc explore
their culinary artisicy to tbe delight of thou-
sands of viewers daily across Canada. The
New Celebrity Cooks Cookbook (September
1979 — $6.95 *wire* bound paperback) fea-
tures the best of the personal and favourite
recipes of the “stars’ from past shows. Over 150
recipes are presented in a beautiful. two-colour
format that's designed for easy and convenient
use.
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World. He continues that analysis here in &
novel that is both richer and more imper-
sonal. The story is told through Salim, a
young East African Muslim who wants to
stay in Africa when independence forces a”
Asian diaspora, While friends and relatives
flee to Canada and Europe. Salim buys an
abandoned trading business in an isolated
tovm far up what is obviously the Congo.
During the next few years, as he drifts along
in the young nation’s slow-moving ecurrents
of decay, corruption, and confusion, punc-
tuated by raplds of rebellion, Salim is
transformed from propertied patron to ban-
Yrupt prisoner. Naipaul, tends to overwork
his symbols — the weed in the river. for
example, like the grass tires in Guerrillas
— but the subtle nuances by which he
conveys the sinister shifts in real power are
gripping. Although Africa rejects Salimin
the end, Naipaul implies that once again
something new-and raw and powerful —
is coming out of Affica. And he does not
judgeit. O

—- DOUGLAS MARSHALL

LT

A runnin

gag into the

ice bucket

[ Ele Bondy, You Clssie, by Donald Jack,
Doubleday, 264 pages, 59.95 cloth (ISBN
0305 14396 6).

By IAN YOUNG

CAlADAIS, as far as | know, the only
country in which an august panel assembles
itself each year in solemn conclave to
dispanse an award for the best humorous
tome published in the previous 12 months.
Presumably the present volume will be one
of those up for consideration at the next
assembly: the word *“misadventures’ in the
promotional copy indicates that this i to be
judged asa work of humour,

Few forms of art are a8 nation-bound a8
humour, as | discovereda long time ago
when | made the mistake of giving an
amusing Irish story to a Welsh acquain-
tance. | am a Londoner and my sense of
humour runs more to Private Eye. Monty
Python, Geoffrey Wiilans, and Ronald
Searle than to Wayne and Shuster or Eric
Nicol. At one time, | even assumed that
Canadians merely affected to find Canadian
humonur funny asa patriotic gesture, good
for the national morale, rouch as the Boglish
pretend that Prince Charles is sexy and
witty. But one day, | found myself alone
with a man who assured me with seeming
sincerity that he found King of Kensington
and The Trouble With Tracy funny and
delightful. Mo members of the CRTC or the
Mounted Police could have been listening in
on our conversation, and he had noreason to
lie to me. (I had played him my favourite
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Peter Sellers record. He had trouble under-
standing the words.)

So | must accept that the appreciation is
genuine, and Iam told that Donald Jack is a
respected contributor te the national mirth,
His book about Toronto radio station CFRB
is apparently full of laughs and tbe three
earlier volumes in his (by now) tetralogy
about Bartholomew Bandy received polite
reviews. He may even, for all | know. be a
bit British; his, novel is sprinkled with
Englishbits of business and his hem is given
to calling people **old bean.'” Mevestheless,
his umour seems to me of a particulasly
Canadian sort, and not my cup of tea.

Here is the plot, more or less: the hero,
Bartholomew Bandy, a First World War air
ace finds himself in Russia in 1919, where
he is briefly incarcerated by the GPU (there
wasno GPU in 1919, it was the Cheka until
1922, but this is humour, oot history). Heis
In off fmm being shet by Trotsky, whose
cabbage pastriés he steals, and endsup on a
boat to America where he meets his new
girlfriend, Cissie Chaffington, the six-foot-
two daughter of anewspaper magnate.
After inadvestantlv delivering a homb to the
Ot awa parliamentary offices of Prime
Minister Arthur Meighen, Bandy repairs to
Great Neck where he evolves a scheme to
start an airplane company. This eventually
leads him 6 disaster when he ruins afilm,
The Young King Arthur. being producedby
his gizlfriend’s father. His ex, from Russia,
with whom he bud enjoyed a form of
Bolshevik marriage involving a certificate
for the sale of some fentilizer, shows up
unexpectedly. complicating his domestic
arrangements until Cissie throws the ex out
(titerally, onto the street). The book at this
point comes toahalt, providing, as Bandy is
still alive. no guarantee that the series is
over.

The story moves along well enough, but
is little more than a peg 1o hang the shreds of
humour on. No joke, however clichéd or
feeble, is ever resisted. If a girl has been to
finishing school, “it had mot quite finished
her off"’ and when she dumps food all overa
ship’s captain, he admits “she’s certainly
finished off my uniform,’* and so on.

Persons having food er drink chucked
over them are a customary source of
amusement: the novel opens with not one
but two such eccurrences. Still, this sort of
fun is not so bleak as the frequent vomit-
ings. lack seems to enjoy ending his
chapters by having someone throw up
where he shouldn’t — into & champagne
bucket in one instance (are you laughing?)
or over someone's shiny shoes in another,
Some readers will enjoy this.

There are camed appearances by a
number of fumny people — Alexander
Woolcott, Robert Benchley, Dorothy
Parker, and W.C. Fields -but they do er
say nothing remarkable. Why arethey here?

Jack presumably wrote this book at his
leisure, yet even a daily newspaper funny-
man like Gary Lautens produces a piece
now and again with more point and wit,'and
more of a chuckle, than this rather lengthy
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book. It is true the work is good-natured
enough on the whole, and unlike many
books by professional purveyors of fun,
there is nothing that is really offensive,
nasty, mean-minded or cruel (though the
repeated vomitings are a bit unpleasant),
Nor, however. is there much that is really
amusing. It isthe sort of book one ‘would
expect tofind in a hospital library, and can
quite safely be given to invalids.

Though Jack and Bandy ate not to my
taste. | have no doubt there are those who
will relish them. Having to review a book
like this is apt to make one feel superior and
redundant at the same time, like Hilaire
Belloc when he was chairing & certain
public debate. “ These gentlemen,” he told
the audience, *‘are here to speak to you.
You are here to listen. And | am here to
sneer.” O

While some
will weep

[~ Yowll Hear Me Laughing, by R. .
Gordon, Fitzhenry and Whiteside, 220

pages, $10.95 cloth (ISBN 0 88902423 5).
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By JEFF MILLER

TF WHEN R. L. Gordon Sits down to write he
strives for communion with an ideal reader,
surely he's thiing of one of his former
pupils at (the dust-jacket says) Winnipeg's
St. John’s Ravenseourt Schaol for Boys.
Surely, atleast, no one beyond an immature
14-year-old is likely to react with anything
but & wince to such deformities of sensi-
bility as the muddy wates-buffalo simile.

Contrary, one assumes. to his expensive
boarding-school education, debonair young
hero Tim Deverall is eavesdropping on a
couple of uncouth delegates toa convention
of falconists, when he suddenly feels misty:
“Tt would benice, he reflected, to beableto
submerge oneself in the warm, uneritical,
outgoing comradeship of Faleonry the way
& water buffalo submerges itself in warm
mud.”

Whoa! Though this comes hard on the
frozen-cod simile (in which Tim’schic,
“tall and graceful** and other wise adjecti-
vally blessed '‘grande dame"’ of a mother is
‘a8 uncommunicative as a frozen cod
which leoks but does not speak”). it’s till
pretty damned unnerving.

Some 112 agonizing pages later. two
pages from the book’s merciful. sherry-
soaked end, we find Tim again reflecting in
his imitable fashion on his londliness: *“Tim
was alone now, and until this moment he
had never quite realized how very much his
parents had meant to him. It had been
guoted too often, but, like Everest, they
were there.” Of course, thanks to the
rose-plant simile, we already know that in
many ways “Tim’s loneliness was his own
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fault. Ever since he could remember. hehad
gone his separate way.. .. He cultivated
effortless superiority the way a gardener
cultivates arose plant.”’

If you spend more than a couple of
minutes puzzling “uncritical comradeship”
or **cffortless superiority,” you're taking
greater pains over this book than its author
has, Everything about it is presumptuous.
Elegant clothes are “creations,” hair is
“amost to” carefully styled.” complexions
are **healthy,” journelists are as predicta-
bly shoddy as is the syntax describing them
(**A small group of unshaven reporters and
cameramen stood around in baggy pants and
frayed jackets’). This, as Truman Capote
says. is not writing; this. at best, is typing.

| suppose You'll Hear Me Laughing is
here and there meant to be a comedy of
manners. But like much of Gordon’s work
(with the possible exception of The Jesus
Roy. which has its moments. and which,
significantly, is about a troubled adoles-
cent). the writing is flatand ingenuous,

7 Lager

particularly where it has pretensions to
seriousness. There is a mawkishly misman-
aged “theme” that love conquers dll.

The book itself seems merely affected. It
doesn't bite. it gems. There isn’t one
sincere or Qritty observation —to the effect
of ““thing but inadvertent self-parody.
Eve’ when Gordon means toleer a little, he
rounds monastie: * ‘Her dancing was only
good enough to show off her perfect legs,
her lovely firm breasts. her enticing bottom.
and the toss of her fine head. She wasn"t
merely sexy; she was sex.’ *”

Hubba-hubba. One thinks not of flesh
and blood and desire. but of silly drugstore
or bus-depot pulp. passed feverishly around
the dorm and read. by flashlight. under the
bedclothes. O

—

On the road
to nowhere

The Rope-Dancer, by Wilfrid Lemoine,
trandlated from the French by David Lob-
dell. Oberon Press, 143 pages, $15.00 cloth
(ISBN 0 88750 301 2) and $6.95 paper
(ISBN 0 88750 302 0).

By DAVID TOBY HOMEL

A TIGHT-ROPE Walker keeps as in suspense
because of the tension of it al: will he or
won't he fall? But we're starved of this
engaging vicarious danger in Lemoine's
Rope-Dancer. This short tale from the
1960s offers usa self-obsessed hero for
whom the most indulgent of readers would
be at pains to drum up any fedling. Unfortu-
nately, the author chooses to follow the
hem’s point of view to the letter. and he
proves the old axiom that reading about
boring people is boring.

The Rope-Dancer begins at a good clip
asthe hero, Sébastien, speeds his sports car
along what's apparently the autoroute bet-
ween Montreal and Quebec City. He meets
awoman, Clo, a a roadside restaurant and
a' affair of sorts begins. They don't get
hlong, of course, though the reasons are
“ever pecified — Sébastien claims he feds
Judged and *“nailed down'’ —and this gives
rise to memories of his mother, Blanche,
and his psychiatrist, Doctor Lanzman.

A black man, Johnny, comes on thescene
with predictable results. Sébastien wants to
kill Clo hut is unable to pull the trigger; she
leaves him instead. He ends up hitting the
road and hears anews bulletin “athe car
radio: federal installations are being
bombed in Quebec; revolt is in the air.

But the ending isinconclusive. It's hard
to imagine him either joining the revolt or
reuniting with Clo in the heat of the
uprising. Instead. the familiar icon of the
mad takes over. After a brush with collec-
tivity in the form of a radio broadcast,
Sébastien hits the gas pedal and heads
toward the sunset.

The Rope-Dancer gives the feding that
the action is happening @' place. with the
drifting. stateless characters that this lack of
setting fosters. This approach produces
books that are often tiresome to read and
self-defeating. It's no secret by now that
attempting to place the story totdly in the
character’s mind, to the detriment of the
world he finds himself in, leads toa dead
end both fictionally end politically speak-
ing.

There’s a pettiness to the novel’ stone,
probably arising from the hero’s insistent
examinstio” of his own personality.
Lemoine wants to record the **sub-
conversation”” under the words perhaps, but
Sébastien’s interior monologues are painful
to read. Sébastien complains that Clo is
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Jacques POULIN
THE “JIMMY*” TRILOGY

Translated by Sheila FISCHMAN
Introduction sy Roch CARRIER

Three novels in one volume by
the 1978 Governor-General’s
Award Winner. Poulin’s work is
tender and nostalgic; his territory
is Quebec City and environs; his
subjects are childhood, love, the
enigmatic nature of women, and
the fragility of even our most
profound relationships.

Sheila Fischman's fine trans-
lation introduces this major
Quebec writer to English readers
for the first time.

®

paper 58.95

GIBSON
FIVE LEGS and
COMMUNION

Introduction by Leon Edd

Graeme

Death, desire and a winter jour-
ney through the heartland of
WASP Ontario — these are the
elements of Graeme Gibson's
FIVE LEGS, a brilliant novel
which cuts to the bone of the
nationa psyche. Acclaimed as
a styligtic tour-de-force when it
first appearedin 1969, its sequel,
COMMUNION, aso dazzled the
critics and the public.

Both works, modem Canadian
classics, are here introduced by
noted critic Leon Edel in a pop-
ular paperback edition.

@ paper $3.95
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**judping™* him and “ taking him apart,”
but v have to take hisword for it since few
of her actions we documented.

It”s common when reviewing translated
corks to comment on the effort of the
transtator. Here. though, the question isn't
his kill. which is solid enough. but rather.
why translate in the first place? Simply
because the book was available isn't reason
enough. especially when there are quality
Quebec novels waiting to be put into
English. Not only is translating well the
translator’s duty, but he also has to make a
judicious choice of what works will best
speal: forthe literature he's representing. O

Non-beauty
and the bistro

Pocketman, by Don Bell. Dorset, 180
pages. $10.95 cloth (ISBN 088893 004 6).

By DONALD JACK

THE, FOCLETMAN of Don Bell’s celebration
of downtowwn Montreal’s racy, multi-race
bistro crowd iSa literate drifter, his pockets
pucled with pensées. and his mouth with
insights and abuse. He is gently crazed:

*“*Maybe | sherld have had myself commit-

ted:’ Pocketman remarked.. . “Well,

there’s the psychiatric wing of London’s

Victoria Hospital. That would be nice

beeouse it's close to home. Of course. the

Clake Institute in Toronto has a tine

reputation, and I've met a few people who

spent time at the Allan Memorial in

Montreal-they spoke very highly of it.

I'd just have to shop around a bit.”

Attired in grimy tweed and infested
beard, walking, fakir-like, over the bed of
nailsin his laceless shoes. Pocketman drifis
dovn Montreal streets. through railroad
stations. longing for sex and attention,
coming to fitful sest in favourite bats.
greeted with crude appreciation by his
admirers. painters. writers. strippers,
mediums. mystics. who wouldn’'t want to
be seen anywhere else with the roaring-
drunk. lascivious, missing-dentured wreck,
in case they were thought to be on the skids
as well,

lie paws women, the closest he can get to
them. but sidles dose enough to the others,
through flashes of originality: “Pocketman
at thehbar, clutching the zinc railing, ‘his
eyes blazing. claiming with great sincerity
and undying conviction that he can
omt-transvendemalize anybody in the
Bistro. . .* He livesa half-starved life of
drunk:en excess, freedom from organi-
zation. mul mots, occasionally justifying
the legend his friendsare striving to buildup
for him. When asked if heisin histight
mind he replies. “I1 don't have & right
mind.”

**Oh, I'msorry,** somebody says to him,
“1 thought you were somebody else” “I

w e m g 72 Py hetman replies.
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For the most part, though, he s just being
drunk and vulgar. Bet different.

| guess that Pocketman fascinates the
author end the other characters in his book
50 much because. in a society tifled by its
homogeneity, the bearded drifter is unwil-
ling or unable to be fettered by conformity,
social, ethical, or professional. It is one of
the immaturities of onr North American
society that intense individualism does not
seem able to flourish within that society, as
it would if wewere sufficiently confident of
our own values, but has to express itself
outside asa pariah. Nevertheless. we feel
grateful for the Pocketmen of the age, for
reminding us that we add up to something
mor e than a social security number.

Much of thejoy of good reading is
derived frem the skill with which an author
joins up his various sequences. Don Bell
dodges this difficult art by writing the book
as a series of anecdotes. Many of them are
fun to read. especially the story of how
Pocketman |andsup in the drunk tank. and
while making -his telephone eall (to the
bistro rather than to a lawyer) he discovers
that he does net know which jail heisin. He
keeps turning away fmm the telephone to
holler to the guar dsand other inmates,
** *Does anyone here know what jail we're
in? Silence., ‘Thisis getting me mad.’

. Pocketman told us. ‘They leck you up, but

they don’t tell you where they've locked
youupin’ 0O

Chills
and fever

e e

Icequake, by Crawford Kilian, Douglas
& Mcintyre, 229 pages, $1 1.95 cloth
11).

e Brood, by Ric tarks, Virgo
Press, 191 pages, $2.25 paper (ISBN

0 920528 06 6).

By PHIL SURGUY

AT THE END oF Crawford Kilian's first
novel. an entertaining Science-fiction thril-
ler celled The Empire OF Time. the hera is
all set to journey “downtime’ to live near
the South Pole in the lush days before primal
Antarctica broke up end the continental
plates began moseying toward their present
positions. Kilian, who teaches English at
Capilano College in North Vancouver. is
also the author of a CBC-Radio adaptation
of James De Mille’s A Strange Manuscrip:
Found in @ Copper Cylinder, a utopian
satire Set et the South Pole. Jeequake, then,
is his third work in which the antaretic plays
awonderous if not magical role (his other
works include two children’s books and Co
and Do Some Great Thing: the ‘Black
Pioneers OF  British Columbia),

Ieequake S set in 1985. end largely
concertis the population of a Common-
wealth resear ch gtation on the vast Ross Iee

]
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Shelf and how it reacts to a number of
natural catastrophes. A series of massive
carthquakes sends the antarctic glaciers —
trillions of tons of ice -surging into the
water out t0 sea, the ice beginste cool the
oceans, raises the sea level by several
metres — which destroys er severely dam-
agesevery deep-sea port in the world —and
starts to cool the atmosphere by reflecting
back sunlight that is normally absorbed by
water. The world economy is wrecked and a
new ice age is inevitable and irreversible.

Kilian has imagined his global disaster
thoroughly and authentically. Unfortu-
nately, he hasn’t imagined his people with
nearly es much enthusiasm. With a few
unremarkable exceptions. none of theawful
things that happen here happen to anyone in
particular. Nearly 30 people are introduced
in the first two chapters or so, but none of
them ever comes to lifeasa complete
character. In fact, at timesthe novel resem-
bles a Donald Barthelme story, as various
voices attached to vaguely famitiar names
like Colin and Max end Penny and Herm
and Hugh and Hewie discuss the end of the
world. With The Empire of Time, Kilian
proved that he is more than capable of
meshing interesting people end an interest-
ing plot. In writing Jeequake, though, it’s
obvious that the science and logistics in-
volved were mor e important to him than the
people, and the result isn't very satisfying.
A sequel. celled Aftershock, is reportedly in
the works.

The Brood is a so-called novelization of a
recent horror flick by Toronto writer-
director David Cronenberg. The horror iS
provided by a Psychologist whose efforts
to help a woman reatize her deepest hos-
tilities and hatreds are so successful that she
begins giving birth to evil little children-like
manifestations of her rottenest feelings.
Then. whenever she thinks nasty thoughts
about someone. the little devils track that
person dewn and vicioudly kill him other.

Novelization is something of @ mis-
nomer. The Brood came to a theatre near
me and then went before | could compare
the printed ver sion with the one on the
screen. but it's a safe guess that the book is
simply a quick prose treatment Of the
screenplay. So quick, in fact, that it can be
read in less than in an hour. though it’s herd
to imagine why anyone would want to
bother. There is really nothing here.
Perhaps the main reason for publishing
books of this sort is that they aré a dandy
way for producers to get miniature movie
posters onto the nation’s news-stands. O
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EDUCATION

Peripheral o the cores

If Canada is a fractured and layered society on the fringe
of world culture, how can education produce a national identity?
Perhaps by recalling Ryerson’s dictum: borrow and Canadianiie

by Lome R. Hill

Frogile Federation: Social Change in
Cuomade, by L.R. Marsden and E.B. Har-
vey. McGraw-Hill Ryerson, 242 pages.

57.95 paper USBN 0 07 OS2325 1).

Sociolegical Theories of Education, by
Raymond Murphy. McGraw-Hill Ryerson,
232 pagres, $6.95 paper (ISBN 0 07
082564 4.

Egerton Ryerson and His Times, edited
by Neil McDonad and Alf Chaiton, Mac-
millan, 320 Pages. $14.95 cloth (ISBN
0 7705 1706 4)and $8.95 paper (ISBN

0 /70517072,

They Came from Abroad: The Tmmig-
ront as Teacher in Ontario, by G.W.
Bancroft. Guidance Centre, University of
Toronto. 114 pages, $5.95 paper GSBN

0 77130067 0).

A Cunadian is a DP with seniority.
— Dave Broadfoot

CAMADIANS HAVE NO vision of greatness, no
identifiuble national culture. no nation-
building policy. no strong central govern-
ment. NO control over our destiny, and
apparently no choice in the foreseeable
future. Americans dominate our economy;
multiculturalism remains a political neces-
sity: regional eutlooks abound. while pro-
vineial rights. French-English relations,
and labour disputes make daily headlines.
Canada is a fractured, layered, and exposed
society, un outpost of Europe, a residue of
empires. afrontier of the highly developed
nations. a vulnerable and immature society.
AsL.R. Marsden and E.B. Harvey note:

We have asserted over and over again ...
that the fundamental nature of social change

In Canada, in our past, in our present, and, *
Indeed. in aur foture, must be understood in
terms of our relationship, first as a
peripheral country to the core capitalist
nations of the world systems.

Canadais tied to foreign countries by
historic and contemporary links. It is dif-
ficult o resolve our conflicts since we
congtantly trip over the wirgs that bind us to
hig decisions made elsewhere. How can we
have a nation-building policy when our

economy is integrated into outside
economies? And how can we develop a
national identity when Canada is beset by
three “dynamic forces of social change** —
class, religion. sod culture? The country is
o regionally divided that our leaders must
spend an immenseamount of energy just to
creste a consensus by which to govern.

Ethnicaly. Canada is till run by the Anglo
upper class while the rest practise muiticul-

turalism and quarrel over language rights as

adefence for ethnicity. Consequently, the
cregtion of a national culture is a distant
possibility.

Unlike the U.S., Canada’s conflicts are
entrenched in our bedrock institutions —
the federal congtitution. the educational
systems, |anguages, and symbols — the
very ingtitutions used by Americans -to
destroy social differences. So education is
not an independent source that can lead to
permanent or |asting change. As long as
Canada is an exposed. fractured, and
layered sogiety, education can not produce a
national identity. So, at any rate, runs the
argument.

It is a little surprising, then, that
Raymond Murphy offers the beginnings ofa
Canadian theory of education. He argues
that Canadian sociologists of education use
and adapt ideas produced in tbe so-called
core countries but as yet havenot produced

any “distinctive Canadian versions of the
[foreign] theoretical perspectives.” Hecen-
tends that an examination of our part con
help to explain, among other things. how
the American economic boom of the 1960s
challenged élitism in Canadian education.
In the old élite system, with its early
streaming, the sldw student was provided
with much nfore realistic goals and mold
feel some satisfaction in achievement. But
in the American process — based on the
democratic notion of open competition —
the dow student competes with the bright
for the big prizes. Thedull kid can’t win. He
becomes unhappy. and is'branded a |oser.
Education still acts as a social-sorting
device. but in more subtle ways. The
student’s socio-economic background is
crucial, so the schools most become more
attuned to the cultural baggage their stu-
dents bring with them. This implies that a
national curriculum might be a serious
disadvantage for many Canadian students.

So Canadians borrowed educational

ideas hum a core country but not to our
unblemished advantage. How should we
react to this? Egerton Ryerson, the architect
of Ontario’s school system (which was used
as amode by the Western provinces) was
not adverse to borrowing tiom foreign
sources. An essay by Neil McDonad in this
tine collection of essays on the history of
education points out that Ryerson advocated
selecting the best European practices and
Canadianizing them. hoping to avoid the
poisons of American republicanism.
In1876, at a world-wide educational
festival in Philadelphia. Ontario’s display
took all the prizes. and did so again inParis,
London. and Chicago. Ryerson’s system
was hailed as “*ideal ™ “amost perfect,™
and “brilliant.” ‘‘Ontario [had] tbe best
schools in the world.” The education
minister was overcome with smugness. “|
think wehave gone about as far as we need
to go. All we need to do isto maintain the
efficiency of the teaching profession.” So
Ontario stopped borrowing. Its educational
system closed itself off and did not adjust to
the new, complex. urban-induskial society
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that was inheriting the world. Chauvinism
led to stagnation. But Ryerson had been
right in this respect: we must borrow and
Canadianize.

What does ““Canadianize’ mean in edu-
cation? An American educator r ecently
claimed there was a universal pedagogical
culture. Language aside. teachers are inter-
changeable. They all use recitation as the
basic method — that is, dther the teacher
tells the elass or the teacher asks the class
questions so the class will tell the teacher.
Core countries seem to use both types of
recitation, but develgping countries usually
stress the teacher-telling type with minimal
claboration. This presents problems lo some
immigrant teachers.

G.W, Bancroft has found that immigrant
teachers have varying degr ees of difficulty
adjugting to the Ontario education system.
Those feam non-core countries have prob-
lems with language, prejudice, standards,
and methods. Worse, they now find them-
selves trying to transmit an almogt alien
“Canadian” culture.Non-core teachers are
stronply represented in maths and sciences,
but wealdy in the social sciences and
humanities. As administraters, non-core
teachers are virtually non-existent. So edu-
cation in Ontario is replenished in part from
without. And lo Canadianize seems lo
mean, at least in part. the learning of both
new content and a new technique, a ques-
tioning technique that is tied to Western

CF mem e eyt e sl w Y e E——, e e e —T

culture. But if there is a uniquely Canadian
teaching method it till lurksin the under-

growth.

Canada imports educational theories.
systems, ideas, teachers, and methods.
Ryerson, a founding father of education in
Canada, adapted European institutions to
perfect a provincial system. The provinces
import teachers and the teachers borrow
methods from a great international pool.
But education cannot produce any basic
change in the structure of Canada. because
education only reflects the deeper forces
that divide the nation. and even these forces
have foreign roots. To which national élite
can we look for an East-West, sea-to-sea
bedrock upon which lo build an explanation
of who we are? At what cost do we reject
this 19th-century idea and merely celebrate
out differences? Wedon't even have a
national university.

Briefly noted:

CANADIAN HISTORY

Henry Pellatt, ' by David Flimt, Fitzhenry &
Whilesida, 64 paesy.  33.00.
Intermediate-Senior, This obese boor made
and Iost a fortune as a business buccaneer in
Toronto at the urn of the century. Every-
thing he did was in bad taste (Casa Loma)
and nothing he did was important.

Kale Altken, by Jean Cochrane, Fitzhenry &
Whiteside. 64 pages, 53.00.
Intermediate-Senior. “The World's
Busiess Woman.” “The Chatter Queen of
Canada,” radio’s answer lo the L adies

Heome Journal, “Mrs. A."" enjoyed greater
popularity than any woman IN Canads
during the 1940s and *30s. Her stories,
news, and recipes brought the big world to
the kitchens of house-bound women. Jean
Cochrane's biography illustrates how dur-
ing the dismal conditions of the Depression
and Second World \War spirits could be
mised by what critics fell wasa daily dose
of drivel. Kate had the last word: “I'd
rather be a Pollyanna than a cynic.”’

Conadion History Before Confederation:

Essays and Interpretations, edited by
J.M. Bumsted; and Canadian History
Since Confederation: Essays and Inter-
pretations, edited by Bruce Hodgins and
Robert Page, Second Edition, Jrwin-
Dorsey, 512.00 each. Senior-University.

Riel's People: How the Métls Lived, by

Marda Campbell; and People of The Trail:
How The Northern Forest Indians Lived,
by Robin and Jilliar Ridington, in How
They Lived in Canada Series, Douglas &
Mcintyre, 46 pages, $6.95 each. In Riel's
People the author has drawn on her own
background to tell the story of the metis. A
large book With large print and excellent
visuals, thii is the best short account for
Jjunior-intermedinte Students. People of ke
Trail describes the culture of the nomadic
forest Indians. “the fisst and the last native
North-Americens to meet (white) people.”

The last chapter raises the question of this
people’s survival IN the white world of
non-renewable resources. The series has
became quite successful internationally as
on introduction to the lifestyles of North

America's native peoples.

New! Esxciting!
from OISE

THE CITY KIDS’ BOOK
developed by Fran Endicott & Barb Thomas

Reading and activities focussing on the realities
of life for working-class children. The pupils’
book contains materlals — some originally by
schoolchildren — reflecting the experience of
the eity child. The teachers’ book includes the
complete pupils’ book (in reduced format).
Pupils’ book $6.75; Teachers' book S7.75 pre-
paid.

NONVERBAL BEHAVIOR:

Applications and Cultural Implications

edited by Aaron Wolfgang
A collection of articles for educators, practi-
tioners, researchers, and students of human

gte and advanced undergraduate courses.
Availablelo Canadian readers from OISE.
$13.80 prepaid.

Ask for alist of new OISE titles when you order
from:
Publications Sales
The Ontario Institute for Studier in Education
252 Bloor street West
Toronto, Ontario M5S1V6

communication. Could serve as atext for gradu-

NONBOOK MATERIALS

The Organization of Integrated Collections

N

Jean Weihs
with Shirley Lewis

Second edition &Janet Macdonald

A recognized

authority in its Completely
field—an revised and
essential tool fully compatible

for library with AACRI

"ISBN
0-88802-130-6

Cloth

canadian library assoclation
151 sparks strest,ottawa,ont.
KIP5E3 = (613)232-8625
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T2 Etrecture of Concdion Hictery, by J.L.
Finlay and D.N. Sprague, Prentice-Hall,
361 pages, $9.95. Senfor-University. A
well-vritten interpretation from Manitoba
whose boldly stated points of view on every
major historical issue are quite useful in
stimulating class discussions.

Th2 Coafederotlon Generotion, by Mary
Fallis Jones, school edition, Royal Ontario
Museum, 55.35. The ROM’s education
dzpartment has been reorganized in recent
years to the immense bepefit of millions of
school visitors. This latest contribution,
pre-tested by high-school students, is |
collection Of visuals with captions and
documents, bound as a book and with a
16-page addendum of student activities.

The Conndiops Serppbools Series, edited by
D.M. Santor, Prentice-Hull, in six volumes
plus tecchers' guides, 48 pages each,
£41.00 per set of 10 of each title, Inter-—
mediate Level. Excellent collages survey-
ing Camada’s history from Confederation to
the Secord \World War, with the emphasis
on socio-economic developments. Al-
though the volumes appzar to be for slower
students because of the visual stimolation
andlarpetopical format, cautionisadvised.
Students must work with primary sources,
and the questioning hierarchy is quite
sophisticated. The teacher’s dilemma is
whether to buy atextor this series.

CANADIAN STUDIES

Coneda Tedoy, by D.J. McDevilt, AL,
Scully, and C.F. Smith. Prentice-Hall, 502
pages, 910.15 “et. Teacher’s Guide $6.00.
Intermzdiate. History lexts have changed
over the last 20 years. They used to be
wholly facteal with no teacher™s guide
includzd, Today some contain largely
fictional eccounts end appear to be a
collection of thick lesson plans. One might
jump 1o the conclusion that modem texts
have litile regard for historical accuracy and
the intelligence of the teacher. That would
be amisreading. Such texts have the student
in mind and wilt bend any way inthe service
of his learning. Canada Today is such a
book. cutely designed butoverly long. Best
used as , teacher’s guide with suggestions
for motivating discussion.

Lr-t Hived, Flect Fired: Women ond the
Cancddnn VWork Force, by Patricia Con-
nelly, Thz Women's Press, 122 pages. A
feminist Marxist tract that assumes that
Morxism is scientific and that women are
enslaved by male capitalists as an in-
ttitutionnlized inactive reserve army of
Inbour. Check with Osear Wilde — “The
tragedy Of womzn is that they are con-
damned to be thelr mothers. The tragedy of
men is that we marry them' — and the
vritings of Nancy Friday.

LIutiewllurolism, Bilinppalizm and Cans-
&lan Ie~thiotions, edited by K. A. McLeod,
Gutdance Centre, University of Toronto,
125 pages. A collection of 15 papers
parented at a conference for the Conadian
Council of Christians and Jews in co-
operation with the Univegsity of Manitoba.

Soclnp Corselves: ¥Hma for Conadion
Studlzs, by L.E. Page. NFB, 210 pages.
53.95. This catalopue draws together 135
NFB ond CBC films and divides them into
11 thematie groups, which are eross-
referenced and further subdivided into ,
pumber of topics, All films are then listed in
alphabotical order, witk detailed synopses.
Especially valuable are indications of the

eppropriata educational levels. Highly re-
commended.

CANADIAN LITERATURE

Journeys I, Journeys M, by Jim French; and
Rites of Passage, by Doe Guiterldge in the
Casebooks in Canndian Literatare Series,
McClelland & Stewart, 112 pages, S3.95
each. Intermediate-Senior. The central
theme of these three fexts is the maturation
of the indlvidual, the family, society. and
race until stydents by the senior level can
'see these developments as universal rituals.

Childhood and Youth in Canadian
Literature, edited Dy M.G. Hesse, Mac-
mitlan, 122 pages, 53.\W. The most recent
addition to the Themes in Canadian Litera-
ture Series is g collection of poems and
prose presenting a variety Or perspectives
on the imagination of youth and the rebelli-
ousness of adolescence.

Yesterstories 1 and 3, by Elma
Schemenaver, GlobeiModem Curricutom
Press, 128 pages each. Ghosts, a hermit,
mystery ships. buried treasure, a mermaid
in Lake Superior, and camels in the Cariboo
~— 24 stories from the Canadian past in fact
end legend. Bach story is followed by ,
review qUiz. mitten assipnments, motivat-
ing vocabulary, and role-playing exercises.
Also useful in Canadian Studies programs.

Susan Super Sleoth, by William Euridge,
Potlatch/Macmillan, 52.95. Intermediate.
After five years of appearing in the
Canadian Children's Annual, Canada’s
foremost girl detective begin, ha own
series with this collection of four new
adventures.

EDUCATION

Teachers® Heritage: An Intreduction to the
Study of Education, by Andrew F. skin-
ner. Guidance Centre,” University of To-
ronto, 270 pages, $9.95. University. The
fundamental issues in education remain the
same today as in Aristotle’s time. The
uncertainty and confusfon zbout what sto-
dents should leam are as great as ever. So
why should teachers inquire into what
authorities have szid about education? To
"gain a perspective on the current issues, a
perspective that is of practical value in the
classroom. Andrew Skinner surveys the
grablems and solotions, recommending
that every teacher develop a philosophy Of
education to give direction to hi, career,

Survival Manual For Nursing Students, by
W.H. Pivar, W.B. Saunders. 180 pages,
$7.15. Plan your career, work hard, stay off
drugs, prepare for exams, keep solvent, and
then find a job.

How To Give an Effective Seminar: A
Hondbook for Students. and
Profeszionals, by Walter Watson, Luis
Pardo, and Vladislav Tomovic, General,
158 pages, $5.95. Thii helpful addition 10
the small literature on seminar techniques
highlights the use of visual aids, seminar
control methods, group interaction, and the
handling of discussions, It is recommended
for teachers, all university students and
senior high-school classrooms. See espe-
cially Chapter 8.

Teachers Without Classrooms: A Career
Planning Gulde for Teachers Leaving the
Profession, by J.T. Prce and L. M. Cash,
Guidance Centre, University of Toronto,
21 pages. “School boards are going to have
to release experienced teachers with per-
manent teaching certificates. For this
reason all teachers, and especially those
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McClure

Years of Challenge

Read about his life and work
in Gaza, India; Sarawak, Peru,
St Vincent, Africa and his years
as the first lay moderator of
The United Church of Canada.

If you enjoyed McClure;
The China Years, another treat
isin store! Price: $14.95.

Order from your book store.

LEARNING
ENVIRONMENT

A Practica Approach
to the Education of the
Three-, Four- and Five-year-old

CHRIS NASH

el

11258 lueslie St.,
ntario M3IC 2K
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with lov tenue, should be glving thought
now 1o possiblc career alternntives.” What
loloo!: for and how lo doil.

Grophics Simplified: How te Plan and
Frepare Efcetlve Charts, Graphs, II-
Luzirattons, and Other Visual Alds, by
A.J. MacGropor, University of Teronto
Press, 64 pages, S2.38. For anthors, lectur-
ers, and teachers who use or should use
visual aids. Ideas can be adaped for
blackboard or overhead projectors.

GOVERMRENT AND LAW

Government and Y ou. by Charles Kahn end
Richard Howard, McClelland & Stewart,
144 paces, $4.95. Intermediate. A useful
introduction to encovrage and instruct the
young to b2 active citizens, This text
contains games, case studies, examples,
and projects while avoiding arid historical
descriptions. Of special inlerest are the
sections on the civil service, government
hearings, and international agreements. It
can bz either a text or asupport book.

Cenndi~a Fomfly Law, M.C. Kronby, Gen-
cral, 206 pages, $5.95. For weachers of
Family Studier. Man in Society, or Law
COUrses.

ENGLISH LANGUAGE ARTS

Beyond Ezllef: Books 1 and 2, by Derby.
Johncon, McKellar, and Patterson, Clarke
Irwin. 48 pages each.

Hiyou Tillieum, Hiyou Tumtum, Hiyon
Wav-waw and Hiyou Muckamuck,
edited by M. Zola and F. Brown, Com-
meept, 250 pages each, $7.65 each. The
fizst four volumes in a Canadian languege
azts projrram are anthelogies for the junior-
intermediate level.

[{dy In the Ilitchen: 16 Yummy Metrie
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Recipes for Children, by Shannoa Ferrier,
James Lorimer, 32 poges, $4.95. Take a
shot of health food, add a dash of ethnic
flavour end a pinch of grandma's pantry,
stir well. and blend into family studies or
multicultural courses. Ideally serves smell
geeups of Hule people who are learning to
reed by following instructions,

Marce and Michela; About Nellie and Me;
Cedric and the Novth End Kids; The
Golden Hawks; and What'’s a Friend,
general editor Peter Carver, James
Lorimer, 64 pages, $2.50 each, Junior. This
Where We Live Series has been heralded es
the inner-city replacement for the old
suburban Dick and Jene fantasy. These are
real kids with grimy faces and faded
bluejeans who fool around, get into trouble,
light, and live with broken homes, racism,
and poverty. They tell it likeit is. for some
of us.

Writing Clenr English: A Manual for Cd-
lege Students, by Price, Noble, Coleman,
and Mallinson, McGraw-Hill Ryerson,
$4.95, 150 pages.

Spelling Across the Curriculum: A Student
Handbook, by R.J. Ireland, Macmillan,
172 pages, S3.95. Secondary. Contains
exercises on difficult words in many sub-

jects.

New Paperbacks for Young Adults: A
Thematle Guide, by Fey Blostein, Ontario
Library Association, 128 pages, $1.95.
Arranged by the themes of Right Now. Nor
Right Now, and Now and Then and then by
topic and ego level. Catchy annotations.

The Uses of Languape, by H.P. Guth,
McGraw-Hill Ryerson, First Canadian Edi-
tion, 526 pages, $13.53. Secondary,

McGraw-Hill Handbook of English, by

Harry Shaw, McGraw-Hill Ryerson, Third
Canadian Edition, 551 pages.

Herbrace College Handboaok, by J.C.
Hodges and M .B. Whitten, Longman,
Canadian Edition, 480 peges, $8.50.

Writings on Conadian English; 1792-1975,
An Anmototed Bibllography, by W.S.
Avis and A .M. Kinloch, Fitzhenty &
Whiteside. Linguistics, The characteristics
of the English Cenadian language, with the
723 sources cited and described in this
expanded version of a 1965 publication.

English $kills: A Functional Approach, by
Joanne Reid and Marlene Lindstrom-
Rogers, McGraw-Hill Ryerson, 322 pages,
S7.95. A non-traditional approach, stres-
< og meaning and relationships rather than
formal grammar,

FRENCH |ANGUAGE ARTS

Vive Le Francais, byG.R. McConnell, R.G.
Collins and R. Porter, Addison-Wesley,
192 pages, The third level of this fine series
now is available. See Books in Canada
March, 1979, for details.

Conversation et Methodalogie de la Con-
versation, by Suzamne Hecht end Erie
James. Guidance Centre, University Of
Toronto, 18 pages, $3.90. A teacher's
guide |0 conversational French,

GEOGRAPHY
Canada: A Reglonat Analysts, by D. F, and
R. G, Putnam, Dem. Revised Metric Edi-
lion. 405 pages, $11.50. Senior. Com-
pletely mired end updated |0 reflect the
Canada of the 1970s. A new chapter allows
for 2 netional examination of curzent issues.
Map Concepts and Skills: General Serfes
No. 1-4 gnd Topopgraphlic Map Serles No.
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I-14, by A.R. Grime. Clarke Irwin, 11-page
. pamphlets, $6.00a set. Junior-Intermediate.

DRAMATIC ARTS

Dramatic Arts. by D.W. Bosoth and C. I.
Lundy. Guidance Centre, University of To-
ronto. 52 papes. $1.75. A pamphlet in the
Student. Subject. and Careers Series for young.
people requiring information about possible
vocations.

Ploys On A Comic Theme. edited by Cy
Groves, MeGraw-Hill Ryerson, 137 pages,
$5.59. Includes Butierflivs are Free, A
Thoewsund Clmens, and Rinse the Blood Off
My Tingu. With questions and activities.

ECONOMICS

Macrovconomics: Basie Concepts, Questions
and Answers and Microeconomfcs: Baslc
Concepls, Questions and Answers, by B. J.
James. Butterworths. 98 papes each.
College-University.

Urban Transportation Economies, by M. W.
Frankena, Butterworths, 142 pages. Initial
volume in Urbun  Economics Series.

MISCELLANY

Fumily Violencez An International and Inter-
disciplinary Study, edited by 1. M. Eekelaar
and S.N. Katz. Butterworths, 572 pager.
University. There are some Canadian articles
in this international collection that aims to
exposc and publicize the evils of beating up
one's mate or children.

Iesues In Canadian Business, by R, W. Sexty,
Prentice-Hall. 430 pages. S16.95. College-
University. An introductory text for business
coursys that deals with the Canadian business
system, the human resources, marketing prac-
tices, the use of technology. financial institu-
tions. ard environmental concerns.

Good Day Care: Fighting For It, Getting It.
Keeping It edited by K. G. Boss. The
Women'’s Press, 224 pages. Government gut-
backs in education and social services make
this an essential handbook for parents and
educutars interested in day-care. Two good
hibliographies are included.

Through a
glass darkly

Bright (zlass of Memory, by Douglas
LePan, McGraw-Hill Ryesson, 245 pages,
$15.95 cloth (ISBN 0 07 0S2945 41.

OTHER TEXNTS RECEIVED

Bu-fi Acevunting. by D'Amice & Obonsuwn, Piman
Canadian Cullupe Ing {Bo~e Skill Courte & Cureer
Cour ur, by L'I'-;l.u erof of , Copp Clul, Pitman.

The Cmudian Landscape: .\lnp and Alr Fhoto Inter-
pretation, by Blair & S|m§.on. Copp Cluek Pitman,
Lungepts und Challcnges In Selence (Vol. 1.2,35), by Alan

Yanllopa e | Mucrmdlan
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L P Sydrorel . Methucn,
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Macnutlm
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By J.A.S. EVANS

Fur Trade

BY ANY STANDARD, ecademic or otherwise.
Douglas LePanhashada distinguished
career. lie has won Governor General’s
awards both es a poet anda novelist; he has
been on the faculty of Harvard; has been an
enlisted men in the Canadian army in Italy
during the Second World War; a member of
the Canadian diplomatic corps in the years
following the war, when Canadians thought
they mattered in foreign affairs; end. a
professor both at Queen’s and the Univer-
sily of Torento. For what it is worth, he has
had a stint in university administration, and
now occupies aberth et the Mount Olympus
known es Massey College. There has been a
marriage. two sons. and one divorce. lie
has lived a fuller life than most men can
hope to do. Yet, | read Bright Class of
Memory with a certain sense of disappoint-
ment. and & touch of melancholy.

The disappointment arose partly from the
preface, where LePan explains that he is
addressing these memoirs to his sons.
Fathers writing for their sons may be
didactic. or seli-revelatory or both; LePan
clearly had no wish to be the first, and little
capacity to be’ the second. The most self-
revelatory passage in the book is a footnote
telling the reader that ene of the portrai(
sketches that Wyndham Lewis drew of him,
while he was in Torento during the war,
now is in the possession of his divorced
wife. The memoirs concem Gen. A.G.L.
MeNzaughton, to whom LePan reported
when he was in charge of education for the
Canadian army overseas. T.S.Eliot, who
read. but did not publish. LePan's early
poems; and his activities in the Foreign
Service after the war.LePan is the observer
throughout it all; he never obtrudes.

The melancholy atose from the subjects
of the memoirs. LePan describes the genera-
tion who made our world, or to be exact,
who tried. and failed to make it. for he has
helped confirm my own suspicion that these
men were swept along by events they could
not control. Gen. McNaughton's career is a
case of study of what happens toe man who
defends Canadian interests too stubbornly.
LePan's analysis of the monetary crises
following the war demonstrates that the
Canadian government tried hard to avoid
the situation in which the country now finds
itself: totally dependent on the U.S. market
for exports, and without any alternative but
to follow the ups and downs of the U.S.
economy. But there was no choice; the

Canoe Routes

of Canada
ERIC W. MORSE

In a revised edition of this popular
guide, veteran wilderness paddler
Eric Morse retraces Canada’s old-
est canoe mutes. linking them lo
modem landmarks and roads, and
draws a fas¢inating picture of the
furtrade. ‘Whetherfor history, relax-
ation, dreaming or action, Fur
Trade Canoe Routes of Canada Is
equally andmagnificently suited.’
Saturday Night $5.00 paper

University of Toronto Press

USED BY MILLIONS

Wllham
kJr

EJBWhrte
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: Third Edition
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Collier Macmlllan

Canada Ltd.

1258 Leslie St.,
Don Ml]l‘. Ontario M3C 2K2
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ORdible Wild Fruits
and Ruts
of Canada

Nancy Turner and

Adam Szczawinski

Now is the time to try Wild
Plum Muffins, Buffaloberry
Jelly, Eskimo Crowbeny
Pudding, Fried Acorns,
Parched Pond-Lily Seeds,
Hawthorn Jelly and Hickory
Cookies.

This 212-page guide and
coolkbook with 41 iliustra-
tions gives the recipes for
these and many more.

89.95 (spiral binding)’

TheBread ovens
or Quebec

Lise Boily and
Jean-Frangois Blancherte
Thiswell-illustrated study of
the role of the bread oven in
rural Quebec society
provides detailed instruc-
tions on how to construct

a traditional outdoor oven.
The book aso describes

the traditions associated
with the preparation,
cooking and eating of bread,
as well as the songs, legends
and popular beliefs relating
to bread ovens.

132 pages, 108 illustrations
(15 colour),
86.95 (paperback) October

NATIONAL
MUSEUMS
OF
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collapse of Britain as a major trading partaer
led inexorably to a client-state economy.

Nowhere is this helplessness more appar-
ent than in LePan’s memoir on Lord
Keynes. In the aftermath of the war, LePan
attended a meeting chaired by Keynes
wher e the subject was Brltain's port-war
monetary policy. Keynes outlined the prob-
lems, and set forth the various policies that
might be adopted, with labels such as
“Temptation,” *‘Justice,’ and so C”.
“Temptation” was the policy that would be
easiest to sell to the United States, and
would provide the best short-run solution;
but in the long run it would lead to
bankruptcy. Yet afew months later,
‘“Temptation’’ was the policy that Britain
followed, er something very much like it.
and Keynes defended it in the: House of
Lords,

LePan concludes with an essay on the
beginnings cf the Colombo Plan, in which
he participated. |t was the first compre-
hensive effort to attack the poverty of the
Third World. That isalso with us; only cur
optimism has changed, O

Stalking
the sacred
asparagus

[

sunblue, by Margatet AVISCN, Lancelot
Press (Hansport, N.8.), 105 pages. 53.95
paper (ISBN 0 88999 088 3).

.

By ALBERT MORITZ

MARGARET AVISON'S new bock. dominated
by the Christian commitment that was
already evident ir The Dumbfounding
(1966), contains work that in styleis her
thorniest and most idiosyncratic to date.
Almost wholly absent now is the Miltonie
directness and power she could sometimes
achieve. especially in the first of her three
volumes of poetry. Winter Sun (1960). In
its place is a further development of the
crabbed and compacted diction, the con-
vulsive syntax. and fragmented lines that
The Dumbfounding introduced in such
poems as ‘‘Black-White under Green.”
**Controversy,” and many others.

I's Avison conscioudy adopting a tradi-
tion fot herself, that now her poems in style
and cadences so often resemble those of
three popular religious poets: George Her -
bert, Gerard Manley Hopkins and Emily
Dickinson (only sometimes “religious”)?
With them she shares a stand-offishness
from the liter ary mainstream of her time,
and several basic features cf vision and
verse. Like them, she isa meticulous
observer of minute aspects of the natural
world, and isbold in creating a quirky

R B A VT

language that manifests the uniqueness. the
ever-newness to each individual believer of
& meaning often facilely dismissed as "or-
thodox*.

sunblue's greatest strength lies in 1

Avison’s ability to discover the outlines of
her belief in the things around her: winter
snow and spring blossoming, industrial
jetsam along a highway, two computer
programmers talking as they walk in the
rain. a city park. ‘“The Engineer and tbe
Asparagus’ makes an enchanting meta-
phorical leap of the “metaphysical” sest
from asparagus toa dentist’s drill. As-
paragus grows slowly, inexorably, but we
wound ourselves with our tools and then
“shell over sore decay spots and reixact.”
Avisn in the ancient Chrigtian manner
readsa symbalic cc *'sacramental™ mean-
ing in such facts:

Put down the dental floss, the number ten
iron,

the gear knob, the wire-clippers, the peri-
Scope and fins.

Just put doven, for a niinute, the obsolete
Stencll-stylus, the ink-pad-stamp, the
Jarmyard

gaspump feed-fine.

Down tools, And in

abashed intervals

let us abound

asparagus-like

(straight up through the driveway con-
cretel)

Usually the basic point expressed here is
more explicitly linked to Chrigtianity. In a
thousand things, from the humble asparagns
to cuter space and the *‘sunblue’ that lies
between them, Avison finds an frresistible
power of life and purity that always tends to
break through mankind’s bricked-up.
paved-over society and senses. Forheritisa
sign and manifestation of the working of the
most ancient and most real fact, which
showed itsdlf ata specific point in human
history: “Nothing is made/except by the
only unpretentious, Jesus Christ, the
Lordlll

There are enough good poems in surblue
to make it very rewarding reading, but it
seems both more inconsistent and more
restricted than Winter Sun and The Dumb-
Jounding, There are no extended works such
as “ The Agnes ClevesPapers"* and “The
Earth that Falls Away” of the two earlier
books, and few of the poems here are dease
enough to be considered master lyrics that
intensely concentrate basic concerns.

Avison's new style becomes at times too
compressed for the rather slender and
familiar points that some of the poems
make, and her love of neclogisms (espe-
cially of new-compound words) becomes a
distracting mannerism in several places.
The serenity that breathes through much of
sunblie seems, unfortunately, te be linked
to the reduced fervour and scope of the
poetry, and also to an occasional cuteness
and whimsy that intrudes. In addition, there
are some poems on doctrinal or biblical
themes which are merely assertive: “TO
Emmaus,"" for instance, iS only an undis-
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tinguished recapitulation of @ haunting New
Testament incident.

But what is most prominent in sunblie is
cffective Iyric expression of earned faith
that loves the world and hopes for its
redemption from pollution and viciousness,
but reposes really in another sphere.
Avison's faith i s expressed in natoral
images and thus implies the salvation Of the
natural world. But in fact her language has
become allegorical; it resolutely points now
to the invisible, to the moral and super-
natural realm, and accepts the contingency
of temparal life with calm, and even joy. If
Avison's poery has developed i this
volume, it has done so by becoming
essentially Christian. reecting the secular
poet’s sole dependence upon earthly reality
and affirming quietly that we will live even
when all we kmow passes away. 0

Heaven won’t
protect the
worlking girl

The Secret Oppression: Sexual
Harazmment of Working YWoemen, by
Constance Backhouse and Leah Cohen,
Ddacmillan, 203 pages, $12.95 cloth (ISBN
0 no5 1789 7).

Ey ELEANOR WACHTEL

THE JOKE goeslike this:

Man: If | gave you a million dollars,
would you go to bed with me?

Woman: Well, ye-es. For a million
dollars | guess | would.

Man: For half a million?

woman: Yes.

Man: How ‘bout tonight for a hundred
bucks?

Woman (bridling): Certainly not! what
do you think | am, a common whore?

Marn: We've already established that;
we've just been talking terms.

If you find that story a barrel of laughs,
tbis beok is mandatory reading. The as-
sumption that every woman has her price.
and being ha superior at work entitles you
toa cut rate-thisis at the root of sexua
harassment. And reading it would be a
double penance because this well-meting
hook, The Secrer Oppression (atitle that too
much suppests the plight of psoriasis suffer-
ers). is not only dry but redundant. Joint
authorship shouldn’t mean that everything
has to be stated twice; here, points are made
three, four. and more times.

What it boils down tois: [I) sexud
harassment, defined as “any sexualy
oriented prectice that endangers a woman's
job, that undermines her job performance,
and threatensher economic livelihood,” is
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Tampant, cutting across the lnes of class,
cclour, age, size, and shape; (2) this is
reported by many women workers, and
recognized by women personnel managers;
(3) it is rejected or wivialized by almost all
men; and (4) asthings stand. ther e is Little

one can do about it. The most effective

redress is group, collective, or union action

(although unions aso countenance it). The
Criminal Code of Canada protects only

pure-hearted virgins under 21 from inter-

course with their bosses, and then only
while witnesses (corroborative evidence)
are present.

Sexual harassment on the job is where
rape was five year s ago-a fledgling issue
creeping at the edges of public conscious-
néss. Indeed it isa bii of much the same
feather. Like rape, sexual harassment is a
matter of power meot desire, bullying not
loving. Any man can bea harasser. invok-
ing perverts isa mistake. And no one is
immune. A woman construction wor ker
was both physically mauled and recejved
threatening telephone calls. Evena human
rights commission officer was abused by
her director, thevery person whose job isto
protect women from sex discrimination.
Many victims quit or are fired after they’ve
rejected advances, the onus is on the
morality of the woman rather than the
reprehensibleactions of the man.

But sexual harassment, unlike rape, isa
difficult subject to be taken seriously. The
very fact of its being so widespread a
practice = the suthors claim nine out of 10

working women have experienced it —
enables people to dismiss it as “normal.”
an occupational hezard. It's women crying
wolf. incapable of distinguishing between a
pleasant (consensual) office romance and
(coercive) sexual harassment.

Qur society has besn talking about
"war" between the sexes for centuries;
strange then that we don’t believe it.
Commonplace issuer have to be exposed,
*‘discovered,” before we admit to them.
Sexual berassment is coming out, this
year’s shamefaced debutante. In the U.S,,
questionnaires and articles in Redbook and
Ms. elicited big responses; two organize-
tions have been formed specifically to deal
with it; and some legal actions have been
initiated through the Civil Rights Act of
1964.

With this the first Canadian book on the
subject, Backhowse and Cohen present
10-point action plans for management,
unions. and legidative changes, as well as
advice regarding personal solutions. The
authors are serious and eamest; writing for
tbe committed but with an eyeto the
scoffers. A textbook to be promoted at
managerial hustings, this one is for the gift
list. Send it (to someone who should read it)
wrapped in a plain brown wrapper. O
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Rejected
Bewildered
Meanipulated

Lied to

Cheated
Embittered

Warry

These are the Divorced Kids. Victims
of their parents’ divorce, they speak
candidly to Warner Troyer in

the most unforgettable book of

the season.

Warner speaks about his own
realization and regrets. But he
shows that it’s never too late to

begin compensating to your kids
for earlier mistakes,

This book is for everyone in the family,
grandparents, aunts, uncles, parents,
and their friends, because them is
something you can do to help

a Divorced Kid.

Divorced Kids

From the author of

No Safe Place
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How do I love
me? Let me
count the ways

How I Overcame My Fear of Whores,
Royalty. Gays, Teachers, Hippies,
Poychigirists, Athletes, Transvesiites,
Clergymen, police, Children, Bulljes,
Politicians, Nuns. Grandparents, Doc-
tors, Celebrities, Gurus, Judges, Artlsis,
Critics. kiothers, Fathers, Publishers
ond Nyself, by Justin Thomas, McClelland
& Stewart, 244 pages, $7.95 paper (ISBN
0 7710 8555 9).

By DEAN BONNEY

IT's ALWAYS convenient if the book to be
reviewed is easy to categorize. This is an
inconvenient book.

It's another born-again book, but what
the author hastriumphed over isn't al-
coholism. drug addiction, rootlessness, ir-
religion. or a disabling disease, but the
conviction. well-founded it tums out, that
pecple Just don't like him. His discovery
goes likethis: if almost everybody dislikes
me and alvays has, it’s their fault. Thisisa
solution much favoured by psycho-
therapists. One remember s the wretched
Marilyn Monroz not leng before she killed
hersdf telling a repotter, “1f people don't
tale me serioudly asan actress. it’stheir
problem.” Or something like that.

It'salse a piece of promotion for an
ergamzauon the author has founded. com-
plete with buttons. seminars, and a sales
force, that offers something called The
Label Liberation Experience (*“What it is!
What it can do for you! How you, too can
change your life!” says the brochure sent
with the review copy).

It's also a long appreciation Of 2 one-man
show he devised that caused a furor when he
presented it in Toronte, New York. Lon-
don, and Paris.

It's also an account of how be arrived at
his life-preserver philwphy. lie now is
prepared to share it with the world, the
world having te pay by going to see the
show, enrolling in the seminars, and buying
this book. which is high-priced for a very
ordinary paperback.

Thomas's develgpment is difficult to
follow and his ideas are diffieult m under-
stand because be writes badly, is incapable
of consecutive thought, and like most
pretentious people has a taste for words and
ideas that seem weighty, presumably be-
cause they provide the best cover. lie says,
for example. that he was often engaged in
“Research.” It's never made clear
exactly what thisresearch was; k’s enough
that welnow he'saserious person.

But the scraps of autobiography scattered
like afterthoughts in this hamourless narra-
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tive aren't difficult to understand. They're
often enlightening and sometimes funny.
He tells us how he was once Stanley. the’
became Adam, and now is Justin. Ha tells
us how he found a new father = Mr.
Thomas. arich Englishman who kept him
for some years — who was much nicer to
him than his natural father. lie gives us the
highlights of his sex life. These are
strangely irrelevant in spite of his efforts to
load them with significance. Aside from
periods of compulsive masturbation, tbey
are mostly homosexual, with a few hetero-
sexual experiments.

He says be has supernatural powers.
These were demonstrated when he located
some lost keys on a beach by asking the sand
where they were. lie mentions his experi-
ences with hallucinatory drugs. Thesg also
seem jrrelevant, but not to the author: they
produced behaviour that proved to him he's
more sensitive than anyone he knows or has
ever heard of.

He tells how he discovered the benefits of
submitting te hysterical impulses. Thisis
always discomfitting to others, but worth it,
He weeps and screams whenever he feels
like it. No repression. Thus, in a rage be
covered the walls of his father's apartment
with scatological drawings. His father's
reaction isn't reported, but the mathor found
it therapeutic.

You finish How | Overcame ..
confused and impatient, but reassured by at
least one certainty. Justin Thomas is beyond
any reader’s {let alone reviewer's) judge-
ment. By his own effort and at the cost of
considerable anguish be's rsen above
what his mother, father, other relatives,
classmates, ex-friends. ex-associates, ex-
lovers have been telling kim all hislife: that
they don’t like to have him around. i
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Stars and
strikes forever

Canadian Workers, American Unions,
by Jack Scott, New Star Books, 242 pages,
$13.95 cloth (ISBN 0 919888 82 8) and

$6.50 paper (ISBN 0 919888 81 X).

By DAN HILTS

CANADA IS unique in the industrialized
world. Most of its manufacturing and
resource industries are owned and managed
outside the country, a sitnation that has been
widely discussed and well documented in
recent years. Foreign ownership iscited asa
major factor in stifling native initiative and
inhibiting Canadian industrial development
because it keeps us as suppliers of Taw
materials that are processed by someone
else’s technology and skilled labour.

There is however, another tinique aspect
of the Canadian economy and one which
affects many peopie directly. More than 1.5

- —— - ———
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Donald Barnes, editor of the
U.S. insurance publication
Probe calls it “the freshest
breeze in commercial jour-
nalism in 25 years.” \What is
| T? The bi-monthly
CANADIAN JOURNAL
OF L|FE INSURANCE.
Beginning s second year of
publication with the
Sept.179 issue, CJ.L.I.isa
magazine for all of those
who have a thoughiful
interest in the fife insurance
business in Canada, in all
of its aspecis: e.g., book
reviews, history, products,
taxation, news and com-
ment. Subscription s by
volume (6 #ssues) at $30 in
advance, or Write for a
sample issue, to C.J.L.I.,
Box 365, Elmira, Ont.,
Canada N3B 227

Special introductory

until Dec. 81,1979

eSS S ___‘1

30,000 entries
1200 full-colour illusirations
Grades 4-6

ISEN 02-891210-5

Colllel Macmillan
Canada Ltd.

11250 Loeslie St
Don Mills, Ontnrio M30C 2K2
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ICANADIAN PAPERBACK:S
FOR THE FALL SEASON

WHAT THE CROW SAID
by Robert Kroetsch
MURDER ON THE MACKENZIE

A WOMAN ALONE
the author of The Naked Nun

NHL PRO HOCKEY 1979.1990
by Jim Proudfoat
CRY ANGER: A Cure for

IKIT COLEMAN — QUEEN OF

GUN IN PARADISE
by Fred AMeClement

AUGUST

million Canadian workers belong to unions
with headquarters in the United States —
more than 60 per cept of the organized
workers in the manufacturing and resource
industries.

Canadian Werkers, American Unions is
the second volume of Trade Unions and
Imperialism in America. The first, Yankee
Unions, Go Home!,i8a history of the role
of American unions in Latin America. The
cutrent book is a Marxist history of or-
ganized [abour in Canada. It begins with the
influence of British unions and thejr subse-
quent replacement by American unions,
primarily the American Federation of Labor
under Samual Gomperg. Scott shows how a
nascent Canadian labour movement was
frustrated and outmanoeuvered by the AFL-,
which often sided with the -anti-union
govermnments and business interests and
exacerbated internal union disputes to bring
about U.S. domination.

What resulted was a union movement
controlled by the craft unions = “the
aristocracy of labour* -skilled tradesmen
such as plumbers and electricians. who are
well pid and conservative in outlook, and
who adopted the American philmophy of
business unionism. an acceptance of the
economic and political states quo. In the
U.S. they supported American imperialism
at the turm of the century, have solidly
backed their government's various military
campaigns, and have placed little emphasis
on sacial issues or ondirect pofitical action.

Branch-plant unionism has led to some
unusual situations in Canada. During the

and Hal Banks. What detracts from the book
for the reader looking for information rather
than polemic is the strident Marxist
rhetoric. The material itself is interesting
but the author has so many scoresto settle
that hi name-calling too often gets in the
way. For those with a less intimate know-
ledge of union history than the atthor, the
many initials to abbreviate union names.
some of them extinct for decades, can be
confining.

A less doctrinaire history is Robert
Laxer's Canada’s Unions, which is meore
coherent and better organized but still
maintains a fine moral outrage. Both books
conclude thet there is ample evidence, past
and present, of the ability of Canadians to
organize a national union movement. The
rise of large public service unions. particu-
larly the Canadian Union of Public Emp-
loyees is one sign that American hegemony
may be coming to an end. Scott’s book
represents a contribution to an area of
Canadian life that has received far too little
attention. O

Yo ho ho and
a bottle of
Liebfraumilch

Treasure Island, by Jean Howarth.
Dorset, 196 pages, $11.95 cloth (ISBN

by Jim Lotz Fitst World War, when unions in Canada
generally opposed conscription, Gompers 0 888 93 C137).
came and bought Canadian war bonds far
SEPTEMBER the AFL, exhorted Canadians to do their By DORIS COWAN

by Mary Shaver

OCTOBER

duty by supporting the war effort, and
denounced the shirkers in Quebec. Later.
during the Winnipeg General Strike. the
AFL offered to mediate, but instead made
deals with local businessmen and_politicians
and recruited strike-breakers.

There are also numerous examples of
actions taken by American unions that have
been inimical to the Canadian membership.
There is a net outflow in the U.S. of about

THE CONTENTS oF this book were originally
published as a column on the editorial page
of the Toronto Globe and Mail,. where its
Tuesday and Friday episodes regularly
transported urbanites to a bucolic seacoast
utopia peopled with comic and romantic
islanders. It'sthe sort of writinp that fries, in
its inspired moments. to make its readers
laugh and cry at the same time. I'm afraid

Deprassion $80 million a year in union dues to help pay that in such passages it only made me sigh
by Jack Bimbaum for such things as lobbyists in Washington and wince at the same lime.

to promote restrictions on imports from Howarth writes in 2 style that is reminis-

Canada. cent oftheslick and tidy formatof fiction for

NOVEMBER The book covers other interesting adolescents. It’s folksy. but in a modern

HEARTS
Ted Ferguson

ground: Western radicalism. anti-
communism in the AFL, and the infamous
case of the Seafarers’ Internatiopal Union

idiom, and has been adapted to an anecdotal
form to suit the purposes of a daily paper.
She begins with a little scene-setting, then
gradually builds up, with shest, crisp
phrases. toapunchline or pay-off attheend,
with the fast sentence usually forming its
own paragraph: the typographic equivalent
of deadpan deliverv. The twist at the end is
just as often intended to pierce the reader’s
heart as make him laugh. but the glibness of
the writing, has the irritating effect of

making the emaotions of the characters seem
false even when the events of the story are
convincing and well-observed. There's a
persistent emphasis on correct behaviour,
on laudable compassion and tolerance, that
gives the writing a know-all lone and a
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smaugness abowt human values amounting to
sentimentality — in spite of its determina-
tion (again suggesting fiction aimed at
(cenagers) never to be uncool, The stiff-
upper-lip style has its own hearts and
flowers. It works indirectly, but it can
produce as concentrated an over dose of
saccharin as mor e obvious tear -jerking
techniques.

Thebest serious stories in the collection
are the ones about animals and birds, the
eagles, osprey, deer. and raccopns of the
idand Howarth calls Madronna. Her human

on the racks

T T T ] et e s e e e o i i —

characters are |ess successful, Her codgers
are t00 crusty, ha termagants too secretly
softhearted, the one Indian youth just too
briltiant and wise and heroic, Though to
giveher her due. 1 mugt add that she appears
to have made & genuine effort to round out
their personalities by giving them faults.
They are allowed malice, for its comic
effect and as an index of truth, but she can"t
help implying rather heavily that this only
makes them more lovable. For me, it’sall
just a bit toe milky with human
kindness. O

by Paul Stuewe

Sex and death, from the 1ogg|ng paths
of puritan Ontario to Cold'War Europe

THE NARRATOR Of Marian Engel's The
Glassy 820 (Seal. $2.25) is a spiritually

troubled woman reacting against her puri-
tanical Ontario upbringing. and the novel’'s
first few pages sugpest and we are about to
experience an awkwar d synthesis between
the excessive mythification of Begr and the
obsessive introspection of Sarah Bastard's

Notebook. Quickly, however, the book
settles down inte an engrossing account of a
life lived with the need to seek teial and
‘resilience to accept errer, while smoothly
integrating intellectual and emotional con-
tent in a way that seemed to elude Engel in
her earlier work. If you've been put off by
reviewers overestimations of her previous

THE FIRST MAJOR NEW
ENGLISH DICTIONARY [N 45 YEARS

This major new ditlnnary of contemporarv international English

——— —— .

books, | think you'll be pleasantly surprised
by the confident authority with which she
confers new life upon some familiak plot
material in The Glassy Sea.

"The same cannot be said of Sylvia
Fraser's A Casual Affair (Signet. §2.25),

which makes an unappetizing hash out of
the world’s most interesting subject. The
plot isbasically Barbie Doll meets Clint
Eastwood, and it's narrated in a relentlesdy
purple prose that won’t let up even for a
description of an apartment building that
**smouldered as a copper obelisk against the
light-polluted sky.” Along about the time
that one of the characters began to fed *‘a
deep and dangerous yearning.” | began to
fondly recall the days when adultery was an
exciting fictionad option rather than the
quickest way to get men and women onto a
first-name basis. With regard to A Casual
Affair, 1 tecommend total abstinence.

Not so for Doctors Beryl and Noam
Chemick, whose In Touch: Putting Sex
Back Inte L ove and Marriage (Signet,

$2.25) describes the treaiment of a
sexually frustrated couple. The Chemicks
emphasiza the concepts of communicating
and relating in 2 manmer Similar to that of
other “human potential” practitioners, and
it's easy to see that their approach will help
many of us to become sexually responsive
as well as sexually active. Those who till
aren't as active as they'd like te be may be

turned on by Jack Baiten’s The Complete
Jogger (Paperlacks, $1.95), which among
other

ings argues thal j0gging assists
physical performance in all areas. Person-
ally, | doubt that anything that gets you out
of & warm bed at a unmaturat hour em do
anything for you when you get back iato it,
but Batten’s book is so sensitive in other
respects that we'll give him the benefit of
tbe doubt. And if you've had it witb sex.
death is always a |ast resort, particularly
when it’s as chillingly plausible as Red
McClement's timely exposé of danger on
our airways. Jet Roulette (PaperJacks,
$2.50).
For the maximum in sex and death, of

cour se, ther €' s no beating contemporary
mysteries and- thrillers, or even somewhat

older ones such as Hugh Gamer’s Stone
Cold Dead (PaperJacks, $2.50), published
in 1970 as The Sin Sniper. This early
Inspector McDumont opus featur esthe

usual wooden dialogue and tedious deserip-
tions of Toronto neighbourhoods, but some
mild suspense is generated as the Inspector
is clearly more suited to death in Cabbage-
town then to Death in Don Miils.

The assassination of a Quebec premier

gefs Gordon Pape and Tony Aspler’s Chain
Reaction (Seal. $2.25) off toa good start,

contains more entries {over 162,000), more text (almost 3 million
words), more pages (1728). and more blographical and geographical
arilcles (14.000) than any comparable one-volume dictionary, It sets
new standards both in the extent of its coverage and the clarity of its
presentation. COLLINS ENGLISH DICTIONARY provides In one
easly handled volume a comprehensive treatment of the English
language today. 919.95 plain, 921.95 thumb-indexed

COLLINS PUBLISHERS
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but it’s srictly unbelievable political yak-
yak thereafter; as Mao Tse-tung said about
waging guerilla war far e. the proper techni-
que is “talk talk, fight. fight,” in the
indicated proportions. Imprint (Signet,
$250) demongtrates that Michad Bradley
can construct & competent, fast-paced thril-
ler, although his book is marred by the sort
of gratuitous viciousness that seems to have
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become de rigueur among contemporary
thriller writers.

Moving on tc the Eggplant that Ate
Alberta Department. we have Dewitt S.
Copp’s A Different Kind of Rain
(Paperfacks, $2.95). in which mysterious
green precipitation threatens ecological dis-
aster. It’s very well done in a rat-a-tat
fashion that overcame my reservation about
grean nin asa major -league menace. Sec-

the browser

ond World War buffs will probably enjoy
Walter Kanitz's Close Call (PaperTacks,
52.50). an eventful on-the-run-in-Nazi-
Europe suspenser, and cold warriors may
chill to Ernest Wiens's Phoenix
{PoperJacks, $2.50). a better-than-average
spy thriller that evokes tbe Greene-L e Carré
tradition without quite managing tc enter
into it. Some hits, some misses. eyes celled
on account of strain. CI

by Michael Smith

Pausing at some filing stations
along the dusty road to self-help

Spanker's Rook by Walter Kanitz (McClel-
land & Stewart, 222 pages, $6.95 paper),

so [ turned tc the index for hdp. Of the 23
entries for “Bock,” | came up with these
ringers.
The public library of Nevburg, Germany,
odded 0 book to itslist titled A Betrer
Memoryin TNr ee Weeks. The firstreades to
bamow the book forgot to bring it back and
had to be fined.

Eighteen-year-old Jim Cuddles of Liver-
pool mi charged with the theft of a book
from 0 bookstore. When the mapisirate was
told tha title of the bOOK, he acquitted Jim.
All yonngsters should read it, he said. The
tide: How To Get Rid of Your Bad
Manners.

No lidding, those were among the best
bock stories 1could find in this compendium
of **1,0Di anecdotes that are as fascinating,
as funny. and as unpredictable as life
itself.” These, along with a handful of
pages of conventional advice on public
speaking. putport tc provide fodder for
after-dinner speakers, clergymen, teachers,
sudents, lawyers, disc jockeys, salesmen,
writers, and, uh, columnists. Actually.
reader s will recognize such entries -in 23
catepories, from Animals tc Women — as
newspaper-style tillers: the kind of
inconsequential. mildly amusing suff that
wire services demand from their foreign
burzaus just tc make sun their corres-
pondents haven't bogged off to bask ona
beach somewhere,

| thought | had progressed much farther
along the road tc sdlf-help when | came

glorify Him). In what amounts to 15
sermonettes on his subject, Bowman hasa
scripfural text for just about everything.
Sample (in **Write Your Way tc More
Time"): “lie that hath knowledge spareth
his words. ..."" (Proverbs 17:27). I'm not
disputing Bowman'’s personal beliefs. but
I’'m not sure | need a biblical precedent tc
convince me tc elean off my desk. A kick in
the arse would dc.

To me, @8 much more useful baok is

across George M. Bowman's Clock  Wise:
Riake Every Minute Count (G.R. Welch,

Robert Appel’s The Used Car Believer’s
Baok (Dorset, illustrated. 209 pages, $7.95

paper). For years consumer advocate Phil
Edmonston of the Automobile Pmtection
Association has been telling people tc buy
second-hand ears and save ail the needless
expense lost in depreciation ana new car.
Appel. a lawver who worked with Edmons-
ton, has expanded this caveat into an
entertaining ook full of tips that | found
handier than tbe title suggests. I've never
owned a used car, but I do have a considera-
bie share in (of all things) an elderly
second-hand farm trector, the maintenance
on which usually seems to be leftto me. I've
always wanted to know how | could accu-
rarely adjust the engine timing without
buying arelatively expensive timing light (2
procedure mechanics don’t recommend, but
possible, nevertheless). This bock tanght
me tbe trick.

Summer after summer a woman | know.
who livesin Dresden, Ont.. has had trouble
contacting the right official tc enter her
show ponies at the fair in the small town
where | live. (All anyone ever sent her were
entry forms for quilts and homemade pies,
for which she's net the least bit equipped.)

127 pages, $7.15 cloth). As it tums out,
Bowman, a former president of the Christ-
ian Writers of Canada. works on the theory
that a more or ganized life means greater
opportunities for Christian stewardship
(since God. at the time of Creation. allotted
all of us a certain amount of time on earth to

Now. in Country Fairs of Ontarie by
Grace Deutsch (Totem, Hlustrated, 144

pages. $4.95 paper), I"ve found help for
her. too. In addition to listing the dates and
specialties of more than 200 rural fairs. thé
book includes a directory of fair secretaries
from Aberfoyle to Zurich. And when my
friend comes tc the fair. assuming she

doesn’'t park her pickup in our yard. she
could put up at one of the comfy-sounding
homes listed in Country Bed and Break-
fast Places in Canada by John Thompson
(Deneau & Greenberg, illustrated, 210
pages, 85.95 paper). Thompson's guide
offers accommodation from Heart’s De-
light, Nfld., tc Vaseaux Lake, B.C., at
prices from $12 to $32 a night for bed and
breakfast for two, Not bad.

Stories Ahout Saskatchewan by Leslie A.
Dybvig (3405 25th Avenue, Regina. Sask.

el ek e T L

» 193 pages. $3.00 paper). some of
which have appeared in The Westerr Pu-
ducer and on CBC-Radio. The 23 rather
brief stories tend tc rely on moral messages
and unforeseen explanations — such asa
hired man’s complicated confession in
“The Quiet Conscience’ — that clean up
all the tag ends ina blaze of understanding.
Also of regional interest is the splendidly
produced Georgina: A Type Study of
Early Settlement and Church Building In
Upper Canada. |t's a facsimile edition of a
bock written in 1939 by Francis Paget Hett
to raise funds for tbe cen of St
George's Church and the Sibbald Memorial
Church that replaced it on the south shore of
Lake Simcce. Tbe auther acknowledges
help from Stephen Leacock, whose family
was partt of the congregation.

A central congregation to the develop
ment of Jewry in Toronto was Holy Blos-
som synagogue. founded in I856, whase
history is included in Stephen A.
Speisman’s exhaustive The Jews of To-

When You Can't Think
of the Right Word ...
Think of the Right Book
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The Funk & Wagnalls Standard
College Dictionary
Canadian Edition

$12.95 Cloth
$14.95 Thumb-Indexed

% Fitzhenry & Whiteside
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NORMAN LEVINE

Beaytifully etched, stark and
moving, these stories are set jn

onto: A History to 1937 (McClelland &
ytewart, illustrated, 380 pages, $19.95

Joth). Speisman covers. among other
hings, the anti-Semitism practised by indi-
tiduals, groups of thugs. and the newspap-
s (which regularly pointed out if anybody
ippeating in eourt was a Jew), culminating
n the pro-Nazi Swastika Club whose ac-
ivities prompted a near riot at Balmy Beach

interview

in the 1930s. Fascist organizations such ss
the Western Guard still exist (and have
branched out to persécute Tomato's Asia’
community), but in geneal public ridicule
of Jews seems to have swung in the opposite
direction. | also looked up “Religion” in
Kanitz's The Speaker’s Book. Of 36 entries
in that chapter. every one was about
Christians. O

by Albert Moritz

Czlaln aarﬁj u'i a%marl]l aeasiﬁe
village in England; t evoke

the Igﬁel inessand 130%ion pf
contemporazy man in today’s
society.

Hardbound. 160 pages,

010,95 Publication: September

_

The private life of Don Coles, unprolific
poet: things that matter are closest to home

"The Canadian
WOOD HEAT
BOCK

A Complete Guide and
Catalogue by
Gordon Flagler

The first and only Canadian
guide ta begting with wood.
copioudly illustrated and
eovedng al aspects of wood beat
in Canada today: how to choose
and ingtall the right stove and
chimney, bow to harvest, stors,
and use your wood fuel moat
economically. Includes 5 40-page
illustrated eatalogue, listing over
three hundred wood-burning
models and their accessories.

Sofibound, 250 Pages, index.
58.25

DYING:
RA

The politics of industrial
death by Lloyd Tataryn

Dying for . Living examines
three Canadian oceupational and
environmental health ¢rises,
documents the reactions of in-
dustries, governments, health
professionals and scientists to
grm(lip;s pressing for improved
conditions in industry end raises
many disturbing questions.

Hardbound. 200 pages, index.
$12.95 Publication: September

Deneaud&Greenbeng

305 Metcalfe Street — Suite 205
Outawa K2P 181 (613) 9334075
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POET DON COLES is a careful craftsman
whose total work to date is contained in two
brief but widely acclamed volumes:
Sometimes Al Over (1975) and
Anniversaries (1979). Born in Woodstock,
Ont., he graduated from Victaria College,
University of Toronto, and afterwards Nok
a’ ML.A. a Cambridge University. There
followed 12 yesars in Europe, years that
Coles describes as occupied with “alittle
translating, learning languages, some writ-
ing, alot of moving around.” Afterliving in
Scandinavia, Italy, Germany, and Switzer-
land, he returned to Canada in 1965 and
since then has taught humanities and crea-
tive writing at York University. He is
married to the former Hiedi Golnitz, and
they have two children, Albert Moritz
interviewed Coles &t his home in a quiet
wooded neighbourhood of north-central
Tomato:

Books Im Canada: Your peetry pointedly
avoids the violent, bizarre, or far-away and

concentrales on a quesiioning of common
experiences.

Coles: | think that a problem with alot of
contemporary poetry is that the images are
there, images that are harrowing and frae-
taring, but too often they are gratuitously
introduced and offer nothing to the reader.

We have so many poets who rely on the
violent image asiif that’s the only way they
can break through the reader’ s compla-

cency. Televison and the Peckinpah-style
movie play a role here. 1 don't know if
people who watch those things read poetry.

But they and some of the poets seem to be
conditioning the audience not to be able to

respond to anything but these enormous
bloodlettings. Bat in fact, most of us in our
lives ae congtantly offered experiences tha
can sensitize es, that can illuminateareas of
life for us. But if al we're taught to notice is
these Jo-called archetypal things. the” the
rest of it will passusby. It seems to me 2
more difficult, more important endeavour to
make the apparently more minor — but
truly richer — episodes of a human life
vivid and meaningful.

BIC: Do you look at your poetry as
developing through the years to accomplish

a coherent project? Or do you simply write
poems as they come and leave it to the unity
af your life to organize them?

Colas: It's more the latter. But | do perceive
and attempt to encourage acertain direction
in my work. You'll notice in some of my
poems I deal with a tendency I see in mysdf
to look tewards far-off, romantic experi-
ence and neglect what is more familiar,
closer to home, and really deeper, more
important. | want to resist that. [t' s pretty
commonplace for younger poets to be
attracted away from their own life, which
they may perceive as not especidly
significant in early years, towards concepts
like eternity, which ev obviously inflate
right beyond any useful purpose.

BIC: Your poems focus explicitly upon the
brood. traditional lyric themes: time,

aging. growth, love. death.

Cola It seems to me that there’s very little
else to write about. Verv little else reaches
the same bedrock of human significance as
meatters that relate N time, to whatever
fragments of wisdom one acquires in the
course oOf living. It comes to us in litle
flashes, | think: quick responses to a snatch
of conversation, aline in a book, a person or
object. That is the origin of many of my
poems. Now, whether you get beyond a
stock response to this momentary glimpse is

Don Coles
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another matter, and that’s what the
attempts to do. It attempts to understand
what really matters about that momentery
jllumination, and not simply to oneself.
BIC: But that sounds as if there is
somcthing Of a coherent project In your
o2y,
%ulc?: Well, insofar as | regord the poem as
an investigation Into tbe nature Of one's
rosponses, cmotions. Y OuU have tO probe
them and discover whet isredl, deep,
valuablc, and what is merely a meretricious,
programmed, stock response. Ideally, the
poem should record and even help createthe
responses that are really human. The eruclal
word iS honesty. It S very easy to move
toward the striking image, the vivid
metaphor, and anyone with facility In ths
language will be tempted to do SO et the
cxnense of the investigation of whatever set
the peam in motion. So the erunch is, will
ane toke the easy route, or will one
persevers end come up with something
teier?
BEIC: Many observers say that the univer-
sal, nuian experiences that you deal with
aow are being threatened. The natural
world izay be destroyed and people re-
pimented until they are Incapeble of ex-
puricncing on any level traditionally recog-
asized as human.,
Colas:That doesn't mean very much to me.
Tite related subjects-technology. pollu-
tion. propaganda -don't eppeal to me as
themes. | that' s thedirection We' re really
moving. it leaves no distance for poetry, for
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the poet, to travel In. | think that whatever
the chapges in our extemal circumstances
and whatever threats technol og?y poses,
whet we have is our human life. We
continue to be bom, to grow older, to have
disappointments and momentary fulfil-
meets end joys. Those may be **tradi-
tional*’ themes, but nothing else offers the
same inexhaustible distance In which one
can travel.

BiC:-Do you think poetyy will continue lts
decline in popularity and Impacl in a world
where it's mom and more difficult for the
person fo be alone and enter into himself?
Coles: Well. again. | would hope not.
McLuhan told us a decade ago that print was
obsolete, that the only kind of experience
people Would accept was the instantaneons
surround Of the electronic media. But that's
dearly wrong, The fact is that one can have
& complete moment of understanding still
~ and even in deallng with print. A lyric
poem exists on & page, one reads it in a
linear progression, sure enough, one word
after another, But one then contains the
poem in tbe mind and can have a total
response to it.

BiC: I n contrast to many poets, you have
brought eut only fwe smalish books and
have not participated much in magazines,
What's your attitude toward @ “career” In

goelry? _ .
Colest | don't fed! comfortable with the idea

of the poet as a public personatity. It may be
an old-fashioned view, but | would rather
tha tbe poétry find its own way | the world

A PORTRAIT OF THE THEATRE
125 Photographs by Fred Ohringer
Introduction by Joseph Papp
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thee that | get Involved in the PR apparatus
and the teadings. It's much as Philip Larkin
has done. who 1gather has given one public
reading in hislife, and now, by the age of 60
or SO, has brought out four ot five books.
That's the image of the poet | feel much
closer to, rather than tbe fellow who is
constantly travellipg about the country giv-
ing readings, attending congresses, and
.mingling witb lots of other poets — the
persont who iS egregioudy present.

BIC: You mention Larkin. Could yon
comment ON your influences, Or the poetle
traditlon you recognize?

Coles: Direct influences start with Thomas
Hardy, whose Collected Poems | ve been
reading over in the last few years. And then
it comes from Hardy to Larkin to some
younger British poets like Douglas Donne.
My worldview is not Larkin's, but the craft
emphasis in him is something I ve learned a
lot from.

BIC: As you indicate, form seems a matter
of conscious work In your poems, not
something which Is simply allowed to de-

velop “organically.”

Coles: Yes. | fed| that almost any poem can
be Improved by work. To teke rhyme, for
instance. W’ s something | would like to
become mote proficlent In the use of. As
long esone doesn't distort ths honesty and
investigation of the poem by going for
rhymes end other formal €lements. almost
any poem iS given added life and impact by

their presence. But one has to be careful not

of the power and the o of

""" The wave, the storm, the

tud aple who tve |

e s aphorically '
Candd the vhiythoas of

poetry, selected from ‘

I
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Gl enhanoe {his

phoration of man’s velat
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$27.95

THE INNER OCEAN ¢
Paintings and Drawings by Ron Bolt
Prose and Poetry Selected by David Bolt
Introducetion by Hugh MacLennan
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first impressions
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by Douglas Hill

r

On being a woman: an evil eye on the "60s
and a grocery list of household scraps

TWE FIRST NOVELS Dy women on the subject
of being a woman. One is good, the other
awful.

Victoria Branden's Mrs. Job (Clarke
Irwin, 238 pages. 516.50 cloth) carries a
sneaky punch. At first | found its manner -
isms — the precious archness. the angle-
phile ambience (though it's set in Ontario
and the States) — easy to resist. The
overlapping resonances of the Church of
England. the U of T's Trinity College. and
British situation comedy can be irritating,
especially when nothing particularly in-
tercsting seems to be happening. But the
novel catches hold esit becomes increas-
ingly. subtly weirder, and gains a stature
considerably more solid then the merely
diversionary.

The plot of Mrs, Job issomewhat herd to
describe: there' sa heroine. Meredith
Doyle. ateacher now in her early 40s; her
long-dead bish lover. Nicholas: their son
Micky.a mixed-up. estranged teenager:
assorted neurotic and unhappy friends.
Lurking et the edges of the chronicle of
Meredith's attempts to put end keep her life
together is Nicholas's wife. Bridgie, who is
nuts. possesses a genuine evil eye, and can
do psychokinesis.

What develops es the story meanders
along = | should note that Branden man-
ages characterization and narrative structure
with enviable sureness — isa study of the
effects nf 1960s sexual and marital libera-
tion upon that generation dightly too old —
or too saf-conscious -to be comfortable
with it. Meredith. with her unashamedly
traditional sexual politics end loyalties. has
bpn freed only to guilt and confusion;
Bridgie is the agent of her distress, a sort of
avenging devil of puritanism.

Branden writes a tough. tonic prose that
reminded me of Maria” Engel’s. Shein-
vents comic fantasy worthy of Michael
Inner. ard can sustain manic incident like
Mordecai Richler. Enough. She's et least an
original: Mrs. Job is intelligent, funny.
understated. and its insights seem
thoroughly wise.

= 8 %

THIS COLUMN Has bee” chagtised in the pest
for being dismissive rather than ingtructive
in itS judgements. Nelphbours, by Laurali
Wright (Maemillan, 258 pages, $12.95
cloth), isthesert of book that deserves a
quick how! of protest, but | will try to be
helpful and describe a couple of its more
dlarming features.

The novel is set in Calgary, and ex-
amines, With truly remarkable shallowness.
the lives of three women. Betty, Sheila, and
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Bertha, the (next-door) neighbours of the
title. Betty, who livesin themiddle, is
suffering from severe depression, and is
unableto carefor herself, her house, or her
family; Sheila camnot deal with her
husband’s infidelity; Bathe is old and
crippled, and unwilling to give up the
independence of her own home.

There are possibilities in each and all of
these situations. of course. Wright's
achievement is to make you wish someone
elsehad taken a crack et them.

The prose is so dreadfully pallid that |
assumed it had to be deliberate. a" attempt
to render realistically the horrors of Betty's
inability to conceptualize or eope with her
psychotic disorientation. What else can one
make of “Feelings jangied around inside
her”? Or “She'd lost her sexuality. she'd
know” it fer months now. It had cozed out
of her end vanished”? But es point-of-view
starts to car een from character to character,
it becomes evident that this is the author’s
own studied style; everything is detailed.
and all the characters speak, in the same
relentlessly stiff declarative sentences, now
end the’ ungrammatical, almost always
hopelessly  unidiomatic:

objectsfascinate Wright; itemization is
one of her charms. But none of it is made to
matter. The symbolic weight of things —
food, dress. household equipment. dirt —
conld become sgnificant. but Wright never
makes it reveal the consciousness of the
beholder, never establishesa connection
between mind and world. Insight here is on
the level of the grocery list.

Neighbours takes the idea of the minimal
in fiction to new lows. The plot is nothing,
charecter and psychology are zilch. That
leaves nothing. The book won the fourth
Sear ch-for-a-New-Albena-Noveliss  Com-
petition. Spare me — spare usall — the
runners-up. O

Notes and|
comments

WE HAVE OFTEN argued that no literature
can long survive without regular transfu-
sions of serious fiction. By that token.
CanLit is in line fettle. Any fall season that
promises new works fmm such proven
literary writers as Margaret Atwood. Mar-
garet Laurence. Audrey Thomas, Brian
Moore, Jack Hodgins, Hugh Hood, David
Helwig. Mavis Gallant, Don Bailey. Peter
Such, Harold Herwood, James Houston,
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Niam Katian, and Marie-Claire Blais
(again) must be counted es heroic in terms
of production alone. As for quality. . well.
we'll see.

Reviews of Hodgins's The Resurrection
of Joseph Bourne (Macmillan) and Hood's
Reservoir Ravine (Oberon) appear €lse-
wherein thisissue along with a review of
Donald Jack’s latest Bartholemew Bandy
adventure Me Bandy, You Cissie (Double-
day).

Future issues will contgin critical verdicts
on an exceptionally strong fiction list fmm
McClelland & Stewart. Among the titles:
Atwood’s fourth novel, Life Before Man,
which explores a marital crisis. Moore's
The Mangan Inheritance, described in the
M & Scatalogue es**a sear ch for roots and
a splendid evocation of the mist-drenched
Irish landscape and its eolourful denizens’
(denizens?); Kattan's Paris Interlude, a
sequel to Farewell. Babylon; Blair’ A
Literary Affair, concerning a young (male)
Quebec writer's experiences among. the
literary denizens of Paris; Houston's The
Spirit Wrestler.an Eskimo saga about the
denizens of the Norths and Laurence’s The
Olden Days Coat, a Christmas story for
children touted as yet another instant
classic.

Apart fmm the Hodgins, Macmillan’s
entriesinclude: Gallant’s From the Fif
teenth District. a novella and eight short
stories forming what might be called an
arrondissement with destiny; Such’s
Dolphin’s Wake,a thriller set in Greece
during the days of the Colondls, and W.G.
Hardy’s The Bloodied Toga. & Casarian
sequel to Tbe Searlet Mantle.

Talonbooks will bring out the new
Thomas, which is celled Latakia and con-
cerns a ménage d Irois, as well as Ken
Mitchell’s new novel, The Con Man.
Oberon has Helwig's Jenuifer, the story oh
divorced women of 40. end Bailey's The
Sorry Papers, a new ret of short storks.
Horwood's Only the Gods Speak. a collec-
tion of mostly new stories, is published by
Breakwater.

The biggie from General Publishing is
Richard Reohmer's newest energy-crisis
opus Bolls. a testy title that already has our
head writers worked up. It might be read in
conjunction - with the PaperJack entry A
Woman Alone by former nun Mary Shaver.
A new thriller by lan Adams. End Game in
Paris. will come from Doubleday. which is
also publishing the second issue of Awrera,
the annual anthology.of new writing edited
by Morris Wolfe. Thomas Nelson enters the
list with Beyond the Dark River. a science-
fiction epic by Monica Hughes. Coach
House is publishing Feur Stories (all hither-
to out of print) by Sheila Watson. end
Deneau & Greenberg have Thin Ice, a
collection of stories by Norman Levine.

Finally. word comes from Meontreal that
Mordecai Richler has just completed a
majer new novel that will likely appear in
the spring. And after that. the fall again. . .
Can CanLit keep up this heroic pace?

Just watch it.'00

e
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September

DOLPHIN®S WAKE
Peter Such

Dolphin’'s Wake iS a fascinating adventure novel — the story of strong-wilied,
passionate people dedicated to the overthrow of Greece's junta regime. When Arthur

Exciting New Fiction
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and Elizabeth. a British coupleliving in Greece, respond to an appeal to help rescue an
old friend imprisoned by the junta. they are soon involved in danger, violence and
murder. .What began as a favour to old Wends. ends up as 2 nightmare of political and
sesual obsession in which they stand to lose each other and their lives. $12.95

Ve,

September

FROM THE FIFTEENTH DISTRICT
A Novella and Eight Shert Stories
Mavis Gallant

This superb collection is the first work by this acclaimed Canadian writer to be
published By a Canadian house. **,,, a terrifyingly good writer.” Margaret Atwood.

$12.95
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October

THE RESURRECTION OF JOSEPH BOURNE

Or, A Word or Two About Those Port Annie Miracles

Jack Hodgins

Here IS another delightfol, freewhedling novel by the author of SPIT DELANEY'S
ISLAND and THE INVENTION OF THE WORLD. Vancouver Idand is the setting
for this miraculously inventive, wise and funny novel.

Jacl: Hodgins won the Gibson Literary Award for the Best Canadian First Novel of
1977, $12.95
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November

THE BLOODIED TOGA
W.G. Hardy

Night raids end massacres. intrigue, torture, and sex. the clash of sword on shield —
all stud this memorable book that centres on the assassination of Julius Caesar. $14.95

The Macmillan Company of Canada Limited
70 Bond Street, Toronto M5B 1X3

H Macmilian
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Letters to
the Editor

b.b. SHOTS

Sr:

Sometimus it seemsas if the Canada Council is
dawwned if it does (give grants) and damned if it
don’t. A few: years ago. as Eleanor Wachiel
told your readers in the June-July issue. the
Council was vehemently attacked for having
made grants fo bill bissett. Now it isunder attack
for preciscly the opposite reason.

At the time of the anti-bissett fever. the
Cruncil's chairman publicly defended bissett’s
avards, Tho basis of the chairman’s defense was
thut $1 grants to individuals are awarded by
comp.tition, through the recommendations of
juries of artists who are completely independent
of the Council. If the Council defended the
competitive rankings established by thosejuries.
it also stands by the advice of other juries,
composed of equally accomplished writers. who
have recommended otherwise. The competition
for granis is extremely heavy. and jurles are
forced to muke difficult ehoices. Many deserving
upplicants must be unsucceseful, even if their
applications have prevailed in other compe-
Litions.

The Council"s juries are chosen from along list
of potential assessors, all hiihly knowledgeable
in the etts. The assessers’ list is approved by an
independent body. the Advisory Arts Panel; the

THE BIBLIOGRAFY)/

Jk CANABIAN THEATRE WISTEI

SUPPLEMENT
1875-1878

ot Boll and [Hiehers Plaat
Edivers

PLATHIRIBKTS GO-0F

mper 53.93 cloth $7.9

in apaaied, expanded SUPPLEMENT 1o th
Biblinguphy of Canadian Thearre Histor,
1583-1975, cdited by John Bull arud-Richan
Plunt. With ever 1,000 new entricy, indexed fu
cusy reference. Available in paperbuck at $3.9
urd oluth at $795,

The ccntre for Capadian plays and pleywritin

DLAYWRIGHTS COO]

| VORI CTAEET. TOAONTO, CANADA P\S) 1R {416} 363-
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list changes anpually, andso da individual juries.
Thus an applicant refused by one jury hasa
chance Wkh another the next time oround. When,
in addition, the competition facing him may well
be different.

In short, in the arts as in scholarship or sport,
no competitor is likely to win every time, against
every field, on every day.

Mario Lavoie
Chief. Information Service

The Canada Council,

Ottawa
\ o
\
Sir;
The courageous tale of b.b., another oppressed,
maligned, and impoverished poet *“fighting for
his artistic life” in the face of a clalmed
conspiracy to destroy artistic freedom, indeedart,
in this country failed. somehow, to arouse the
intended indignation and admiration.

Bissel's adolescent insistence on a revision of
English syntax and spelling asa statement of
unqualified independence is hardly consistent
with his fury over Big Daddy’s reluctaace to
compliantly fork over yet another gratuitous
stipend. o

Nor do such ludicrous rationalizations as, “ if
government support is cut. t is_de facto
censorship,” orthespggestionthat parliamentary
control Of government expenditure constitutes
“*state-sanctioned art"" disguise the real issue

The piper, those who pay, and the calling of the
tune.

Eric Rossitee
Qrillia, Ont.
CUR!
Sir:
What, pray tell, isa Nazi Shepherd (review of
The Dog Crisis by W. A. Marseno, May)?

Isn't that carrying the *'if-it’s-German-
jt-must-be-Nazi’’ mentality a little far?

The German Shepherd or the Alsatian (which
is derived from a French province) has been
around somewhat longer than the Nazi era.

Nazi meades. anyone?

K. Pohle
Lethbridge, Alta.

Editor's note: Similarly from Joseph McGowan
of Ottawa.

THE GRIPES OF BATH

Sir:

At therisk of musing Bernie's (w)Rath, | don’t
agree that the net price agreement for books Will
save Canadian literature and the independent
booksellers (tnterview by Geoff Haneogk, June-
July).

To the Canadian reader. it will look like just
enother assault upon his/her pocket and hisfher
Intelligence.

Over six years ago, | carried out a survey of
bookselling in Canada for Be Canadian Broad-
casting Association. At that time, the warning
signs were plain. What struck me were the
tensions between the different sections of the
book world — between the trade and the college
booksellers. and between those wha sold hooks
on a businesslike basls, and those who had got
into bookselling because it was & “nice™ activity.

The anly salvation for the independent book-
seller —as for any small business in this day and
age — iSto offer a quality service. Bill Roberts
and Bill Duthie are successful booksellers be-
casue they know books. and they care about
people. Only too often those selling | books in the

independent stores give the impression that they
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know little about books, and that they couldn't
care less about buyers.

In some bmk steres in Canada. I’ve left
without buying a book and been sorry to do so. I n
others. I've bought a book from sales staff whom
I seem to be inconveniencing, and sworm never to
buy another one.

I’m struck by Path’s explanation of the net
pricé agreement: ““It's a m-oper ative venture
among the publishers. the booksellers, and the
government,"’ That's not co-operation — that's
collusion! Den't the reader and book buyer get
involved? Book buyers read the books they buy
—it*s a pity that booksellers dont read the books
they sell. They'd soon come to understand how
people behave when such devices as net price
agreements are brought in. The day that happens,
my book buying Will bedone in Britain, the U.S.,
and the chains.

Jim Lotz
Halifax
o
Sir:
We found the interview with Bernie Rath (June-
July) very disconcerting. His lack of basic
information is painful.

The implication In this interview is that
Southam Celes makea 10 to 20 per cent markup
on new boeks. Thii is precisely the kind of
delusion that they are trying to convey. In fact, J
surveyed a typical Southam Coles store and found
that only two titles, namely Margaret Trudeau’s
book and the new Morty Shulman wer e dis-
cotnted. (Almost every book store [ know of was
also discouating the Trudeau book.) The rest of
Southam Coles’s meagre new titles were at full
price.

Also by implication, Mt. Rath states that only
W. H. Smith provide special order service. This
isnot true. Classic always have provided this
service and almost all of our stores have all the
tools necessary to pecform thii function.

Another statement | would lii cleated wp is;
What does Geoff Hancock mean by “single
member ship in CBA”? We pay the top rate of
$350 annually. The sole reason for belonging isto
support md show our solidarity wkh all book-
sellers.

Louis Melzack

Resident. Classic Bookshops
(International) Lad.

Rexdale, Ont.

Editor's note: |t seems to us saif-evident that
**single membership”” simply means that Classic
pay one rale — the top one —as a chain. In other
words, individual storesin the chain don’t pay
individual sates.

THE AXEMAN COMETH
Sir:
| find it odd that A. F. Moritz should start hi
hatchet jobon Susan Musgrave's book, A Manto
Marry, A Man to Bury (April} by quoting
Northrop Frye. | cm only presume this means
that Moritz has read Frye and paid him Iip service
whenever it was convenient. However, it is also
obvious that Meritz has net pald much attention
toFrye, or else is very forgetful. As Frye has said

“somewhere’ (after Moritz's studious manaer),
criticism has only to do with recognition, not
rejection. Rﬂjﬂ-‘llon. as Moritz has proved in
many reviews, is the only thing he is capable of,
and his exceptional kindness to Don Coles’s
poetry in the same issue seems tantamount to a
kiss of death for the poar gentleman.

Moritz's bitchy and snickering mumner is all

too symptomatic of what iswrong with so many




reviewerns teday who prefer to sneer because they

lack the abilify to formulate and analyze poetcy  ~

forits ov:n worth. This notonly includes all those
who are eager 1O build a socko reputation for
themselves as gunslingers but these who. hoping
for tenure, will write anything to ensure that they
are noticed. Publish or petish, indeed.

Moritz"s ignorance of Musgrave's title poem
was only fully revealed on arecent mdii
interviev vhen she related how the piece wasa
con:cious imitation of Stevie Smith. Having read
the pieces of poetic imitation that Moritz himself
scribbles. | guess he will not dispute the conven-
tion here. OF course, imitating Smith is not
imitating Virgil or Auden, and the fact that Smith
a5 a member of the Royal Soclety of Literatre,
und praised on both sides of the Atlantie by such
notables as Sylvia Plath cod Robert Lowell, will
not chanpe Moritz's mind about either ha or

Musgrave.

As 10 his feeble cliché about the **fashionable
pessimism and violence," I would suggest that he
read @ bit of literature — starting with Homer,
Sophocles, and the Virgil be imitates, then go on
to Gemesis. the Buok of Job, Beowlf, Dantg, the
Shulespaarcan tragedies, cod the Revenge trag-
edics. to see how long this “*fashion’ has
prévuiled.

Kevin Ie
Toronto
o
Sii:
Pledse pardon this *‘restless alien* for popping
intoyout world foraminute. A. B, Moritzisto be
admired for taking such ashort stab ata
“tumultuous” book (review of Somebody Told
Mc | Lok Like Everyman, May). But labeling
this writer as **bitter*” or “‘nervous™ or “*hyper-
aetive’ malies a body feel like a lemon twist. |
<un grin. but | can’t baar it. To belittle a well
thought out sestina such as “Scow White cod the
Group of Sewn” as'withering chunks of
frenetic and apgrieved wit™ is like calling the
Cunudian railroad a catwalk.

| look at my B.A. in English (McGill. ‘73).
plus my Diploma in Education (McGill, *75), and
wonder what your reviewer meant by *‘un-
schooled™ poet? Consider that one publisher
rejected the original manuscript of Svmebody
Tedd Mo | Leok Like Everyman as being “'too
slick.” I asswre you, many ‘‘trained”’ minds
aysfsted me in the task of proofreading. Need |
remind Bwmats in Canradu that, in your January,
1979, issue, Lovis Dudek certified measthe most
undcrrated poet in Canada?

| have deliberately shunned the academic route
in order to ramgh it on the strength of my pen. It
mahaes one feel like a true poet. Not a *“wonnded
outsider,” but a fulfilled insider. | can't see
myscIf amongst the insecure rounded weekend
wagrives who try to mix teaching with writing..

So as any high-schaol student will tell you,
dear reviewer. nest time you accuse an author of
“Jips"" in grammar, please provide at least ccc
example. Or else you area very uvnschooled
Feviewwr.

Raymond Filip
Montreal

P T TR SR © A

FLIN FLON DIARY

Sir:

In response to Joan Haggerty's “*Sentimental
Journeys"* (June-July), It has been going on for
some time now. this search for national identity
via culture, especially literature. To o long,
perhaps. Because we have been navel-gazing so
long, our Kiterawre still lacks the breadth cod
depth which fiction that has cc international
appeal “does have. Okay, we should cot wiite
ebout South Carolina and magnolia blossoms, but
neither should we restrict ourselves onjy to
personal experiences. The recording and account-
ing of personal experience is not literature unless
it is focused bv some kind of reflective perspae-
tive, unless it is given a conscions direction rather
than simply being a purging of memories and
feelings, Our literatore lacks a certain substance
called rhinking, A narmative of personal experi-
ence does not incorporate any great thought.
Quite frankly, I do not want to write or read about
girls eating homemade doughnuts ina booth in
Flin Flon. No one does, except those girls in Flin
Flon. Are we writing diaries here, or are we going
to mckc anattempt at writing fiction that

approaches the level of art?
D.K. Martens
Toronto
OLD SCHOOL TIES
Sir:

In your Mcy issue. Michael Thorpe argnes that

John McCrae (of Flanders Fields fame) may be

viewed as *““Canadian'* because he went to

“McGill {not Oxford).” The srgument is no less

strong if the facts are correct: he graduated from

University College. Toronto, in 1824, and took

his medial degrees at the same university,

Toronto, not McGill. M.B, in 1898 and M.D. in
1910.

Humphrey Milnes

Archivist, University College

University of Toronto

Toronto

RESURRECTING GRANDPA
Sir:
I cm another reader who cannot agree that
Colonibo’s Books of Canada is full of *‘re-
cycled' material ("“The Browser,™ April),
| have not seen my grandfather’s_poetry
(including “The Parsonat the Hockey Mitch”)
in print since hir {William MacKeracher's)
original editions,
Maoreover, the biographical note added infor-
mation of which even | was unaware.
W. W. Jones
Brantford, Ont.

KISSING FRENCH

Sir:

Phil Surguy’s interview with William French
{May} presented an adulatory portrait of the
Toronto Glebe and Mail reviewer rather than any
illuminating discussion or probing forum, Once
again sycophancy and complacency are the order
on the Canadian literary scene.

Moreover, lest Mt. Fremch war too self-
congratulatory about the Glabe book page, he
should be apprised that the London Free Press
also offers a weekly look at new books, and that
this book page compares quite favourably with
that of the Globe,

Patricia Bishop
London, Ont.
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The editors
recommend

THE FOLLOWING Canadian books were
reviewed in the-previous issue of Bagksin
Canada. Our recommendations don’t
ecessarily reflect the reviews:

FICTION
Zinger and Me, by Jack MacLeod,
McClelland & Swewat. A punny epistolary
novel that will keep the faculty club in fits,
although non-academics may find the zing
fends to zag.

NON-FICTION

At The Mermald lon: Wilfred Campbell,
Archibald Lampmeon, Duncan Campbell
Scott In The Globe 1892-93, introduction by
Barrie Davis. U of T Press. The trio’s literarv
criticism stands up surprisingly well after 90
years cod makes todav’s round at the inn look
like pale ale.

. POETRY
There's a Trick witha Knlfe I'm Learning to
Do, by Michael Ondaatje, McClelland &
Stewart. A spare, taut collection of Ondaatje’s
best work,

CanWit No. 45

o Don’t man until you see the whites of their

eyes,
4 ~—William Lyon Mackerzie, 1837
o Quebec expects every man to vote his OUI.
—René Lévesque, 1979
ABOVE ARE TWO examples of Canadian
quotations thdtdidn'r make it into
Colombo’s dictionary. There should be
plenty of others. We'll pay 325 for the
wiltiest. Address: CanWit No. 45, Books in
Canada, 366 Adelaide Street East. Toronto
MS5A IN4. The deadline is Oct. I.

RESULTS OF CANWIT no. 43

CONTESTANTS WERE asked to update famil-
iar proverbs and adages to bring them more
into line with this age of permissiveness and
bafflegab. The winner is John W. Borth-
wick of Burlington. Ont., who receives $25
for these new saws:

o A Rolling Stone gathers convictions.

Q Eat. drink. and be mery. for medicare will

pay your bills.

o People who live in glass houses don’t use
oil.

0 Two is company; three’s the product.

o A fool and his money buy lotiery tickets.

0 One man's meat is too expensive.

Honourable mentions:

0 Write a better Mouserrap and the world will
beat a path to your theatre.
0 Politics estrange bedfellow.
~—Joan MeGrath, Toronto

oA R
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o Any arport in a hijacking.
—Catherine M. Taylar.
Larry’s River, N.5.

 Qne wan’s flush is another’s mercury.
— Elsa Pagowski. Hamilton, Ont.

o Ynu can nffer a person a job but you can't
mly him work.
= Helen Cooper. Queensville, Ont.

o Dun't count your nukes before they've *
crached,
~—Mark Comish. Wawa, Ont.

o A Als 1x a5 pood as a male.
«—Barbura War. Hamilton, Oni.

o Chawte makes waste.
-Sandy MacKay. London. Ont.

o A paih on your jeans saves 20 bucks.
—~Lesley A. Shaw, Brentwood Bay, B.C.
e—— —

Books received

THE K 1.owING Canadian books have been
reeeived by Books im Canada in recent
weeks. Inclusion in this list does not
preclude areview or notice in 4 future issue:

=All Abward™: A Cross-Canada Adwenture, by Barbara
E Jnd Beverley Allinon, OWL & Orecy de Pon-

unF
Andre Tuem Macpregor, by Beny Wilson, Macmillan-NAL.-
Annllc Hn;\;‘lli und Achille Frechelfe, by James Daoyle.
1 03T Feen
Tathnz El'r:n-:silll'.ull 1o Sustainabillty, by Fred Knzl-

: 1758-1978, by Robun Runger. Macmillan.
At.g- [natinn of §1. Helepa, by Sien Forshufuud & Ben
Wyl f AHTCRGTE PTS.

CLASSIFIED

[rm——L

Classified rates: $6 per line (40 characters to
the line). Deadline: first of the month for [ssue
dated following month. Address: Books in
Canada Classified, 366 Adelalde Street East,
Toronto M5A 1N4. Phone: (416) 363-5426.

FREE FOR FOOD FANS. “What's Cook-
ing”. free newsletter on food. wine. cook-
bool:s. No obligatlon. Write Books for
Coolis, Dept. B, 33 Britain St., Toronto
MS5A 3Z3. .

[LIRUGERART, latest novel of Stephen Gill.
%3.00 Vesta Publications, Box 1641. Comn-
wall, Ont, K6H 5V6.

LISTS malled on request. Qut-of-prinl
search service. Robert Duncan Books, 1390
Sherbrooke #24, Montreal, H3G 1J8.

OUT OF PRINT BOOKS — Canadian.
Historical and Literary. Catalogues free on
request. Huronia-Canadiana Books, Box
685. Alliston. Ont. LOM 1AQ.

REENEOU, new poelry mag, looking for
new poems (in English. French. German.
e em cutras finguras tembém). Copyright to
authors; regret no remuneralion except
three copies. "Reenbou”, cfo Department of
German. Carleton University, Ottawa.
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Atlontlc Canoda, by Shemun Hines. Clarke Irwin,

Atlns of British Columblia, by A.L. Farley. UBC Press
Baby Grand, by Guy Birchyrd, Brick/Noarm.

The Baby Street-Car, by Helen Huyk. Three Trees Press.
Beyond the Loabyrinth, by Chnstwpher Wiscman, Senn Nis

Provs.
The Blacksmith of Fallbrook, by Audrcy Amsztrong. Mus-

son.

A Bloody War, by Hal Lawrence, Macmillan,

Boller Room Sulte, by Rex Davercll. Taloobaoks.

Book of Life of Doukhobuors, edited by Viadimy Bonch-
Bruevich, transiued sersion, prisately published.

The Boundaries ‘of the Cenadinn Copfederation, by Ner-
man L. Nicholson. Macmiilan.

Brave New Wase, cdited by Jack David, Black Mo,

Business and Soclel Reform [n the Thirthes, by Alvim Fin-
kel, James Lorimer.

Canadizm Book of Lists, by Jeremy Brown and Davad On-
daatje. Macmullan-NAL.

The Canadian Woman's Gulde io Maoney, by Monica
Twonvon aod Frederich Stapenhurst, McGraw -Hill Ryer-

son 3

Conadians All: 2, by Terry Angus and Shirley Whue,
Metbuen.

A Chain of Words, In:oe N. Waits. Talonbooks.

The Chaoldean Inscription, by R. Murray Schafer. Under-

which.

The Challenge of Sguatter Seitlements, by Hamy A. An-
thony. UBS Pross.

Charlle thite's Fishing Log Book, by Charlis White. Sul-
1aine.

Chlldn:r the Conadion Forest, by Rene Bonmardcl. Burke

oks.

China: The Revolution is Dead — Long Live The Revolu-
tlon, Black Rese.

A Collection of Canadian Plays, Vol. K., edited by Rell
Kalman, Basiet Books.

Concepts In Clothing, by Judy Lynn Gacf and Juan Busscher
Strom, McGraw-Hill Ryenon.

Cordial But Not Cnsy.llz nja Sioclair, M & S.

Courlship, Marringe and The Family in Canada. edited by
G. N. Ramu. Macmillan.
Creatore Comfords, by Joan Ward-Harris. Collins,
Crossroads I: Conadlan Stories, Poems and Songs, Edited
by William Roswell e ul., Van Nostrand Reinhokd.
“Dangerous Forelgners™: Europeon Immigeool Workers
ond Labour Rodiealism In Conoda, 1896-1932, by
Donald Avery. M & S.

Deathwaich n:gkldegale Narrows and Other Poems, by
Sean Virgo, Sooo Nis.

Debates and Coatrorersies from This Mpgazine, cdiled by
Duniel Drache, M & 8.

Decades of Carlap, by Helen Caister Robinson, Dundum

Press.

Diamond Hitch: The Early Qutiltters and Guides of Banfl
and Josper, by E. J. Han, Summerthought.

A Direclory of Caunndian Theatre- Schools, Canadian
Theatre Review Publicutions.

Discover Nova Scofla, by Joha Dunswonh of of.. Tall Ships
An Producilons.

“The Doctor and the Law, by H. E. Emson, Macmillan.

Does Canadn Need A New Electoral System?, by Williom P.
Irvine, Institule of Intergorernmental Relations, Queen™s
University.

Double Exposure, by Dorothy Grant, Consolidawd Amethyst
Commbnicalions.

Drup Alert!: A Provoralhve Look at Sireet Drugs, by

farilez Weisman. Waley.

Drunken Jonah, by Dermoz McCarthy. Sesame Preas.

Endless Yigsaw, by George Swede, Three Trees Presa.

Faces and Plnces Along the Rollway, by Elizabeth A. Will-

mot, Gage.
The ll;l:dlehnd Republie, by Nicholas Catanoy, Hounslow
55,
First Ghust to Canada, by Kenneth McRobbie, Tumnstone

Press.

Following The Red Path, by Vern Hurper, NC Press.

Francis Bigot, by Joha Coulter. Hounslow Press.

The Fulure of Canadlan Archliecture, by Anthoay Jack<on,
Nma Scolia Technical College Press.

The Future of Soclal Secority In Canada, Canadizn Council
on Soclal Development.

Guoelle Sonps n Nova Scotla, by Helen Crelghion and Calum
BMacLeod, National Musexm Publicaiions.

La GRC ¢t La Gestion de Ia Sécurleé Nallonale, by Richard
French et André Belis ean, Institate for Research on Pab-

lic Policy.
Gulglgmllzlu Medical School, by Donald 1. Solomen, W. B.

aunders.

God's Cﬂl.l.llll')h: Charismatlc Renewal, by Al Reimer:,
G.R. Weleh.

Gothic Dreams, by Roben C. Tuck, Dundum Press.

The Growth of Public Employment In Canndu, by Richard
M. Bird (1 al., Instliute of Rescarch vo Public Policy.

Heracles, by Dennis Foon, Talonbooks.

Rere It Hos Reined, by Rufacl Barreto-Rivera, Underwhich.

Herliage Fighis Back, by Marc Denhez, Fitzhenry & White-

side.

Holes [n Spoce, by R_A_D. Ford, Hounslow Press.

The II-)Imm Children, edited by Phyllis Hamison, Watson &

W YCF.

How to Win an Election, by Anthooy Gargrave and Raymond
Hull, Macmillan.

Hotel Collfornta, by Bruce Young. The Good Earth.

Wn:e. by Etmor Barr and Beity Dyck, Prairiz Publishiog Co.

e Hiustrated Unlyerse, lﬁlil:l:l. Aya Pross.

1 Love My Plant/ J*Alme Mua Plante!, by Marlon Schaffier,
Kids Can Press.

Immigration: The Desiruction of English Conada, by Dovg

‘ollins, BMG Publishing.

Inslanls, by Marco Fraticelll, Guernica Editions.

Ioult Summer., by Allison Mitcham, Porcupine®s Quill.

In Whose Tnieresis, by Pairicia Munchak, M & S.

Is The Cana Economy Closing Down?, by Fred Caloren
eful., Bluck Rese.

I's Your Money, cdited by J. Christopher and Braln E.
Anderson, Methuen.

The Jeukh Emerpence from Powerlessness, by Yehuda
Bager, U ol T Press.

The Jimmy Trllogy, by Jacques Peokn. Anansi.

Johnulf.}nm= A Political Blogrophy, by Jobn Kendle,
58,
Hnm#etllm WWill Win, by The Conadian Communis League.

€.

‘The Last Ponlc, by Ronald Ruskin, M & S-Bagtam.

Laurler: His Life and World, by Richand Clippingdals.
MoeGraw-Hill Ryerson.

The Ledger, by Robert Kroetsch, Brick/Nakm.

The Legislatlve Process In Conada: The Need for Reform.
edited by Neilson & MacPherson. Ingitute for Rescurch
on Public Pellcy.

Like a Weaver's Shulile: A’ History of the HabGfsx-Dort-
month Ferrles, by Joan and Lewis Payzant, Nimbus
Looking at Indian Art of the Northwest Coast, by Hilary

Srewarl. Douglas & Melatyre.
Mucdonald of Kingsion, by Donald Swainson, Thomas Nel-

son,

Modame Benolt's Lamb Cookbook, by Madame Jehane Be-
noil. McGraw-Hill Ryerson.

A Moo Wlihoat Passton, by Florenee Evans, Clarke [rem.

Men, by Hizabeth Woods, Fiddlchead Poetry Books.

Mrs. Poppy's Great Ideal, by Darlene Wolk, Kids Can

Press.,

A New Mythost The Novel of the Artist as Herolne
1877-1971, by Grace Stewan. Eden_

A New Romnnce, by David McFadden, Cross Counisy .

No. by Ge Young, published by the authes.

No Longer Two Prople, by Lema Uher and Patrick Lanc,

Turnsien: Press.

The North Runder, by R.D. Lawrence. Holt. Rineharn und
Winsion.

Notweglan Resistance 19401948, by Tore Gjchwik.
McGill-Quoen's.

Nothing Too Good for a Cowboy, by Richmond P. Hobson

Jr..M&S.
Onlynth Gods Speak, by Hamold Horeood. Breshwaler

ouks.,

Qperatlon Fish, by Alfred Draper. General.

Pages From The ¢ Essays on Saskoichewan History,
edited by D.H. Bocking. Wesiern Producer Prairie

Books.
Per:ﬂ:llnns of Apariheld, by Emic Regebr. Beinetn The
n

os.

A Pletare Hislory of Alberta, by Tony Cashman, H“HE-

Plantae Occidentalls: 200 Years of Ical Ard n B.C.,
by Maria Newbemy House, The Botanical Garden, UBC.

Policeman, by Claude L- Vincent, Gage.

Political Porticipation In Camada, by Willlam Mi:bler,
Muemillan.

Prairie Capitalism: Power ond Infnence in the New West,
by John Richards and Larcy Peatt, M & S.
Province of Northern Ontarlo, by Gordon Brock.
Highway Book Shap.

Queror, by Anienio D"Alfonso, Guemica Edilions.

‘The Race for Unlimlted Ellll'%h Gorden N. Pancrson,
Instiwte Ror Acrospace Siudles U of T.

Rah Baby, by Dennis Feon, Talonbooks.

The RCMP & The People, by Edward Mann apd Jolm A.

Lee, General.
ReJolce in the Lord, by Bruce Macl}uu'gall. G.R. Welch,
The Religlont Dimension of Socrates” Though, by James
Beclman, Wilfrid Laurier Univessity.

La ing, by Antoning Maillet, Simon & Piene.
The Sallsh People Vol. 1-4, edited by Rolph Maud, Taloa-

books.
Scarccrow, by Rosalind Mal:I’I:te. Fiddlehead Poatry Beoks,
Seasons of the Eskimo, by Fred Bruemmer, M & S.
Selecied Poems, by Alcxandre L. Amprimoz, Hounslow

Press.
‘The Shaliered Jusion, by Joho Kelasky, PAA.
Sockety and Politics In Albertn, edited by Carlo Caldarola,

Methuen.

Soclologlcal Theorles of Edneation, by Raymond Muphy.
McGravw-Hill Ryerson.

Sociolopfe et Sociftés, by Marce]l Rioux, Wnisersity of

Montreal Press.
Somethlog Abunt Silence, by Marg Yeo, Hounslow Press.
by Stave McCaffery und

Sound Poelry A Catal . cdil
+  bp Nichol, Underwhich.
Sourcebnok On Canadlan Women, by Philomesa Hauck.
Canadian Libmry Association.
The Sparrow Hawk, by Roger T. Willlams, Virgo.
Iraling, by Eldon Garmeu, Impuolse Mﬁ:i“'
1it Rock, by Carolyn Zonaile, Cailin .
Sprait, by Jo2 Wiesenfeld. Talonbooks.
e Siale and Enterprise, by Tom Traves, U of T Press.
Successlon nnd Olter Poems, by Robert Eady, Golden Dog

Sucking ¢he Breath of Texts, Woolng the Sky, by Wayne
Oakley, Prospero.

The Superhureaocrats, by Colin Campbell and George Szab-
lom sk, Mocmillan.

The Surprise Sandwich: Paems for Children, by Red Lane,
Black Moss Press.

Swimming ai Twelve Mile, by J. . Curpenter, Penumbia.

‘The Tnopent Factor, by Lawrence Sanders, Totem.

There Ga The Cors, by John Pass, Sesame Préss.

There Were No Signs, by Irving Layton. eichings by Aligi
Snssu, Madison Gallery. Toronto.

Thunderhird, by Colin Patridge, Catalyst Press (Victonia).

Tomorrow Is School and I"m Sick to the Heart Thinking
About It, by Don Sawyer, Douglas & Melntyre.

The -l.!-“d' Unions and The State, by Walter Jobmson, Black

ose.

Trees, Shrubs & Flowers to know in Ontarlo, McKay and
Cailing. J.M. Dent. ]
The Tredean Decade, edited by Rick Butter and Jean-Guy

Camier, Doubleday.

Unfullilted Unlon: Canadon Federallsm and Naflonal
Unily, by Qarth Stevenson, Macmillan,

Various Titles, by Cllfion Whiten, Sandplper.

Walls, by Christlan Bruyers, Talonbooks.

Windrush Love Poems, by Blecbell S. Phillips, Vesta.

Winter Flowers, by Janis Rapopont. Hounslow Prass.

The Werl:ln‘gd ]l‘lxlln;‘is“mlrélpﬂl:lkt Ilin!ﬁbwl:. by Gloria

orris and JoAnn Miller, e Irwin.

YnurN Pfu. Your Health & The Law, by Brain M- Cochrans,
Wiley.

hﬂrm’. by George P Walker, Talonbooks.

Zone §, by Carolyn Zonailo, blewoinimenipress.




His wife thinks he’s dead.

The mob thinks he’s alive.

And he doesn’t know who'’s right.
Rob Nelson is either alive. or dead. or a world-
shattering scientific invention. For certain. he is
the hero of a mind-bending mix of terror. science
fiction. and suspense.

'...in the best thriller tradition, his descriptions
adroit and convincing and the ending is downright
canny’ —Macleans Magazine,

Mow in paperback 82.75
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